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The 13th Public Lecture Held by the Department of Intangible Cultural Heritage
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n Thursday, February 6th, 2020, the Department of Intangible Cultural Heritage of Tokyo National
OResearch Institute for Cultural Properties held the 13th public lecture, titled “Technique in Kusatsu
Supporting the Textile Technology: Spiderwort-dyed Paper-Blue Made from Flower Petals.”

In the morning session, records on spiderwort-dyed paper were examined by watching films: a documentary
film of craft techniques by the Agency for Cultural Affairs, titled “Yuzen — The Textile Art of MORIGUCHI
Kako —“ (1988, Sakura Motion Picture),” and a film, titled “Asiatic Dayflower, the Flower of Kusatsu City:
Handing Down of Spiderwort-dyed Paper,” produced by Kusatsu City in 1999.

In the afternoon session, there was a lecture describing the outcomes of a joint research on the spiderwort-
dyed paper production technique of Kusatsu City, Shiga Prefecture, and Tokyo National Research Institute for
Cultural Properties, conducted from 2016 through 2017. The joint research report has been published (refer to
the April 2019 monthly report: https://www.tobunken.go.jp/materials/ekatudo/817676.html).

During the course of the lecture, explaining the main points, a documentary film was shown, titled “Recording
Process of the Spiderwort-dyed Paper Production Technique” (produced in 2018 by Tokyo National Research
Institute for Cultural Properties), which was shot and edited in the joint research. This was followed by a report
on a survey by KIKUCHI Riyo from the Institute that explained how both the natural spiderwort blue and its
alternative, synthetic spiderwort blue, are now used. The report was in the form of a presentation, titled “Current
Situation of Spiderwort-dyed Paper Use — Through a Listening Survey on Textile Technicians.” Adding to
this, Ms. OKADA Yumi from the Kusatsu-juku Kaido Koryukan made a presentation titled “Kusatsu City
and Spiderwort-dyed Paper — Toward the Preservation of the Spiderwort-dyed Paper Production Technique,”
which highlighted the relationship between Kusatsu City and the technique of producing spiderwort-dyed
paper as clarified through the joint research, in addition to the present situation. Since the joint research was
conducted two years ago, the circumstances surrounding the three farmers producing spiderwort-dyed paper
have changed. To hand down the traditional technique to the coming generation, seminars for producers-to-be
are now being implemented in Kusatsu City. The report on the current efforts unveiled the need for considering
spiderwort-dyed paper as local culture and for protecting this cultural form. ISHIMURA Tomo, Head of the
Audio-Visual Documentation Section of the Institute, made a presentation, titled “Spiderwort-dyed Paper as
Cultural Heritage,” focusing on how the technique to produce such material should be positioned for protection

of cultural properties.
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At the end of the lecture, Mr. SUZUTA Shigeto was invited for a round-table-talk, titled “Spiderwort-

dyed Paper as a Textile Material.” He was certified as the holder of the Mokuhanzuri Sarasa (wood-block)

dyeing technique that was designated an important intangible cultural property. The talk reinforced the fact

that spiderwort-dyed paper works as a material supporting an important process even in producing works with

the technique although it is considered a material to draw designs for Yuzen dyeing and tie-dyeing.

Transfer of technique to produce spiderwort-dyed paper is now at a milestone. One must always bear in

mind that protection of intangible culture involves some alteration and hence, there should be scope for a

compromise. The lecture was a good opportunity for the audience to understand the dilemma concerning

spiderwort-dyed paper and whether it could become a sustainable material.

(KIKUCHI Riyo, Department of Intangible Cultural Heritage)
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The Friendship between KURODA Seiki and KUME Keiichiro - The 7th Seminar Held by
the Department of Art Research, Archives and Information Systems
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Part of the letter written to KUME Kei-ichiro by
KURODA Seiki dated on April 1st, 1895, which includes
the view of marriage expressed partially in French by
him right after his marriage
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URODA Seiki (1866-1924) and KUME Keiichiro (1866-1934), who learned oil painting from Raphael
KCOLLIN—an academic painter in France—were close friends and shared an atelier. After returning to
Japan, they founded a new fine art association named Hakubakai. Through their involvement in art education
and administration, they endeavored to innovate and develop the sphere of Japanese oil painting.

The Kume Museum of Art, which owns and publishes the works and materials of KUME Keiichiro, and
Tokyo National Research Institute for Cultural Properties, which was founded with the inheritance of KURODA
Seiki, began joint research in 2016 in order to investigate the materials pertaining to their friendship. The letters
exchanged between them particularly attract attention as materials that illustrate their social and professional
friendship. The 7th seminar titled “Reading the Letters Written by KURODA Seiki and KUME Keiichiro” was
organized by the Department of Art Research, Archives and Information Systems on December 10th, 2019.
SHIOYA Jun of the Institute delivered a presentation regarding the letters written to Kume by Kuroda, while
Ms. ITO Fumiko of the Kume Museum of Art addressed the letters written to Kuroda by Kume.

The letters investigated by this research were written from the 1890s until 1925, after they returned to Japan
from France. They wrote not in the epistolary style used generally at that time, but in a colloquial style to report
their productions’ progress and their travel impressions. They occasionally wrote in French to secretly pour
forth their feelings. In 1910 and 1911, Kume visited the UK to do clerical work for the association for exhibits
for the Japan-British Exhibition. The letters written during the period—in which he detailed the exhibition, the
reunion with Mr. Collin, and interaction with local painters—represent the network of oil painters of that time.

After the presentation, two Visiting Researchers who helped us reprint the letters, Mr. TANAKA Jun and
Mr. SAITO Tatsuya, joined the opinion exchange. We will release the outcomes of this research in “The
Journal of Art Studies,” which will be published in the next fiscal year.

(SHIOYA Jun, Department of Art Research, Archives and Information Systems)
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Seminar on the Documentation and Database Compilation of Cultural Properties
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nventories of cultural properties are very important for museums and art galleries, as well as for local
Igovernments. It works as a principle source of information not only for the research/study and the
conservation/management of cultural properties but also for planning exhibitions and rental schedules.
Photos, which record the visual information of cultural properties, also support research and studies. Their
management with inventories of cultural property enables more appropriate conservation and utilization of
cultural properties and its related information. Thus, the documentation of cultural properties and the database
compilation of such records are essential to the conservation and utilization of cultural properties. However, in
many cases it is a challenge for museum staff or municipality officers to get enough budget or build capacity
to enable them to document cultural property information for compiling databases. Therefore, the Department

of Art Research, Archives and Information Systems held a seminar on the titled topic on December 2nd, 2019.
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At the seminar, we used examples to explicate the significance of documentation and compiling the databases
for cultural properties. We also introduced a free content management system that facilitates building a database
of cultural properties, which has been worked on by the Cultural Properties Information Section of the department
in recent years. In addition, the Image Laboratory of the section presented various types of photography as a
means to record information on cultural properties, along with relevant concepts and concrete examples.

Almost 120 people attended the seminar, particularly those who are involved in the conservation and
utilization of cultural properties. The participants’ significant number of questions related to daily works made
us believe that they were quite interested in this topic. This time we organized this comprehensive seminar as
a first step, we seek to further transmit diversified information, such as seminars focusing on specific topics
and hands-on workshops.

(FUTAGAMI Yoko, Department of Art Research, Archives and Information Systems)
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Researching Medieval Glass in Japan - The 8th Seminar Held by the Department of Art
Research, Archives and Information Systems
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t the 8th seminar organized by the Department of Art Research, Archives and Information Systems
Aon December 24th, 2019, HAYASHI Yoshimi—a Part-time Lecturer at Tokai University—delivered a
presentation titled “Researching Medieval Glass in Japan — Based on the Outcomes in 2018 and 2019.”

Dr. Hayashi has been researching the history of glass in East Asia for many years. For this seminar, she
introduced a part of her outcomes from the collection and observational research of Japanese glass products
manufactured between the 13th and 16th century, which she has researched after writing her doctoral
dissertation in 2018. The actual state of Japanese medieval glass has been almost unknown due to the rarity
of its unearthed products. However, in recent years, glass products manufactured during the aforementioned
period have been excavated in Kyoto, Hakata and other areas. An improved understanding of Japanese medieval
glass is expected based on these products, which will add to the existing literature and materials. Dr. Hayashi
mentioned the following three key aspects in the research of Japanese glass produced between the 13th and
16th century: (1) Getting a whole sketch, (2) Determination of production areas, and (3) Consideration from
historical and broad-based viewpoints. Then, she presented her views on the manufacturing technique and
origin of the glassware unveiled, through her study of written and excavated materials.

Ms. INOUE Akiko, director of the Association for Glass Art Studies, Japan, also attended the seminar as
a commentator so as to facilitate a discussion on various front-line topics pertaining to glass history studies,

proceeding step-by-step alongside a few researchers.

(KOBAYASHI KOIJI, Department of Art Research, Archives and Information Systems)
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The 14th Conference on the Study of Intangible Folk Cultural Properties
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n December 20th, 2019, the 14th Conference on the Study of Intangible Folk Cultural Properties was
Oheld on the topic “Towards the new utilization of intangible cultural heritages.” The meeting attracted
about 170 participants including government officials, researchers, and representatives of conservation groups.

Due to the amendment of the Act on Protection of Cultural Properties, the utilization of properties is
expected to increase. many cultural programs featuring intangible cultural heritage are planned or have been
implemented for the Tokyo Olympic and Paralympic Games. However, there is room for discussion on how
to utilize such properties and whether they should be utilized or not in the first place. Leaving many properties
vulnerable to total demise, a way to make good use of them for inheritance is sought.

The meeting featured four presenters in different positions from various regions. With specific examples,
they reported the utilization through existing systems such as the hometown tax system and programs on
traditional culture for parents and children, utilization by building an inter-regional network, and utilization for
the purpose of transmitting attractive features of the heritage to the public via multimedia. This was followed
by a vigorous and comprehensive discussion by the presenters and two commentators.

The report of this conference was published in March 2020, and it is available on the website of the
Department of Intangible Cultural Heritage.

(IMAISHI Migiwa, Department of Intangible Cultural Heritage)
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Fourteenth Session of the Intergovernmental Committee for the Safeguarding of the
Intangible Cultural Heritage
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he fourteenth session of the Intergovernmental Committee for the Safeguarding of the Intangible
TCultural Heritage took place in Bogota, the capital of Columbia, from December 9th to 14th, 2019. Two
researchers from this Institute attended the session.

At the session, Japanese elements were not discussed, but the Committee inscribed five on the List of
Intangible Cultural Heritage in Need of Urgent Safeguarding and 35 on the Representative List of the Intangible
Cultural Heritage of Humanity. The Committee also added two projects to the Register of Good Safeguarding
Practices. Among the elements inscribed on the Representative List are “Music and dance of Dominican
Bachata” (Dominican Republic), “Nuad Thai, traditional Thai massage” (Thailand), and “Ie Samoa, fine mat
and its cultural value” (Samoa). In particular, “Safeguarding strategy of traditional crafts for peace building”
(Colombia), which was also added to the Good Practices, attracted global attention. As a good model, the
strategy shows that intangible cultural heritage plays an active role in recovering from the devastation of long
battles with drug syndicates.

Inafirst, the Committee decided to remove one element, “Aalst Carnival” (Belgium), from the Representative

List. The reason for that was the recurrence of anti-Semitic and Nazi representations on the carnival floats,
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which was not stopped on the grounds of “freedom of expression” despite protests and objections from various
quarters. This is incompatible with the fundamental principles of the 2003 Convention for the Safeguarding of
the Intangible Cultural Heritage, thereby non-conforming with the inscription criteria. The global community
expressed its intention to not allow any forms of discrimination, even in cultural activities or practices.
Intangible cultural heritage may give courage and pride to people, promoting dialogue between peoples
of different cultural backgrounds, while it may also highlight the cultural superiority of one side, denying or
excluding people on the other side. We feel that it is the responsibility of us experts to blow a whistle against
political use of intangible cultural heritage while promoting its use for peacekeeping and mutual understanding.
(ISHIMURA Tomo, Department of Intangible Cultural Heritage, FUTAGAMI Yoko, Department of Art

Research, Archives and Information Systems)
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International Researchers Forum “Perspectives of Research for Intangible Cultural
Heritage: Toward a Sustainable Society”
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Participants at the International Researchers Forum

he International Research Centre for Intangible Cultural Heritage in the Asia-Pacific Region under
Tthe auspices of UNESCO (IRCI) co-organized the International Researchers Forum “Perspectives of
Research for Intangible Cultural Heritage: Toward a Sustainable Society” with the Agency for Cultural Affairs,
Japan, on December 17th and 18th, 2019 at our Institute. As a co-organizer, the Institute thoroughly cooperated
in this forum, right from its planning to operation.

The forum’s aim was to discuss how Intangible Cultural Heritage (ICH) can contribute to Sustainable
Development Goals (SDGs). SDGs are the international goals to shift the world onto a better, sustainable
path by 2030, specified in “the 2030 Agenda for Sustainable Development” adopted at the UN Sustainable
Development Summit in September 2015, following the Millennium Development Goals developed in 2001.

Under its 17 goals and 169 targets, the agenda pledges to leave no one behind. As universal goals, not only
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developing countries but also developed countries, including Japan, are expected to achieve the SDGs.

This forum addressed two goals related to ICH in particular: “Goal 4. Ensure inclusive and equitable
quality education and promote lifelong learning opportunities for all” and “Goal 11. Make cities and human
settlements inclusive, safe, resilient and sustainable.” For the goals, three sessions were arranged—in Session
1 “Community Development: ICH and Regional Development,” we mainly discussed the promotion of local
cultures, communities, and economy through ICH, and then the efforts to conserve urban landscapes and the
natural environment through ICH in Session 2 “Community Development: Environment and ICH”; in Session
3 “Discussion from Education Perspective,” how ICH could contribute to education was discussed based on
the discussions of the previous two sessions. The forum ended with a comprehensive discussion covering all
three sessions.

At the forum, 10 experts each from Japan and the Asia-Pacific region delivered presentations. While many
of them specialized in cultural heritage and education, it should be noted that some were actual successors
to or practitioners of ICH. Professor Vince DIAZ from the University of Minnesota, who has his roots in
Micronesia, Guam, and the Philippines, is working on the revival of canoe culture in the Pacific region. He
said, “For the natives in the Pacific region, nature has always been one with people. Protecting nature means
keeping us human. The canoe is one of the means which connects nature with people. The revival of canoe
culture is a process of making us more human, in addition to protecting nature.” His impressive talk suggests
that some clues to achieving SDGs might be found in our traditional knowledge or worldview.

It is true that many intangible cultural properties are now in danger due to globalization or modernization.
On the other hand, they may become the sources from which to regain such lost properties. Thus, this forum,
which spotlighted the active aspects of ICH through SDGs, is significant enough to be disseminated to the
world.

(ISHIMURA Tomo, Department of Intangible Cultural Heritage)
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“Workshop on Conservation and Restoration of Urushi Objects” in Cologne, Germany
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Practical work on surface cleaning

¢ ¢ Workshop on Conservation and Restoration of Urushi Objects” was held at Museum fiir Ostasiatische

Kunst, Museen Koln (Museum of East Asian Art, Cologne), Germany, from December 2nd to 6th, 2019.
Tokyo National Research Institute for Cultural Properties (TNRICP) has conducted the annual workshops
with the cooperation of the Museum since 2007. The aim of the workshops is to facilitate the preservation
and utilization of urushi objects in museum collections outside Japan. This year’s workshop focuses on the
fundamental knowledge and techniques required for storing, maintaining and handling urushi objects, and six
conservators from Western countries participated.

The topics of lecture included the chemical properties of urushi, the multi-layered structure of urushi
objects and typical decoration techniques, degradation and damage, and appropriate storage environments. The
practical work on applying urushi to wooden substrates helped the participants understand the characteristics
of urushi. In addition, the case studies on the conservation and restoration of urushi objects in Japan were
introduced, and Japanese conservation ethics and techniques were shared. The participants also experienced
applying remedial treatment to urushi objects, such as temporary stabilization of damaged areas and surface
cleaning. In the question-and-answer session on the last day, the deterioration and damage of urushi-coated
surfaces and their treatments were actively discussed.

We hope that introducing basic knowledge about urushi objects as well as materials and techniques used
for their conservation to the conservation specialists overseas will contribute to the safer preservation and the
further utilization of urushi objects overseas.

(GOTO Rika, Japan Center for International Cooperation in Conservation)
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Field Activities for the Conservation and Sustainable Development of Ta Nei Temple in
Angkor, Cambodia (Part VIII)
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A scene from the ICC meeting Dynamic cone penetration testing
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okyo National Research Institute for Cultural Properties has been providing technical support to the
TAuthority for the Protection and Management of Angkor and the Region of Siem Reap (APSARA) for
the conservation and sustainable development of the ruins of Ta Nei Temple in Angkor, Cambodia. TNRICP
dispatched a total of six members including outside experts to Cambodia from December 1st to 21st, 2019
in order to report the progress of dismantling the East Gate of the temple at the meeting of the International
Co-ordinating Committee for the Safeguarding and Development of the Historic Site of Angkor (ICC), and
investigate causes of uneven subsidence at the basement and floor of the East Gate.

At the ICC meeting at the APSARA headquarters office on December 10th and 11th, we delivered a report
in association with Mr. Sea Sophearun from APSARA. Approval was granted to proceed with the conservation
work further while utilizing the results of the dismantling survey, including a site visit by four specialized
members of the committee. We also collected the latest information by exchanging opinions with persons in
charge from APSARA, as well as experts within and outside Cambodia.

To investigate the causes of uneven subsidence, we analyzed the old ground surface, and dug the southeast
and northwest internal corners till the bottom of the stone foundation to check the condition of the East Gate
base. This confirmed that the East Gate basement was made of roughly formed sandstone exterior, laterite
groundwork, and internal landfill. It was also determined that the entire basement structure was built on a
manmade soil layer using fine grains of sand. This sand layer seems to be the one that lends stability to the
foundation on which the building was constructed. Similar techniques can been observed at other temple ruins
in Angkor.

After partially removing the floor pavement stone blocks, the bearing capacity of the foundation landfill
was investigated with a dynamic cone penetration testing device in cooperation with Professor Dr. KUWANO
Reiko from the Institute of Industrial Science, the University of Tokyo. The testing disclosed that the fragility
of laterite used as base layer of the floor pavement and the strength of foundation landfill differed by location.
This could be one of the causes of uneven subsidence.

Based on the outcomes of this survey, we will examine how to improve the basement structure to ensure
complete restoration of the East Gate.
(TOMODA Masahiko, ABE Masashi, KANSHA Hiroo, VAR Elif Berna, Japan Center for International

Cooperation in Conservation)
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Important Cultural Property “Yojinsogakuzu Byobu” in the Eisei Bunko Museum’s
collection: Digital Content Released
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https://www.tobunken.go.jp/ joho/japanese/library/library.html
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he Department of Art Research, Archives and Information Systems creates digital contents of any artworks
Tinvestigated and studied at Tokyo National Research Institute for Cultural Properties, to release it for the
Library. We have released the digital content of “Yojinsogakuzu Byobu” (Scenes of European Ways of Life;
Important Cultural Property), owned by the Eisei Bunko Museum—it is one of the early Western-influenced
works in Japanese painting, where Western people, manners and customs, and landscapes are depicted with
Western-influenced techniques. A careful examination of this work shows that unique techniques, different
from those of ordinary Japanese paintings, are used for the folding screen, a typical painting format in Japan.
We created this digital content according to the report issued by the Institute in 2015. The dedicated computer
in the Library shows the research results, such as the high-resolution color image, near infrared image, and the

results of the analysis of coloring material using X-ray fluorescence technologies. This computer may only be
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used for academic or research purposes, and copying or printing the digital content is prohibited. However,
you may freely access the large amount of artwork information containing a variety of digital images. The
dedicated computer is available during the Library’s opening hours. Please refer to the following URL for the
instructions on use:

https://www.tobunken.go.jp/~joho/japanese/library/library.html

(EMURA Tomoko, Department of Art Research, Archives and Information Systems)

NAZICE TR 2 MFAERBARRLIAICET 2HEDOX N
Investigation of the Japan-made Lacquerwork Found in Bangkok Thailand
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‘ x J at Rajpradit, which was built in 1864 as per the wish of King Rama IV, is a first-grade royal Buddhist

temple located in Bangkok, Thailand. For the entrances of its ordination hall (ubosot), Japan-made
door panels, created by employing the “mother-of-pearl with underpaint” technique, were used. Tokyo National
Research Institute for Cultural Properties is providing technical support to restore these panels at the request
of the temple and the Fine Arts Department, Ministry of Culture of Thailand. The restoration work is also an
opportunity to better understand this cultural property. Even in Japan, there are few instances of research being
pursued into works produced in the 19th century, and the background of the door panels is unclear. Therefore,
we conducted detailed investigation of the Japan-made lacquerwork, including the works of mother-of-pearl
with underpaint, in Bangkok from January 12th through 18th, 2020.

During the mission, we checked the condition of the door panels at Wat Rajpradit, and exchanged ideas
on the restoration plan to be implemented proactively from the Thai side, in the presence of the Director of
the Fine Arts Department. Having an opportunity to do research at Wat Pho, one of the most prestigious first-
grade royal Buddhist temples, we observed in detail a pair of cover plates (to protect palm leaf manuscripts
on which sutras or other documents are written) decorated with mother-of-pearl and maki-e. This year, we
also scrutinized part of the cover plates of the palm leaf manuscripts created during the reigns of King Rama
I through V, which are stored at the National Library of Thailand. In addition to the one already known, we
found a piece of cover plate decorated with mother-of-pearl and lacquer.

Furthermore, we researched a toolbox used by Mr. MIKI Sakae (1884—1966), who had arrived in Thailand
in 1911 and worked as a craftsman and educator in the field of lacquer art. We feel that our investigation reveals
that the communication between Japan and Thailand has spread further through the Japan-made lacquerwork,
including the works of mother-of-pearl with underpaint created from the late Edo period to the Meiji period.

(FUTAGAMI Yoko, Department of Art Research, Archives and Information Systems)
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Senior Statesman INOUE Kaoru and the Meiji Culture—The 9th Seminar Held by the
Department of Art Research, Archives and Information Systems
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NOUE Kaoru (1835-1915) was a politician with tremendous influence in the political and business circles
Iduring the Meiji period. During the disturbances before the Meiji Restoration, he emerged as a leader
of the anti-foreigner movement in his native Choshu domain, and served in several important positions in
the new Meiji government, such as Minister of Foreign Affairs and Minister of Home Affairs. He is well
known for leading the Westernizing policies, including Rokumeikan diplomacy, and was also a man of refined
tastes who enjoyed the tea ceremony with tea masters from the business world, such as MASUDA Takashi
(called MASUDA Don-oh). He collected masterpieces of oriental art, including “Momohato-zu (Pigeon on a
Peach Branch)” presumedly painted by Emperor Huizong of Song. The presentation titled “Meiji Culture and
INOUE Kaoru,” delivered by Dr. YODA Toru (Chief of Curators’ Section, Toyama Memorial Museum) for
the 9th seminar held by the Department of Art Research, Archives and Information Systems on January 21st,
2020, highlighted Inoue’s significance in cultural history.

It is said that Inoue started collecting antiques in the early Meiji period. During the 1880s, he acquired
“Juichimen Kannonzo (Eleven-Headed Kannon, Skt. Ekadasamukha),” an excellent Buddhist artwork from
the Heian period, presently owned by the Nara National Museum. He sometimes acquired masterpieces in an
ungentlemanly manner as well, and published a catalog of his collection tilted “Segaian Kansho (Appreciation
of Segaian)” in 1912. Earlier, he also had invited Emperor Meiji home in 1887, and played an important role
in entertainment history by showing him a Kabuki program performed by ICHIKAWA Danjuro IX as well as
interacting with the comic storyteller SANYUTEI Encho.

After the presentation by Dr. Yoda, which revealed Inoue’s involvement in Japanese culture from diverse

perspectives, Mr. SAITO Yasuhiko (Professor Emeritus at the University of Yamanashi), Mr. TANAKA Sendo
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(Director of Santokuan), and Dr. TSUKAMOTO Maromitsu (Associate Professor at the Institute for Advanced
Studies on Asia, the University of Tokyo) joined the discussion. How Inoue developed his aesthetic sense
while working hard as a politician is still not known though. Future research is expected to focus on his various
aspects veiled in mystery.

(SHIOYA Jun, Department of Art Research, Archives and Information Systems)
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Opening to the public of the mural paintings of Takamatsuzuka Tumulus
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During the seven days between January 18th and January 24th, 2020, the mural paintings conservation
room of the Takamatsuzuka Tumulus was opened to the public.
Beginning in 2008, this was the 28th time the mural paintings were opened to the public. During this period,

four researchers from Tokyo National Research Institute for Cultural Properties (TNRICP) worked as expositor.
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In this exhibition, the black tortoise painted on the north wall, the northern divine creature that symbolizes
“winter,” the female figures painted on the west and east wall, and the male figures painted on the west and east
wall were placed to the side of the walkway for visitors. Many visitors learned the current state of all mural
paintings.

In recent years, the difference in the condition of the murals post cleaning became increasingly evident and
many visitors were amazed by the difference between the mural paintings and the photos of them displayed on
the wall in the conservation room. Additionally, there were those who compared the painting of black tortoise
to that in the Kitora tumulus mural paintings exhibition, which was held at the same time at the Center for
Preservation of Kitora Tumulus Mural Paintings.

A series of projects related to mural paintings of the Takamatsuzuka Tumulus are being conducted by
the Agency for Cultural Affairs under the overarching project entitled “Research in relation to permanent
preservation measures of the National Treasure Takamatsuzuka Tumulus.” In addition, the TNRICP has
been centrally involved in the work for many years. The murals paintings have been taken out of the mound
alongside the stone material in 2007. After that, the conservation treatments have been conducted on the
painting or plain surfaces contaminated with mold and biofilm at the temporary conservation facility near the
tombs. The plaster with advanced porosity is consolidated and stabilized. As it has been 12 years since the start
of the conservation project, it will reach a break once. Research of conservation and utilization of the mural
paintings will continue even the exhibition.

(FUIJII Yuka, Center for Conservation Science)
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Cultural Exchange Project for the Conservation and Utilization of Historic Buildings in
Bhutan (Part III)
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Ons-site confirmation before the workshop (overlooking Discussions on the workshop (DCHS conference
Kabesa village) room)

rom this Fiscal Year, Tokyo National Research Institute for Cultural Properties (TNRICP) has started an
F Exchange Project for International Cooperation in Cultural Heritage commissioned by the Agency for Cultural
Affairs to provide technical support and capacity building for the preservation and utilization of historic buildings
in Bhutan. In 16th January 2020, as part of this project, TNRICP dispatched a team of six experts including three
outside experts to participate the Workshop on Conservation of Lham Pelzom house organized by the Division for
Conservation of Heritage Sites (DCHS), Department of Culture, Ministry of Home and Culture Affairs.

Lham Pelzom house, located in Kabesa near the capital of Thimphu, is considered to be one of the oldest
surviving farmhouses in the country, and is the top candidate for designation as historic farmhouses under
Bhutan’s first comprehensive basic law on cultural heritage (New Law) which the government aims to pass. On
the other hand, the house has been vacant for a long time, and its deterioration has been remarkable recently.
Consequently, the need for preliminary consensus among stakeholders, such as the government, owners and

local communities, on the potential for preservation and utilization is growing. Given this awareness, DCHS
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invited house owners, representatives of local communities, government officials from the Ministry of Work
and Human Settlements, and Tourism Council to the workshop, for sharing various views on the conservation
of the Lham Pelzom house. TNRICP joined the workshop for giving advice from the theoretical and technical
point of view regarding heritage conservation.

In the first half of the workshop, from the standpoint of promoting heritage protection, TNRICP proposed
conservation policies and restoration methods based on field research, and DCHS reported on how government
support should be provided, including financial aspects. Contrary, from the standpoint of the bearer of actual
preservation, house owners strongly requested the need to secure economic benefits through common adaptive
use, and local communities emphasized the need for the active involvement of the government in preservation.
However, they all understood and welcomed a high reputation as a cultural heritage in general. Subsequently,
in the second half of the workshop, meaningful mutual discussions unfolded in the latter half of the workshop,
based on opinions, aspirations, and grievances of each participant in the first half. Finally, participants agreed
to promote the conservation of Lham Pelzom house as the following conditions.

(1) ACCELERATE procedures for value valuation as cultural heritage, such as designation under the new law,

(2) CLARIFY protection frameworks, including administrative support for restoration works and the house
owner’s obligations to the preservation,

(3) CONSIDER a proposal for utilization that is appropriate as a cultural heritage and takes into account the
house owner’s demand.

TNRICP will cooperate with DCHS and continue research activities and field surveys to realize the
conservation of traditional farmhouses in Bhutan as cultural heritage.

(TOMODA Masahiko, KANAI Ken, VAR Elif Berna, Japan Center for International Cooperation in Conservation)
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Mission for the Project “Technical Assistance for the Protection of the Damaged Cultural
Heritage in Nepal” (Part 13)
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s part of the above-mentioned project commissioned by the Agency for Cultural Affairs, Tokyo
ANational Research Institute for Cultural Properties (TNRICP) continues to support the building of an
administrative network to conserve historic settlements in Nepal. On September 23rd and December 1st, 2019,
workshops were organized in Kirtipur municipality with participation of engineers in charge of conservation
of historic settlements from relevant municipalities. In response to their outcomes, “the third Mayors’ Forum
on Conservation of Historic Settlements in Kathmandu and Kavre Valley” was held on January 5th, 2020,
under the joint auspices of Kirtipur municipality and TNRICP.

The first Mayors’ Forum was held in 2018 in Panauti municipality for sharing the initiatives and issues
related to preservation of historic settlements among the municipalities, followed by Lalitpur Metropolitan
City in 2019.

Kirtipur municipality, whose old city area known as “a medieval settlement in Kirtipur” was listed as a
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UNESCO tentative list for World Heritage site, has been working on establishing its own rules for conservation.
Therefore, the theme of this Forum was set as “regulatory framework for conservation of historic settlements,”
and through two engineer workshops, the current issues pertaining to the systems were clarified and discussed
while sharing information. As a result, the following were spotlighted as issues of administrative organizations
and such systems: the existing framework for preservation of historic settlements is not effective since the
policy for protection of cultural heritage of monumental nature is not linked with that for urban planning
under national administration; some pioneering municipalities preserve their streetscapes under their original
regulations, while others are formulating their regulations or criteria by focusing on completely different issues
in municipal administration.

Accordingly, at the Forum, an officer in charge of national policy to protect cultural heritage and the one for
urban planning reported about their respective conservation systems, and engineers from five municipalities
delivered presentations on their legislation and issues to mutually share the tasks under national and municipal
administration. Professor NISHIMURA Yukio of Kobe Design University gave a keynote speech titled
“Effective Integration between Methods of Urban Planning and Preservation of Historic Settlements” while
KANALI Ken, Head of the Conservation Design Section of the Institute, introduced some case studies on the
Japanese system for important preservation districts of historic buildings. The Forum was attended by around
120 people, including State Minister of Urban Planning, five mayors and four deputy mayors, as well as
engineers and researchers, who proactively exchanged opinions at the end.

Each municipality has several issues on conservation of historic settlements due to lack of financial and
human resources, without sufficient support from the national government. Another reason for the ineffective
functioning of the existing systems is insufficient basic research on historic settlements or lack of cooperative
systems involving researchers and experts.

Consideration to lay the foundation to operate the network for conservation of historic settlements involving
research institutions has just begun. It is anticipated that the autonomous and continuous cooperation among
the persons concerned is strengthened to achieve a better environment around the historic settlements as well
as its preservation.

(TOMODA Masahiko, KANAI Ken, ASADA Natsumi, Japan Center for International

Cooperation in Conservation)
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Meeting for Technical Support at the Bagan Archaeological Site in Myanmar
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Research on the folklore pertaining to wall painting Investigation to evaluate the state of wall paintings
iconography damaged by pests

T okyo National Research Institute for Cultural Properties is providing technical support and human resource
training to restore wall paintings and the exterior walls of brick temples at the Bagan Archaeological Site

in Myanmar. The decision to register Bagan as a world cultural heritage site was made at the 43rd session of
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the World Heritage Committee in 2019. In response to this decision, the “Bagan International Coordinating
Committee (BICC)” was set up to work on improving the conservation system. The Committee is making
arrangements for holding an international conference annually for information sharing and mutual adjustment
so as to better utilize the initiatives taken in each support-providing country.

To collect information on such changes in local situations, we visited the Ministry of Religious Affairs
and Culture of Myanmar (Naypyidaw) and the Bagan branch of the Department of Archaecology and National
Museums from January 15th through 31st, 2020, and exchanged opinions on the direction of the future
cooperative project. Responding to expectations of further technical assistance to local experts, we agreed to
continue with our support activities.

In addition, research on the folklore pertaining to wall painting iconography was conducted following the
previous one in July 2019. On-site investigation was also carried out to evaluate the state of wall paintings
damaged by pests and to discuss countermeasures. With respect to the iconographic research, we gathered
information showing the relation between the acceptance of Buddhism and an indigenous belief specific
to Myanmar from local intellectuals. Also, to find the influence of the indigenous belief on wall paintings,
we collected detailed examples primarily from Bagan. We now plan to expand the scope of this research
beyond Bagan. Furthermore, the investigation of wall paintings damaged by pests revealed their destruction
by termites and potter wasps. Therefore, we plan to conduct detailed research to establish countermeasures
suitable to the local environment.

The Institute will continue providing technical support and undertaking research activities based on the
opinions of local experts for comprehensive conservation of cultural properties at the Bagan Archaeological
Site.

(MAEKAWA Yoshifumi, USHIKUBO Saaya, Japan Center for International Cooperation in

Conservation, KOMINE Yukio, Center for Conservation Science)
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Publication of the Art Catalog Digital Archive and Its Future Prospects—Toward New
Utilization of Art Catalogs—The 10th Seminar Held by the Department of Art Research,
Archives and Information Systems
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okyo National Research Institute for Cultural Properties has provided its collection of 2,565 art catalogs
Tissued from the Meiji period to the Showa period for public reading for many years. Due to the poor
condition of the original art catalogs, we started their digitization jointly with the Tokyo Art Club in 2015 (refer
to the April 2015 monthly report: https://www.tobunken.go.jp/materials/ekatudo/206112.html), and they were
opened to the public as the Art Catalog Digital Archive in May 2019 (refer to the April 2019 monthly report:
https://www.tobunken.go.jp/materials/ekatudo/817176.html).

For the 10th seminar held by the Department of Art Research, Archives and Information Systems on February
25th, 2020, we invited three presenters, who introduced examples of utilization of art catalog digital archives in
various fields under the title “Publication of the Art Catalog Digital Archive and Its Future Prospects—Toward New
Utilization of Art Catalogs.” The first presentation titled “Utilization of Art Catalogs in the Studies of Buddhist
Statues and the Significance of Their Publication” was delivered by Dr. YAMAGUCHI Ryusuke (Senior Researcher
of Buddhist Sculpture at the Nara National Museum), the second one titled “Utilization and Development of
Art Catalogs in the Exhibition of HIJIKATA Torei (at the Tottori Prefectural Museum)” was presented by Ms.
YAMASHITA Mayumi (Curator at the Hosomi Museum), the third one titled “How to Utilize the Art Catalog
Digital Archive in the Studies of Craftwork and Its Examples” was delivered by Ms. TSUKIMURA Kino (Curator
at the Fukuyama Museum of Art), and the fourth one titled “Problems of Early modern Paintings from the Art
Catalog Digital Archive” was presented by YASUNAGA Takuyo from the Institute. The seminar attracted an
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audience of around 50 people, including curators and researchers from all over Japan. After the presentations, the
four presenters held an active discussion about the advantages and disadvantages of the digital archive, as well as its
issues and problems. The presenters also answered questions from the audience. The questionnaire conducted at the
venue showed that 87% of the audience was “very satisfied”” with the seminar.

(YASUNAGA Takuyo, Department of Art Research, Archives and Information Systems)
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t the International Terminology Working Group (ITWG) Meeting held in the Getty Center located in Los
AAngeles, the United States, on February 6th and 7th, 2020, we delivered a presentation titled “Japanese
artists, TNRICP”. This presentation reported on the development process of our providing Japanese artists’
name data for the Getty Vocabularies, as part of the joint project between Tokyo National Research Institute
for Cultural Properties (TNRICP) and the Getty Research Institute. The ITWG, led by the Getty Research
Institute, aims to discuss the common topics on Getty Vocabularies (getty.edu/research/tools/vocabularies/),
the controlled vocabularies comprising Art & Architecture Thesaurus (AAT), Getty Thesaurus of Geographic
Names (TGN), Union List of Artist Names (ULAN), Cultural Objects Name Authority (CONA), Getty
Iconography Authority (IA), and other programs. The meeting generally takes place every two years. This
meeting attracted about 35 people from the United States, Taiwan, Belgium, Germany, Brazil, Israel, Croatia,
the UAE, Switzerland, the Netherlands, and other countries. Persons in charge of Getty Vocabularies programs
reported their current situations and progress in function enhancement, while the institutions involved delivered
presentations on pioneering practices in providing data for Getty Vocabularies. During the discussions about
issues common to the Getty Research Institute and the institutions concerned, in response to these reports and
presentations, useful advice was provided by participants from other countries.

International technical terms and biographical dictionaries are essential in introducing Japanese cultural
properties to overseas in local languages. Getty Vocabularies find another way by focusing on today’s
technologies and the alliance among the institutions concerned. By providing Japanese artists’ name data
accumulated by TNRICP for many years, we aim to disseminate Japanese cultural properties, and support
international studies on Japanese cultural heritage.

(KIKKAWA Hideki, Department of Art Research, Archives and Information Systems)
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Publication of a Brochure Titled “Techniques Supporting Traditional Performing Arts V:
Shirabeo by YAMASHITA Yuji”
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(IS SCAL 8 FE SR - B R R Brochure “Techniques Supporting
Traditional Performing Arts V: Shirabeo
by YAMASHITA Yuji”

he fifth brochure of the series addressing “Techniques Supporting Traditional Performing Arts” has been
Tpublished. This brochure focuses on Mr. YAMASHITA Yuji, manufacturer of “shirabeo” (also called
“shirabe”). Shirabeo is a special hemp rope used to tie the front and back leather of small hand drums, large
hand drums, and drums used for noh and kabuki plays and in festivals held all over Japan. Mr. Yamashita has
been working on the production of shirabeo, nurturing the younger generations, and disseminating production
techniques as the fourth head of a long-established store called Yamashita Keishudo (Kyoto), which has
been dealing in shirabeo for generations. The brochure mentions a part of the secret technique involved in
producing shirabeo as “firmly yet softly twist the rope.” The survey on Mr. Yamashita’s technique in producing
shirabeo was conducted prior to the publication of the brochure. The outline of the survey is available in the
“Investigation Report on Techniques for Preserving Cultural Properties with Focus on Musical Instruments
2” (MAEHARA Megumi & HASHIMOTO Kaoru, “Research and Reports on Intangible Cultural Heritage”
13, Tokyo National Research Institute for Cultural Properties, 2018). Please refer to the report along with the
brochure. (Access here to download the report: https://www.tobunken.go.jp/ich/machara-hashimoto-2)
The series of brochures is available to those who require it for any non-commercial purpose. It will be
delivered by Yu-Pack parcel post for COD. (Please note that the brochure may be out of stock.)
If you require any of the brochures, please send us details of 1. Your name, 2. Postal code & address, 3.
Phone number, 4. The brochure you need (I-V) and the number of copies, by e-mail to mukei@tobunken.go.jp

(Department of Intangible Cultural Heritage).

<The Series of Brochures Published>
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* “Techniques Supporting Traditional Performing Arts I: Biwa by ISHIDA Katsuyoshi”

*“Techniques Supporting Traditional Performing Arts II: Koma (Bridge of Shamisen) by OKOUCHI
Masanobu”

*“Techniques Supporting Traditional Performing Arts I1I: Futozao Shamisen (Three stringed lute with thickest
neck) by ISAKA Shigeo”

*“Techniques Supporting Traditional Performing Arts IV: Wind Instruments for Gagaku music by YAMADA
Zenichi”

*The latest “Techniques Supporting Traditional Performing Arts V: Shirabeo (Tension ropes for drums) by
YAMASHITA Yuji”

We will continue to publish brochures focusing on techniques to produce/repair musical instruments as
skills to conserve cultural properties.

(MAEHARA Megumi, Department of Intangible Cultural Heritage)
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Investigation of the Former Japanese Navy Fongshan Communication Center Designated
a National Ancient Monument in Taiwan
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The Old Sasebo Wireless Transmission Facility and The front of the communication room in the center
its surroundings at present (Sasebo City, Nagasaki of the former Fongshan Communication Center
Prefecture) (Kaohsiung City, Taiwan)

he Old Sasebo Wireless Transmission Facility (Hario Transmitting Station) standing on a hill overlooking
Tthe Harioseto Strait, which divides Sasebo City and Saikai City, Nagasaki Prefecture, is the remains of a
long-wave telecommunication base built by the Navy in 1922. The construction of this group of buildings was
undertaken by the Architecture Department of Sasebo Naval District led by MASHIMA Kenzaburo (1874-
1941), a naval engineer known for pioneering concrete construction in Japan. The quality reinforced concrete
constructions are represented by three huge radio towers 136 m in height. These buildings, which reflect the
cutting-edge concrete technology of the day, were designated as important cultural properties in 2013.

Since their designation as important cultural properties, Sasebo City, which manages the Old Sasebo
Wireless Transmission Facility (hereinafter Sasebo), has been making arrangements for the conservation and
utilization of these buildings as cultural properties. On February 12th and 13th, 2020, the former Japanese
Navy Fongshan Communication Center, located in a suburb of Kaohsiung, southern Taiwan, was investigated
as part of the activities by the Maintenance Examination Commission, for which the author serves as a member.
Fongshan Communication Center (hereinafter Fongshan ) is a long-wave telecommunication base built by the
Sasebo Naval District, and it was completed in 1917, five years earlier than Sasebo. Fongshan was used as a

guest house or as a training center for the Taiwanese Navy until the 2000s. Fongshan , which is now a facility
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open to the public, was designated a national ancient monument in 2010. Fongshan was designed by the same
organization as Sasebo, and reinforced concrete was used everywhere except in the radio tower, which was a
steel tower, an icon of the day (now demolished). A circular road of 300 m radius that surrounds Fongshan and
the layout of the central facilities are similar to those in Sasebo. This investigation confirmed that Fongshan,
which was consistently used as an educational facility, did not require any large-scale renewal or modification
after the war, and still maintains its appearance as in the Japanese Navy period due to the relatively few
alterations made to the major buildings. Particularly the communication room located at the center of the
facility is built in the same style as in the Sasebo. Fittings such as steel doors and upper and lower window
frames, as well as interior wooden floors and staircases, still maintain their original appearance although they
were partly damaged in a fire. The transmission room in Sasebo was renovated periodically when Sasebo was
used by the Maritime Self-Defense Force and the Japan Coast Guard, in addition to the modifications made for
explosion resistance at the end of World War II. Therefore, Fongshan can be an effective reference in studying
conservation and restoration principles for Sasebo.

However, Fongshan is considerably different from Sasebo due to the uniqueness of its buildings, which have
heavy architectural features, locally called a “cross-shaped radio station,” and give an impression of a combat
operations center. For the maintenance of Fongshan, relevant people consider the fact that it was a place to
reform political prisoners during the White Terror period (the suppression of political dissidents by the Chinese
Nationalist Party government). Its occupation by the Japanese Navy does not attract much attention, leading
to several unattended matters. For sharing the issues involved in protecting cultural properties, interactions
between Sasebo and Fongshan should be promoted. This would contribute to the development of conservation
principles and restoration approaches in the modernization heritage of Japan and Taiwan.

(KANAI Ken, Japan Center for International Cooperation in Conservation)

BEFHEZEDERRFFZE & B
Temporary Closure and Reopen of the Library
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Infectious disease control measures at the Library
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he Library at the Tokyo National Research Institute for Cultural Properties had been closed since
TFebruary 28, 2020 to prevent the spread of the novel coronavirus (COVID-19). Following the lifting of
the state of emergency in the Tokyo metropolitan area, the Library has been gradually reopened from June 10,
2020. For prevention of the COVID-19 infection spread, we changed the opening hours and procedures for use
of the library. Please see the details below.

Opening hours: Wednesday and Friday, 10:30~16:00

(Closed on Monday, Tuesday, Thursday, Saturday, Sunday and National Holidays.)

Seats: Maximum seating capacity is 6

Limit of the request for the materials: 20 items / a day

For visiting the Library, prior reservation is required. The time period is divided in two;

(1)10:30~13:00, (2)13:00~16 - 00.

Please make a reservation from the reservation form on our web site below before your visiting.

You can check the reservation status on the web site.

https://www.tobunken.go.jp/materials/library-room-booking)

To prevent the spread of the COVID-19 infection, the Library operation is managed by reduced numbers of staff
than usual. It might take more time to cope the request. Your understanding would be appreciated. The regulations
might be changed by the future situations. Please check the latest information on our website before your visit.

https://www.tobunken.go.jp/~joho/english/library/library e.html

(EMURA Tomoko, Department of Art Research, Archives and Information Systems)
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New Coronavirus Crisis and Traditional Performing Arts—
Programs to Keep Grasping the Situation—

Having started to spread this spring, the new coronavirus infection is still influencing the
entire world. This virus can spread from person to person without subjective symptoms, which
has raised serious guestions about which form communication should take. The intangible
cultural heritage, including traditional performing arts, cannot exist without communication, as
it consists of “people who support, perform and accept it” . “Intangible” , in addition,
contains an aspect that is hard to see despite its tremendous effects. Therefore, it is
imperative to catch and collect the vestige of these effects timely, as it will get harder to trace
it later. Following this idea, the Department of Intangible Cultural Heritage of Tokyo National
Research Institute for Cultural Properties has been continuously collecting information related
to the new coronavirus and the intangible cultural heritage and observing them closely.

Publishing collected information

The Department of Intangible Cultural Heritage has already been publishing and updating
part of the collected information. For example, “New coronavirus and intangible cultural
heritage” , on the Website of our research institute (https://www.tobunken.go.jp/ich/
vscovid19) has published information mainly on the support for the arts and culture provided
by the government and prefectures, in relation to the new coronavirus crisis. In addition to the
support information, “New coronavirus and intangible cultural heritage” , on the Facebook
page of our research institute, also conveys information on new programs, as well as resumed
business (https:// www.facebook.com/groups/3078551232201858).

The collection and publication of these types of information, as we understand, has been
able to fulfill a certain role in helping relevant information reach those needing it, while
presenting materials to analyze in the future, when we study the inter-influence between the
new coronavirus and the intangible cultural heritage.

Characteristics of the new coronavirus crisis in traditional performing arts

While collecting these types of information, we have progressively begun to see the effects
of the new coronavirus crisis, specifically on traditional performing arts or the intansgible
cultural heritage, centering around classic performing arts.

One of the major characteristics of traditional performing arts lies in the fact that it is the
occupation of those who engage. Those concerned are “performers” such as actors, dancers
and musicians, “facility operators and managers” of the theaters and halls providing the
venues to present performing arts, “apparatus designers” in the broad sense, such as the
designers of items which enable the performance including costumes, sets and props, musical
instruments and wigs, and “producers of raw materials” supporting those apparatus
designers. Professionals in many categories participate in this way. Therefore, a wide variety
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of those relevantly engaged in traditional performing arts will suffer from a direct impact when
performances face total or partial cancellation or postponement, and the majority of rehearsals
face interruption, as in the case of this crisis. This implies not merely an economic impact, but
also a loss of chances to brush up professional techniques in each field, which has presented
a challenge for the success of traditional performing arts.

Considering such effects of the new coronavirus crisis, specifically influencing traditional
performing arts, the Department of Intangible Cultural Heritage has been collecting information
specifically related to the “effects of the new coronavirus crisis in traditional performing arts”
since April. From relevant information already published online, we have mainly collected
“information on the postponement and cancellation of related business” , “information on
new programs” and “information on resumed business” , and published, as our first step, the
outline of “information on the postponement and cancellation of related business” , collected
by May 31, in charts and graphs. We plan to update it monthly hereafter. (https://www.
tobunken.go.jp/ich/vscovid19/eikyou-20200630)

This collection of information is one of the programs aiming to “visualize” the effects of the
new coronavirus, which performing arts have suffered from. As traditional performing arts
differ from folk performing arts in local areas, the prefectural staff responsible for the
administration of culture cannot necessarily grasp its actual situation. This is why we are
trying to “visualize” this situation, by using numerals as one of the means to grasp its status.

We have to note, nonetheless, that the “information on the postponement and cancellation
of related business™ which we could grasp here only shows the situation of businesses that
publicly announced their opening and later canceled or postponed. Those performances,
which were planned to customarily convene around the same time of the year annually, we
guess, must have been canceled without their performance information having been published
during the state of emergency. We cannot include them in our information. After the state of
emergency was lifted, we began to additionally collect “information on reopened
performances” . Although they may reopen, they have to limit the seating to half its capacity
while being unable to sell tickets for twice their price. Practice that is required until the day of
the performance and preparation for the opening will of course involve the same techniques
and costs as before. Regarding these factors, what we can grasp is very limited at best.
Moreover, you need to pay heed to the fact that what we can guantify here is limited to the
information relating to “performers” and “facility operators and managers” and that we cannot
visualize the effects on relevant designers and producers.

Under such a situation, we recently heard the shocking news that Tokyo Wasgakki Co., Ltd.,
a major shamisen manufacturer, closed its business. The machines devised and manufactured
by Tokyo Wagakki on their own easily exceed one hundred, and the staff possesses the
technology to effectively operate those machines by applying their experience and expert
knowledge. We, at the Department of Intangible Cultural Heritage, are turning our attention to
their machines and technology, and have started to survey and record them. The situations of
those manufacturers supporting musical or theatrical performances seem to have drawn only
inadequate attention so far, showing the limitations of “visualization” by using numerals,
which we have been trying to achieve. However, we should not decry the effort to “visualize” ,
even though what we could see through our collection and analysis might be limited. We find
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cannot grasp.

it necessary to keep promoting “visualization” using numerals, while complementing it with
oral surveys to assess the effects of the new coronavirus crisis, which visualization alone

Regarding the diversified effects of the new coronavirus on the intangible cultural heritage,
we, in light of the characteristics of each performing art, want to keep grasping the situation,
transmitting information and promoting analysis. As for traditional performing arts, we want to
do the same while being conscious of how to demonstrate the effects and their ranges on
those who are related to them.

(MAEHARA Megumi, Department of Intangible Cultural Heritage)
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The Bijutsu Kenkyu
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The Bijutsu Kenkyu (The Journal of Art Studies) has been published since 1932. It
carries monograms, research materials, commentaries on plates and other information
pertaining not only to Japanese and East Asian art but also to Western art related to
modern and contemporary Japanese art. Benrido (2-4-4 Hitotsubashi, Chiyoda-ku, Tokyo;
Tel: +81-3-5226-5211). 2,200yen (tax exclusive)

[ BAE S
Yearbook of Japanese Art

BF011(1936)FAIT). [EMEER] EMY@MBE 2L DHIBOEMAOBaZ. BERER
ZLEICRRL TOE T PRAREMER RREFABXBHBRE1-10-1 IVYEJVGF, B5E
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Yearbook of Japanese Art has been published since 1936. It provides an annual
overview of the art world in Japan. Chuokoron Bijutsu Shuppan (1-10-1 Kanda Jimbocho,
Chiyodaku, Tokyo; Tel: +81-3-5577-4797). 10,000 yen (tax exclusive)

(RS L BERIE RS
Research and Reports on Intangible Cultural Heritage

a4 18(2006)FEITI. FERZDIMLERE Th SRS - BERB LI S K O LRHMREF A
(CEIT BMRMIPLHRRS. BRABANGEZBEL TOE T, BELEERDR—LAN—Y LY
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Research and Reports on Intangible Cultural Heritage has been published since 2006 by
the Department of Intangible Cultural Heritage. It contains academic papers, research
reports and translations of classic documents into modern Japanese. The articles can be
downloaded as PDF files from the website of the Department of Intangible Cultural
Heritage. (not for sale)

[REFRIZ)
Science for Conservation

BBA039(196)FAIT, MALMDRELEEICE T IRFNRIPRTHARRS. BARRHER
EREOBREE/EL TOHLE T, BHB/NER. SWAEAOI T 7Y FOREREAE LY EZ—O
N=IDBPOF7 7V THOO—RTEE T IFtmo

Science for Conservation has been published since 1964. It contains articles on studies
related to the conservation and restoration of cultural properties conducted by the Institute.
The articles can be downloaded as PDF files from the website of the Center for
Conservation Science. In Japanese with abstracts in English. (not for sale)
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[BEOXLREERSV U —X [24] PE)
Series of Instruments for Protecting Cultural Property [24] China

ZOYVI—=XFE SEOMLHREICETDESICOVTORES. WOICESFHEOR E X LEEBRB Y2 —MERLTC
FR=/ELICEDTT, BT (2019) FEXTIC24METHTIL TOE T, $F02 (2020) F£3BFHT. 111X—=I TR

This series of booklets consists of commentary and texts of legislation related to the protection of cultural
properties in different countries of the world, in both their original languages and in Japanese. 24 series have been
published as of March 2020. 111 pages. (not for sale)

[PIVAZTIZHBFIRBILBERFEED—H Y 3 v TBEREE]
Workshop on the Conservation of Textile Heritage in Armenia 2017-2019 Project Report

AERFEH29 (2017) EHS5SF0T (2019) FEICTPWAZPHAOBICSOTEBLIC, FMULEERBEEORMNBE -
ABERD—DYavTICBIBBRREETT . RRIUVEMAEMH 23 (2011) FLUEEL TECEBE DRNHEE
ZBOICINETORE FHEEB. D—HY3vTORBEZIIELTOEY, BABETPIVAXZFEBICLBAN, BRICHKE
DENN =BHE. HT0T (2019) F12AF4T. 34X—I, IFFK&.

A report of the workshop on conservation of textile heritage conducted in the Republic of Armenia in 2017-2019.
It consists of the background of this project, including a previous cooperation project between the Institute and
Armenia since 2011, as well as the overview and summary of the workshop. 34 pages in total, written in Japanese
and Armenian, with English summary, and published in December 2019. (not for sale)

[RIN=IVOHELBEIRE (CRI T DM RIBESERITRESE]
Survey Report of the Buildings around the Southwest Corner of Mohan Chok, Hanumandhoka
Durbar Square, Kathmandu

AEFE28 (2016) FEHSHHT (2019) FEICHT TULTRELEEBRBHIRIIREE [RN—IVOHEKZ
{CEEREICE I 2RMIESE] ELTEBLICHBREOHBRE FEDICMEETI, k27 (2015) EOTIVAHMEBTH
RULLLBEES S OELNEEDEIR. B8 LOICREICEIIEBEDIOXESTEOABZITEL TOWET, 502
(2020) F3 BTIAT. 204X—, 3EFE&.

This survey report is the achievement of the project “Technical Assistance for the protection of Damaged Cultural
Heritage in Nepal” commissioned by Agency for cultural Affairs, Government of Japan from FY 2016 to FY 2019. It
contains the result of various researches and activities for rehabilitation, restoration, and consevation of cultural
heritage and historic towns, which were damaged or destroyed by the Gorkha earthquake in 2015. Written in
Japanese, 204 pages, and published March 2020. (not for sale)

(XTI EEFT—EER/IIDIEM%EDLB]
“Building Ubune of Nagara River with Boatbuilder Nasu Seiichi”

29 (2017) FICKBRIUBMIUIEP AT I—EHBTIE >/ HBATOYIH M) OREETT. RR/IIEBHICAL
BREMTHBHBADEMEMZE. PAUAAMAIOXISR - Ty HREEEBICEHERLF LIz, FRR.

A joint research report on the “Ubune project” conducted in 2017 with the Gifu Academy of Forest Science and
Culture, documenting, with the American boat builder Douglas Brooks, the building technique of wooden boat used
in Nagara River cormorant fishing. (not for sale)

[BARODEREEZZADRV ANE WTiESE)
“Techniques to Support Japanese Traditional Performing arts” V

INETRHRBHHDHEIC>TIBD 2. BADGCHMEREZRASREBNTZINY LY FOYU—-—X5MBELT,
[V :3@N# W) =F4TL & Lic. R,

The 5th booklet in this series of pamphlets to focus on techniques to support Japanese traditional performing
arts, featuring Shirabeo (tension ropes for drums). (not for sale)

[BEAF=0NEHEFE EOERERGE Bt - B\ XFRAERSE)
Research Report with Optical Methods on “Kasuga gongen genkie” vol.7 and vol.8

RS BIRAR. HERADIGEDRR [EEERRIKE] (SRT=Z0REEEE)ICOV T, EEAICITONIESHE
BICLDHRERSTIDELDTY. T IRIVHS—BRPEEMBOEXXEONOBRZ/H L. KRREADFHBICE
V&g, 5702 (2020) F£2BTII. 3T,

Research report edited by the Institute. It reports the results of an optical survey conducted by the Institute, before
restoration, of “Kasuga gongen genkie” (The Miraculous Origins of the Kasuga Deity) in the Imperial collection
which is considered a masterpiece of the Kamakura period. It contains many high-resolution color images and
analysis of X-ray fluorescence spectrometry. These research materials provide information to understand the
technigue and expression. In Japanese with explanations in English. February 2020. (not for sale).
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[EEEANELKE HFRAERSEE)
Research Report with Optical Methods on “Sun and Moon Landscape of Four Seasons,” a
National Treasure

BEERMERAAL XBUELBSFHFEY 5 (B BLFWLKE] & ¥30 (2018) EICEEICBESNIEB—RERA T,
HFREICLY, BOBFIGE TIEEACEADRBVBRENONBEENRESNE LIz, ABSEE TR, YOREHRBREH
HMBICRBRTBIHIC, A5— AT EXTERIUEXIT Y H RBAMHBREREL TO &I, 5707 (2019) F1087FI7.
128X—3, TG,

The “Sun and Moon Landscape of Four Seasons” collected in Kongoji temple is a pair of six-folding screens that
was newly designated as a national treasure in 2018. The coloring materials were analyzed by optical investigation
methods, and unusual use of white pigment from that of other Japanese paintings was found. The report contains
many high-resolution color images, near infrared images, fluorescent images and analytical results of X-ray
fluorescence spectrometry. October 2019, 128 pages. (not for sale)

[RFICDBSAEORKI9 — DIVHU—LEEREVMOREE(EE]
Conservation and Restoration of Concrete Structures

AERFIVOU—EREMDORBEERICEIDRROEZE IR, CORBRICET BIBHRONEEDHZIT>I2LDTT,
EADOFHRRE S TBIESEDRE, BADRFEESHAZDTOET, 502 (2020) F£3 BFA7, 125X—I, EFT&H.

Based on the current issues concerning conservation and restoration of concrete structures, this report collects and
analyzes information that contributes to their solution. It contains papers written by researchers and administrative
officers, and also several studies on conservation cases in Japan. March 2020, 125 pages. (not for sale)

[ERYVRIYDAL [BEICHFRERULEETHOREIR]]
International Symposium “The Forefront of Utilizing Modern Cultural Heritage in Taiwan”

AEEREH30 (2018) FEICEELICERY VRIY DA [BBICHSTHEAICEETRORAR] (CHVLWT. BARUSE
BN SR LI CEEREZEORRELPZHBICLSIEREEREC FRICEIT BHESIORESHTBORBTZF D
12EDTY, H72 (2020) F3BFIT. 146X—, FEFTR.

This book is the proceedings of an international symposium held in 2018, “The Forefront of Utilizing Modern
Cultural Heritage in Taiwan.” It summarizes the content of presentations and discussion. March 2020, 146 pages.
(not for sale)

[4SRIh SRS IEE MREIRS)
A Comprehensive Report on Biological Survey at the Special Historic Site Takamatsuzuka Tumulus

AER. BESNBEGEBEEHEARBNRBESR CIONICSNREOEEEOENREICRT SBENROARZBDIR
SETT. BEIRRSNTHORMREERTEERKICES L TOBICTONIHENICLB3EEDLLRRBEZ POIC
FMABAREROLEDO TRSL TO&E T, HF0x (2019) F9B/TT. B, 598X—,

This book is a report summarizing the results of research on biological deterioration to mural paintings of
Takamatsuzuka Tumulus conducted in the research project for the permanent preservation of the National Treasure,
Takamatsuzuka Tumulus Murals. The book reports on the results of academic research, focusing on the causes of
microbial degradation of the murals from their discovery to the dismantling of the stone chamber after the on-site
preservation of the murals. September 2019, Douseisha, Tokyo, 598 pages (Japanese).

[SZALEHEB DIFIK & FBRIEICRI T DRSS E]
Seminar on the Current Status of Restoration of Cultural Properties and Its Issues

AZ(FEE30 (2018) F118228 ICEHATFA CRELICHRESDREEZ TY, BEOBADIUEFEEDEERICEAL THE
L1cET. BEEORICHRBSNIBBRE LHESABOEPIDXES D SBNLTOET, 02 (2020) F3 BF17. 137
/\l)_yo ;Ej’E'L:DCE'Io

Proceedings of a seminar held by the Institute on November 22nd, 2018. Specialists in various fields introduce
current conservation cases in Japan including their issues. March 2020. 137 pages. (Not for sale)
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