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RREMEYERBEEFERABOY 7227V A
Buddhist Paintings of the Heian Period (National Treasures) in the Collection of the
Tokyo National Museum Published on the Joint Website
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From the front page of the website for the Buddhist paintings in the Heian period (national
treasures)
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okyo National Research Institute for Cultural Properties has been jointly conducting research with the
TTokyo National Museum on the Buddhist paintings in the Museum’s collection. Releasing the outcomes
of the research, four Buddhist paintings belonging to the Heian period were published on their joint website
(tnm-tobunken.tobunken.go.jp) on August 20th, 2019. They are pictures of Samantabhadra Bodhisattva,
Akashagarbha Bodhisattva, Sahasrabhuja Avalokitesvara, and Mahamayuri vidyaraja, which are designated
as National Treasures.

Although the paintings seem flat, layers of coloring materials were intricately applied on the paper or
silk cloth. You form an impression of the picture as a light complex is seen when daylight is reflected on or
transmits the layers. Traces of the painting process and what happened to the painting after its completion can
be seen underneath.

Key clues to capture them are the information on the piled-up layers, as well as the data on materials such
as the size and shape of the pigment particles, the texture of the silk cloth, and the thicknesses of its warp
and weft. An optical survey is one of the effective methods to look beneath the surface without touching or
collecting an analysis sample from the painting. The Institute was the first in Asia to start the optical survey
for arts and crafts soon after its foundation as The Institute of Art Research in 1930. This joint research is also
based on the accumulated know-how of that survey.

To make a fine depiction in a picture of the world of Buddha transcending this world, delicate patterns were
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drawn on the garment and ornaments of the Buddha during the Heian period. However, to protect these painting,
few opportunities are given to appreciate them and confirm through close observation. This publication on the
joint website enables visualizing high-definition images on a PC or a tablet computer. Photographs have now
been taken under visible light providing an expanded and detailed view. Further details of the paintings will
be provided by including their pictures taken by infrared, fluorescence, or X-ray photography, apart from the
results of fluorescent X-ray analysis, to distinguish the elements contained in the pigments. Looking forward
to your anticipation for their forthcoming release.

(YAMANASHI Emiko, Deputy Director General, FUTAGAMI Yoko, Department of Art Research,

Archives and Information Systems)
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Basic Research on the Sculptor KOMURO Toru: The 5th Seminar Held by the Department
of Art Research, Archives and Information Systems of Tokyo National Research Institute
for Cultural Properties
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Scene from the study meeting

OMURO Toru (1899-1953) was a sculptor born in Tsukinoki Town (current Shibata Town), Miyagi
KPrefecture, and the creator of the Equestrian Statue of DATE Masamune (completed in 1935), which is
located in Sendai Castle. The work is famous as a symbol of the tourist destination, but so far, it has not been
widely known how he produced the equestrian statue.

On August 26th, 2019, YASHIRO Kyoko, an associate fellow at the Department of Art Research, Archives
and Information Systems of Tokyo National Research Institute for Cultural Properties, made research
presentations under the title “Basic Research on the Sculptor KOMURO Toru,” analyzing the life and works
of the sculptor based on the albums, diaries, and other materials he left and discussing the Equestrian Statue of
DATE Masamune , one of his most prominent works.

KOMURO published his works in group exhibitions in Tokyo during the prewar period while in Miyagi,
his native land, he produced portrait sculptures, bronze statues, and wood-carved works of local distinguished
people. Inthese creative activities, he must have cultivated relationships with local influential and knowledgeable
people and garnered their support. In her presentations, YASHIRO also made it clear that when he produced
the Equestrian Statue of DATE Masamune , he adopted the opinions of Sendai’s local historians as much as
possible and expressed the figure of DATE Masamune as a feudal lord that carried out peace projects.

Currently, energetic creative activities of sculptors in Tokyo are being clarified, but there are only a few
materials to confirm in detail the works and movements of sculptors like KOMURO who developed productive
activities in provincial areas, and therefore, it is necessary to further deepen research on these sculptors in the
future.

At the recent study meeting, experts in the modern history of sculpture, including Mr. KODAMA Satoshi of
the Local Museum of Shibata. which houses materials concerning KOMURO, Prof. TANAKA Shuji of Oita
University, and Dr. TOBARI Taiko of the Asakura Museum of Sculpture, were invited as commentators, and
there was active exchange of opinions about differences between KOMURO’s works in Tokyo and Miyagi and
the style of the Equestrian Statue of DATE Masamune .

(YASHIRO Kyoko, Department of Art Research, Archives and Information Systems)
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Workshops on the Conservation of Japanese Textiles, in Taipei
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Group photo with the participants after the basic  Advanced workshop: practical work on documentation
workshop

wo workshops on the conservation of Japanese textiles were held at the Research Center for Conservation
Tof Cultural Relics in National Taiwan Normal University (NTNU), Taipei, from August 14th to 23rd,
2019. A basic workshop, “Cultural Properties of Textiles in Japan,” was conducted from August 14th to 16th,
and an advanced workshop, “Conservation of Japanese Textiles,” was run from August 19th to 23rd. These

workshops have been co-organized annually since 2017 by Tokyo National Research Institute for Cultural
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Properties and NTNU for the preservation and utilization of Japanese textiles overseas, as part of our joint
research. The lectures and instructions were presented by researchers specialized in textiles and conservators
from Japan and Taiwan. Conservators, curators and students from around the world participated in the
workshops; there were 11 participants from 10 countries in the basic workshop and 6 participants from 5
countries in the advanced workshop.

The basic workshop included lectures on the systems for the protection of tangible and intangible cultural
properties, textile and clothing materials, and representative textiles in Japan. The participants also experienced
folding and displaying Japanese garments (kimono). In addition, the practical work on making a paper model of
kimono helped the participants to understand the construction of kimono. The advanced workshop comprised
lectures and practical work on topics such as the deterioration of textiles, scientific analysis of dyes, and
cleaning of textiles. Furthermore, the participants experienced stitching a support silk fabric to the back of
an old textile fragment and making a Japanese traditional folder for it. This served as an opportunity for the
participants to comprehend Japanese approaches to textile conservation. In both workshops, case studies on
display and conservation of Japanese textiles were shared, and opinions regarding conservation approaches,
materials and methods were actively exchanged.

It is expected that introducing fundamental knowledge about Japanese textiles and their conservation to
conservation specialists overseas could contribute to the better conservation and utilization of Japanese textile
cultural properties outside Japan.

(GOTO Rika, Japan Center for International Cooperation in Conservation)
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Cultural Exchange Project for the Conservation and Utilization of Historic Buildings in
Bhutan (Part II)
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Examining utilization strategies with local experts Yuwakha village in Punakha, one of the surveyed
settlements

ince 2012, Tokyo National Research Institute for Cultural Properties (TNRICP) has been conducting
S joint architectural research on rammed earth buildings in Bhutan with the Division for Conservation of
Heritage Sites (DCHS), Department of Culture, Ministry of Home and Cultural Affairs, the Royal Government
of Bhutan. From this fiscal year, TNRICP has started the Networking Core Centers for International Cooperation
in the Conservation of Cultural Heritage Project, which was commissioned by the Agency for Cultural Affairs,
with the objective of providing technical support and capacity building for the conservation and utilization of
historic buildings in Bhutan. As a part of this project, a team of 11 experts, including TNRICP staff and outside
experts, conducted on-site fieldwork from August 20th to 28th, 2019.

The field survey was jointly conducted with DCHS staff and covered traditional houses in the dzongkhags
(districts) of Thimphu, Punakha, and Haa. The three main objectives were establishing a methodology for their
conservation and repair, studying alternatives for their sustainable utilization, and clarifying the criteria for their
evaluation as cultural heritage. Regarding the methodology for conservation and utilization, three traditional
houses, which had been previously identified on the basis of features that indicated an early construction date,
were selected as case studies. The potential methodologies for the seismic retrofitting of their rammed earth
walls and the repair of their wooden members were studied. Furthermore, their potential use, compatible both
with the owner’s demands and with the conservation of their value as cultural heritage, was examined during
a discussion that involved DCHS staff, local architects, and owners. Regarding the evaluation of traditional
houses as cultural heritage, comprehensive surveys were conducted in several settlements, and a potential

method for the classification of traditional houses as well as a set of criteria for their designation as cultural



TOBUNKENNEWS no.72, 2020

properties was studied.

In addition, a Memorandum of Understanding referring to this project was signed at the Department of

Culture, and a meeting was organized with the DCHS to discuss the results of this survey as well as the future

prospects and needs of the Bhutanese counterparts.

In the future, we expect to continue cooperating with Bhutanese experts through on-site surveys and

workshops to establish a methodology for the conservation and utilization of historic buildings suited to the

Bhutanese reality.

(TOMODA Masahiko, NISHI Kazuhiko, KANAI Ken, Alejandro MARTINEZ, ASADA Natsumi, Japan

Center for International Cooperation in Conservation)
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or a week, from September 1st to 7th, ICOM Kyoto 2019, the 25th General Conference was held at the
FKyoto International Conference Centre as its main venue.

At the ICFA’s (International Committee for Museums and Collections of Fine Arts) individual session
“Asian Art in Western Museumns, Western Art in Asian Museums II,” KOBAYASHI Koji from the Department
of Art Research, Archives and Information Systems delivered a presentation titled The Minakuchi Rapier,
European Sword Produced in Japan jointly with Ms. NAGAI Akiko from the Koka City Minakuchi History
and Folkroe Museum.

The Minakuchi Rapier (cruciform sword possessed by Fujisaka Shrine in Koka City) was produced in Japan
modeled on a European sword, which was brought Japan in the early 17th century. We have been researching
this sword together with experts at home and abroad since 2013. Part of the processes and outcomes have
been reported through the articles, “the 10th Seminar Held by the Department of Art Research, Archives and
Information Systems ‘Study of the Western Cruciform Sword Possessed by Fujisaka Shrine in Koka City’”
(https://www.tobunken.go.jp/materials/ekatudo/246650.html) and “Research of the Western-style Cruciform
Sword Possessed by Fujisaka Shrine in Minakuchi, Koka City, Shiga Prefecture by an Expert from the
Metropolitan Museum of Art and an Initial Report at the 7th Seminar Held by the Department of Art Research,
Archives and Information Systems” (https://www.tobunken.go.jp/materials/ekatudo/247431.html).

For this presentation, the later result of analyzing the sword blade at SPring-8 (large-scale synchrotron
radiation facility) and historical examination from an overall point of view was added. This presentation
aimed at disseminating to the world, including Europe and the United States, the fact that such Western swords
existed in Japan in the 17th century when cultural exchange was occurring globally, and that a sword was
imitated at that time and has been handed down up to the present time.

At the fully occupied presentation venue, the audience showed much interest in the existence of such a
cultural property in Japan through a variety of questions and discussions, including on the background of
producing a Western sword replica.

(KOBAYASHI Koji, Department of Art Research, Archives and Information Systems)
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Kanji Variant

* Made in ancient China

» About 3,000 Kanjiare used in
daily life in Japan

» Multiple Kanji with the same
meaning and pronunciation

» For example, 22’ has many
alternative forms as shown here
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Example of Kanji Variants in the Japanese Language

Search by All Possible Variations of Kanji

13 1 5 i 3% B
1. Geta word “#/RAE=ER" IR B R
2. Compare the word with the list of ERE R
Kanjivariants ==
3. Generate Kanji combinations with BR ER 8

all possible characters . -
; : g BRE=E BREE=EB
4, OR search using all combinations WEEE= PR ISEEE= PR

PRI BE = BB -*E.JEEE;EE
» Searchable with all possible variations We/RAE =P8 MBIRRE=20

g = e
» Slower than simple search (approx. 3 ?Eitc_mﬂfhin?ﬁi_inﬂﬁ

times] total

HERRICHBITIEFHRRRDILES
System to Search All Possible Variations through TOBUNKEN Research Collections
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he International Council of Museums (ICOM), established in 1946, is a non-government organization
Taimed at exchanging and sharing information on museums. The general conference, which is held for all
of its International Committees every three years, took place in Kyoto this year. Three staff members from the
Cultural Properties Information Section attended the conference to deliver a presentation titled “Two Solutions
for Orthographical Variants Problem” at CIDOC, ICOM’s International Committee for Documentation.

One of the features of the Japanese language is its varied orthographic system, under which you use kanji,
hiragana and katakana quite differently. However, this system results in creating orthographical variants, such
as #i& and T, as well as 2 and Z%, causing search omissions. Focusing on personal names, we reported our
own way of coping with all possible variations for the database of our website.

Orthographical variants are not unique to the Japanese language. For example, some systematic solution
is required for the English retrieval system if the results of the plural form should also be shown when you
perform a search in a singular form. Cultural properties have their universal value although there are some
issues originating in locality in their documentation. We would like to consider the universality and locality in
cultural properties from the aspect of system infrastructure.

(OYAMADA Tomohiro, Department of Art Research, Archives and Information Systems)
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Formation Process of Namban Lacquer and Its Dating: The 6th Seminar Held by the
Department of Art Research, Archives and Information Systems
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t the 6th Seminar held by the Department of Art Research, Archives and Information Systems on
ASeptember 24th, 2019, KOBAYASHI Koji, Head of the Trans-Disciplinary Research Section, delivered
a presentation titled “Formation Process of Namban Lacquer and Its Dating — Examination Especially Focusing
on Christian Portable Oratory.”

There is no consensus on when and how Namban lacquer, which was produced in Kyoto and exported
mainly to Europe and America in the early 17th century, started to be utilized. So far, among portable oratories,
in which Christian sacred paintings are placed, much attention has been paid only to the ones produced as
Namban lacquer. The presenter comprehensively examined the portable oratories produced for Japanese
Christians as well, which continued to be handed down to this day in the Sendaiji and Shimo-otowa areas in
Ibaraki City, Osaka, well-known as settlements of crypto-Christians; these oratories include the one owned
by the General Library of the University of Tokyo, which has a the painting of Christ by NIWA Jacob, who
learned painting in seminary in Japan, in addition to the Namban lacquer portable oratories scattered around
the world. Among them, a group of oratories without decorative pattern on metal fittings were extracted and
compared with a makie decorated Chinese-style chest owned by Toyokuni Shrine, with a miniature shrine
ornamented by Namban lacquer patterns of Kodaiji-style makie and raden decoration made for a statue of

TOYOTOMI Hideyoshi possessed by Richi-in Temple in Misaki Town, with a relatively older makie shelf
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having metal fittings, and others. As a result, the presenter concluded that the oratories with no decorative
metal fittings are the oldest, estimated to have been produced between the latest 16th century and the earliest
17th century.

This dating of older oratories matches the presenter’s dating of Namban lacquer lectern, which had been
estimated to be produced from the early 17th century, i.e., a little later than oratories.

The examination was aimed at exploring the formation process and dating of Namban lacquer. If these
results are accepted, it might become a catalyst for reconsideration of various issues involving painters or
production areas of sacred paintings and frames placed in the portable oratories, on the reality of Christianity
and trade in Japan around the early 17th century as well as the relations between TOYOTOMI Hideyoshi /the
Tokugawa shogunate and the Anti-Christian Edicts/Christian missions.

At the seminar attended by Dr. TAKEDA Eri, a restorer of Western early paintings, Professor KOIKE
Tomio from Tsurumi University, and many other researchers in related fields from the art museums organizing
exhibitions of lacquerware from the Momoyama period, lively discussions were held on diverse topics, right
from methodology to various other aspects.

(KOBAYASHI Koji, Department of Art Research, Archives and Information Systems)
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The Fourth “Workshop on Winnowing Baskets”
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n September 23rd, 2019, the fourth “Workshop on Winnowing Baskets” took place for interested
Opersons at Tokyo National Research Institute for Cultural Properties.

The series of workshops aims to research the techniques and cultures involved in “winnowing baskets”
as folkcraft articles, used for screening and carrying threshed grains, considering the inheritance of them
to be important. Originating in the “Summit Conference on Winnowing Baskets - Discussion of Weaving
Techniques™ held here in 2017, the workshop was organized by those who are interested in winnowing baskets,
such as specialists in folk studies, archaeology, design engineering, and botany, as well as craftsman, sellers,
and users of winnowing baskets and other handicrafts. We have been sharing our research outcomes and issues
through the workshop held almost biannually.

For the fourth workshop, winnowing experiments were conducted with baskets produced in various areas,
in addition to the research reports. Wheat, rice, and perilla were screened with winnowing baskets named
Omogishi (Iwate Pref.), Oidara (Akita Pref.), Kizumi (Chiba Pref.), Ronden/Kumanashi (Toyama Pref.), Awa
(Tokushima Pref.), and Hioki (Kagoshima Pref.) (production techniques for Oidara, Kizumi, and Ronden/
Kumanashi ones are designated as important intangible folk cultural properties by the nation), in addition
to Chinese willow ones, Korean wickerwork ones, and Malaysian ones. Actual comparison between these
baskets allowed us to deepen the understanding of their functions and arrive at a basic date to verify the
significance of their individual shaping and material selection as well as the differences in user-friendliness
(functionality) according to areas.

The workshop will enhance studies on winnowing baskets produced in a variety of areas and reflect on the
inheritance of their production techniques and cultures of usage together with their craftsman and sellers.

(IMAISHI Migiwa, Department of Intangible Cultural Heritage)
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Research Exchange Program with the National Intangible Heritage Center in the Republic
of Korea (Hosting a Visiting Researcher in Japan)
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he Department of Intangible Cultural Heritage of Tokyo National Research Institute for Cultural
TProperties has been conducting research exchanges with the National Intangible Heritage Center in the
Republic of Korea since 2008. As a part of the interaction, the department welcomed Ms. KANG Kyeonghye
from the center as a visiting researcher from September 17th through October 4th, 2019.

The theme of her research during the visit was agricultural folk technology as an intangible cultural heritage
in Japan; particularly, the current slash-and-burn agriculture practiced here. Therefore, we accompanied her to
field studies as support from the department.

During her stay, she conducted field work twice. First, she visited Ikawa in Shizuoka City, Shizuoka
Prefecture, which is a mountain area above the Oi River. Slash-and-burn agriculture had flourished until World
War Il in the area. Shortly after the war, it declined so drastically that it was maintained only for the cultivation
of foxtail millet, which was used for rites of the shrine. In recent years, however, a private organization has
taken the initiative to revive slash-and-burn agriculture to encourage the growth of traditional crops.

Second, she visited Shiiba village in Miyazaki Prefecture, an area located in the middle of the Kyushu
Mountains. Slash-and-burn agriculture had also flourished there until the war. In the post-war period, it
almost disappeared. However, one farm family has been sustaining the cultivation technique. Recently, a new
association was established to preserve the technique while schoolchildren were taught about slash-and-burn
agriculture as part of a work-study program, in addition to the promotion activities by a group led by the
farm family. The slash-and-burn agriculture in Shiiba village was designated as an intangible folk cultural
property by the Village in 2012, and then by the Prefecture in 2016. It is now well-known as the Takachihogo-
Shiibayama Site by the Globally Important Agricultural Heritage Systems (GIAHS) after the certification in
2015.

In Korea, the Act on Conservation and Promotion of Intangible Cultural Properties was enforced in 2016,
which raised interest in traditional knowledge as an intangible cultural heritage. From 2017 to 2020, the
Cultural Heritage Administration has been investigating the traditional agricultural knowledge that exists until
today. The data is to be accumulated as basic information or used for the designation of cultural properties.
However, Korean slash-and-burn agriculture techniques have also almost disappeared, and none of them have
been designated as cultural heritage properties.

In Japan, although the slash-and-burn agriculture in Shiiba village is designated as an intangible folk
cultural property by the Prefecture and the Village, there are no nationally designated agricultural techniques.
It should be noted that private organizations have taken the initiative to promote slash-and-burn agriculture, as
observed in Ikawa and Shiiba village. Utilization of GIAHS or any other framework different from the existing
one might be more important in the future.

Thus, how to conserve and utilize the traditional agricultural techniques, including slash-and-burn
agriculture is a common issue in both Japan and Korea. It would be meaningful to find a solution for such a
common issue by exchanging information and promoting discussions through this joint research.

(ISHIMURA Tomo, KIM So Hyun, Department of Intangible Cultural Heritage)
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International Course on Conservation of Japanese Paper 2019
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he International Course on Conservation of Japanese Paper was held from September 9th to 27th, 2019.
TThis course has been jointly organized by Tokyo National Research Institute for Cultural Properties and
the International Centre for the Study of the Preservation and Restoration of Cultural Property (ICCROM)
since 1992. The course aims to contribute to the protection of cultural property outside Japan by disseminating
the knowledge and techniques of the conservation and restoration of paper cultural property in Japan to
participants from around the world. This year, ten specialists in conservation from ten countries (Australia,
Canada, China, Estonia, Ireland, Italy, Qatar, UK, Ukraine and USA.) were selected as participants among 71
applications from 33 countries.

The course was composed of lectures, practical sessions, and an excursion. The lectures covered the
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protection systems of both tangible and intangible cultural property in Japan, basic insights into the Japanese
paper, and traditional conservation materials and tools. The practical sessions were led by instructors from a
certified group holding the Selected Conservation Techniques on “Restoration techniques for mounts.” The
participants had an experience of restoration work of paper cultural property, from cleaning it to mounting it in a
handscroll. Japanese-style bookbinding and handling of folding screens and hanging scrolls were also included
in the sessions. The excursion to the cities of Nagoya, Mino, and Kyoto, which was arranged in the middle of
the course, offered an opportunity to see folding screens and sliding doors in historic buildings, the Japanese
papermaking, which is designated as an Important Intangible Cultural Property of Japan (Honminoshi), a
traditional restoration studio, and so forth. On the last day, availability and the usage of washi in each country
and the application of Japanese traditional techniques to other countries were discussed.

The participants could gain a deeper understanding of conservation materials, tools and techniques used in
Japan throughout this course. We hope that the knowledge and techniques they acquired during the course will
be applied to the conservation and restoration of cultural property overseas.

(GOKITA Makiha, GOTO Rika, Japan Center for International Cooperation in Conservation)
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and “Seminar on Conservation treatments for Cultural Properties — Cleaning and Gels”
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s cultural properties attract more attention, conservation and restoration measures have been required
Afor works comprised of various materials in recent years. Under the circumstances, conventional
measures are inapplicable in many cases. It is of particular importance that we clean the works without
diminishing their value.

To meet these growing needs, the Center for Conservation Science invited Dr. Paolo CREMONESI,
conservation scientist from Italy, to organize a workshop on basic scientific knowledge of cleaning and usage
of gels from October 8th through 10th, 2019. On October 11th, a seminar on restoration measures for cultural
properties was also held to raise on-site issues and introduce the latest research on cleaning of Japanese and
Western cultural properties.

With regard to the workshop, lectures were delivered in the seminar room in the morning (to 56 participants).
During the afternoon training in the conference room, 21 trainees learned how to prepare cleaning solutions
used for the restoration of cultural properties and how to actually clean them.

At the seminar, Dr. Cremonesi delivered a lecture on “Cleaning Methods in Western Countries —An
Overview through Case Studies,” in addition to “Cleaning of Oriental Paintings” by Ms. YAMAMOTO
Noriko, Representative Director of the Association for Conservation of National Treasures, and ‘“Potentiality
of Gels Applicable to Paper and Photo Works” by Ms. SHIRAIWA Yoko, photo restorer. They introduced
the current state of restoration sites in the East and the West. TORIUMI Hidemi and HAYAKAWA Noriko
from the Center for Conservation Science gave lectures on the “Historical Background of Cleaning Methods
Developed for Western Paintings” and the “Development of Cleaning Solutions for Cultural Properties —
Introduction of Recent Studies,” respectively.

(HAYAKAWA Noriko, Center for Conservation Science)
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Angkor, Cambodia (Part VII)
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Dismantling work with a crane truck Head of a statue found inside the East Gate

okyo National Research Institute for Cultural Properties provides technical support to the Authority for
Tthe Protection and Management of Angkor and the Region of Siem Reap (APSARA) for the conservation
and sustainable development of the ruins of Ta Nei Temple in Angkor, Cambodia. During the period from
September 7th to November 5th, 2019, the Institute dispatched a total of six members, including outside
experts, to Angkor.

In this restoration project of the East Gate of Ta Nei Temple, APSARA is responsible for implementing the
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dismantling work, while the Institute provides technical assistance, mainly on restoration methodologies, in
addition to cooperation indocumentation and other scientific surveys .

The team began dismantling the roof of the gate by using a crane truck after praying for the safety of all
persons involved in the work at the ground-breaking ceremony on September 12th. The numbered stone blocks
were removed one by one from the top during which each block was measured, photographed, and assessed
with its damage condition.

After dismantling the roof part, the tree roots and anthills invading the structure were removed, and the
collapsed stones inside the building were taken out. Most of the collected stones, almost 70 in total,were
revealed to fell down from the roof or pediment. They seemed to collapse naturally due to aging. Beneath
the collapsed stones, broken head (measuring approximately 56 cm in height) of a statue, which could be
identified as Lokesvara, was found leaning against the western wall of the south wing. This statue must be
significant in that it is expected to shed light on the history of Ta Nei Temple, much of which is still unknown.
After the find was documented with photography and 3D scanning to be described, it was moved to store at a
APSARA’s facility for further study.

In cooperation with the OISHI Laboratory at the Institute of Industrial Science, the University of Tokyo,
the walls and the interior of the gate were documented with a 3D laser scanner, while the Structure from
Motion (SfM) technique was used to record the walls in conjunction with surveying the structure in detail.
Dismantlement of the walls started on October 16th and ended safely on November 5th with the completion
of the required recording.

A series of surveys following the dismantlement process disclosed the fact that the structure was deformed,
partly because of the invasion of tree roots and anthills into the stone joints. Uneven subcidence of the foundation
and floor surface suggests that the base structure might have some defects. The recovery of structural soundness
requires the improvement of the base structure after clarifying the deterioration mechanism. Therefore, we will
dispatch the staff again in December to excavate part of the foundation and investigate the ground.

Besides, we attended the meeting of the International Coordination Committee for the Safeguarding and the
Development of Preah Vihear Temple (ICC-Preah Vihear) at the APSARA headquarters office on September
18th to collect the latest information. While exchanging opinions with and collecting information from
international experts, we will try to find the most appropriate way to conserve the Angkor ruins in cooperation
with APSARA.

(TOMODA Masahiko, KANAI Ken, ASADA Natsumi, Elif Berna VAR, Japan Center for International

Cooperation in Conservation)
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CALE R ~ & — - FilES)

SHASDY VAR - IUT - NHAZH¥S BlgMTEBO IR IYNA OELEH
Church of Santa Maria Paganica (La chiesa di Santa  Well-Maintained Street at Pompeii
Maria Paganica) in L'Aquila

22



TOBUNKENNEWS no.72, 2020

okyo National Research Institute for Cultural Properties has been providing technical assistance to

Myanmar for its restoration project covering the areas devastated by the earthquake in 2016, as well as
the conservation and restoration work for the wall painting at the Bagan Ruins. During our visit to Italy on
October 9th-27th, 2019, we conducted surveys in L’Aquila City and Pompeii Ruins, where post-quake
reconstruction activities and conservation efforts have been in progress, so as to emulate the model in the
improvement plan for Bagan.

Reconstruction activities have been continuing in L’ Aquila even 10 years after an earthquake struck the
Abruzzo Region in 2009. According to the experts engaged in the project there, around 50% of the affected
areas have just been reconstructed. Since many of the devastated building structures have murals and decorative
stucco, the restoration planning requires multiple points of view. As a result, the complicated project delayed
the progress of the restoration work. However, since the reconstruction activities took these aspects into
consideration, the conservation of the historical landscape has been remarkable.

On the other hand, the maintenance project covering a vast area at the Pompeii Ruins has been underway
for more than 100 years. We exchanged opinions with the Archaeological Superintendency of Pompeii on how
we should deal with conservation and restoration policies as times change, as well as the difficulties in the
comprehensive maintenance of the entire site.

In this survey, we reconfirmed the importance of planning from a comprehensive viewpoint for the
conservation and restoration of cultural property consisting of multiple elements. To pass down the vast site
to the coming generation, maintenance effort, which is the best way to minimize the burden on the cultural
heritage, is important. In the field survey planned for Bagan in January 2020, we will report the outcomes of
these surveys, while also repeatedly consulting with local experts about protection activities suitable for the
ruins.

(MAEKAWA Yoshifumi, Japan Center for International Cooperation in Conservation)

T IV A ZFHMEICE T 3£ EERFEERHMEORHE
Workshop on the Conservation of Historic Textiles in the Republic of Armenia
AT (2019) 4E100 7 HA2H17THOR, 7
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R — 44 & I T Gk SOIb o PRAF S TS %
B L L7z REFIBIX. SFR26 (2014) 4RI
RHSALMBFZERT & [ ESCALE (M) 25w
L7z, AL ERE S FIC BT 2T 5
HEIIESC LT, P29 (2017) FEE» S
WET3EHO%ERE &Y FT :
SEOTHEIE, ShETEARICERAEE Tpmpamc oo ook
M3 74 A > EER O HEEAEH IR L fil##® Dyeing with natural dyes
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IFI7IVKREENEEVMEMBEROD EYR0%F
Analysis of a material possessed by the Museum of the  Completion ceremony
Mother See of Holy Etchmiadzin

okyo National Research Institute for Cultural Properties organized a 10-day workshop beginning October
T7th, 2019, on the conservation of historic textiles, in collaboration with the Ministry of Education,
Science, Culture and Sport in the Republic of Armenia. Based on the cooperation agreement on cultural
heritage protection established between the Institute and the Ministry of Culture (at that time) in 2014, this
was the third workshop to be organized since 2017.

This workshop was conducted at the Scientific Research Center for Historical and Cultural Heritage and
the Museum of the Mother See of Holy Etchmiadzin, with Dr. ISHII Mie, Associate Professor of the Faculty
of Art and Regional Design at Saga University, and Ms. YOKOYAMA Midori, expert in embroidery, serving
as lecturers like in the previous year. Fourteen trainees from seven institutions, such as museums and galleries
in Armenia, attended the workshop. At the Center, silk and cotton cloth was dyed with natural dyes such as
indigo and madder while preparing standard samples to identify the dyes actually used in historic textiles. At
the Museum, the historic materials in its possession were analyzed for specific techniques.

Director General of the Institute SAITO Takamasa granted a completion certificate to each trainee at the

completion ceremony held the last day. The workshop program, organized for three years, has finally ended.
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We sincerely hope that the Armenian people will not only contribute to the conservation and restoration of
their cultural heritage based on the knowhow they have acquired, but also hand down their techniques and
knowledge to the coming generation.

(KANSHA Hiroo, Japan Center for International Cooperation in Conservation)

EETE [S7>27 XU AhICHEIT2EORELEE] OREE
International Course on Paper Conservation in Latin America in Mexico City
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RIEDEVS DRE HEEME L DEETE

Practical work on the usage of brushes Group photo of course participants
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rom October 30th to November 13th, 2019, the International Course on Paper Conservation in Latin
FAmerica: Meeting with the East was held. This course has been jointly organized by Tokyo National
Research Institute for Cultural Properties (TNRICP), the International Centre for the Study of the
Preservation and Restoration of Cultural Property (ICCROM), and the Instituto Nacional de Antropologia e
Historia (INAH) since 2012 at the Coordinacion Nacional de Conservacion del Patrimonio Cultural
(CNCPC), which belongs to INAH, in Mexico City. The course sought to provide attendees with basic
knowledge and techniques regarding traditional Japanese paper, adhesives, and tools so that the knowledge
and techniques could be used to help conserve cultural properties in the attendees’ home countries. This year,
9 conservation specialists from 8§ countries (Argentina, Brazil, Chile, Colombia, Mexico, Peru, Spain and
Venezuela) participated.

Japanese specialists were in charge of the first part of the course (October 30th to November 6th). They
offered lectures on the protection system of cultural properties in Japan; tools and materials used in restoration,
such as Japanese paper and adhesives; and “Restoration techniques for mounts” which is one of the Selected
Conservation Techniques in Japan. The practical work on linings using these tools and materials was carried
out with the cooperation of CNCPC staff members who had learned the techniques for several months at
TNRICP.

In the latter half of the course (November 7th to 13th), lectures were given by experts from Mexico and
Spain who had completed the International Course on Conservation of Japanese Paper at TNRICP. They spoke
about how to select materials and apply their techniques to Western paper cultural properties.

The participants could gain a deeper understanding of conservation materials, tools and techniques used in
Japan through this technical exchange. We hope that the knowledge and techniques they acquired in the course
will be applied to the conservation and restoration of cultural property overseas.

(GOKITA Makiha, Japan Center for International Cooperation in Conservation)

E53AA -T2 Ly F v —DEEfE
The 53rd Open Lecture
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he Department of Art Research, Archives and Information Systems organized a two-day open lecture
Ton November 1st and 2nd, 2019 in the seminar room of Tokyo National Research Institute for Cultural
Properties. Every autumn, the Institute invites the public to attend presentations delivered by its researchers,
along with outside lecturers, on the outcomes of their daily research. This program is held not only as part of
the Lecture Series of the Ueno no Yama Cultural Zone Festival organized by Taito City but is also associated
with Classics Day on November 1st each year.

This year, the lectures covered four topics: Five Hundred Luohan Passed Down by Daitoku-ji Temple
and Rules of Purity for the Chan Monastery (Chanyuan qinggui): Depiction of Monastic Life” (MAIZAWA
Rei, Researcher of the Department of Art Research, Archives and Information Systems); “The Shape of the
Seated Amitabha Statue Placed in the Lecture Hall of Koryu-ji Temple and Its Reflecting Wishes—Based on the
Portrait of the Petitioner, ‘Nagahara no Miyasudokoro’” (Dr. HARA Hirofumi, Teacher of Keio Shiki Senior
High School); “Research and Study of the Minakuchi Rapier, the Only Western-style Sword Handed Down to
the Present Time in Japan” (KOBAYASHI Koji, Head of the Trans-Disciplinary Research Section, Department
of Art Research, Archives and Information Systems); and “The Front Line of the Study of Swords at SPring-8:
Towards the Education Breakthrough of the Production Technology” (Dr. TANAKA Manako, Department of
History and Culture, Showa Women’s University). The first two lectures were delivered on November 1st and
the latter two the following day. Across both days, 151 people were in attendance. According to the results
of the questionnaire survey, nearly 90% of the audience responded “satisfied” or “almost satisfied.” Thus, the
Institute provided the public with a good opportunity to learn the cultural properties with interest by disclosing
the research trends and new findings.

(ONO Mayumi, Department of Art Research, Archives and Information Systems)
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Lecture on the “Cruciform Sword” as a Commemorative Event of the Local History
Society of Minakuchi Town, Koka City
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. Lecture for the Local History Society of Minakuchi
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he Department of Art Research, Archives and Information Systems has been leading in the research and
Tstudy of the “Cruciform Sword (Minakuchi Rapier),” possessed by Fujisaka Shrine in Minakuchi, Koka
City for six consecutive years. In fiscal 2019, to pack up our research, we released our outcomes through a
presentation at the ICOM Kyoto, made mainly for overseas experts (https://www.tobunken.go.jp/materials/
ekatudo/819071.html), and the 53rd open lecture of the Institute for the public (see the Monthly Report of
November: https://www.tobunken.go.jp/materials/katudo/819201.html). Following these, on November
9th, we had a great opportunity to deliver a lecture as an event commemorating the 60th anniversary of the
foundation of the Local History Society of Minakuchi Town, Koka City, where this Western-style sword has

been handed down to the present time. Under the title of “Challenging the Enigma of ‘Cruciform Sword’
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Possessed by Fujisaka Shrine,” jointly with Ms. NAGAI Akiko, curator of the Minakuchi Museum of History
and Folklore in Koka City, partner of our research, we reported the research outcomes and historical significance
of this sword to local people. The audience of as many as 100 people gathering in the local venue, located just
opposite to Fujisaka Shrine, listened to our research report with much interest.

We feel that giving this lecture has allowed us to partially fulfill our research obligation. Returning our
attention to preparing our research report with joint researchers, we will tentatively wrap up the study of this
Western-style sword.

(KOBAYASHI Koji, Department of Art Research, Archives and Information Systems)

A AN —BEEMARATOHGRERE
Consultation and Lecture at the Sainsbury Institute for the Study of Japanese Arts and
Cultures
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Ongoing consultation A scene from the lecture; Photo by Sainsbury Institute/
Andi SAPEY

29



TOBUNKENNEWS no.72, 2020

DAY - 54 F—iRICEROF 2 L > T2 & T Lz, 2oz, SISJACHHEHE=K
WEHICBE T 2 — o KT o ABERSO—RTLH D £ L7225 SR EOBMETDH D .
EEAE T HROIERRERSENB I b E Lz, FHIZEB 2 HAREMIIKT 2 B0 S 539 528
ZFE L7z B XA VAR — HARBMIIIET & OMHEEZ R HED 2055, HALEN O EERIE
ZBIhoTVwEZWERWT T,

(AL TEHCE RS - VI F1F)

he Sainsbury Institute for the Study of Japanese Arts and Cultures (SISJAC), located in Norwich, the
Tcountry capital of Norfolk, UK, is among the most prominent institutions for the study of Japanese arts
and cultures in Europe. SISJAC and Tokyo National Research Institute for Cultural Properties have been
working on a joint project, “Shaping the Fundamentals of Research on Japanese Art,” since 2013. Through
this project, information on Japanese art related publications in non-Japanese languages as well as information
distributed in non-Japanese languages on Japanese art related exhibitions and film festivals that have taken
place outside of Japan are provided by SISJAC and made available on the Institute’s website. Furthermore,
as part of the project, researchers of the Department of Art Research, Archives and Information Systems have
been visiting Norwich annually to hold consultations with SISJTAC and conduct lectures on related topics. In
the fiscal year 2019, two researchers, EMURA Tomoko and MAIZAWA Rei, visited Norwich from November
20th to 23rd for this purpose.

During the consultation, various issues were addressed, including the number of people accessing the data
provided by SISJAC, as well as problems related to the system of transcribing the collected data in general,
and the link structure of the web site. The Institute and SISJAC have agreed to maintain the project to ensure
better database construction and active data utilization.

On November 21st, EMURA conducted a lecture titled, “The Expression of the Four Seasons in Japanese
Paintings,” at the Weston Room of Norwich Cathedral, with interpretation provided by Prof. Simon KANER,
Executive Director of the Sainsbury Institute. The lecture was conducted as part of a regular lecture series
focused on general audience and organized by SISJAC on every third Thursday of the month. This event saw
an attendance of about 150 people, some of whom asked a number of questions after the lecture, thus showing
the popularity of Japanese art in the UK. The Institute will continue to globally disseminate more information
on Japanese art through effective collaboration with SISJAC.

(EMURA Tomoko, Department of Art Research, Archives and Information Systems)
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Seminar III on Environmental Management at Museums for Iranian Researchers
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Lecture at Tokyo National Research Institute for Cultural  Lecture at the National Museum of Ethnology
Properties

n March 2017, Tokyo National Research Institute for Cultural Properties exchanged a letter of intent with
Ithe Iranian Cultural Heritage, Handicrafts and Tourism Organization (ICHHTO) and the Research Institute
of Cultural Heritage and Tourism (RICHT) to offer its cooperation in various academic fields for the protection
of Iranian cultural heritage over the next five years.

During the survey to explore the partner country’s needs conducted in Iran in October 2016, Iranian experts
consulted us about the serious air pollution in the capital city of Tehran that resulted in damage to cultural
properties. They said that even metal products displayed and housed in the National Museum of Iran might be

eroding. Based on this information, we have been conducting seminars regarding the improvement of display
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and housing environment at Iranian museums since 2017.

In 2019, we invited four researchers, two from RICHT and two from the National Museum of Iran, to Japan
for a seminar from November 25th to 29th.

First, lectures on museum environments were delivered at the Institute and were mostly led by SANO Chie,
Director, Center for Conservation Science, and Dr. RO Toshitami, in addition to the presentation of a report
on the results of air pollution monitoring conducted at the National Museum of Iran in 2018. The lectures on
pest control for cultural properties were mostly led by SATO Yoshinori, Head, Biological Science Section, and
Associate Fellow KOMINE Yukio.

After the academic program, we visited the Kyoto National Museum and the National Museum of Ethnology.
At the Kyoto National Museum, Dr. FURIHATA Junko delivered a lecture on disaster prevention measures
before observing the disaster prevention system. At the National Museum of Ethnology, Dr. HIDAKA Shingo,
Ms. WADAKA Tomomi, Ms. KAWAMURA Yukako, and Ms. HASHIMOTO Sachi conducted lectures on
environmental management, air conditioning, pest control measures, and so on, while taking a tour of the
exhibition halls and storage area. Once again, we express our gratitude to all the people and the institutes that
have cooperated to support the program.

The Institute will continue to offer its cooperation in various fields for the protection of Iranian cultural
heritage.

(ABE Masashi, VAR Elif Berna, Japan Center for International Cooperation in Conservation)
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Training system for conservation of cultural properties: Cases in UK and Mexico
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REFEERBOKRT ENCRyMSM& (SE#244 : Ariadna Rodriguez Corte)
Practical module: treatment of historic objects ENCRyM (Photo: courtesy of Ariadna Rodriguez Corte)

The Japan Center for International Cooperation in Conservation has conducted several courses for
national and international conservator-restorers, such as the International Course on Conservation of
Japanese Paper, known as JPC. Thus far, about 200 conservator-restorers from around the world have
participated. The training system for conservator-restorers varies depending on the country. This is a brief
introduction of the systems in Europe, home to many JPC participants, and Mexico, the venue for the
International Course on Paper Conservation in Latin America.

In European countries, the current system of education for professionals in conservation-restoration
might date back to 1984 when the International Council of Museums - Committee for Conservation (ICOM-
CC) officially adopted the definition of the term “conservator-restorer” and laid down a brief guideline for
training and education for them. Subsequently, the European Confederation of Conservator-Restorers’
Orsganisations (E.C.C.0.) published Professional Guidelines in 1993-94 (revised in 2002-04) to enhance
the level of European professionals in the conservation-restoration field. In these guidelines, the academic
qualifications and training subjects are more precisely defined than the ICOM-CC’ s definitions. Conservator-
restorers are required to study conservation-restoration at a university for at least 5 years and obtain a
master’s degree or an equivalent qualification, and should have practical experience through internships.
The courses should provide an appropriate balance between theory and practice. Practical training must
include the treatment of historic objects, and theories should cover all aspects required to conduct
conservation-restoration work, such as ethical principles, scientific analysis, deterioration mechanisms,
history of art and technology, and methods of display and preservation. Project management and legal
issues regarding cultural heritage are also listed in the theoretical subjects that should be taught. Many of
the current training and educational programs in Europe are systematically organized based on these
guidelines.

Within Europe, the UK seems to have a slightly unique approach to the profession in conservation-
restoration. The Institute of Conservation (Icon), a membership organization of professionals, plays an
important role in encouraging professionalism in the UK. The Icon has professional standards based on the
UK’s national occupational standard and complying with Icon’s code of conduct. The quality of the
conservator-restorers is also maintained by the accreditation system according to these standards. Unlike
the guidelines of E.C.C.O., educational programs and qualifications are not dictated, but the activities and
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responsibilities of the conservator-restorers, including trainees, are clearly defined. This includes assessment
of conditions and the proposal and operation of appropriate conservation measures. Many conservation
courses in UK's higher education teach Icon’s professional standards and code of conduct to train a
conservator-restorer who can make sound judgments along these standards. Most of the academic
programs consequently consist of theoretical and practical modules as well as modules on other European
countries. There are limited undergraduate courses teaching conservation in the UK. The duration of the
full-time course is three years. Although the details may vary across universities, the first year usually
covers general knowledge about conservation, including materials science, art history, conservation ethics
and approaches. Throughout the second and third years, the students narrow down their interests and
specializations. Some graduates of bachelor’s degrees might proceed to postgraduate conservation courses
to further develop their expertise, for example, they may focus on specific materials such as books, paper,
textiles, and easel paintings. Others might gain practical experiences through internships in conservation
posts in museums and private firms. Since the Icon also supports careers in conservation-restoration by
encouraging internships, offering grants, and advertising conservation-related jobs, many students start
and develop their careers through the Icon.

In Mexico, several universities offer courses on the conservation and restoration of cultural properties. We
would like to focus on a national school for conservation, restoration and museography in Mexico—Escuela
Nacional de Conservacion, Restauracion y Museografia “Manuel del Castillo Negrete” (ENCRyM). ENCRyM
is a higher education institution under the National Institute for Anthropology and History (Instituto Nacional
de Antropologia e Historia [INAH]), and a center for training professionals of conservation-restoration and
museology in Latin America. ENCRyM provides five courses: Bachelor in restoration, Master in conservation
and restoration of immovable cultural properties, Master in conservation of archival collections, Master in
museology, and Specialty in museography. The bachelor’s course is 5 years (10 semesters), and the master’s
courses are 2 years (4 semesters). The tuition fee of a national university in Mexico is inexpensive compared
to Japan. Surprisingly, at ENCRyM, tuition is free for Mexican students, and for international students, it is
about 12,000 pesos for one semester. However, the examination to enter the course is extremely difficult and
takes several weeks; there are written exams, skill tests, and interviews. The annual intake is only about 15
to 20 students.

After enrollment in the course, students are faced with tight schedules and strict curriculums. The classes
begin at 8am and end at 8pm. There are 3 stages to complete in order to graduate; students have to obtain
all the credits required for each stage. If failed, students cannot be promoted to the next stage. The
curriculum of the bachelor's course consists of 5 modules: theoretical methodology, methodology for
professional practice, fundamentals of scientific experiments, fundamentals of social science, and
fundamentals of analytical techniques. In the module on theoretical methodology, fundamental knowledge
and treatment approaches concerning one material subject, such as ceramics, textiles, and wall paintings,
are taught through lectures and practical sessions. The students study various materials throughout the
course of 5 years. The module on fundamentals of scientific experiments includes the theory for scientific
investigation required for restoration, knowledge about chemicals, and traditional materials and painting
technigues. This scientific knowledge is essential to communicate with scientists and discuss significant
matters of conservation-restoration work. Conservators in Mexico also play the role of curators who must
possess professional knowledge about objects and materials. Therefore, many graduates work on
collections and management for conservation projects. This career path can be recognized as project
management; it is included in the module on methodology for professional practice. The staff members of
the international course that we co-organize with ICCROM and INAH are comprised of conservators of
INAH who completed the strict selection and educational program of ENCRyM.

Although there are differences in the educational systems for conservation-restoration of cultural
properties in each country, we share an enthusiasm for passing down cultural properties to future
generations in better condition. We believe that participants could deepen their understanding of Japanese
conservation materials, tools, and techniques through our courses, and this knowledge can be effectively
used for conservation-restoration in their home countries.

(GOKITA Makiha, GOTO Rika, Japan Center for International Cooperation in Conservation)
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