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“Hanshan and Shide” by Yosa Buson (owned by Myohoji Temple) - original
images displayed in the photographs archived in Tokyo National Research
Institute for Cultural Properties (TOBUNKEN)

The Department of Art Research, Archives and Information Systems in TOBUNKEN houses about 260,000 photo
materials that show cultural properties, including paintings, sculptures, craftwork, and architecture. Some of them are
publicly accessible in the Tobunken Library and are also available for online searches through open access databases
(https://www.tobunken.go.jp/archives/?lang=en). TOBUNKEN has a huge volume of photo materials because the Institute
of Art Research of the Imperial Fine Arts Academy, the predecessor of TOBUNKEN, was founded to become ““a kind of
art library to collect photo materials as its core activity.” The Institute of Art Research was originally founded in 1930 by
Kuroda Seiki’s (1866—1924) testamentary intention to contribute his estate to art promotion projects. However, the vision
to be “a kind of art library to collect photo materials as its core activity” was set in accordance with the will of Yashiro
Yukio (1890-1975), an art historian who was fully involved in establishing the Institute of Art Research. In fact, the photo
materials of TOBUNKEN have been accumulated for more than 90 years since its foundation, which serves as proof that
the vision of Yashiro Yukio is still alive and followed. Many readers might believe that newly-shot photos provide more
information than old ones because of the progress in photographic technology. However, the reality could be the
opposite in some cases. Here, we introduce an example.

Myohoji Temple is a temple where Yosa Buson (1716-1783), a painter and haiku poet in the Edo era, visited and
left many of his paintings. The existing paintings by Buson there are “Cycad,” “Hanshan and Shide,” “Landscapes,”
“Jurd (God of longevity),” and “Bamboo.” All of them were designated as Important Cultural Properties in June
1971 collectively. (“Cycad” is the main object of the designation; however, the other four paintings also add to the
significance of “Cycad”). “Cycad,” “Jurd (God of longevity),” and “Bamboo” have been exhibited in the past, while
“Hanshan and Shide” and “Landscapes” have rarely been seen previously. That is why I did not pay enough attention
to the condition of “Hanshan and Shide” without damages because they occurred before its designation as an
Important Cultural Property, though I knew that there were damages to Hanshan’s face.

In this context, Ms. WASHIZU Katsura of the Tokyo National Museum (at that time) informed us that the chief
priest of Myohdji Temple was looking for the old photos before the damage to create digital copies of “Hanshan and
Shide.” Ms. WASHIZU found that TOBUNKEN had its monochrome photos, taken before the damages.

TOBUNKEN NEWS No.76, 2021
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I was surprised to find that TOBUNKEN shot photos twice in the past, even though my research target was Yosa
Buson. The first photographing was in October 1959, long before its designation as an Important Cultural Property,
and the second was in April 1971, just before its designation as an Important Cultural Property. Both photo sessions
used monochrome negative films of 4 by 5 inches. The photographs taken in 1959 are important from two aspects,
first, they reveal the earlier image of “Hanshan and Shide,” before the damages, and second, the comparison against
the photographs of 1971 shows the condition of the sliding door paintings (fusuma-e) at those times. The paper on
which Hanshan’s face was painted was damaged and lost in the period of 12 years between 1959 and 1971. These
photographs are considered precious materials not only because they show the earlier image of the damaged parts
but also because the previous condition of the remaining parts can be seen.

Thus, it was decided that TOBUNKEN would work together with Myohdji Temple in the study to restore the damaged
paintings of the sliding doors as digital images using these old monochrome films and the new images that we would take.
For the said digital photography and study, four researchers from the Department of Art Research, Archives and Information
Systems, SHIRONO Seiji, EMURA Tomoko, YASUNAGA Takuyo and MAIZAWA Rei visited Myohdji Temple,
investigated and shot the photos of all of the paintings, including “Hanshan and Shide” from August 24th to 28th, 2021.
In addition to high-definition color images, thermal images were also taken for some paintings.We reaffirmed the
significance of “Hanshan and Shide” from two aspects; they are much bigger than the other Buson paintings owned
by Myohoji Temple and were painted with subtle colors. This was recognized through this research and photography.
It is known that Buson stayed in Takamatsu, Marugame, Kotohira, and so on, in Sanuki Province, and created
paintings and haiku compositions there. The group of Buson’s paintings in Myohoji Temple are the key paintings
from his stay in Sanuki and are known to be painted in 1768, based on the year written on “Landscapes.” We need
further study on its setting. The details were presented in an Open Lecture on November Sth, 2021.

New challenges appeared in converting the parts that are only in monochrome films to color images. Nevertheless,
these activities can be one of the directions for the utilization of a large number of monochrome films housed in
TOBUNKEN. It will be an important endeavor to explore the future activities of TOBUNKEN. The photo materials
accumulated over 90 years based on the vision of Yashiro Yukio are not only historical photographs, but also legacy
materials for the future to provide new light on the study of cultural properties and art histories.

(YASUNAGA Takuyo, Department of Art Research, Archives and Information Systems)

S | (887034 (1959) FiEF SHEN [BUR] (5303 (2021) FE=E
“Hanshan and Shide” by Yosa Buson (shot in 1959) “Hanshan and Shide” by Yosa Buson (shot in 2021)
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Research

A presentation at the annual meeting of the Art Libraries Society of North
America

e . . . This articl
The effects of the novel coronavirus infection have persisted for a long time and this has meant that ;55 pe read on

meetings and other events, which had previously been held with a large number of stakeholders, are ™ ™™"
now often held online. The annual meeting of the Art Libraries Society of North America was also held online on
May 13th, 2021, in collaboration with the Getty Research Institute, and was titled “Building Bridges: Working
Together to Disseminate Japanese Art Literature.” This was the first time the National Research Institute for Cultural
Properties, Tokyo (TOBUNKEN) gave a presentation at this conference. In 2016, we signed an agreement with the
Getty Research Institute in the United States regarding collaborative research. In addition to the Meiji Art Journal
“Mizue,” we digitized books of our library collection, including art magazines from the Meiji period, art exhibition
catalogues from the Meiji period up to the early Showa period, and woodblock print books from the Edo period. We
also provided information to the Getty Research Portal, a virtual library operated by the Getty Research Institute,
and we are working to publish more information online. In the presentation, we introduced the history and results of
our collaborative research projects so far, and specifically presented new perspectives that could be obtained by
cross-searching the materials in the possession of each country. As global travel and excursions are restricted, virtual
libraries where valuable research materials are freely available online are becoming increasingly important. We will
continue to cooperate with research institutes in Japan and overseas to promote the dissemination of useful
information for research on cultural properties.

(EMURA Tomoko, Department of Art Research, Archives and Information Systems)

GRI : ARLIS 2019 TOBUNKEN

HRRASAKN

The last slide of the presentation
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Research at Baijosan Komyoji Temple

On July 7th and 21st, 2021, we surveyed and photographed cultural properties at Baijosan Komy®dji
Temple in Minato Ward, Tokyo. Ihis article can

On July 7th, SHIRNO Seiji, EMURA Tomoko, YASUNAGA Takuyo, and MAIZAWA Rei (who "¢ ™™emet
belong to the Department of Art Research, Archives and Information Systems) conducted an optical survey of
Rakan-zu (a painting of Arhat, an enlightened Buddhist high priest). In the previous fiscal year, we also surveyed
and photographed the same painting and presented an overview, such as its history, at the eighth workshop of the
Department of Art Research for fiscal 2020 (https://www.tobunken.go.jp/materials/katudo/878471.html). In this
latest survey, we used fluorescent photo shooting to check the storage conditions and expressions in more detail,
such as the difference between the original portion and the portion touched upon later, which are difficult to detect
with naked eye.

On July 21st, EMURA Tomoko, YASUNAGA Takuyo, and MAIZAWA Rei examined a painting of Takeda
Unshitsu (1753—1827), a priest from liyama, Shinano Province. Unshitsu, the 26th head priest of Komydji Temple,
was a man of letters who excelled in poetry, writing, and drawing. He organized a poetry and writing association and
interacted with many writers in the Edo period, including Hirose Taizan and Tani Bunchd. Komy®dji Temple has
various works of Unshitsu, such as landscape paintings, paintings of historical figure subjects of China, various
written documents, as well and Sansuicho, a collection of his paintings. These are very valuable for learning about
the activities and achievements of Unshitsu.

Founded in Kasumigaseki in the Kamakura period, Komy®oji Temple relocated the building to its current location
in the early Edo period. This ancient temple has a bell with an inscription, “Enpd 6” (1678), and a stone monument
with an inscription, “Meiwa 9” (1772). Based on this survey, we will continue to conduct research on Rakan-zu and
Unshitsu. We at the Tokyo National Research Institute for Cultural Properties will continue to actively conduct
research on cultural properties that still remain in the community.

(MAIZAWA Rei, YASUNAGA Takuyo,Department of Art Research, Archives and Information Systems)

HBER [FHUIRER]
X8 (1825) &

Gunsen kitsuun zu, (Immortals
eating clouds) by Takeda
Unshitsu, Bunsei 8 (1825)

R #BoR

A detail of the painting
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Opening of the Lobby Panel Exhibition “Intangible Cultural Heritage
Preserved and Communicated through Records”

On June 3rd, 2021, this year’s panel exhibition “Intangible Cultural Heritage Preserved and  .jusgmiclecan

Communicated through Records,” curated by the Department of Intangible Cultural Heritage, opened ™ ™<™"
in the lobby of the National Research Institute for Cultural Properties, Tokyo. The purpose of this exhibition is to
inform people of the importance of recording intangible cultural heritage, especially when many examples of such
heritage are facing crises due to the spread of COVID-19.

For example, the COVID-19 pandemic has caused a sharp decline in the number of programs of classical
performing arts, causing serious difficulties for the performers. Nevertheless, we continue to take measures against
COVID-19 and make efforts to ensure that such arts are passed on even if the scale of performances has been
reduced. The news that major Shamisen manufacturer Tokyo Wagakki was threatened with closing down has also
been a great shock to the traditional entertainment world.

Folk entertainment and festivals are also being forced to be canceled due to the COVID-19 pandemic. The threat
to their survival for future generations is becoming serious since even canceling an annual event just once would
result in a two-year gap. Moreover, the risks associated with natural disasters, a declining birthrate, and an aging
population are constantly threatening their survival. In particular, crafts and folk techniques that use natural materials
are being greatly affected.

Preserving intangible cultural heritage, which can be lost because of these various risks, through records is an
important task. Furthermore, recording the current crisis situation will form a basis for examining future survival.
We also hope this exhibition will give you a sense that transmitting such records will be a boost to such heritage
being passed on to future generations.

( KUBOTA Hiromichi , Department of Intangible Cultural Heritage)

NRIVETEERZSDRF

Commentary Session

TOBUNKEN NEWS No.76, 2021



X R s & SO XM X 2 W E o

AT B2 S OBUC £ 0 FIEEARE LTV B T8 M e M B A A I L :
- RS SR A R v 5 — - RIS EDSERL £ L7z COBR  soirity
DT, FUEIARISO (1984) 4EIA BT ORESALM L 20 F Lize —H W E0mY  fe
MDA DN TIE, BAERTICAEDH S o 7230 ) T, TS DM OBEDOEAVIZIE
Wi 5 & KEBMLVOTT A, FR3L (2019) SIS EIMIGE S, JE & b AT B R %
AEENE LT
ZOEEHIOWTIE, S, RAEBEHESERSNE T, 000N L7 — 5 2 IUET 5 7:
BIT, FRCCLMIZEIC TR 3 (2021) 45 5 131 H I XuBBIC & 2 Hisk 375 & 806 X b
2 X B EHOMEL L E LT
X BB B T b N XGRS 1. T8 & IAOME. B L T2 8H o8, SoRE & MK
SORHARS T ENTEE Lz, $70 T4 XHKE CIRMERE 2 43 2 LB L Crav e
THMIET B T LICHHE S A3 TARTAX 800) M LT, BOXKMIH S Tw 2 HE6E
R B OROE X RO, I ST 2 EESEOM IO WTORM 2TV E L, b
DMAHERNL, S HOBEEEOBOBERHE LCHI SN TETT,
(RIFREHR L 2 — - RIFFE)

'y
EAEXBDITICLZIPEORERS

Survey of Armor by X-ray Fluorescence Analysis
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An Examination of Armor Using X-ray Radiography and X-ray 523
Fluorescence Analysis gy

This article can

At the request of the Kariya city Museum of History, INUZUKA Masahide of the Center for ;s be read on
Conservation Science, conducted an analytical survey of a suit of armor. As part of these materials, the ™ ™™"
helmet became a designated cultural property of Kariya City in 1984. The location of items other than the helmet,
such as the torso of the armor, only came to light a few years ago. The degree of damage to these other parts of the
suit armor is much more severe than to the helmet, but they were additionally designated as cultural heritage by
Kariya city in 2019 and deposited at the Museum.

A project to preserve and restore these materials will be implemented in the future. To collect basic data for this
purpose, a structural survey using X-ray radiography and a pigment analysis using X-ray fluorescence analysis were
conducted at Tokyo National Research Institute for Cultural Properties on May 3 1st, 2021.

Images taken with X-ray radiography provided information on the structure of the helmet and torso, the number
of components that comprise the armor, the position and number of studs, and other information. We also conducted
an X-ray fluorescence analysis of the pale orange-colored portion on the surface of the helmet, leveraging
“ARTAX8007, a device that specializes in analyzing cultural properties, which are large in size and have a three-
dimensional structure, with high sensitivity, as shown in the photograph. The results of these surveys will be used as
reference materials for future restoration work.

(INUZUKA Masahide, Center for Conservation Science)

ARXR=IVHTU— b2 FBALICXIREBREBY
Survey of Armor by X-ray Radiography using an Imaging Plate
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NIRNC &38R (BT, R
A Kote-e by IRIE Chohachi (Zenpuku-ji Temple, Tokyo)
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A Research Survey into Stucco Decorations

Stucco decorations are distinct in their form and purpose, and they can be found in various parts of

the world. The Japan Center for International Cooperation in Conservation began research and surveys e be read on

investigating stucco decorations in fiscal 2021 as part of a the “International Research on Technology ~ ™ ™<™"
for the Conservation and Restoration of Cultural Heritage” program, which offers grants for research expenses. The
purpose of this program is to track how stucco decorations have been propagated to different regions as they
repeatedly evolve and deteriorate in quality, and to understand and verify how efforts are being made to conserve
and restore these decorations in different countries today. On May 29th, experts involved in the conservation of
stucco decorations, mainly in Europe, participated in an online discussion.

In an exchange of opinions, the topic of stucco decorations in the Ticino region of Switzerland were introduced,
which laid the foundation for stucco decoration in Europe from the Mediterranean coastal regions and from the 16th
to 18th centuries. From Japan, we introduced what we have learned from our research so far, including kote-e
(plaster relief paintings) made using traditional plaster, the stucco techniques and materials that were popularized
alongside pseudo-Western-style architecture, which imitated Western architecture from the end of the Edo period to
the Meiji period, and also the current maintenance status of these works.

Participating experts expressed surprise that many common points can be found in techniques and materials
across different countries and time periods. They also agreed to jointly study methods for conservation and restoration
aimed at improving the current situation, as there are many similarities regarding maintenance and management
issues.

In the future, while continuing with our research surveys in Japan, we will recruit overseas research collaborators,
and expand the scope of our research domains. In addition, we would like to accumulate information through
exchanges of opinions and the sharing of research results, deepen understanding of stucco decorations, and opening
a forum for the consideration of how to both conserve them and pass them down to future generations.

(MAEKAWA Yoshifumi, USHIKUBO Saaya, Japan Center for International Cooperation in Conservation)

F4F—/BRICELBDI R AR v IEE

Stucco decoration in the Ticino style
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National Treasure, God of Heavenly Punishment of Extermination of Evil, hanging scroll From the Collection of the Nara
National Museum. Photograph courtesy of the Nara National Museum.
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Study of the Extermination of Evil: The 1st Seminar of the Department of
Art Research, Archives and Information Systems

The paintings constituting the National Treasure Extermination of Evil, held in the collections of the 115 article can

Nara National Museum and others, are thought to have been created at the end of the Heian period ™™
around the time of Emperor Go-Shirakawa. Along with the Hell Scroll, these paintings are well known as works
representing this period, but there is still room for examination regarding their subjects and the background to their
production. In the 1st seminar of the Department of Art Research, Archives and Information Systems in 2021, Ms.
UMEZAWA Megumi who is a senior curator at Kanagawa Prefectural Kanazawa-Bunko Museum gave a presentation
titled “Restorative Consideration of the Subject of Extermination of Evil.” She has argued that the subject of this
work is “hell for demon-gods” (UMEZAWA Megumi, “The Iconography of Bishamonten Nocking an Arrow and the
Visual Rhetoric of the Hekija-e,” in Chiisei kaiga no matorikkusu II [Matrix of medieval paintings II], Seikansha,
2014). In this presentation, she conducted a detailed analysis including the newly discovered notes that seem to be
part of the series of picture scrolls that have come to be known in recent years. She reexamined the ideas of the work
as a whole and considered the religious thought and historical tastes underlying its expression. The seminar took
place online with measures to prevent the spread of COVID-19, but remote participants also engaged actively in the
Q&A session. Although human movement is restricted, we will continue our research activities after taking adequate
measures.

(EMURA Tomoko, Department of Art Research, Archives and Information Systems)

TV54 Y TOBERILE DR
Online Q&A session
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The sixth volume of the “Shuten-ddji handscrolls” by Sumiyoshi Hiroyuki (owned by GRASSI Museum fiir Volkerkunde zu
Leipzig ) ©GRASSI Museum fiir Vélkerkunde zu Leipzig, Staatlich Kunstsammlungen Dresden Fotografin : Esther Hoyer
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Presentation on the Shuten-doji handscrolls: The 2nd Seminar of the
Department of Art Research, Archives and Information System

The Shuten-ddji picture scrolls depict an ogre named Shuten-doji who once lived on Mt. Oe or Mt. s articlecan

Tbuki and engaged in the wicked acts of capturing women and plundering treasures in the capital, ~ ™™™"
being conquered by samurai such as Minamoto-no- Raikd. The character of Shuten-ddji is a popular theme and there
are many works depicting him that remain in existence today. One famous work, a three-scroll piece by Kand
Motonobu, which is owned by the Suntory Museum of Art, is well known. At this seminar, a presentation titled
“Regarding the First Appearance of Sumiyoshi Hiroyuki’s ‘Shuten-ddji handscrolls’ (owned by the GRASSI
Museum fiir Volkerkunde zu Leipzig)” was given. This work consists of six volumes, and its existence was
completely unknown after Heinrich Botho Scheube, a foreign physician hired by the Meiji Government, brought it
to Germany in 1882. The presenter was able to inspect the pieces in this work at Leipzig in 2019, and in this
presentation, she noted that the scrolls may have been painted by Sumiyoshi Hiroyuki in 1786 as a trousseau when
Tanehime (1765-94, her biological father was Tokugawa Munetake, the first head of the Tayasu branch of the
Tokugawa clan and her biological brother was Matsudaira Sadanobu) who was an adopted daughter of Tokugawa
Ieharu, the tenth shogun of the Tokugawa shogunate of Japan, married Tokugawa Harutomi (1771-1853), the tenth
head of the Kishti-Tokugawa family. The first half of this work was added to the content of Kand Motonobu’s three-
volume work, and it can be said to be an important example of a body of work when moving forward with future
research into Shuten-doji handscrolls. In the future, we will continue to engage in research and utilize this work as
a research material.

(EMURA Tomoko, Department of Art Research, Archives and Information Systems)

HROKT

Photo taken mid-presentation
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TOBUNKEN Research Collections (www.tobunken.go.jp/archives/), which is available on the
internet, allows for searches across 29 databases.
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Development and Operation of Databases: The 3rd Seminar held by the
Department of Art Research, Archives and Information Systems

The Tokyo National Research Institute for Cultural Properties has released more than 30 databases .o 2icle can

related to cultural properties and made them available online. These databases contain a variety of ™™™
data, such as painters’ diaries, monochrome photos of cultural properties taken in the 1930s, and art magazines
published in the 1890s.

We operate two types of databases, one for releasing data to the public over the internet and the other for creating
and storing data. The databases for public use do not require much functionality. However, they do require stability
so that they can operate 24 hours a day, while security updates must be implemented frequently. On the other hand,
the databases for internal work require advanced features such as special data manipulation for proofreading or
batch replacement of specific character strings.

We have been operating databases for public use and databases for internal work since around 2014. During that
time, various events have impacted the development and operation of these databases, such as software upgrades,
hardware updates, the use of database services built by other organizations and personnel changes. At the 3rd
seminar of the Department of Art Research, Archives and Information Systems in fiscal 2021, we reviewed the
current status of the databases and examined how the development should be pursued. Following these discussions,
we will not only continue to make these data bases available to the public, but also strive to develop new databases
and improve user convenience.

(OYAMADA Tomohiro , Department of Art Research, Archives and Information Systems)
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EERT—AN—AHRAEERITITOET, BERBRAIVR—Ry FRRBL TOWIESH2BRERELHE (Wwww.
tobunken.go.jp/materials/odaka) D7-®(CEAFL TOBIIEERFT—2N—2X,

We are also continuing to develop databases for our internal work. The image shows the database we are developing to manage
the photographic survey records by Odaka Sennosuke, which are viewable online (www.tobunken.go.jp/materials/odaka).

TOBUNKEN NEWS No.76, 2021

19



20

EBURHARICBT 5 [ FERES | OMB LA E—5 4 WXt
TG AR 7 2 D B i

A3 (2021) 47 F16H B S L7255 4 S I HOE R e & Tl UL 50y res
ORI SRR 5 B O /MK RS TEBUCHARIC BT 2 [ Ik | omBl L B5— 29
FOEHEDCoT—] LELEEEATOE LI

RFEFL T F CITHROHT % H0 I SO & UK IS B S 1 7 B R B > W T B o)
BT & B SOIUM I A B 2 0 TV 305, BIE#C THARE] LIFHRSATNE D) Lk
WADOBLAHRDEBRAAETUORT L, ED LI LBEERTESICESTVEIDN, LW HIC
SNTIEE 57 5 BRI 7 LR A £ 2 BB O MR T L RS BETH 2 L £ 4, ABEEFT-
725 DTY,

(AR LN LBE~OBOIE. WENH2LOHARO XY v & VRF%E, 72 2 2il#
KNP KEMIRTRO L - B8 - 48T LB SRS 57 (WA FITICHER S CThE -7 b DT
B0 TR S AT A T HADGER A CHEAO R £ L7 [HESCHIFHGH ] (5 1)
DUEA AN ATFDND LS 20 F Lz &9 L7 [N RS ~OBL RS b5 3
S5, 19604EALBIAIC 72 2 & 3 — 1 v IC{EHE L7 B R vess | 258 A X% & 5 10%
D, B TEAFEE OB RG S TEMFT ] S5 THE] sk X gl LBEICE - Tw
FF. 29 LAMAOABIEC R E TSR SRNTUE LA ARECITRITHEES Tk 1
DY WP OB, WD QXM I TH S [KAKEHIZE] (522) 125E SN M ®E [H
BRGSO T VLI MR E T2 . 2L TI0L ) Al AR 2 Lo,
HALRZALILHRAT > S MR T2 12 /01 I S N7 B R A O R R BB LT IO LT 35 ) FLARIOIC S 13
BB LERLE L, F7000E, [HARE] LA LTHLIATY S [HAKKOBNGE] &
W3 IR, TR I O H AR RS T 2 4 1) 2204 5 ¥ 5 £ vo il 4 OFIES
Lo TIRMEENZLOTH Y, EHAHO [REE] PO ERRTHLHL FF LR AN
Yo 2 4 Tl THERE] & HEN— bR T VA S L 2R L, TSI S O
Tl % < AHRHE S & 72 B2 T 6
BB L, HERERLE L,

T V3 SR R AN
Ko RSO S RAG W O SRR, &
R T 252 I R 0 33 = J7 12 =
AV T—=FELTEHZE, ik
BRI X AARREICH LCRIAR
T AN R T T
FEE LI EBAOWEMEILS Z
EFETH, WELAHBETHWRWVE
GROEES FUSH T, 4% =
B BEER A D, £ 0 W T
OB E 7% kO WA R Dk

% ZTWE j_o
(STALBAIBERE FIER - /\BRAR) BE1 RREIUBVMEFEREAFGREE. BE60FEEESH
#8 (ColBase&k V)

Picl “Saddle with European Figures”, Tokyo National Museum Collection
(H-1470), donated by Sawa Nobuyoshi in 1873. (from ColBase)
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Emergence and Transformation of “Namban Lacquer” in Modern and
Present Japan — the 4th Seminar Held by the Department of Art Research,
Archives, and Information Systems

This article can
also be read on
the internet.

KOBAYASHI Koji, Head, Trans-Disciplinary Research Section, Department of Art Research,
Archives, and Information Systems, gave a presentation titled “Emergence and Transformation of ‘Namban Lacquer’
in Modern and Present Japan — Through its Discourse” in the fourth seminar held by the Department of Art Research,
Archives and Information Systems on July 16th, 2021.

The presenter has been working on a comprehensive cultural property study, from the viewpoint of material and
cultural history, about Namban Lacquer, which was produced in Kyoto in the early half of the 17th century and
exported to Europe and Americas. He made this presentation as he believes that it is necessary to carry out recognition
process tracing and explore reference studies to identify when the scholarly interest in “Namban lacquer” started and
what path it has followed to the present.

Interest in “Namban lacquer” emerged as a result of the influence of the “Namban” trends in literature, drama,
painting, and other fields around the Taisho era, inspired by the study of Japanese Christian history, which started in
the early Meiji era. This interest led to the active collection of “Maki-e lacquer depicted Namban patterns” (pic 1)
from the early Showa era until the beginning of World War I (WWII), which depicted Namban (western) people on
Japanese traditional objects. The interest in these “Namban lacquer for domestic use” continued even after WWIL.
However, when many of the “Namban lacquer for export” that had been exported to Europe started to be imported
back into Japan after the 1960s, the interests of lacquer art historians and the exhibit trends were transformed from
lacquer for domestic use to lacquer for export, and these trends persist in the present era. While these trends have
been mentioned more broadly so far, this presentation delved into further details. For example, the study’s focus on
Namban lacquer export was first pointed out by Okada Jo in the paper titled “On Makie Lacquer Depicted Namban
Patterns” in “Yamato-e Painting Study”(pic 2), a fine art history journal published exclusively during WWII. The
fact that the interest in lacquerware emerged and expanded to popularity, shifting from domestic use to export, was
corroborated by concrete evidence in lacquer exhibits in exhibitions held before and after WWII. Furthermore, he
explained that the term “Namban-style export lacquer” used in parallel with the term ‘“Namban lacquer” was
proposed by researchers in countries such as UK or the Netherland, where Japanese lacquer was exported throughout
the Edo era, while the term “Namban lacquer” was generally used in countries such as Portugal or Spain, to where
they were exported mainly in the early Edo era. This means that these two terms are not used in a contradictory
sense, but can be understood in comparative ways.

Mr. KOIKE Tomio of the Seikado Bunko Art Museum, Dr. HIDAKA Kaori of the National Museum of Japanese
History, and Mr. YAMASAKI Tsuyoshi, President of the Kanazawa
College of Art, graciously participated in this seminar as commentators T I
and facilitated a thorough discussion on this presentation, including !
insufficient points of explanation or contents of recognition. In fact, there 2 i ﬂgg}ﬂ t 'I

: ol

are wide varieties of research materials on modern and present periods and

we expect there to be more documents and items that are still undiscovered. . il

He will continue to explore further and achieve a more persuasive
understanding of the history of research on Namban Lacquer.

(KOBAYASHI Koji, Department of Art Research, Archives and

Information Systems)

FE2 [XIGHE] 1-3FRiK
Pic2 “Yamato-e Painting Study” 1-3 Cover 1.
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Publication of Research Results

Release of Biwaseisaku no kiroku (Record of biwa production) (the short
version) featuring ISHIDA Katsuyoshi and Biwaseisaku no kiroku (Record
of biwa production) (the long version) featuring ISHIDA Katsuyoshi

This article can
also be read on
the internet.

The Department of Intangible Cultural Heritage records and edits intangible cultural properties and
makes them available to the public to the extent possible to contribute to the transmission of preservation techniques
related to intangible cultural properties.

We have uploaded videos (short and long versions) that depict how ISHIDA Katsuyoshi produces biwa (a
traditional lute) on the website of the Tokyo National Research Institute for Cultural Properties (https:/www.
youtube.com/watch?v=9c¢Vq4jMWZVY). We researched and recorded the entire process of how Ishida makes
satsuma biwa from July to November 2017, and later edited it. Ishida is the fifth-generation owner of Ishida Biwa
Store which is probably the only biwa shop that still exists in Japan. He has acquired the techniques of his father,
ISHIDA Katsuo (Ishida Fushiki the fourth), the holder of selected conservation techniques for the crafting and
restoration of hiwa lutes.

In the long version, information on the materials and tools is provided as much as possible via subtitles to facilitate
the transmission of the techniques. The short version, based on the overall production process, has been edited so
that it is easier to watch as we seek to disseminate it widely.

These videos may not be reproduced, distributed, altered, or used for commercial purposes without permission.
However, you may use them for exhibitions, lectures, and so on by contacting us and going through a certain
procedure. A portion of the video is being used in the exhibition Biwa kokoro to katachi no monogatari (Biwa: a
story of the heart and form) (July 31st - December 7th, 2021), which is currently held at the Hamamatsu Museum of
Musical Instruments.

Cooperation: ISHIDA Katsuyoshi. Photography: SANO Masaki (the Department of Intangible Cultural Heritage)
and ODAWARA Naoya. Editing: ICHIKAWA Koichiro. Supervisory assistance: SOMURA Mizuki. Supervision:
MAEHARA Megumi and SANO Masaki (Department of Intangible Cultural Heritage). Production: The Tokyo
National Research Institute for Cultural Properties.

(MAEHARA Megumi, Department of Intangible Cultural Heritage)
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Lecture on the Types and Characteristics of Restoration Materials
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Educational

course)

This article can
also be read on
the internet.

During a five-day period of July 5th-9th, 2021, we held the 2021 Training for Museum Curators in
Charge of Conservation (advanced course). Last year, we held this training jointly with the National
Center for the Promotion of Cultural Properties. In order to clarify the content of the training and to make it more
beneficial for museum curators in charge of conservation, this fiscal year, we decided to divide the training into the
“Basic Course,” implemented by the National Center for the Promotion of Cultural Properties, and the “Advanced
Course,” implemented by the Tokyo National Research Institute for Cultural Properties.

The Tokyo Metropolitan Government has been implementing intensive measures to prevent the spread of COVID-
19, and we thoroughly conducted temperature inspections, sanitization, and mask-wearing policies during the
training.

Each laboratory of the Center for Conservation Science led the training on a one- or half-day basis, providing
lectures and practical training in accordance with their respective specialties. Since advance-level courses are offered
to people who have already received training for curators in charge of the conservation of museums, most of the
attendees had an awareness of the issues and challenges faced by their own museums. On the last day, a lecture on
disaster prevention and the mitigation of damage to cultural properties was given in light of recent natural disasters.
This was a valuable opportunity to consider how to deal with and implement measures against natural disasters in
museums, as well as the roles of the institutions in disaster prevention with regard to cultural properties.

In questionnaires, many participants stated that the training was helpful, such as by increasing the knowledge and
skills that would be helpful in carrying out their work in the future.

This was the first time the training was held as an advanced course, but since the issues of the training have been
clarified, we would like to improve it next year and in the future.

(AKIYAMA Junko, Center for Conservation Science)
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A Visit in Pest Control Practical Training
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