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Protection and Inheritance of Intangible Cultural Heritage during the
COVID-19 Pandemic

COVID-19 has spread across the world since the beginning of 2020 and has been significantly impacting the
protection of cultural heritage. In particular, the impact on intangible cultural heritage has been significant because
they are cultural heritage of living human beings, who are directly affected by COVID-19.

Consider traditional performing arts as an example. Traditional performing arts are staged by performers, who are
the human beings mastering these performance techniques. The health of these performers has been threatened by
the virus. In addition, these performances, which are usually performed in theaters, either became difficult to continue
or were performed only for a limited audience to avoid the risk of infection. Most performers earn their living
through these performances, and thus suffered financially. Furthermore, many techniques used in traditional
performing arts have been inherited through in-person training from masters to their disciples; however, these
training opportunities have been dramatically reduced during the COVID-19 pandemic. As a result, the inheritance
of traditional performing arts was negatively affected.

Performers were not the only ones affected by the pandemic. Cancellations and postponements of performances
in theaters led to reduced work opportunities for many related parties, including theater staff and advertisement
personnel. Furthermore, reduced demands have led to significantly negative impacts on the workers who create and
repair the required tools, including musical instruments and costumes, for these traditional performing arts.

Many people across various industries were shocked to hear the news that a long-established manufacturer of
Shamisen decided to close their business due to a management crisis. They were worried because the closure of this
business meant that the Shamisen, a necessary musical instrument for many traditional performing arts, may no

longer be available for purchase.

TOBUNKEN NEWS No.77, 2022
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Long before the COVID-19 pandemic, the reduced survivability of some Japanese traditional musical instruments
called “Hogakki” or “Wagakki” were noted. The major reason for this is the declining number of performers and
fans each year. Based on this background, since 2017, the Department of Intangible Cultural Heritage in Tokyo
National Research Institute for Cultural Properties (TOBUNKEN) has been continuously investigating musical
instruments, such as Shamisen and Biwa, and meticulously compiling records of the techniques used by artisans to
make them. In these circumstances, the COVID-19 pandemic has exacerbated this situation.

Fortunately, support activities for the Shamisen manufacturer spread beyond the industry. A rock band promoted
charitable efforts aimed to help them. With their support, the manufacturer retracted their decision to shut down their
business. In addition, the Japanese government selected “Shamisen’s ‘Sao’ (neck) and ‘Doh’ (body) manufacturing”
as one of the techniques for preservation and decided to support the manufacturing techniques of Shamisen. Although
they managed to survive the short-term crisis, the conditions surrounding the manufacturing of traditional musical
instruments remain difficult to handle, and their movements must be closely monitored.

Although we recognized during the early stages that intangible cultural heritage can be impacted by the COVID-
19 pandemic, it was unexpected that the pandemic would also significantly limit our research methodologies because
we conducted majority of our investigations and research through face-to-face activities with those in charge.

Thus, while evaluating our options on how to aid in the given situation, we decided to focus on collecting and
disseminating information on intangible cultural properties. We launched the webpage “Intangible Cultural Heritage
and COVID-19” (https://www.tobunken.go.jp/ich/vscovid19) on the website of the Department of Intangible
Cultural Heritage on May 1st, 2020. Here, we post support-related information, including details about benefits and
grants provided by the government, local public organizations, and private organizations. We also launched a
Facebook group called “Intangible Cultural Heritage and COVID-19” on the TOBUNKEN Facebook page. Here,
we post support information, news articles reporting intangible cultural heritage status during the COVID-19
pandemic, and information about international movements, including those carried out by UNESCO. We also
launched a new webpage called “Impact of COVID-19 on Traditional Performing Arts” in June 2020 to share
numeric data in form of graphs based on the collected information about related businesses/events that were
“postponed and cancelled” and “resumed and held.” In addition, we planned a series of forums titled “Intangible
Cultural Heritage and COVID-19.” “Forum 1: Traditional Performing Arts amid COVID-19 Pandemic,” “Forum 2:
Intangible Folk Cultural Properties amid the COVID-19 Pandemic,” and “Forum 3: Traditional Performing Arts
amid COVID-19 Pandemic: Seeking Good Practices for Safeguarding” were conducted in September 2020,
December 2020, and December 2021, respectively.

We sincerely hope that we can contribute toward protecting and inheriting intangible cultural heritage through
these activities.

Although the COVID-19 pandemic has persisted, it will inevitably end in the future. It may be too optimistic to
believe that the ongoing crisis related to intangible cultural
heritage, can be resolved once the COVID-19 pandemic is over,
because these issues have implicitly existed even before the
pandemic and the pandemic merely exacerbated these issues.
For example, manufacturers of traditional musical instruments
have been experiencing difficulties even before the pandemic,
as mentioned above.

It may become increasingly challenging to ensure that this
intangible cultural heritage survive when the COVID-19

pandemic is over and the various support efforts cease. We must J

continue exploring our options for protecting and inheriting  {xi%se DEUERM DA
intangible cultural heritage beyond the current pandemic. We, (88 : XS RRI0%EE. 02 (2020) &F

the Department of Intangible Cultural Heritage, are sincerely 7 B

dedicated toward tackling these challenging issues. Investigation on traditional musical instrument
manufacturing techniques (at Tokyo Wagakki Co. Itd.,

(ISHIMURA Tomo, Department of Intangible Cultural Heritage) .
in July, 2020)
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Damaged “Hanshan” sliding door Investigation
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Investigation and Photographing of the Paintings by Yosa Buson in  EZE
Myohoji Temple of Marugame City %
[OE s

Myohaji Temple, located in Marugame city, Kagawa prefecture, is known for the fact that Yosa .o aticlecan
Buson (1716-1783), a painter and haiku poet of the Edo era, visited it in 1768 and left many of his ~ ™™™"
paintings there. His painting “Hanshan and Shide,” an Important Cultural Property, is damaged and Hanshan’s face
is partially lost. Fortunately, the previous image including Hanshan’s face undamaged was retrieved from the
monochrome films that were shot in the Myohoji Temple by the Tokyo National Research Institute for Cultural
Properties (TOBUNKEN) in 1959. It was recently found that the films showed the painting in its undamaged form.

TOBUNKEN conducted an investigation, photography project, and research study to reproduce this damaged
painting placed on sliding doors (fusuma-e) as digital images based on the existing monochrome films and new
images produced through this project.

Four staff from the Department of Art Research, Archives, and Information Systems—SHIRONO Seiji, EMURA
Tomoko, YASUNAGA Takuyo, and MAIZAWA Rei—visited the Mydhgji Temple from August 24th to 28th, 2021
for this research investigation and photography with sufficient infection control measures against COVID-19. The
investigation targets were “Hanshan and Shide,” “Cycad,” “Landscapes,” “Bamboo,” and “Jurd (God of longevity),”
all works of Yosa Buson. All paintings were shot in color, while “Hanshan and Shide,” “Cycad,” and “Landscapes”
were also shot using infrared (IR) imaging. Furthermore, a woodworker and conservators measured “Hanshan and
Shide” sliding doors because the reproduced image of “Hanshan and Shide” will be mounted on sliding doors and
placed in the main hall of My6hoji Temple.

There are still challenges such as finding a way to convert the monochrome image into a color image. We would
like to explore new ways to utilize the image materials accumulated by TOBUNKEN through this reproduction
experience.

(YASUNAGA Takuyo, Department of Art Research, Archives and Information Systems)

BEOKF
Photographing
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Manually adjusting warps set on the loom
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Research on Preservation Techniques for Cultural Properties That Are
Related to Traditional Performing Arts—Manufacturing Noh Costumes T,
[OF=
This article can

The Department of Intangible Cultural Heritage conducts the research on the preservation techniques o be read on

e the internet.

for cultural properties. We studied the “manufacturing Noh costumes related to Nohgaku*!”” technique
among various preservation techniques. Nohgaku is performed on stages, where the performers wear masks (Noh
masks), costumes (Noh costumes), and other traditional items. Not only the performing arts themselves but also the
techniques to support them are mandatory to inherit the intangible cultural heritage.

Mr. SASAKI Yoji (in Kyoto Prefecture) is a government —certified technique holder who has mastered the
techniques to manufacture Noh Costumes, moreover these selected preservation techniques are certified by the
national government. Mr. SASAKI, who is the fourth president of Sasaki Noh Robes (founded in 1897), manufactures
Noh costumes with Nishijin’s*2 traditional handlooms equipped with the Jacquard machine*3 for each order. Noh
costumes come in various forms, styles, and patterns and are selected for each drama. Most of them exhibit gorgeous
designs, which include shining silk and
gold and silver threads, to stand out on the
stage. Thus, manufacturing requires highly
skilled technique holders to perform
weaving techniques to meet the subtle
demands of Noh performers.

We interviewed Mr. SASAKI Yoji and
recorded each process of manufacturing
Noh costumes; the recording included still
pictures and videos. We plan to publish a
leaflet named “Techniques to support
Japanese traditional performing arts” based
on the outcomes of this research.

*1. Nohgaku is one of the traditional styles BB R A EONET S

of Japanese theater. It includes the lyric ) ) .
Handweaving with various types of woof

drama noh, and the comic theater
kyogen (https://en.wikipedia.org/wiki/
N%C5%8Dgaku)

*2. Nishijin: is a district in Kamigyo-ku,
Kyoto, Japan. It is well known for
traditional textiles which are often
referred to as Nishijin-ori (74 Fif)
(https://en.wikipedia.org/wiki/
Nishijin)

*3. Jacquard machines control movements
of warps by punch cards to generate
complex patterns. They are not powered
automatic looms. Sasaki Noh Robes
manually develop clothes (using hands)
using handlooms equipped with

Jacquard machines.
(SANO Masaki, Department of ~ FM¥iL{t3ZTS
Intangible Cultural Heritage)  Cutting and tailoring Noh costumes
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Investigation using X-ray fluorescent analyses
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Investigations of Kitora Tumulus Wall Paintings Covered with Mud
*?.':: -
The Protection of Tumuli and Wall Paintings Project Team consisting mainly of researchers from B
Tokyo National Research Institute for Cultural Properties (TOBUNKEN) and the Nara National o pricle can

the internet.

Research Institute for Cultural Properties has been working on research studies to preserve and restore
the wall paintings of Takamatsuzuka Tumulus and Kitora Tumulus. Compared with the wall paintings of
Takamatsuzuka Tumulus, the wall paintings of Kitora Tumulus are characterized by the twelve signs of the zodiac,
depicted as animal heads on human bodies, three of which are featured on each wall along with the Four Divine
Creatures and Star Atlas and others.

While six figures out of twelve—the Rat, Ox, Tiger, Horse, Dog, and Boar—have been identified, the Rabbit,
Sheep, and Rooster are completely lost since the plaster where the paintings should be is missing. The rest, that is,
the Dragon, Snake, and Monkey, are not yet identified because the surface of the walls is covered with mud. These
three pieces of walls that could contain those paintings are currently not reassembled, but are preserved in the facility
for conservation and restoration of Takamatsuzuka Tumulus wall paintings.

The material investigation group and restoration group of this project team worked together on an investigation
using X-ray radiography in 2018 and found some radiographic images that seemed to show something drawn in the
space where the Dragon was expected to be, but many questions remained. Then, in December 2020, X-ray
fluorescent analyses were performed on the parts of the walls where the wall paintings of the Dragon and Monkey
could possibly exist. Some mercury was detected, indicating that the figures might be present.

Following this outcome, on August 11th, 2021, further X-ray fluorescent analyses were conducted on the part of
the wall where the Snake artwork was suspected to be. Three members of the Center for Conservation Science,
TOBUNKEN—INUZUKA Masahide, HAYAKAWA Noriko, and CHI Chih lien—participated in this investigation.
X-ray fluorescent analyses were conducted at spots distanced 2 cm apart where the Snake painting was expected to
be. The detection of mercury indicated that the painting was indeed present.

These results were reported in the “29th Committee on Preservation and Utilization of Tumulus Wall Paintings”
held on August 31st, 2021 by the Agency for Cultural Affairs.

(INUZUKA Masahide, HAYAKAWA Noriko and CHI Chih lien, Center for Conservation Science)

ENMEHINTOZTEMOHZEEH OXIREB@ER () REENIKROESHREODIH (B)

X-ray image of the piece of the wall where the Snake painting could be present (left) and distribution of mercury signal strength (right)
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Adherence sample setting for exposure test
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Basic Research for Preservation and Restoration of Usuki Stone Buddhas,
a National Treasure

Usuki Stone Buddhas, a National Treasure, are a group of “magaibutsu” (Buddha statues directly .5 aticlecan

carved into rock face) sculpted niches that were carved on ignimbrites between the late Heian period ™ ™™"
and the Kamakura period. They consist of the following four clusters: the Hoki First Cluster, the Hoki Second
Cluster, the Sannosan Cluster, and the Furuzono Cluster.

Weathering has partially progressed in these Buddha statues. Although protected by the niches from rainfall and
winds, their surfaces have been impacted by repeated frosting and melting of underwater and rainwater during
winters, and by flaking and granulating as a result of salt deposition due to evaporation in dry season. Therefore,
weathering prevention methods such as building protective shelters, controlling river-bed water running behind the
statues, and remounting falling pieces were adopted in the past. Tokyo National Research Institute for Cultural
Properties (TOBUNKEN) has been engaged in these efforts for a long time.

A new joint research with Usuki City has now started to preserve and restore the Stone Buddha Statues. The
surfaces around one knee of the seated Amitabha Tathagata Buddha statue in the Hoki Second Cluster have rebegun
flaking and falling despite early preservation and restoration efforts. Via environmental research, we plan to monitor
the change in temperature and humidity in the newly built protective shelters and review the water content in the
rock, in addition to studying materials and implementing methods to strengthen and remount falling pieces. In
preparation, we set the measuring equipment and adhesive samples for outdoor exposure testing on October 18th
and 19th.

We plan to regularly review the measured data and observe the efficacy of adhesive samples against the weather,
while continuing to discuss appropriate actions for the preservation and restoration of the Usuki Stone Buddha
Statues with the Agency of Cultural Affairs, Oita Prefecture, and Usuki City.

(KURASHIMA Reo, Center for Conservation Science)

BEOKDEETTAT B I-DDE KK DRE

Water content meter setting to measure the amount of water in the rock
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Donation of Materials related to Dr. Ito Nobuo

On September 13th, a set of materials related to the administrative work for the protection of
cultural properties, where Dr. Ito Nobuo served as Director of the Institute for nine years from April s fricle can
1978 to March 1987, was donated to the Institute by his son, Mr. ITO Akio. Dr. Ito was a technocrat " ™<™"
and architectural historian who led the development of cultural property protection in the postwar period. In
particular, he played a central role as director of the Buildings Division of the Agency for Cultural Affairs (1971—
1977) in the planning of the traditional town/village conservation system, which was newly established as a result
of the revision of the Law for the Protection of Cultural Properties in 1975. He has also left a significant mark in the
international field of heritage conservation by actively communicating Japan’s conservation philosophy and repair
methods, and by leading “the Nara Conference on Authenticity” held in November 1994, which led to the international
development of authenticity, a concept of conservation originating in Western Europe.

The donated documents are mainly primary materials related to the administration of cultural property protection
and international cooperation that Dr. Ito was involved in as part of his work, as well as various materials related to
research activities, private activities, and manuscripts related to architectural history and cultural properties. These
materials were accumulated during the active life he led, and since they have not been systematically collected and
organized, it is certain that among them are many items for which detailed information is not clear at this stage.
However, from the viewpoint that it is important to make the materials available to researchers who need them as
soon as possible, we plan to make them accessible to the public after classifying all the materials according to
activity and sorting each item mechanically.

Among the donated materials, I would like to bring to your attention a photograph of a young Dr. Ito with his
colleagues from the Buildings Division of the Committee for the Protection of Cultural Properties. Considering the
appearance of Dr. Ito and the other photographs enclosed, my guess is that it was taken around 1965 when he was
working hard as an architectural conservation officer at the site. The carefree demeanor and lively smiles of all in
this photograph seem to indicate that the cultural properties administration was carried out during an era when
Japan’s economy was booming. This fact is not easily perceivable in the formal photos from official reports.

(KANAI Ken, Japan Center for International Cooperation in Conservation)

NitMEREZESHAOFER

(EN53AB. BYREEY
RESRUEERMEOBRE
€ORE : BRI PEREDANIC
BEMRR (1966-1971) %33
HI-BBFTER. €OLER
SRR OEERIEBE (1988-
1990) #BHI-EREIK)

Dr. Ito with his colleagues of the
Committee for the Protection of
Cultural Properties and their families
(Third from left. Right end is
Hinako Moto’o who served as Director
of the Buildings Division (1966—-1971)
before Dr. Ito, and Ihara Keishi who
served as Director of Restoration
Engineering Department (1988—1990)
of the Institute on his left.)
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A trial for the introduction of digital technology in international courses

Tokyo National Research Institute for Cultural Properties (TOBUNKEN) and the International
Centre for the Study of the Preservation and Restoration of Cultural Property ICCROM) have been .15 article can
jointly organizing “the International Course on Conservation of Japanese Paper” (JPC) since 1992,  heintemet
The course aims to contribute to the protection of cultural property outside Japan by disseminating the knowledge
and techniques of conservation and restoration of paper cultural property in Japan to participants from around the
world. Every year, we have invited 10 specialists in conservation from all over the world; however, due to the
COVID-19 pandemic, we could not hold the course in 2020 and 2021. Under these circumstances, we conducted a
trial experiment for the introduction of digital technology in international courses from September 8th to 15th. The
trial aimed to examine the possibility of holding online courses, which are mainly composed of practical sessions
such as the JPC, and to clarify problems toward the realization of the online course itself.

Before the trial, lectures were held on basic knowledge of adhesives and paper, which are major conservation
materials for cultural properties on paper. The lectures were livestreamed and archived. As for the practical sessions,
five simulated participants from the staff members of TOBUNKEN were divided into two groups; the one received
in-person teaching and the other was given online instructions at a satellite venue. The practical sessions were led
by conservators from a certified group holding the Selected Conservation Techniques on “Restoration techniques for
mounts.” The participants experienced the process of restoration of a handscroll from cleaning to mounting. On the
last day, the lecturers and participants discussed the effectiveness of online courses. Although the merits of the use
of ICT devices were recognized, issues of doing practical sessions online, such as the necessity of having basic
knowledge and experience of paper conservation in advance, the limitations of technical training through a computer,
and the difficulties of troubleshooting the network environment and communication devices were highlighted.

(GOKITA Makiha , Japan Center for International Cooperation in Conservation)

Y754 FRHOKRF

The satellite venue

TOBUNKEN NEWS No.77, 2022

15



16

Ay W f OVWHRIZ BT A ESE A (2 2)

AR RS & > & — Tk, AR LY, EETSN &HE [SGEE DR :
VSR AR 2 BB IORTE ] O —HtE LTy 2% v TEMICHT 2HIRMER T o Tw ety
3, AM3 (2021) 9 HIHICE. 25 v TEMOREICHED2BMOBMEIZBI T
WA, 2L R A ERAHRAT ML T LT,

BRI, SRS O CH NI O D0 TR e LT, BATRREOEEAE £ - 77T F
RS MESND L D1 72D ) RRAFORTEHAMET ) £ Lo A5 v TEMOE
b OBMIZ BT S B, S E THA 2RI TRAMTAITE $ LA, HARE ZEZ 204
MEbONTVET, 2D L5, FHFEDORIZE W TEER IS TR S LT 72 38m#] % ARF 78
B B BSHE BN L. 7= F R— 2 ELTWLE S E A0 E ) £ L7es

T AU LTy B 2RI & £ B A LI ED X5 MRS 5 2 & TR E b
P ST OMEND KIZOWTHIIEEEDTY L FRETT. BRI SN RM P20, 5512
EHER ORI, 2 OBORESILRBRORMIC b AT LT T3, WY RIEEETES
AT 7HIcd, 29 LERRAEREES L v 25,

FRFRREEA Y v TEMIHES AU THIBTA Y — b LE LA ZOEHR &M T < L g
EABHICERL TS I E AR ATEE Lz, 5713, BM R IENESS A 5hs T h
5 DAL b HEFIZ AN AT S € OB AR L KD FTEICOWTE LT E W E BV T T,

(S LEEERHRAO > 2 — - JillEX)

/4

17D R 2 v IEEHP (PR -PUT - PyRVAKEER)
Stucco Decorations in the 17th century (Cattedrale di Santa Maria Assunta)
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A Research Survey into Stucco Decorations and Clay Statues (Part 2)

The Japan Center for International Cooperation in Conservation has been conducting research and

. . L . This articl.
surveys investigating stucco decorations in fiscal year 2021 as part of the “International Research on ¢ be read on

Technology for the Conservation and Restoration of Cultural Heritage” program, which offers grants ™ ™e™e"
for research expenses. On September 11th, 2021, we held a second discussion with experts from Europe involved in
the conservation of stucco decorations.

In this discussion, the use of glue made of seaweed and “Kami Susa” (binder made of “Washi” — Japanese paper
—and used as part of plaster) attracted participants’ interest. These materials began to be made in order to control the
plaster thickness and prevent plaster from cracking in the Edo era, when the demand for plaster walls increased.
While many creative techniques and materials have been developed in Europe, where there is a long history of
stucco decorations, their materials are different from those in Japan. Thus, we agreed to add the data of additives,
which have been used in each country and region, as well as in different periods, as the comparative target items in
our ongoing research and create a database of them.

In relation to these findings, we plan to pursue our research on how the constituents included in various additives
chemically affect stucco decorations. Different materials, their natures, and the techniques used to create stucco
decorations, have different impacts on the deterioration due to aging as well as how the decoration is damaged over
along period. These studies are extremely important for determining the most suitable methods for their conservation
and restoration.

This research and survey began with the focus on stucco decorations. However, our deep analysis of their history
enabled us to recognize the close relationship with clay statues. We plan to expand our research on the clay statues
that share many common materials and creation techniques and pursue research on how to conserve them and

preserve their heritage in the most suitable ways.
(MAEKAWA Yoshifumi, Japan Center for International Cooperation in Conservation)

ER29 (2017) FIBEXBAILI ISV YT OEDOEIK [FID] “Dio Fluviale” (Casa BuonarrotiFiigk)

“Dio Fluviale”, a clay statue by Michelangelo Buonarroti, the restoration of which was completed in 2017 (Casa Buonarroti Collection)
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The Urgent Statement on the Protection of Cultural Heritage in
Afghanistan by JCIC-Heritage

Due to the dramatic change in the political situation of Afghanistan, JCIC-Heritage (Japan . gmiclecan

Consortium for International Cooperation in Cultural Heritage), which our research institute has been ™™™
commissioned to manage by the Agency for Cultural Affairs, released the Urgent Statement on the Protection of
Cultural Heritage in Afghanistan on 18th of August, 2021. The whole sentences are as below. JCIC-Heritage will
continuously collaborate with the related organizations and make every effort for the protection of cultural heritage

in Afghanistan.

“Urgent Statement on the Protection of Cultural Heritage in Afghanistan”

Due to the rapid change in the political situation of Afghanistan, there is strong concern about the likelihood of
looting and destruction targeting the country’s historical cultural heritage, especially archaeological sites, and
museums.

The Japan Consortium for International Cooperation in Cultural Heritage (JCIC-Heritage) is extremely concerned
that the irreplaceable cultural heritage of Afghanistan is in great danger.

The consortium was established to promote collaboration among related organizations and experts in Japan and
facilitate a greater Japanese role in international cooperation in the field of cultural heritage protection. Since 2001,
activities in Afghanistan have been a critical pillar in the history of Japan’s international cooperation in cultural
heritage, which have achieved significant results by cooperating with Afghanistan, other countries, and international
organizations.

It is widely recognized that cultural heritage is a common treasure that tells the history of humanity. Cultural

heritage also plays an important role as a

Japan Ct for
1343, Usnokoen, Taito-ku, Tekyo
TEL:+81-(0)3-3823-4841
FAX =-£1-(0)3-3823-4027
Bttps:/iwww, jeie-beritage.jp/

JCIC-Heritage Wishing to prevent any attacks on cultural

BiN i G NE source of national unity and identity, as well as

facilitating regional and national development.

heritage and mitigate its illicit transfer, we

Urgent Statement on the Protection of Cultural Heritage in Afghanistan
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The Japan C 1um for I ional Cooperation in Cultural H (JCIC-Heritage)

is ly i that the ireplaceable cultural heritag of-""u‘ I is in great

danger.

The consortium was established to promote collaboration among related organizations and
experts in Japan and facilitate a greater Japanese role in international cooperation in the
field of cultural heritage protection. Since 2001, activities in Afghanistan have been a
critical pillar in the history of Japan's intemnational cooperation in cultural heritage, which
have achieved significant results by cooperating with Afghanistan, other tries, and
international organizations.

1t is widely recognized that cultural heritage is a common treasure that tells the history of
humanity. C\ﬂualhmu,geakoplaysmlmpmtmleasameofmucnﬂwtymd
identity, as well as facilitating regional and nati lop Wishing to prevent any
attacks on cultural heritage and mitigate its illicit transfer, we urge all parties and
individuals concerned to act in a calm and considered manner. We also would like to share
our concems with the international community.

J'C‘.[OHmege hemby express our strong resolution to continue offering support for the

hanistan’s cultural heritage. We hope that the people of Afghanistan will
beableichvemsafetyandsemly and that the current situation will be stabilized as soon
as possible.

18th Auguét, 2021

Masanori AOYAGI
Chair Person of JCIC-Heritage

urge all parties and individuals concerned to
act in a calm and considered manner. We also
would like to share our concerns with the
international community.

JCIC-Heritage hereby express our strong
resolution to continue offering support for the
protection of Afghanistan’s cultural heritage.
We hope that the people of Afghanistan will be
able to live in safety and security, and that the
current situation will be stabilized as soon as
possible.

August 18th, 2021

AOYAGI Masanori

Chair Person of JCIC-Heritage

(FUJII Ikuno, Japan Center for International
Cooperation in Conservation)
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The Urgent Statement on the Protection of Cultural
Heritage in Afghanistan (English Version)
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BFERATOELL Ei-Q (1911-1960), who made avant-garde art creations
Shimazaki Kiyomi in a classroom; photo taken in 1950s. in the pre- and post-war period, formed a friendship with

He taught arts as an elementary school teacher, while playing akey  Shimazaki and worked together to promote etching.
role in S6z0 Biiku Kyokai
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Research

Activities and Archives of the S0z0 Biiku Kyokai: the Sth Seminar Held
by the Department of Art Research, Archives and Information Systems

L .. . . . L This articl
Have you ever heard about an organization called “S6zo Biiku Kydkai”? This private organization e be read on

was founded in 1952 to pursue new art education that respects and nurtures children’s individual ~ ™™™
personalities. Artists such as Kitagawa Tamiji and Ei-Q, and the art critic Kubo Sadajiro played key roles in its
founding. These educational activities have grown and expanded, and have resulted in the establishment of the
organization’s branches all over Japan. Thus, these activities have had a huge impact on post-war art education in
Japan.

Ms. NAKAMURA Maki (part-time employee, Kanagawa Prefectural Museum of Cultural History and temporary
staff, Tokyo Keizai University Historical Data Office) was invited by the Department of Art Research, Archives and
Information Systems to the seminar held on September 24th, 2021 on the materials left behind by Shimazaki Kiyomi
(1923-2015). Shimazaki was an art educator and served as the Bureau Chief of the S6z6 Biiku Kyokai. Ms.
NAKAMURA gave a presentation titled “Art Education in Japan after World War II, tracked with the activity
records of the ‘So6z0 Biiku Kydkai’ — referring to the materials left by Shimazaki Kiyomi.” She had interviewed
Shimazaki in the past, and after his death, has been engaged in organizing and studying the large amount of materials
he had left behind. She explained that this organization has made immense contributions, not only by helping art
education to evolve, but also by supporting artists, popularizing print arts, and nurturing art collectors.

In the discussion following her presentation, Dr. KANEKO Kazuo, Professor Emeritus at Ibaraki University,
delivered a commentary on the positioning of the S6z6 Biiku Kydkai in post-war art education in Japan. Following
this, participants from the institute and other facilities actively discussed how to conserve and utilize the materials
of Shimazaki Kiyomi. In the discussion, we also recognized the difficult situation related to the art education
archives, for example, the fact that no institute so far has accepted these materials permanently.

Ms. NAKAMURA brought some of the actual materials to the seminar and participants had an opportunity to see
them in person. We hope that this seminar provided the participants an opportunity to understand the importance of
these materials.

(SHIOYA Jun, Department of Art Research, Archives and Information Systems)
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Presentation at the seminar Seminar participants browsing the materials of S6z0 Biiku Kyokai
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Recent International and Domestic Trends on the Implementation of the  BIFE
World Heritage Convention: the 6th Seminar held by the Department of # 3
Art Research, Archives and Information Systems iR

This article can

also be read on

Nearly 30 years have passed since Japan ratified the World Heritage Convention. Japan currently ¢ ™™™t

has 25 properties inscribed on the World Heritage List, including “Amami-Oshima Island, Tokunoshima Island,
Northern part of Okinawa Island, and Iriomote Island” and “Jomon Prehistoric Sites in Northern Japan”, which were
recently added to the list in 2021. FUTAGAMI Yoko, Head, Cultural Properties Information Section, conducted a
presentation about the recent international and domestic activities based on the World Heritage Convention, including
the nomination, inscription, and protection.

Many nominated properties that were not recommended to inscribe on the World Heritage List by its advisory
bodies, were eventually decided to be inscribed on the List at the extended 44th session of the World Heritage
Committee conducted in Fuzhou, China, with both in-person and online attendees in July 2021. For example,
“Frontiers of the Roman Empire — The Danube Limes (Western Segment)”” nominated by Hungary and other states,
was also decided to be inscribed on the list. This happened even though ICOMOS / International Council on
Monuments and Sites, as an advisory body on cultural properties, concluded that it was “impossible to evaluate”
because its boundary of the property was significantly modified soon before the session due to Hungary’s withdrawal
from its nomination. Hungary noted discrepancies between the outcomes of the thematic study that ICOMOS
performed in the past and their recent advice based on the mission triggered by its nomination, and the related states
failed to reach agreements regarding how to deal with the advice provided. These hiccups may have influenced the
Committee Member states to turn against ICOMOS. FUTAGAMI explained these issues related to the nominations
to the World Heritage List, as well as the introduction of improvement measures, such as Preliminary Evaluation on
the nomination dossiers at the extended 44th session of the World Heritage Committee.

In addition to the movements of the World Heritage Committee, since 2020, domestic discussions have been
conducted in Japan at the Subdivision of World’s Cultural Heritage of the Council for Cultural Affairs regarding the
nomination and protection of world heritage properties. FUTAGAMI presented information about its discussion
points based on the materials published on the Internet.

Active discussions were conducted during this seminar on the challenges for domestic activities in the light of
World Heritage nomination and protection. It provided a good opportunity for us to recognize the need for outreach
on a wide range of related information.

(FUTAGAMI Yoko, Department of Art Research, Archives and Information Systems)

[tE:8 - LRIEDIBSGEBE | BB = DR E SR

Goshono Site, a compornent property of the Jomon Prehistoric Sites in Northern Japan
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Lacquer Door Panels of Wat Rajpradit - mother-of-
pearl with underpainting is seen in both the upper
and lower parts, and cedar material decorated with
colored lacquer maki-e is found in the middle
portions.
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Publication of Research Results

Issuance of the Report “Study of the Japan-made Lacquerwork found in
Thailand — Lacquer Door Panels of Wat Rajpradit”

Tokyo National Research Institute for Cultural Properties (TOBUNKEN) has been conducting a . 2icle can

also be read on

joint study to preserve the cultural heritage of Thailand in collaboration with the Fine Arts Department, "¢ ™™

Ministry of Culture of Thailand (FAD), since 1992. As a part of this joint study, we have been providing technical
support through related parties in Thailand, including the Temple and FAD, for the restoration project related to the
lacquer door panels at Wat Rajpradit, the first-grade royal Buddhism temple built in 1864.

Restoration of cultural heritage requires devising a plan based on detailed research on materials, techniques,
surrounding environment, and deterioration status of each cultural heritage, and the restoration work needs to
proceed according to the plan. Hence, relevant scientific investigation on the cultural heritage in question is crucial.
Lacquer door panels at Wat Rajpradit were believed to be made in Japan because they have designs of flowers and
birds, landscapes, and figures wearing Japanese kimonos, and they feature work in mother-of-pearl with underpaint
techniques, which were often used in lacquerware exported from Japan in the mid-19th century. However, there was
neither concrete evidence nor clues regarding their producers and their positioning in the history of such techniques.
Therefore, numerous experts in various fields from TOBUNKEN and other organizations conducted scientific
investigations and research studies on the designs expressed in mother-of-pearl with underpainting and colored
lacquer maki-e. According to these studies, the material ingredients, techniques, and design elements found in the
lacquer door panels strongly suggest that they were made in Japan.

The report “Study of the Japan-made Lacquerwork found in Thailand — Lacquer Door Panels of Wat Rajpradit,”
published in Japanese in March 2021 assists in understanding these research outcomes and provides an overview of
the interdisciplinary research on cultural heritage. This report is accessible in the TOBUNKEN Library, public
libraries in Japan, and some libraries in overseas museums that have collections of Japanese artworks. We hope that
you will read it.

(FUTAGAMI Yoko, Department of Art Research, Archives and Information Systems)

FAPREEFERELmIC
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Study of the Japan-made Lacquerwork Found in Thalland
Lacquer Door Panels of Wat Rajpradit

HRES DR

Front Cover of the Report
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Exhibition catalogues: “Love, Fight, Feast (left) and “Tosa and Sumiyoshi Schools II—
The Development of the Yamato-e Painting Style and the Outstanding Characteristic of
Each School” (right)
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Publication of Research Results

Lecture at Kuboso Memorial Museum of Arts, Izumi and Keynote Speech
at the International Symposium in Rietberg Museum, Switzerland

The exhibition “Tosa and Sumiyoshi Schools II—The Development of the Yamato-e Painting Style 15 article can

and the Outstanding Characteristic of Each School” was held from September 12th through November ™™™
7th, 2021 at the Kubosd Memorial Museum of Arts, Izumi, well known for its precious collection of Japanese and
East Asian antiquities. The art works of the Tosa and Sumiyoshi Schools, from Tosa Mitsuyoshi’s work in the
Momoyama Period till the modern period, were gathered and exhibited there. The exhibition was curated to highlight
what each painter inherited and what each one innovated. During the exhibition, EMURA Tomoko from the
Department of Art Research, Archives and Information Systems gave a lecture titled “Sumiyoshi School Paintings
Overseas: Examining Shutenddji Handscrolls in Grassi Museum of Ethnology in Leipzig” at a lecture meeting held
on October 16th, with Mr. KAWADA Masayuki, the director of the museum. EMURA introduced the Cooperative
Program for the Conservation of Japanese Art Objects Overseas by Tokyo National Research Institute for Cultural
Properties (TOBUNKEN), as well as Japanese arts overseas. She discussed Sumiyoshi Hiroyuki’s Shuten-doji
handscrolls, considered to be painted in 1786. This exhibition also featured the Shuten-ddji handscrolls painted by
Hiroyuki’s son, Sumiyoshi Hironao (owned by Nezu Museum), following his father’s works. EMURA clarified the
contrast between their works.

In the same month, on October 23rd, EMURA delivered a keynote speech titled “A Great Tale of Exterminating
Ogres: Shuten-doji Handscrolls of GRASSI Museum fiir Vélkerkunde zu Leipzig” at an international symposium
marking the occasion of the special
exhibition “Love, Fight, Feast - The World
of Japanese Narrative Art,” held at the
Rietberg Museum in Switzerland from
September 10th to December Sth, 2021.
The exhibition shows Japanese narrative
scrolls owned by European museums. In
her speech, she explained the overall
contents of Sumiyoshi Hiroyuki’s Shuten-
doji handscrolls and their characteristics as
they were first exhibited there. This
symposium was held online, connecting | e
the museum in Zurich with Tokyo, Dublin IR ARRECSEME TOERS
(Ireland) and New York (USA), and  [Lecture at Kuboso Memorial Museum of Arts, Izumi
broadcasted via the Internet.

https://www.youtube.com/
watch?v=36FC6I0S_00&t=1160s
It was unfortunate that we could not
gather in person at the same venue due to
the COVID-19 pandemic, but it was still a
precious opportunity to discuss with many
researchers and to exchange opinions. Her
research about Sumiyoshi Hiroyuki’s
Shuten-doji handscrolls, was published, as
an article in the Bijutsu Kenkyu (the Journal
of Art Studies), No.435.
(EMURA Tomoko, Department of Art
Research, Archives and Information Systems) J— kNI OEMBTOY VRIY DL (YouTube TOESEE)

Symposium at the Rietberg Museum (YouTube distribution screen)
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about
P Exhibitions to Commemorate the 400th Anniversary of
Rinpa
General Information
Update History number:05284

years:October 2015

categories
*9 The year 2015 marks the 400t anniversary of the opening of the art village, later called
» years ‘Kéetsu Village' in Takagamine, Kyoto in 1615 by HON'AMI KSetsu, one of artists thought to
= have inspired the founding of Rinpa, and the 300t anniversary of the death of OGATA
sSearc

K&rin. Exhibitions that commemorate the occasion were organized across the nation. In
Kyoto, several cultural events titled ‘Rimpa 400 Year Celebration Festival’ were organized,
including ‘Rinpa: The Aesthetics of the Capital® at the Kyoto National Museum (October 10 -
November 23) and ‘400% Anniversary of the Rinpa School: The “RINFPA” Image’ at the
National Musaum of Modern Art, Kyoto (October 9@ - November 23). In addition, ‘Korin and
Modern Art’ was held at the MOA Museum of Art (February 4 - March 3) and ‘Irises and
Red and white Plum Blossoms: The Secret of KGrin's Design’ was held at the Nezu Museum
(April 18 - May 17), at both of which ‘Irises’ (Nezu Museum collection) and ‘The Red and
White Blossoms’ (MOA Museum of Art collection) were exhibited together. Qutside of Japan,
the Freer Gallery of Art & Arthur M. Gallery organized an exhibition titled ‘Sdtatsu: Making
Waves’ (October 24 - January 31, 2016). (Japanese)

created : 27/10/2021
medified : 27/10/2021 (Update History)

ANKED [(Japanese)] ICTAAEBDEEICUVYHLTVS

“(Japanese)” at the end of the article is linked to its Japanese article.
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Publication of Research Results

Publication of Art News Articles

Since 1936, the Tokyo National Research Institute for Cultural Properties (TOBUNKEN) has
annually issued the “Year Book of Japanese Art (the Year Book),” which covers activities in the art . pricle can
world in the given year in Japan. Although this book can be downloaded from “TOBUNKEN  ‘heinemet
Publications repository > Yearbook of Japanese Art*l,” you can also directly search for specific information on the
TOBUNKEN web database.

“Art News Articles database*2,” one of the databases constructed based on the Year Book, is a useful material that
allows you to track movements in the art world through major exhibitions, art competitions, and events related to
museums and cultural properties since 1936. We are happy to announce that the English version of “Art News
Articles*3” with articles dating back to 2013, 2014, and 2015 were published. They were translated by Ms. Miwako
Hayashi Bitmead, Japanese Arts Database Officer of the Sainsbury Institute for the Study of Japanese Arts and
Cultures (SISJAC) in the United Kingdom. SISJAC and TOBUNKEN have conducted joint research since 2013 and
this English publication was created with their cooperation. As the translation progresses, more data will be available.

The English version of this database will be helpful for disseminating information all over the world about the
history of the movement in the Japanese art world until now. We believe that it can be also used as a vocabulary
glossary for further outreach activities. Japanese and English versions of articles are mutually linked to ensure that
each version can be easily referred. We are also planning to improve the database to mutually refer to both English
and Japanese at a vocabulary level. We hope that you can find it useful and will use them regularly.

(OYAMADA Tomohiro, Department of Art Research, Archives and Information Systems)

*1 https://tobunken.repo.nii.ac.jp/?action=repository opensearch&index id=873
*2 https://www.tobunken.go.jp/materials/nenshi
*3 https://www.tobunken.go.jp/materials/nenshi-en

Eii=FE (FER)
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05284 2010 2015 2015108
SAMLE R4 0 0EZESLIIERSOME

=X B 201 5F3MR0E0—A. FEFARS16 15 (TOR) FCRSOBET, BF MKRK) LFHENSSMHNZMVTS 0 0F, EZEMAMDS
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N, FEEUEMETE MRRZEZS) B (108108~118230) . FEEUERSMET RAA—-B] (10898~118238) &
PN, EEMOARHET M7 — MM iRARN) B (2548~35308) . BRRHET (RFRLIBSHMTF/ 0NE) B (481
8E~58178) Flt. SETHINO RFEEREL] (BREGER) & FEIOEERE] (MOARHER) s> TERENE. BT %8
D22 hIDCHIU—T /Yy HS—EHEET Sotatsu : MakingWaves (3 : 8h&ME) | B (108248~2016F 1583 15) HlEsn
.

&4 ML_E  Exhibitions to Commemorate the 400<sup>th</sup> Anniversary of Rinpa

=X _E  The year 2015 marks the 400<sup>th</sup> anniversary of the opening of the art village, later called ‘K5etsu Village' in
Takagamine, Kyoto in 1615 by HON'AMI K&etsu, one of artists thought to have inspired the founding of Rinpa, and the
300<sup>th</sup> anniversary of the death of OGATA K&rin. Exhibitions that commemorate the occasion were organized across the
nation. In Kyoto, several cultural events titled <i>'Rimpa 400 Year Celebration Festival'</i> were organized, including <i>'Rinpa:
The Aesthetics of the Capital'</i> at the Kyoto National Museum (October 10 - November 23) and <i>'400<sup>th</sup>
Anniversary of the Rinpa School: The “RINPA” Image’</i> at the National Museum of Modern Art, Kyoto (October 9 - November 23).
In addition, <i>'Korin and Modern Art’</i> was held at the MOA Museum of Art (February 4 - March 3) and <i>'Irises and Red and

TT—2OEEEEH (BROLEEZ—FEERLTLS)

Administration screen of the original articles database, managing the original articles written in Japanese along with their
corresponding English translations
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The 29th Seminar: “Preservation and Transmission of Information on Cultural Heritage”
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Publication of Research Results

The 29th JCIC-Heritage Seminar: “Retention and Succession of the
Information associated with Cultural Heritage~For Whom and What
Purpose~

This article can
also be read on

Today, the progress of recording technology, including digital archives, has enabled storing the ™™™

information on cultural heritage in databases and interactive efforts have been initiated to consistently collect
(specific) information unique to different regions around the world.

In order to discuss appropriate ways of retaining and passing down information related to cultural heritage and
possibilities of future international cooperation in this field, JCIC-Heritage (Japan Consortium for International
Cooperation in Cultural Heritage, which our research institute has been commissioned to manage by the Agency for
Cultural Affairs), held a webinar on August 9th, 2021, titled “Retention and Succession of the Information associated
with Cultural Heritage~For Whom and What Purpose~".

SAITO Reiko (National Museum of Ethnology) gave a lecture titled, “Info-Forum museum and Ultilization of
Ainu Ethnic Materials.” KUBOTA Hiromichi, Head of the Intangible Folk Cultural Properties Section, presented a
lecture titled “Recording and Utilization of Information Related to Intangible Cultural Heritage.” HAYASHI Kengo
(University of Tokyo) delivered a lecture titled “40 Years of the Asian Modern Architectural Heritage Database: Its
Development, Transformation, and Challenges.” In the following panel discussion, the possibility of international
cooperation through the creation of databases on cultural heritage and the type of information to be recorded in them
was discussed between the panelists with KONDO Yasuhisa (Research Institute for Humanity and Nature) as the
moderator.

Nowadays, more people with various backgrounds have concern regarding how to retain information related to
cultural heritage and to whom it should be inherited. In addition, the methods and objectives for those matters have
been diversified. JCIC-Heritage will continue to collect and disseminate relevant information.

See the following JCIC-Heritage web page for details about this seminar.

https://www.jcic-heritage.jp/jcicheritageinformation20210625/(Link)

(FUJII Ikuno, Japan Center for International Cooperation in Conservation)
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The 29th Seminar in session
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Educational

Seminar on the Documentation of Cultural Properties — “Documentation
of Cultural Properties for Protection and the Principle of Image
Compression”

This article can
also be read on

To obtain fundamental data for their research, protection, and utilization, the documentation of ™™™

cultural properties and artifacts through both texts and photographs is an important activity for museums, fine art
museums, and municipal governments managing cultural properties. The Department of Art Research, Archives and
Information Systems is actively discussing methods for documenting cultural properties as well as the compilation
of'a database to organize and utilize these documentations. To this end, we conducted a seminar titled “Documentation
of Cultural Properties for Protection and the Principle of Image Compression,” on September 21st, 2021, in the
seminar room at the Tokyo National Research Institute for Cultural Properties while following the appropriate
countermeasures against COVID-19 infection.

Mr. NAKANO Noriyuki (Senior Specialist of the First Cultural Properties Division, Agency for Cultural Affairs)
delivered a lecture titled “Documentation of Cultural Properties for Protection.” He explained the importance of
documenting cultural properties to ensure their protection and reiterated the areas of special care that must be taken
into consideration during the documentation process, based on the abundance of materials with actual cases. In
addition, Dr. IMAIZUMI Shoko (Associate Professor, Graduate School of Engineering, Chiba University) delivered
a lecture titled “Concepts and Basic Technologies of Image Compression” as the second session in the series on
“Digital Image Compression from the Basics of Images to Moving Images.” She explained digital image compression,
the processes involved, and finally, the basic technologies and techniques of major compression formats for still and
moving images, such as JPEG and MPEG.

The significance of documenting cultural properties continues to increase as it is crucial to securing opportunities
for research and appreciation in the current situation wherein it is difficult to access cultural properties due to the
COVID-19 pandemic. We will continue to actively disseminate useful information for documentation, preservation,
and publication of cultural properties by providing lecture-style and hands-on seminars.

(FUTAGAMI Yoko, Department of Art Research, Archives and Information Systems)

SREFRICLZBER
Lecture by Dr. IMAIZUMI Shoko
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Educational

The 55th Public Lecture

The Department of Art Research, Archives and Information Systems conducted a public lecture
This article can
also be read on
the internet.

titled “Look at Form, Read Form” on November 5th, 2021. The “Public Lecture” is conducted every
autumn over the course of two days, and a wide range of audiences are invited to attend lectures
presented by researchers on their work. However, this year, as with the preceding year, we shortened the period to
one day with only two lecturers from our institute to follow COVID-19 prevention measures. The audience was
limited to 30 people, and they were selected by raffle. In the venue, temperature checks were conducted and the
speakers and audiences were requested to wear masks and sanitize their hands.

The following two lectures were conducted by members of our department: “Emergence and its Meaning of
Amida Paintings All in Gold — Representation of Time Spirit in Transition Period” by KOBAYASHI Tatsuro, Head,
Japanese and East Asian Art History Section; and ““Hanshan and Shide’ Painted by Yosa Buson at Myohdji Temple
in Kagawa — Study for Restoration Utilizing Image Materials” by YASUNAGA Takuyo, Senior Researcher.

“KOBAYASHI discussed the Amida pictures of the Kamakura period—painted and plated in all gold—in light of
the transition of the time spirit. Special emphasis was placed on how Amida emerged alongside the doctrine of
original enlightenment (hongaku), which dominated Tendai Buddhism.” YASUNAGA introduced the ongoing
restoration work of “Hanshan and Shide”—an Important Cultural Property owned by the Mydhgji Temple in
Marugame city, Kagawa Prefecture—which was partially damaged by age. The old monochrome films shot decades
ago by TOBUNKEN have been used for this restoration with the high-definition images that TOBUNKEN pictured
recently.

Questionnaire survey responses from the audience show that 85% participants were “satisfied” or “generally
satisfied” with the lecture.

(ONO Mayumi, Department of Art Research, Archives and Information Systems)

BEER (Rt
Lecture by YASUNAGA Takuyo
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Lecture on how to handle lab instruments
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Educational

A Workshop on Basic Science for Conservators %ﬁ%
s

The Center for Conservation Science conducts scientific research on the conservation and restoration

. S This articl
of cultural property. In 2021, we introduced a workshop on basic science, based on our research, for e be read on

conservators who have diverse experience in restoration of cultural properties and museum curation ™™™
and archiving.

The workshop was held for three days from September 29th through October 1st, 2021. We provided lectures and
practical sessions on basic scientific knowledge that is important for conservation and restoration. It included basic
chemistry, science of adhesion and adhesives, chemistry of paper, and pest damage control. The researchers of
Tokyo National Research Institute for Cultural Properties delivered the lectures, based on their areas of expertise.

We received 44 applications from across Japan for 15 seats. Fifteen applicants, who either resided in or commuted
to Tokyo, and had the desirable expertise, participated in the workshop keeping in mind the on-going COVID-19
pandemic.

The participants expressed their appreciation for this workshop through the questionnaires that were provided. We
received requests for further scientific information on more advanced conservation and restoration cases. We intend

to continue this workshop series to meet these expectations.
(HAYAKAWA Noriko, Center for Conservation Science)
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Lecture on materials chemistry using 3D molecular models
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