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International Cooperation Projects for the Protection of the Cultural
Heritage in Bahrain and Neighboring Countries

Have you heard of the Kingdom of Bahrain? Bahrain is a small island country situated in the Persian Gulf (Figure
1). It is the size of Tokyo’s 23 wards and Kawasaki City combined. This country might make you think of pearls,
oils, and the Bahrain F1 grand prix.

Bahrain is famous for its burial mounds. Originally, there were as many as 75,000 of them before development
activities decreased this number (Figure 2).

It is generally said that 150,000 burial mounds were constructed across Japan during the Kofun period. This
means that half of the number of burial mounds that existed across the entirety of Japan can be found on this small
island. Bahrain is the only place in the world that has so many burial mounds at such a high density. These burial
mounds were inscribed on the World Heritage List in 2019.

These burial mounds were built approximately 4,000 years ago, when Bahrain was called Dilmun. Dilmun was
one of the neighboring kingdoms of Mesopotamia and is mentioned in ancient Mesopotamian texts. This kingdom
prospered by monopolizing maritime trade, connecting Mesopotamia with the Oman Peninsula and the Indus.
Dilmun merchants brought various products to Mesopotamia, which had limited resources. During that time, Dilmun
flourished as other kingdoms of the Mesopotamian civilization. Its capital, temples, and gigantic royal burial mounds
were built during this period (cover image).

The Tokyo National Research Institute for Cultural Properties (TOBUNKEN) has been working on international
cooperation with Bahrain over a period of time. H. E. Shaikha Mai visited TOBUNKEN in 2007 and requested our
cooperation to protect the cultural heritage of Bahrain. This was the beginning of our cooperation. Then, the Japan
Consortium for International Cooperation in Cultural Heritage dispatched a team to explore their actual needs for
cooperation.!) At that time, Bahrain’s goal was to have the Dilmun burial mounds inscribed on the World Heritage
List. Therefore, they asked Japan to support the site management and excavations of the burial mounds.

To respond to these requests, we invited two experts from Bahrain to Japan in 2012 to take them on a two-week
study tour related to conservation, utilization, and site management of burial mounds.2) The tour included major
burial mound parks and archaeological museums across Japan.

An archaeological team was organized in 2014 and has undertaken excavations at Wadi As Sail, a Dilmun burial
mound field.3) Excavations are very important as they reveal the charms of the burial mounds and enhance their
value. Our research outcomes were introduced at the Bahrain National Museum and added extra charm to their
exhibitions.

Currently, TOBUNKEN plans to further explore international cooperation projects with Bahrain and other
surrounding countries. We visited Bahrain in July and met Dr. Salman Al Mahari, Director of Antiquities and
Museums in Bahrain. He asked for cooperation to protect historic Islamic gravestones in mosques, shrines, and
graveyards in Bahrain. Therefore, we surveyed the current situation of these gravestones at Al Khamis Mosque and
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Abu Anbra graveyard and decided to start our cooperation with 3D measurements using photogrammetry and
LiDAR scanning.

Furthermore, we, the Bahrain Authority for Culture and Antiquities, the Institute for the Study of Ancient
Civilizations and Cultural Resources of Kanazawa University, and TOBUNKEN decided to work collaboratively to
set up a new research center at the Bahrain National Museum to promote archaeological research and cultural
heritage protection in Bahrain and its surrounding countries. We plan to develop further international cooperative
activities.

This year marks the 50th anniversary of diplomatic relations between Bahrain and Japan. We plan to invite Dr.
Salman Al Mahari and the directors of the international excavation teams to Japan and hold the symposia Archaeology
and International Contribution: Japanese Cooperation for the Protection of the Cultural Heritage in Bahrain and
the Latest Discoveries of Arabian Archaeology. We strongly encourage your participation in the symposia.

1) The team consisted of Mr. GOTO Takeshi (Tokyo National Museum [at that time]), Mr. SAITO Kiyohide (the
Archaeological Institute of Kashihara, Nara Prefecture), Mrs. HARADA Rei (the Japan Consortium for
International Cooperation in Cultural Heritage [at that time]), and me, ABE Masashi (Tokyo National Research
Institute for Cultural Properties).

2) The representative of this project is Mr. SAITO Kiyohide.

3) The first director was Mr. GOTO Takeshi and now I have taken over that role.

(ABE Masashi, Japan Center for International Cooperation in Conservation)
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Photographic Survey of the Ekin Byobu

Twenty-three byobu (folding screens) painted by Hirose Kinzd (1812—76), known as Ekin, have

This article
is available

Prefecture as Tangible Cultural Properties for Protection. They are usually stored in Ekingura (Ekin ~ online.

been passed down in Akaoka Town, Konan City, Kochi Prefecture. They are certified by Kochi

Museum), which is a facility for storage and exhibition. Ekin byobu are attractive because the dramatic scenes of
popular kabuki plays were depicted with a dynamic composition using vivid color pigments. Eighteen of them were
displayed at the front of merchant’s houses devoting to the grand festival of Suruda Hachimangs Shrine located in
the north of Akaoka Town since the end of Edo era. In addition, the Ekin Festival has been held in Akaoka Town by
local people since 1977 at the shopping district, where they are displayed. Ekin byobu are popular as special cultural
properties that share the same regional background. Five byobu were discolored due to an accident in 2010. The
Tokyo National Research Institute for Cultural Properties (TOBUNKEN) investigated how to conserve and restore
them. Additionally, measures were taken to stabilize them. (Please refer to our monthly report: https://www.
tobunken.go.jp/materials/ekatudo/246667.html) Later, a project for the conservation and restoration of the other 18
byobu, which have deteriorated over time, has been started by the Ekingura Management Committee and the Akaoka
Ekin Byobu Preservation Association. TOBUNKEN has been investigating the painting materials of Ekin byobu
along with this project. We visited Ekingura on April 15th and 16th, 2022, and investigated them with high-resolution
color photography of the 18 byobu, whose restoration has been completed. All byobu will be fully restored by the
end of FY 2022. A research report is planned for publication after the completion.

(EMURA Tomoko, the Department of Art Research, Archives and Information Systems)

ISE@BICHIT 3 ERERDOER
Replica of Ekin byobu displayed at Ekingura
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Rehearsal the day before the event - learn how to handle a sword from predecessors
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Survey of the Tokakuji no matsue Performing Status: COVID-19 and the
Publication of Intangible Folk Cultural Properties

The Department of Intangible Cultural Heritage conducted a field survey of the “Tokakuji no Lh;f,;?;giz
matsue” of the Tokakuji area of Kanda Town, Fukuoka Prefecture, on April 16th and 17th, 2022. online.
Tokakuji no matsue is a folk event that has been passed down at the Tokakuji area of Kanda Town, Kyoto County,
Fukuoka Prefecture. The people in that area have been actively making video documentation and reports in
cooperation with the Board of Education in Kanda Town while they face the challenges of continuing the event
under the pressures of depopulation and the aging of the population.

Fuchisan Tokakuji, located in this area, was one of the bases for Shugendo* called Buzenroppo (six peaks of
Buzen) in Kyushu until the Haibutsu kishaku (a movement to abolish Buddhism and destroy Shakyamuni) during
the Meiji era. Every April, people in the area, who are said to be descendants of Shugenja (priests pursuing Shugendo),
conduct “Tokakuji no matsue” to pray for good harvests, protection from plagues, and national prosperity. Matsue
consists of shinkoretsu (the procession of the shrine god), dedication of shishimai (lion dance), “Tagydji” (playing
mimic activities to grow rice crops), and“Katanagydji” (playing with masakari (broadaxes) and naginata (long
handled swords)). At the end of the event, a person climbs a 12-meter pillar set in the field, reads the kiganbun
(optative sentence), and performs “Heikiri” to cut onusa (paper-made streamers used for Shintd pray) with a real
sword.

Tokakuji no matsue has been heavily affected by the COVID-19 pandemic, much as other folk events nationwide
have been. The event was cancelled the last two consecutive years, and this year the event was held but not in the
usual way. The Board of Education of Kanda Town contacted us to inquire how to conserve and utilize the videos
and photos documented so far, which triggered this survey.

In the beginning, we planned to survey the status of the recorded event. However, it was decided to hold the event,
even though the event format was to be changed. As the result, this survey led us to think further about the impacts
of the COVID-19 pandemic on intangible cultural properties. During the last two years, the department has paid
special attention to the impacts of the COVID-19 pandemic on intangible cultural heritage. We will continue to
investigate how folk events and folk performing arts that were forced to be cancelled or held in temporary different
ways will be passed down in the future.

* “a Japanese religious tradition combining folk beliefs with indigenous Shinto and Buddhism” by Encyclopedia
Britannica

(GOTO Tomomi, Department of Intangible Cultural Heritage)

TEREOKRT (BUZERLICBFETEEBD TRILZEEZRETIHES)

At the previous day of the event, reporting to the Hakusan taga Shrine that prayers were purified
at the sea shore
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Ms. GOTO Shoko played Higo biwa at
the Zenk®dji Temple in Yamaga City
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Investigation of the Higo Biwa Tradition and Related Materials

Japanese government selects “the performing arts including music, dance and drama, and the

This article
is available

possesses a high value for seeing the history of the transition of the performing art in Japan” as  online.

techniques playing an important role in such performing arts’ establishment and construction, which

“Intangible Cultural Properties that need measures such as documentation (performing art)” under the Law for the
Protection of Cultural Properties.

As of March 2021, 31 techniques were selected. However, 24 of them were held by individuals. Therefore, all
these techniques were practically lost when these individuals died. On the contrary, the rest seven were held by
groups. While one of the seven, Kineya Eizo School, a holder of geza ongaku (geza music: music play behind the
stage) of kabuki lost its power due to the death of its leader, Mr. Kineya Eizo, the third, in 1967, the other six
(Sagiryu kyogen (the kyogen of the Sagi School), Higo biwa, Ryukyu traditional sokyoku (3 groups), and wazuma)
are considered as being passed down in their respective groups.

The department of Intangible Cultural Heritage started investigations on Higo biwa, one of these “Intangible
Cultural Properties that need measures such as documentation (performing art).” We began collecting information
last year and initiated full investigations this year about the Higo Biwa Preservation Society and Higo biwa technique
successors, who have been dedicated to passing down the Higo biwa, and the materials related to the Higo biwa
including biwa itself. We conducted the second investigation from June 22nd to 24th, 2022. Thereafter, we
investigated the objects left by Mr. YAMASHIKA Yoshiyuki, a Higo biwa player (March 20th, 1901 to June 24th,
1996), which are kept in Yamaga City Museum. They vary from his favorite everyday items to photos and biwas,
and were counted to 84 cases (containing even more items). As the last day of this investigation happened to be his
death anniversary, we were fortunate and honored to be a part of his memorial service with biwa play offering by
Ms. GOTO Shoko, who had learned from him and the people very close to him.

We plan to publish a report on the Higo biwa tradition and its related materials in this fiscal year after the planned
third investigation.

(MAEHARA Megumi, Department of Intangible Cultural Heritage)

TOBUNKEN NEWS No.79, 2022

9



10

fSE O [ XA ] DR

WAL Tl MWL % % 2 2 BB O 2 G L THo TV ET, 4
AR 13 S M W0 A SCRHERFE B (ISR IS B 2 KM QBRI AR 5oss s
A 5 X ORMGENC BT 2 WA %200, BICEME L LCOBARORI - T 35
DHMIZEH L. bhoobh b s R RIGME WA - 36k L. FaHiT 251857 %> T\ %
Fo ZO—BELTT AUHCEBRZ BT, TR ok EEECIES 2> W TORES
EhiL F L7

U TIITC o FRIRPEICEEAL, X 5 ISR & S LM T, — I
P FBOME LTASN TV E T4, BBROEOMEE LThil 2LV SNTEFIEA, M1
B EOREICREOREY LT, Wit L b EESNTEE L Lo LINBEORS MR, L
BT, ENTOFYMEEIEY — 7 ORI (1959) 410 H~T 8500 1 BEEIHA LTV ET.
SLITIEAMOTAIC LD, ¥ — 2 BB 5 2 EIEM OB & DHI95% T - 72 D24 L
30 (2018) AEREETIE 3 %HEEE THBAATHES (b, SBITHA), KHH L B0 Sh
PR CETIR) b5 R o, LEME—Tdh - 2SR TRl b Bk
B Y, %) OEE L, SRR B &R RS CERTERE LTV A IIT KA,

203 HAHHIIEF ) REREOR L b, BRANIC I ¥ U BRI LTk, R
DEIEE LCH ) ORI bR TEE Lz, &9 LB hE2, SBICEs ) HE
AT KU A o 2 IERIS0EAAE D ) G B, T & R OEFAMYC L 2 [SH Y ¥ AR A &%
L. LB BAOE KRB, B OMIR, 2 U OIS TSP E ] % KOS L Ol
B M OB, Wk~ = 2 7 VO 2 £ BeA i 2 fT 7 > T 5 £ L7

FUEREAR . H0ERETHTE 2 HICREL T
B5, FEA D SR, AL SEEICIEE I TS S I LA
5, POTIEHROELICHBLTIITDICTFANZ L2 DL
SWIET, BIETIEH00ADF 1) M2 X - THERE - HH I
NTWE A A¥h EORMIC T KX &5kl
NEL OV LR, HHERLAZXIDENRL W L, H@ED
WELERRL /oA BUEE SHET, 29 LEEAD% - o=
TR DORBIM A, BT A - RS OIER, K72 I e i o, )

NE == AR EE o HLOR ) BROMESE L TR W% 3~5FRENACELTYY
ﬂfwiﬁo £R< ([22A%2Y KR4 )

Domestic paulownia lumbers left in the

JIZHR S, EREAM O3/ MEARICH ) £9 M rain and winds for three to five years to
iwgﬁawvéa_w/%&mLawéhéﬁﬂu DUTIE, Gy aniin afer sawing (Alzukiridansu
TWHRLMEOR I HBZELLMALTED . WEMHPLEIZR -
7o DS ATFTELRWITBEEDS E > TV E T, WFFERT &
LCld, BEEE- IMTICET S [FHOE] 2 —#IL M-
T 5w, i RE - Aifidid 5 2 & ZBFE LTS 5 9 I
DALAR, L BAE - FIHEZE OO A, F72,
MR OB I R b R 2RI EMN T 2R AR &2, BlER X
WORATHWELVWEEZTVET,

(B XALEES - SAA#Eh. BIREX) 2016FICHTEELI-FY

Paulownia trees planted in the town in 2016

TOBUNKEN NEWS No.79, 2022



Research

Surveys on Aizugiri, Paulownia Produced in Aizu District in Fukushima
Prefecture

This article
is available

which support intangible cultural heritage. We have been focusing on techniques to collect and process ~ online.

The Department of Intangible Cultural Heritage continues to conduct surveys of the raw materials

trees as materials, and conduct surveys, recordings, and a reevaluation of the disappearing techniques and knowledge
since FY2020. These activities are supported by the Research Grants in the Humanities of the Mitsubishi Foundation
offered for the project “Research on Traditional Wood-use Techniques and Knowledge Regarding Intangible Cultural
Heritage.” As a part of these surveys, we visited Mishima Town, Fukushima Prefecture on July 14th, 2022 and
investigated the production status and associated issues of Aizugiri: paulownia timbers planted and produced there
in Aizu district.

Paulownia timbers are excellent materials because of their characteristics: lightness, limited distortion, excellent
function of humidity control, and low heat conductivity. They are generally well-known as materials for Japanese
traditional chests and wooden clogs. They have also long been used for koto, a Japanese traditional musical
instrument. Furthermore, paulownia boxes have been popular as the most suitable conservation containers for fine
arts and crafts. However, the domestic demand for paulownia materials shrunk to approximately one eighth compared
to 1959 at their peak, partly because of a shift in consumer preferences away from Japanese traditional chests.
Additionally, domestic materials among the overall paulownia material supply dropped sharply. At their peak,
domestic materials represented almost 95% of the total supply in Japan. However, they dropped to approximately
three percents as of 2018 because of imported paulownia timbers (Data by Mishima Town). The production of
Nanbugiri, paulownia produced in Nambu district in Iwate Prefecture, had already ceased, although it was as popular
as Aizugiri. The annual market dedicated to paulownia timbers in Yuzawa City, Akita Prefecture, which was the only
one, has now been halted. Domestic paulownia timbers are now only produced in limited districts, including Aizugiri
and Tsunangiri, paulownia produced in Tsunan district in Niigata Prefecture.

Among them, Aizu district is said to have been the place where paulownia planting began. Since large-scale
paulownia afforestation occurred there in the Meiji period, paulownia raw woods have been actively shipped as
farmers’ side business. Based on this background, Mishima Town founded Aizukiritansu Corporation (meaning a
corporation for Aizu Japanese traditional chests made of paulownia), co-funded by the town and the private sector
in the early 1980s, when the demand for paulownia timbers decreased. Since then, the town has trained craftsmen
and developed new products and markets. These days, it allocates “Kiri (paulownia) experts” and plants paulownia
saplings, manages planting, makes manuals for paulownia planting, and conducts various other activities.

Paulownia trees grow quickly and become ready for timbering in approximately 30 years. Meanwhile, they
require intensive work including mowing undergrowth, fertilization, and disinfection. It was said to be a reason why
people planted paulownia trees near their houses and took sufficient care of them. Now, approximately 900 paulownia
trees are planted and managed by the town. It requires special know-how unique to paulownia trees such as a wider
space required between each tree than Japanese cedar trees and efforts against damages by pests and rats. The town
not only keeps striving toward a stable supply of paulownia timbers, but also proposes new types of chests suitable
for the modern life and develops completely new products such as chairs and butter cases.

Markets for domestic timbers including paulownia have been shrinking. Both the demand and supply of lumbers
especially used for further niche fields of intangible cultural heritage have been shrinking drastically. Thus, we face
a greater risk of being unable to obtain suitable materials when necessary. The Tokyo National Research Institute for
Cultural Properties (TOBUNKEN) will strive to enlighten larger audiences about the efforts necessary for planting,
managing, and processing timbers including paulownia, at a reasonable value for its price, to liaise among production
regions, craftsmen, and consumers, and to elucidate raw material characteristics from the scientific study. We will
continue to work on this.

(IMAISHI Migiwa, MAEHARA Megumi, Department of Intangible Cultural Heritage)
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Video and photo documentation of the chisel manufacturing process
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Video Documentation of the Manufacture of Carving Tools for Sculpture
— Recording Survey of Tools and Raw Materials Used for the Preservation
and Restoration of Art and Craft Objects

This article
is available

Understanding the manufacturing situation of tools and raw materials used for restoration is  online.

extremely important to continue sustainably restoring cultural properties. However, “the Research Project on
Preservation and Restoration of Tools and Raw Materials,” commissioned to the Tokyo National Research Institute
for Cultural Properties (TOBUNKEN) by the Agency for Cultural Affairs since FY2018 revealed that the manufacture
of tools and raw materials for cultural property restoration faces many challenges rooted in the following two
factors. The first is the human factors of aging manufacturers and a shortage of successors, and the second is factors
caused by shifts in social structures, such as deteriorating business and the unavailability of raw materials.
Considering this research outcome, the Center for Conservation Science initiated a project to collect fundamental
physical property data and to document tools and raw materials necessary to preserve and restore cultural properties.
The Center has worked on this project with the Department of Art Research, Archives and Information Systems and
the Department of Intangible Cultural Heritage. This report presents the documentation survey of chisels for
sculpture, the manufacture of which will cease.

Chisels and saws are key tools to restore wood carving cultural properties because new timber materials may be
carved and used as repair materials. Konobu Ltd. (Konobu), founded in the early Showa era (early 20th century) by
the Takiguchi family, specialized as carving tool smiths. Since then, this smith has manufactured chisels for sculpture;
Mr. SAITO Kazuyoshi succeeded their manufacturing techniques. Their products have been favored by many in
charge of wood carving restoration and wood carving itself. However, Konobu stopped accepting new orders in
October 2021 and expressed that they would soon close their business. TOBUNKEN used videos and photographs
to document their full manufacturing process of chisels for sculpture, as well as their equipment and smith tools in
interviews from May 23rd to 27th, 2022. Mr. KADOWAKI Yutaka of BI'YUTSUIN Laboratory for Conservation
of National Treasures of Japan and the Agency for Cultural Affairs cooperated in this documentation survey.

Unfortunately, it became almost impossible to experience and observe in person the Konobu chisel manufacturing
process. We plan to organize the survey records to serve as a clue for future generations who want to reproduce
chisels for sculpture.

(KURASHIMA Reo, the Center for Conservation Science, MAEHARA Megumi, KIKUCHI Riyo, SANO Masaki, the

Department of Intangible Cultural Heritage)
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Manufacturing chisels for sculpture
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Investigation of Coloring Pigments Used in Kangetsu-do Hall of the
Kotoku-in Temple

This article
is available

from Gyeongbokgung, a Korean royal palace. Kangetsu-do Hall faces various issues for its  online.

The Kotoku-in Temple, famous for its Great Buddha, has a hall called Kangestu-do Hall, transferred

conservation and utilization, such as aging roofing tiles and outer walls as well as damage by wild animals.
Dancheong were the original coloring pigments used in Kangetsu-do Hall at the time of its construction. This is very
valuable because they exist in their original state. Their elements have not yet been elucidated; therefore, it is
important to understand their status. Through these examinations and discussions, we decided to collect basic
information related to the coloring pigments used in Kangetsu-do Hall.

Responding to the request by the Kotoku-in Temple (chief priest: Prof. SATO Takao), INUZUKA Masahide,
HAYAKAWA Noriko, HAGA Ayae, and CHI Chih lien of the Center for Conservation Science of Tokyo National
Research Institute for Cultural Properties (TOBUNKEN) conducted on-site investigation of coloring pigments on
the building components of Kangetsu-do Hall using portable analytic equipment on July 6th and 7th, 2022.

As this investigation’s first step, reflectance spectrometry was conducted using a hyperspectral camera to
investigate two-dimensional color information, focusing on the places where the original paintings from the
construction time were presumed to remain. We then selected some places that were academically interesting based
on the reflectance spectrometry data and performed further detailed analysis using X-ray fluorescence analysis. We
plan to analyze in detail the data obtained by these two types of analysis methodologies, further investigate the
unique coloring pigments used in the Joseon Dynasty, and use this information for future conservation and utilization.

(INUZUKA Masahide, HAYAKAWA Noriko, HAGA Ayae, CHI Chih lien, TATEISHI Toru, the Center for
Conservation Science)
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SAITO Takamasa, Director General of TOBUNKEN and Mr. NURUKI Hiroyuki, Mayor of Minamikyushu City
holding the signed MoU
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MoU for Research on Conservation and Restoration of Cultural Properties
in Minamikyushu City Concluded

The Tokyo National Research Institute for Cultural Properties (TOBUNKEN) and Minamikyushu Lh;f, ;rlggig
City of Kagoshima Prefecture have jointly conducted research on conservation and restoration of ~ online.
individual cultural properties located in the city from around 2008. Now, we decided to conclude “MoU for Research
on Conservation and Restoration of Cultural Properties Designated by Minamikyushu City” and explore further
collaboration as joint research. Taking this opportunity, we conducted the conclusion ceremony of this MoU in the
city office of Minamikyushu City on July 20th, 2022. At the ceremony, the project details were explained and SAITO
Takamasa, Director General of TOBUNKEN and Mr. NURUKI Hiroyuki, mayor of Minamikyushu City signed
them, after the explaining the project overview.

Minamikyushu City has total 191 designated cultural properties. Among them, modern cultural heritage, including
the buildings at the former Chiran Airfield site of the Imperial Japanese Army, as nation registered cultural properties
and The Army Type-4 Fighter Aircraft, “Hayate”, a cultural property designated by the city are well known as
mandatory materials in Japanese modern history. However, the modern cultural heritage’s characteristics differ from
those of traditional cultural properties in volume, materials, functions, and others. Therefore, it often requires new
methodologies for conservation and restoration.

This joint research aims to solve technical issues related to conservation and utilization of these cultural properties,
develop new conservation methodologies, vitalize research activities, and contribute toward promotion of public
awareness of local cultural properties by collaboration of TOBUNKEN and Minamikyushu City. We will also
provide information beneficial to other local governments who have the same or similar challenges by disseminating
the research outcomes.

(TATEISHI Toru, HAGA Ayae, Center for Conservation Science)
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Meteorological observing station
now installed close to the water
tower of the former Chiran Airfield
site (cultural heritage designated by
the city) — right hand side in the fence
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Retouch work on the East Gate after restoration Archaeological investigation for digging a temporary ditch
around the East Gate

TOBUNKEN NEWS No.79, 2022



Research

Field Activities for the Conservation and Sustainable Development of Ta
Nei Temple in Angkor, Cambodia (Part XI) —~-Work Progress Regarding
the East Gate Area and the Central Building Complex

This article
is available

The Tokyo National Research Institute for Cultural Properties (TOBUNKEN) continues to support ~ online.
the conservation and sustainable development project of Ta Nei Temple by the Authority for the Protection and

Management of Angkor and the Region of Siem Reap (APSARA) in Cambodia. We dispatched three expert members
from June 12th to July 3rd, 2022. The mission aimed to supervise the finishing works for the restoration of the East
Gate, conduct archaeological investigations for setting a new drainage ditch from around the East Gate, and survey
the areas at risk of the central building complex.

For the East Gate restoration, in May, the APSARA team began retouching the parts identified at our previous
dispatch in January 2022. We assessed their working status and further discussed how to deal with the broken part
of stones and finish the surface with carvings, and other aspects with APSARA. Although this resulted in additional
work, we almost completed the given work by the end of June.

Furthermore, the water drainage around the East Gate had been an outstanding issue. In discussions with APSARA,
it was decided to cut a temporary drainage ditch from the west side of the East Gate to the North Moat. We tasked
Mr. KANSHA Hiroo, a visiting researcher, with conducting archaeological investigations related to a new drainage
ditch set-up. We dug up a ditch carefully, to avoid damaging the original land surface at the time of constructing the
East Gate and the Cruciform Terrace, and completed an approximately 30-meter-long temporary drainage ditch. We
plan to carefully monitor its effect during the rainy season until October, in cooperation with on-site staff.

In the central building complex, we investigated the areas at risk in detail by scaffolding around the buildings of
the Central Tower and the East Tower Shrines, which were identified as the highest priority for safety measures
based on the discussions with the APSARA risk map team. Because the old wooden reinforcements in the areas at
risk were severely deteriorated by pest damage and other factors, replacements using durable materials had been
requested for some time. Following APSARA’s request, it was decided to tentatively replace the wooden
reinforcements with scaffolding tubes and couplers. We renewed the reinforcements in a part of the Central Tower
Shrine and three parts of the East Tower Shrine. We, in discussions with APSARA staff, tried to pursue minimum
intervention while carefully examining lacking areas or cracks in the stone materials caused by imbalanced load
transfers. Furthermore, safety measures were implemented by setting temporary fences along visitor routes to
prevent tourists from entering the areas at risk.

We also held a working session with
the Department of Tourism Development
and Culture of APSARA as they planned
biking tours around the area, including Ta
Nei Temple. We exchanged ideas about
the development of tourist facilities and
discussed measures to protect the ruins,
secure the visitors’ safety, and enhance
visitors’ understanding of the heritage.
We aim to further discuss effective ways
toachieve balance between the appropriate
protection and tourism for this site.

(TOMODA Masahiko, ASADA Natsumi,

Japan Center for International
Cooperation in Conservation)

POMEREOBIREM KIRMEEBEEBA

Areas at risk on the East Tower Shrine of the central building complex:
emergency replacement of reinforcements
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Research

Preliminary Survey of Cultural Property Restoration in the Republic of
Tiirkiye

The Tokyo National Research Institute for Cultural Properties (TOBUNKEN) conducted a ih;f/ ;‘iggiz
preliminary survey to establish a joint research project related to the restoration of cultural properties ~ online.
in the Republic of Tiirkiye. This joint research project aimed to make sustainable improvements in the operational
methods and techniques of conservation and restoration plans. These issues were raised through the ‘“Human
Resource Development Project toward the Improvement of the Conservation and Management System for Mural
Paintings in the Republic of Tiirkiye,” conducted by TOBUNKEN from 2017 to 2019. In Tiirkiye, emergency
treatment has been prioritized for cultural property conservation. However, the country recently started focusing on
the development of conservation and restoration experts specializing in various materials.

We visited several regions of Trabzon, Sanliurfa, and Cappadocia and some cities including Selguk, and discussed
with local experts conservation status and methods for conservation and restoration of cultural heritage. At Keslik
Monastery, a Christian monastery located in the southern part of Cappadocia, the wall paintings on the inner walls
are covered with thick soot layers from candles used in liturgical services over 1,000 years. The restoration of these
wall paintings to their original condition was desired from the perspectives of both their protection and their touristic
value. At the Ephesus ancient Roman ruins, members of the Austrian Archaeological Institute, who have been
excavating there for a long time, explained to us that it is necessary to revise the current inconsistent conservation
and restoration methods and to conduct research for the sake of establishing a basic policy.

Researchers from Ankara Haci Bayram Veli University, who cooperated with us on the Human Resource
Development Project previously mentioned, accompanied us on this survey. We will identify what challenges shall
be tackled based on the survey outcomes and build an implementable joint research framework with each cooperating
institute. We target the next fiscal year to start this joint research to lead to the further development of cultural
heritage protection and conservation and restoration activities in the Republic of Tirkiye.

(MAEKAWA Yoshifumi, Var Elif Berna, Japan Center for International Cooperation in Conservation)

I7 VYV REHOES
Wall paintings of the Ephesus ruins
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Study Report on the 16th Century Historical Materials Related to Noh
Masks and Senmen: the First Seminar Held by the Department of Art
Research, Archives and Information Systems

This article
is available

Noh mask and Senmen (fan surface) are important study objects related to religion and celebrations ~ online.
from ancient times, from the viewpoint of not only Japanese art history, but also Japanese cultural history. OTANI
Yuki (Research assistant of the Department of Art Research, Archives and Information Systems) presented her
research titled a Consideration on the Beshimi Mask Owned by Aizu Museum.

This beshimi mask is from the Inaba family, the lord of the Usuki domain in Bungo Province. It has some
inscriptions, such as “made by Sakai S6zaemon”. The okina mask owned by the Nagataki Hakusan Shrine in Gifu
and the okina mask owned by the Itsukushima Shrine in Hiroshima are objects related to the beshimi mask from the
Inaba family. It is interesting that they were devoted to the same petitioner of the beshimi in a similar period. OTANI
studied the form of these beshimi masks as masks for devotion in the Muromachi period and considered them to be
made in the transitional period to the Chorei Beshimi type. In this presentation, we invited Mr. ASAMI Ryusuke of
the Tokyo National Museum as a commentator. He talked about the importance and challenges of the No/# masks
study. He also pointed out the issues of regionality and acceptance of this mask’s craftsmanship.

Following this, ONO Mayumi (Head of the Japanese and East Asian Art History Section) conducted a presentation
titled Ogiya Sokyi, a painter mentioned in Kanemikyoki. Kanemikyoki is a diary of Yoshida Kanemi (1535-1610), a
shinkan (priest) of the Yoshida Shrine in Kyoto. It is a precious historical source that tells us of the movements of
court nobles and sengoku warlords. Among the people related to Yoshida, she focused on Kand Sokyii (Ogiya
Sokyti), a painter mentioned more than 10 times in this diary. She found a relationship between court nobles and
Ogiya that was unknown earlier. Kanemi presented senmen made by Sokyi to the houses of Oda, Toyotomi, Maeda,
and others. Furthermore, Yoshida built a close relationship with Sokyt by inviting him to dinner and banquets. With
these facts, ONO added a new consideration to the importance and role of the painter Ogiya.

(ONO Mayumi, the Department of Art Research, Archives and Information Systems)

16tticoEEEO—A. FREEE NS (RREIEMERE)

Geese and Reeds
Seal of Kuninobu (owned by Tokyo National Museum), a senmen example in the 16th century
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Standing Yakushi Nyorai (Skt. Baisajyaguru) in the Jingoji Temple and
the Deity Hachiman Keka (repentance in Buddhism) — the 2nd Seminar
Held by the Department of Art Research, Archives and Information
Systems This article

is available
online.

Standing Yakushi Nyorai in the Jingoji Temple in Kyoto has attracted attention from the early stages of Japanese
art history and has subsequently stimulated many discussions. The statue has an extraordinary appearance and
provenance and was made at the request of Wake no Kiyomaro (733—799). Two topics are primarily debated: which
temple the statue was originally set in, the Jinganji or Takaosanji Temple, both of which were later combined into
the Jingoji Temple, and the background against which this statue was created. The theory by Dr. SARAI Mai has
recently gained widespread support, namely, that Wake no Kiyomaro had the statue created as the principal image
of the Jinganji Temple responding to a request by the Deity Hachiman which required the Buddhist power to compete
against his political enemy, Dokyd (?-772).

The seminar was held by the Department on May 30th, 2022. Dr. HARA Hirofumi of Keio Shiki Senior High
School conducted a presentation titled The Purpose of Making Standing Yakushi Nyorai and the Deity Hachiman
Keka. Dr. HARA claimed that the statue was originally set in the Jinganji Temple, and then pointed out based on
various materials that the story of the competition between the Deity Hachiman and Dokyd was a fiction created in
a later period. He then concluded that the statue is the principal image for Keka by the Deity Hachiman and was
created at the private wish of Wake no Kiyomaro.

This seminar was held in person and online in TOBUNKEN. We invited Dr. SARAI Mai of Gakushuin University
as a commentator, and Prof. NAGAOKA Rytisaku of Tohoku University. Other researchers specializing in the
history of sculpture also participated. Various opinions were expressed in a lively discussion during the Q&A
session. This presentation provided a new perspective on the studies of Standing Yakushi Nyorai of the Jingoji
Temple. We expect further active discussions.

(MAIZAWA Rei, the Department of Art Research, Archives and Information Systems)

BERLBSOKT
Q&A session
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Valuation of Raden (Mother-of-Pearl Decoration)— Relationship between
Kodaiji Makie and Namban Lacquer through the Consideration of the Zushi
for the Toyotomi Hideyoshi Statue Owned by the Richi-in Temple in Misaki
Town — the 4th Seminar Held by the Department of Art Research, Archives  his aticle

is available

and Information Systems online.

KOBAYASHI Koji, senior fellow, conducted a presentation titled Valuation of Raden (Mother-of-Pearl
Decoration) — Relationship between Kodaiji Makie and Namban Lacquer through the Consideration of the Zushi for
the Toyotomi Hideyoshi Statue Owned by the Richi-in Temple in Misaki Town at the 4th seminar held by the
Department of Art Research, Archives and Information Systems on July 25th, 2022. It was held in hi-bred format,
both face to face and online.

The Richi-in Temple in Misaki Town, Osaka Prefecture has passed down a zushi, a miniature shrine ornamented
with makie and raden decorations containing a statue of Toyotomi Hideyoshi. It was ordered to be made by
Kuwayama Shigeharu, a loyal who served for and became a daimyo (a feudal lord) by Toyotomi Hideyoshi.
Hideyoshi was divinized soon after his death. It should be considered that the zushi was created by Kuwayama’s
order at the time for him to be deified and worshipped at the shrine in his own territory, thinking of Hideyoshi’s
virtue and to repay his kindness. This zushi attracts attention because most of its surface is decorated not only with
hira-makie (flat makie) patterns of Kodaiji makie style but also with raden decorations which no other Kodaiji makie
examples display.

KOBAYASHI discussed the three makie patterns of the “flowering plant scroll,” “chrysanthemum and paulownia,”
and “autumn plant scroll” it exhibits. As a result, he pointed out that these patterns’ historical backgrounds and
individual classes strongly influenced whether raden decorations were accompanied with a makie of each pattern.
Thus, the raden technique was not typical in that period. Furthermore, this zushi suggests a unique position of
namban lacquer, which was made for export by European orders and generally ornamented with akikusa (autumn
plants) patterns and raden decorations.

It is widely known that some namban lacquers have ununified shapes of shell fragments randomly placed. This
has been commonly understood as immature techniques to handle raden decorations or the incondite production
level. However, the similar raden techniques are identified on this zushi, which was made to respect Hideyoshi’s
memory. Therefore, the negative valuation of this type of raden is clearly denied, which obliges us to find positive
meaning. Accordingly, I focused on decorations of ryoshi (decorated paper for writing), which has had a close
relationship with makie since the Heian period. I cited some ryoshi cases with haku chirashi (thin foils scattered
design and techniques) at that time as examples. Then, I presented the hypothesis that these random raden design
expressions were influenced by a sense of beauty shown in ryoshi and adapted for this zushi and raden techniques
of namban lacquer.

This process highlighted the unique character of the namban lacquer, which differs from lacquer works crafted
based on Japanese tradition and preferences, based on the consideration of the namban lacquer decoration from the
viewpoint of makie and raden decorations of the zushi made with a domestic background at that time.

Various discussions were held with comments from Mr. KOIKE Tomio of the Seikado Bunko Art Museum and
Mr. KOMATSU Taishu of the Eisei Bunko Museum, as well as many opinions from the participants in the room and
online.

(KOBAYASHI Kaoji, Senior Fellow in charge of Art Research, Archives and Information Systems)
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Publication of Research Results

Panel Exhibition in the Entrance Lobby: Door Panels of Wat Rajpradit, a
First-grade Royal Buddhist Temple in Bangkok, Thailand

Z DECEDFM

The Tokyo National Research Institute for Cultural Properties (TOBUNKEN) exhibits panels inits ;¢ 5 "%,
entrance lobby to disseminate its research outcomes. We started the new panel exhibition shown in the T";;f; cen

title on July 28th, 2022.

Wat Rajpradit, one of the first-grade royal Buddhist temples, was built in 1864 by King Rama IV as the third royal
temple in Bangkok, the capital of Thailand, based on the Thai tradition of three royal Buddhist temples being
constructed by each dynasty.

The doors and windows of the Wat Rajpradit ordination hall feature panels decorated with mother-of-pearl inlay
with underpainting using very thin seashell parts whose backs are colored and drawn, and lacquered parts decorated
with colored lacquer maki-e expressing three-dimensional patterns. In particular, the style of the patterns of the
mother-of-pearl inlay with underpainting looks Japanese. The Fine Arts Department, Ministry of Culture of Thailand
asked TOBUNKEN for technical support to restore the lacquer door panels in 2012. Responding to their request, we
brought two panels to TOBUNKEN in October 2013, investigated them in detail, restored them experimentally, and
conducted on-site investigations until July 2015. At the same time, they were examined from the different perspectives
of art history, musicology, and the history of Japanese trade to identify the provenance of the lacquer door panels and
their characterization in lacquerwork manufacturing history. As these investigations confirmed that the door panels
were manufactured in Japan, we now extend the focus to other Japanese lacquerworks in Thailand and continue the
investigations.

This panel exhibition shows the process of discovering the manufacturing techniques and the provenance of the
lacquer door panes at Wat Rajpradit through a joint study by researchers and research institutes in various fields from
both inside and outside TOBUNKEN. The exhibition also introduces some Japanese lacquerworks that were
exported to Thailand. Please visit us to enjoy the exhibition. (Opening hours: Monday to Friday except for national
holidays, 9:00-17:30)

(FUTAGAMI Yoko, Department of Art Research, Archives and Information Systems)

SAPAMEBARZRIRICRATIRT

Exhibition of Japanese lacquerworks exported to Thailand
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Publication of Research Results

Tokyo National Museum 150th Anniversary — Timely Connections:
Hidden Western-Style Paintings in Tokyo National Museum

This article
is available

was held as one of Tokyo National Museum’s 150th Anniversary projects from June 7th to July 18th, ~ online.
2022 at the Heiseikan thematic exhibition room. This exhibition was planned by Mr. OKIMATSU Kenjiro,

An exhibition, Timely Connections: Hidden Western-Style Paintings in Tokyo National Museum

Supervisor, Collections Management of Tokyo National Museum and Supervisor, Loan Promotion of the National
Center for the Promotion of Cultural Properties. SHIOYA Jun, director and YOSHIDA Akiko, a researcher of the
Department of Art Research, Archives and Information Systems participated in the preparation studies.

Tokyo National Museum is well known for its collections of Japanese and Eastern ancient arts. Simultaneously,
the museum has been collecting western-style paintings, including those by European and American painters, since
the early days of the museum. This exhibition presented these western paintings in three sections: 1. “Connections
with the World” — artworks brought from abroad through world expositions and collection exchange projects; II.
“Connections with Contemporary Art” — those collected to introduce the latest western fine arts and promote
production in Japan; and III. “Connections with Social Conditions” — those collected for responding to social
movements, such as natural disasters and wars.

While preparing for this exhibition, the works were investigated by us and photographed, and material and related
works were surveyed. Then, we made several findings through these surveys. Portrait of Lorenz von Stein (Austria
1887), exhibited in the section I11I, features Lorenz von Stein, a German jurist who contributed to draft the Constitution
of the Empire of Japan. We identified his son, Alwin von Stein as its painter. The information was given by related
parties who responded to Mr. OKIMATSU’s surveys and calls for information, thus contributing to this identification.
Furthermore, A Painter and His Wife (the Netherland 1636), a print art by Rembrandt van Rijn, is considered to be
collected by Tokyo National Museum which introduced Western modern arts for a short period after the World War
I1. The state of its version was successfully narrowed down by external expert’s advice. More discoveries were made
through material investigation and surveys on related materials. With these activities and findings, we again
recognized the significance of Tokyo National Museum’s western-style painting collection.

As a part of this exhibition, monthly lectures titled 7imely Connections: Hidden Western-Style Paintings in Tokyo
National Museum were held on July 16th, 2022, wherein Mr. OKIMATSU, YOSHIDA, and SHIOYA (in speaking
order) provided lectures in relay.

Mr. OKIMATSU spoke about the overview of the entire exhibition and introduced new findings from its survey
stage. Following his lecture, sub themes were discussed. YOSHIDA gave a brief history of the Belgian painter
couple, Rodolphe and Juliette Wytsman and spoke about their relationship with Japan, which started with the
submission of their paintings to Hakubakai, a painting group lead by KURODA Seiki in Japan including Evening in
Brabant with a Woman Carrying Water,
an oil painting by Rodolphe Wytsman.
Then, SHIOYA told that the Viscount
Kuroda memorial Art Promotion Fund
Committee was founded in the memory
of KURODA Seciki, a western-style
painting pioneer in Japan, and endowed
western-style paintings in the pre-war
Showa period including Mother and BELT-4993y
Child (1930) by MATSUSHITA Haruo (kiBarth. T35 05 %)
and Atelier (1933) by INOKUMA
Gen’ichird.

(SHIOYA Jun, YOSHIDA Akiko, ZEoRAs SEB3

Department of Art Research, Archives Lecture speech by YOSHIDA Akiko (Evening in Brabant with a Woman
and Information Systems)  Carrying Water by Rodolphe Wytsman on the screen)
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* 2  https//www.tobunken.go.jp/joho/japanese/library/library.html

*3 https//www.tobunken.go.jp/ich/archive/
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Viewing images on a dedicated computer at the TOBUNKEN Library. fm (=% )

Example of additional revisions to a
once-published manuscript (‘Sanja
Matsuri’, Kiyomoto-bushi No.39)
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Publication of Research Results

Manuscripts of Traditional Japanese Music Notations Transcribed by Mr.
ASADA Masayuki, known as Asada-fu: Digital Images Released

This article
is available

valuable materials that serve research on intangible cultural properties. Digital images of the  online.

The Department of Intangible Cultural Heritage organizes and makes available to the public

manuscripts of traditional Japanese music notations, transcribed by Mr. ASADA Masayuki (1900-1979), have been
made available for viewing at the TOBUNKEN Library.

Asada-fu is the result of Mr. ASADA’s continuous transcription of a wide variety of shamisen music genres,
including melodies of voice (joruri or uta) and shamisen accompaniment. It is estimated that more than 100 notations
were privately published over a period of 23 years. Because the original manuscripts require careful handling, only
the bound versions (copied and bound from the original manuscripts) were previously available to the public.
However, with the completion of the digital imaging of manuscripts*! (Kiyvomoto-bushi in FY2021 and other genres,
including Icchii-bushi and Miyazono-bushi in FY2022), image data for all genres have been made available in the
TOBUNKEN Library from July 2022. This allowed us to examine at our discretion details not reflected in the
photocopies, such as traces of detailed modifications to the voice passages made by cutting the paper out of the
manuscript.

Those interested in viewing materials can refer to the TOBUNKEN Library Visitor’s Guide*? and reserve a
dedicated computer. A list of Asada-fu manuscript holdings*3 is available (Japanese only). We hope that these images
will be utilized by a wide range of interested people, including researchers, performers, and enthusiasts.

(KAMATA Sayumi, Department of Intangible Cultural Heritage)

*1 https://www.tobunken.go.jp/materials/ekatudo/95693 1 .html
*2  https://www.tobunken.go.jp/joho/english/library/library _e.html
*3  https://www.tobunken.go.jp/ich/archive/

FYR VBRI ARSI DRBE] RS (5 + 2 IVETI3MD)

Digital images of 93 existing Asada-fir manuscripts in 5 genres that have been made available
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Publication of Research Results

Cultural Heritage x Citizen Engagement = Potential for Multi-Actors’
International Cooperation - the 30th Seminar Held by JCIC-Heritage

This article
is available

International Cooperation was held by the Japan Consortium for International Cooperation in Cultural ~ online.

Heritage (JCIC-Heritage) in webinar format on February 11th, 2022. The Tokyo National Research Institute for

Cultural Properties (TOBUNKEN) was commissioned JCIC-Heritage secretariat by the Agency for Cultural Affairs.
This seminar hosted discussions about new possibilities of international cooperation for cultural heritage, expected

The 30th Seminar titled Cultural Heritage x Citizen Engagement = Potential for Multi-Actors’

to be realized through the participation of multiple actors. The discussion was based on cases utilizing the knowledge
of domestic community design involving citizens and co-work by public and private sectors, as well as cases related
to multiple developments of international exchange hosted by the private sector.

Ms. MURAKAMI Kayo (Senior Cultural Properties Specialist of the Agency for Cultural Affairs) introduced her
own activities as a technical cooperation project specialist during her participation in the Japan Overseas Cooperation
Volunteers titled Tourism Development in Ecomuseum Concept through International Cooperation — The Case of
Al-Salt City of Jordan. Ms. CHIU, Ru Hwa (Secretary General of the Institute for Historical Resources Management)
introduced the various activities she has accumulated over multiple decades in the private sector titled Collaboration
in Heritage Conservation — Co-learning Journey.

Prof. NISHIMURA Yukio (professor of Kokugakuin University) and Mr. SATO Hiroshi (Chief Senior Researcher
of Research Operations Department, the Institute of Developing Economies, Japan External Trade Organization
(JETRO)) joined the panel discussion with the abovementioned speakers during the latter half of the seminar. The
seminar prompted active discussions. The participants discussed the importance of consensus building, carefully
considering the concerned parties’ interests, and the necessity of efforts to share the value of cultural heritage by
various actors.

Nearly 120 people participated in this seminar both from Japan and abroad. JCIC-Heritage plans to pursue the
possibilities of Cultural Heritage Cooperation by multiple actors. Please visit our website for the seminar details
https://www.jcic-heritage.jp/20220221/ (Japanese Only).

(CHIU Chunni, MAEDA Koki, Japan Center for International Cooperation in Conservation)

FARAVYaVOBF

Online discussion
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Online meeting of the International Cooperation Survey Working Group
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Publication of Research Results

JCIC-Heritage Research Project Maritime Network and Cultural Heritage
FY2021 Report

This article
is available

land and oceans have become the stage for international exchanges between humans and objects. New ~ online.

Many different cultures and civilizations have met through the oceans since ancient times. Both the

trends have recently gained momentum in revising global history with a focus on oceans, pursuing transformation
from a land-centric viewpoint. These new movements require new perspectives on surveys, research, and the
protection of cultural heritage related to global exchanges through oceans.

The Japan Consortium for International Cooperation in Cultural Heritage (JCIC-Heritage), whose secretariat was
commissioned to the Tokyo National Research Institute for Cultural Properties (TOBUNKEN) by the Agency for
Cultural Affairs, proposed the “maritime network™ based on the fact that many routes connect regions despite their
distance by exchanges over oceans to form networks, and their influence reaches into the inner lands through ports
and harbors. JCIC-Heritage attempted to grasp the trends in the protection of cultural heritage related to maritime
networks in countries all over the world.

Surveys were conducted using various methods and related activities over two years, including questionnaires
targeting 29 institutes in 27 countries, online interviews, forums, and symposia. They revealed various aspects of the
exchanges between people, objects, and cultures through the oceans. In addition, we received information on the
current status of the protection of cultural heritage related to maritime networks and expectations for international
cooperation in these fields. Please read this report: Maritime Network and Cultural Heritage. JCIC-Heritage will
continue to collect and disseminate information in the given field. Please refer to the report at https://www.jcic-
heritage.jp/en/publication/.

(FUJII Ikuno, MAEDA Koki, Japan Center for International Cooperation in Conservation)

BIRBHBE FVSAVEERYVBEOKRF

Online interview — International Cooperation Survey
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Explanation on how the focal distance of lens make differences ~ Photographing practice: lighting to a target object using an
umbrella
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Educationa

Introductory Guide to Photographing of Cultural Properties—Practical
Course of Photographing for Documentation of Cultural Properties, a
Seminar at the Hokkaido Museum of Northern Peoples

This article
is available

The documentation of cultural properties is fundamental to obtain the necessary information for ~ online.

research, conservation, and utilization. Photography, a type of documentation method, is mandatory to record visual
information, including colors and shapes. Meanwhile, many factors need to be considered for photographing to
record accurate information.

With this background, the Cultural Properties Information Section of the Department of Art Research, Archives
and Information Systems held the seminar mentioned in the title targeting local government officers and museum
staff involved in cultural property protection in Hokkaido, at the Hokkaido Museum of Northern Peoples (Abashiri
City) co-sponsored of the Museum and the Tokyo National Research Institute for Cultural Properties (TOBUNKEN)
on June 2nd, 2022.

In the morning, lectures were delivered about the purposes of documenting cultural properties and the
photographing. In the afternoon, at first, the methods of inventorying cultural property and their photographs were
introduced using case studies. Then, the appropriate ways to manage lighting and other photographing tips were
explained. As a practical exercise, all participants made reflector boards by attaching wrinkled aluminum foil to
recycled styrene boards which had been used for signboards for exhibitions. Then, the participants photographed a
carved wooden bear kept in the Museum, using their own cameras by modulating lighting. At the end, a Q&A
session was conducted on photographing and inventorying photos as well as cultural property items.

Handling shadows is challenging for many people in photographing cultural properties. This seminar addressed
the appropriate methods to include natural shadow in natural directions using one light only by reflecting light
toward appropriate positions for the characteristics of cultural properties or art objects using hand-made reflection
boards and inexpensive equipment. Furthermore, several ways to organize and list photographs using the basic
functions of Windows and Excel were introduced as we received numerous questions about this matter. We strived
our best to make this seminar as practical as possible.

This workshop was held this time after two years since it was originally planned due to the COVID-19 pandemic.
We thank to the staff at the Hokkaido Museum of Northern Peoples and participants for their patience and precious
opinions. As a result of the seminar, TOBUNKEN exchanged a memorandum of understanding with the Museum to
conduct cooperative research on the methods for documenting cultural properties. We would like to use the
knowledge and know-how obtained through this cooperative research to improve future seminars.

(FUTAGAMI Yoko, the Department of Art Research, Archives and Information System)

HEZDEF

Seminar was held with participants face to face
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Visiting the Analytical Science Section
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2022 Training for Museum Curators in Charge of Conservation (Advanced
Course)

The Tokyo National Research Institute for Cultural Properties (TOBUNKEN) held the “2022 F;h;f/ :ﬁgg{:
Training for Museum Curators in Charge of Conservation (Advanced Course)” for five days, from  online.
July 4th to July 8th, 2022.

This training is an application version of the trainings for museum curators in charge of conservation, which were
held from 1984 to 2020 for curators in charge of material conservation to master basic knowledge and techniques
necessary for environmental management, evaluation, and improvement.

From 2021, we reorganized the training into two courses: 1) basic course, focusing on conservation of environment
by the National Center for the Promotion of Cultural Properties, and 2) advanced course, focusing on curators who
attended the course before and/or who have similar experiences, by TOBUNKEN.

We provided lectures and workshops mainly based on research outcomes of each research area of the Center for
Conservation Science, along with lectures from external lecturers related to various conservation and restoration in
the advanced course. We are pleased to have organized face-to-face training with 18 participants, with thorough
prevention measures for COVID-19 pandemic. We believe that the participants made their networks there.

Based on questionnaires after the training, we understand that the participants were well satisfied. We could know
their voices: “I will try various techniques from this training in our museum,” “I could review my understandings
and obtain new knowledges. It was very beneficial for me,” and “It was a very useful week for me.” Henceforth, we
will work to provide more useful training to curators in charge of conservation.

(AKIYAMA Junko, Center for Conservation Science)

ERILEEDORFICEAT 3BROKT

Lecture on conservation of Modern Cultural Heritage
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We welcome your generous support for our research on preserving and utilizing cultural properties that are of
common value to human beings.

To donate, please visit: https://support-us.nich.go.jp/tobunken/product-11/?sl=en
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URL: https://www.tobunken.go.jp/info/sympo20230304/index.html
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