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Tokyo National Museum
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In conjunction with this symposium, Fukuda Miran’s Lakeside

(1993) will be exhibited with Kuroda Seiki’s Lakeside (1897) at
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Statement of Intent

Handing on cultural properties to future generations is the mis-
sion of all those engaged in cultural properties. However, the ways
in which such properties are inherited or received depend on the
nature of each property. If it is a tangible object, effort is made to
maintain it in its current condition, without further deterioration, to
the best of their ability. In unfortunate cases where the object is
damaged or completely destroyed, attempts can be made to either
recreate its earlier state through restoration and reconstruction, or
simply conjure an image of its past days through remaining records.
If the cultural property is intangible, such as a skill or technique, it
can be handed on person-to-person or recorded on film or other
media, and thus can be handed over to future generations as some-
thing that conveys the property’s appearance or contents.

These various activities concerning cultural properties are based
on the human persistence to hand on their assumed "original" form.
Even in the case of maintaining the current condition of an object,
such a decision is based on the judgment that the "original" con-
stituent somehow remains in that current condition. And yet, to
confirm the "original" form of a cultural property is by no means
an easy process. Through the act of reconstruction, we often reach
various complete images depending on various viewpoints we take,
all based on some source information. Moreover, it is often the case
that the cultural property itself changes shape in response to the
needs of whatever period it finds itself in. Therefore, if we persist
in considering only that single moment in the past when it was first
created, we may overlook the significance of the historical layering
that has occurred on and around the property in the course of time
from that instant of creation to the present.

Thus cultural properties are living entities. They give rise to re-
lated materials as they move through the course of history. The "origi-
nal" image can be caught only after we begin to accumulate such
materials. However, the materials that have been preserved over the
course of the generations are likely to be fragmentary, and we tend
to be enslaved by the limited images that such fragmentary materi-
als evoke. Hence, we should convert the fragmented records of cul-
tural properties into memories, i.e. the layers of human activities
conveyed by the property. The participants in this symposium are
engaged on a daily basis in research, preservation and recording at
research institutes, museums and other facilities that function as
"archives for cultural properties." We hope that this symposium will
provide a forum for the consideration of the ways and means of
being "original"-oriented in our efforts to vividly transmit cultural
properties in the present and to the future.
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Languages: Presentations and discussions will be conducted in Japanese and English.
Simultaneous interpretation will be provided for participants.
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IR Keynote Address

Hievhl Shioya Jun ~H5TSCALBZET National Research Institute for Cultural Properties, Tokyo (hereafter noted as Tobunken)
T XD EVH, Bl Xye
Memory over Object OR Object over Memory

Session1: €/, “4 VY FN" LIS Confronting Objects/"Originals”

{85 Ho Chuan-hsing & 7 i e iy ki National Palace Museum, Taiwan
ZHOPREERIC BT 26 A
An Optical Investigation into Two Masterpieces of Ancient Chinese Calligraphy

XVa— Py NIz 4 Matthew P. McKelway 21 > &7 K% Columbia University
SEUTHEACAT BRI IO “4") 0" oK & Bk
Muromachi Period Kano Fan Paintings and Song Dynasty "Originals”

R¥EM Asano Shugo KIS HE The Museum Yamatobunkakan
WEE RIS & PR AR (?tHIfAﬁ)f %‘ LoToF ) IF
Ukiyo-e Paintings and Prints: "Original" for the Ukiyo-e Scholar

%R+ Okatsuka Akiko SILF R A Edo-Tokyo Museum
BE—F Y TNk wv koLt
Photography — A Shared Perception of the "Original"

AAE Matsumoto Tohru “HU5TE N ALASEMAE The National Museum of Modern Art, Tokyo
BCEMr L 4 I
The Original in Contemporary Art
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Session 2 : €2 DOWIiD “F VY YFN” "Originals" beyond Objects
¥4 %€y + A2 1) —F Timon Screech /1 > F ¥ KFEHET 7 AHZEHT SOAS, University of London
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Grandfather’s Axe: Authenticity and Recreation in Japanese Cultural History: The Case of Uji Bridge
HHMPE Tsuda Tetsuei /%E’ AL BFET Tobunken
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Shosetsufudoki and the "Genzu" (Original) Womb Mandala

v x V) — 7725 — Sherry Fowler /% ¥ Z K2 University of Kansas
JEMSE GRSE) [~ BlgBge 3<%
Locating the "Six" Kannon Sculpture Group of Tomyoji
iR Tijima Mitsuru S50 SCA L FSE T Tobunken
WHLSEREDRR & 208 | NGBS SCR O E
Transmission and Transitions in Traditional Performing Arts: A Case of the Bunraku Puppet Play
MHfE Watada Minoru_~ HF5SHALMAFZERT Tobunken
ERFE WS F ) VRV BRAATE ERROD)IGE
Sesshu as an Original Being: Artist’s Image as a Trap
MLJE$E Sarai Mai ~ JCsCAL W22 Tobunken . -
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The Restoration of Buddhist Sculpture: Hollow Dry Lacquer Sculptures at the Asian Art Museum of San Francisco

/K HEE Shimizu Shigeatsu £ B LM #FZE National Research Institute for Cultural Properties, Nara
HHOF—t T4 T4 REHREIIBTLFTY VL
Authenticity and Material Replacement: Concepts of the Original in Wooden Architecture
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Session 1 : €7 “+ Y YFN” Li§F 2% Confronting Objects/"Originals”
YRR MR ZHOFII LD S, bbIZ Iz L, RHZES L T5DTLI I DN “FYIFNV" %
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What do we expect from and what do we hope to see in objects displayed in museums? In this session, we will reexamine our fundamental stance
towards cultural properties as we seriously confront those objects deemed to be “originals”.

Session 2 : € OWJid “4+Y YF)" "Originals" beyond Objects
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ETIEHNVFFA FOLIRELEXOTTEE “FVYVF N 25KTL0MIEY T3, Open Forum: Dunhuang Manuscripts and Their Archive

We often conjure certain images of “an original” from either extant objects or related materials. Such images, however, do not always accord INALHEEF Yamanashi Emiko 3050301 kﬁd‘ﬁﬁ%ﬁﬁﬁo?unken \ N
with one another. In this session, we will focus on our persistent effort to identify “originals,” despite such realities. - mN— b _'7 1w b I477— k %ﬁ%ﬁﬁ@%ﬂﬁﬁﬂ‘ JENT %‘w_ )

The Idea of the Institute of Art Research by Yashiro Yukio and the Sir Robert Witt Library
Session 3 : “A VY F N {252 & Handing over "Originals”
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Traces of Amusement Culture: Optical Investigation into the Hikone Screen and the Generation of its
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Human interactions with a cultural property generate various materials that support certain images of its “original,” and moreover are often used

in the preservation of the property itself. This session will explore how archives for cultural properties could handle a range of such attempts.

Originals and Their Preservation: The Potential and the Limitations of Archives for Cultural Properties

Session 3 : “*+ VY VI N” ZIEZAHZ L Handing over "Originals”
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The Activities of the Japan Institute for the Survey and Conservation of Outdoor Sculpture



