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International Forum “Restoration of Japanese Painting” in Krakow, Poland

The Restoration of Hanging
Scrolls in the Collection of
the Hational Museum in

Krakow
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Lecture at the expert meeting
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Workshop on Japanese papermaking

okyo National Research Institute for Cultural Properties (TNRICP), the Japanese Agency for Cultural
TAffairs, and the Manggha Museum of Japanese Art and Technology (Manggha Museum), held an
international forum entitled “Restoration of Japanese Painting” at the Manggha Museum in Krakow, Poland on
July 29th and 30th, 2019, in cooperation with the National Museum in Krakow, the Association for Conservation
of National Treasures and the Association for Successors of Traditional Preservation Techniques. This forum
was certified as one of the projects to celebrate the 100th anniversary of the establishment of diplomatic
relations between Japan and Poland.

TNRICP has been conducting “The Cooperative Program for the Conservation of Japanese Art Objects
Overseas” since 1991. Three hanging scrolls in the collection of the National Museum in Krakow were
restored within the framework of this program. In conjunction with the exhibition of these hanging scrolls and
their restoration process, this forum was held for the purpose of promoting the understanding of the restoration
of Japanese paintings through lectures, demonstrations, and workshops. Two of the Selected Conservation
Techniques were introduced. One is “Restoration techniques for mounts,” and the other is “Manufacture
of materials and tools for conservation of mounted cultural properties” such as brushes, handmade washi
(udagami), and decorative metal fittings.

In the expert meeting held on the first day, 31 conservators, restorers and students from nine countries
participated in and experienced various traditional techniques and exchanged opinions with Japanese experts.
In the open seminar, held on the second day, more than two hundred visitors from 15 countries participated
in the gallery talk and the workshop covering Japanese papermaking. The holding of this forum served to
promote not only the communication between conservators and restorers from around the world, but also was
a valuable opportunity to obtain an understanding by the general public about the restoration techniques used
with Japanese paintings and the traditional materials involved.

(GOKITA Makiha, Japan Center for International Cooperation in Conservation)
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Release of Art Catalogue Digital Archive
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n art catalogue is a brochure that is created in advance for selling items in individual and family
Acollections at auction houses. It is an important resource listing the names and photographs of
artworks that have been sold. Tokyo National Research Institute for Cultural Properties possesses 2,565 art
catalogues, the largest collection among public agencies. Until now, the Institute has enabled the public to
view this art catalogue information at its Library, by attaching photographs to cards. However, as the storage
conditions of the original art catalogues were bad, the Institute, in collaboration with the Tokyo Art Club,
began a project to convert these art catalogues into digital format from 2015 (see the April 2015 monthly
report: https://www.tobunken.go.jp/materials/katudo/120680.html). Through the support of the Tokyo Art
Club and many others, the project was completed after approximately 4 years of hard work and is now being
opened to the public as a digital archive.

The art catalogues recorded in the digital archive were created before World War II, including 2,328
catalogues in the collection of the Institute and 309 catalogues in the collection of the Tokyo Art Club for a total
of 2,637 catalogues. In principle, the artworks selected for digital recording were those that were listed in art
catalogues together with an image photograph, about 375,500 of which exist at this point in time. The digital
archive is classified into bibliographic information and artwork information. Bibliographic information is
information according to an art catalogue, whereas artwork information is information on individual artworks
that can be viewed together with their photographic images. The Art Catalogue Digital Archive is open to the
public during regular operating hours of the Library at the Institute, using a dedicated terminal. A variety of
bits of information can be perused, and images and lists can be printed out for a fee (10 yen/page for black-
and-white print outs and 50 yen/page for color print outs).

(YASUNAGA Takuyo, Department of Art Research, Archives and Information Systems)
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Art Critic Archives: The 1st Seminar Held by the Department of Art Research, Archives
and Information Systems
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t can be said that what plays a major role in the world of visual arts is each piece of art created by an artist.
IHowever, itis also true that such people as artists, critics, and researchers talking with each other over pieces
of art to value them comprise an essential part of the entire visual art world. The numerous remarks delivered
by such people are important clues to understanding the visual arts in the era. TAKAMI Akihiko (born in
1955) who passed away suddenly at the age of 55 in 2011 was among the critics who devoted themselves to
art criticism. At the 1st seminar held by the Department of Art Research, Archives and Information Systems
on April 23rd, 2019, Mr. KUROKAWA Koji from Sakura City Museum of Art made a presentation about
TAKAMT’s activities as an aggressive critic.

Mr. KUROKAWA'’s presentation titled “Art Critic TAKAMI Akihiko’s Activities and Archives” was based
on his careful investigation of many source materials in TAKAMI’s archives such as manuscripts written
by TAKAMI and letters he exchanged with artists. The remaining preserved copies of TAKAMI’s letters
to artists show that he supported many young artists in their creative activities by spontaneously organizing
exhibitions as a planner while writing several reviews in magazines such as BIJUTSUTECHO. At the seminar,
the participants including Mr. MOTALI Toshiya, an artist who had a close relationship with TAKAMI, openly
discussed how these archives should be utilized going forward while tracing the footsteps of TAKAMI Akihiko
as an art critic. Many of the archives contain some information about artists or critics currently active in the
art world and thus careful consideration must be given before disclosing them in some cases. During the
discussion, the participants including Mr. MOTALI expressed their thoughts from different standpoints and it
was a good opportunity to find a way to handle and effectively use TAKAMI Akihiko’s archives.

(SHIOYA Jun, Department of Art Research, Archives and Information Systems)
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A Joint Research Report on the Spiderwort-dyed Paper Production Technique Has Been

Published
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Cover of the report: “Joint Research
Report on the Spiderwort-dyed Paper
Production Technique: Kusatsu
Techniques that Form the Backbone of
Textile Dyeing Technology”
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S piderwort-dyed paper is a type of Japanese paper, which is soaked in the extract from Asiatic dayflower

petals. The paper is used as a dyestuff to make rough sketches during the production of Yuzen-dyed

fabrics. From 2016 to 2017, the Department of Intangible Cultural Heritage in association with Kusatsu City,

Shiga Prefecture conducted a joint research on the spiderwort-dyed paper production technique and, in 2018,

published a project report titled, “Joint Research Report on the Spiderwort-dyed Paper Production Technique:

Kusatsu Techniques that Form the Backbone of Textile Dyeing Technology” (DVD included).

This report was compiled by staff from Kusatsu-juku Kaido Koryukan in association with researchers

from Tokyo National Research Institute for Cultural Properties and included the following studies: a record

of the techniques employed by three producers of spiderwort-dyed paper; a study on the soil in which

Asiatic dayflowers are cultivated and the preservation of the extract from Asiatic dayflower petals; a study

on the Japanese paper that is used to make spiderwort-dyed paper; a study of ancient documents relating to
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spiderwort-dyed paper; a questionnaire survey of producers and users of spiderwort-dyed paper; and a study
on the positioning of spiderwort-dyed paper as a cultural heritage. The data obtained from this joint project is
being stored in cooperation with Kusatsu City and can be applied in future research.

Beginning from this year, Kusatsu City is implementing measures to safeguard the spiderwort-dyed paper
production technique. Techniques for producing materials used in intangible cultural heritage are sometimes
appraised as techniques to safeguard cultural heritage (Selected Conservation Techniques). In addition,
spiderwort-dyed paper will likely be appraised as a regional folk cultural asset of Kusatsu. We hope that this
report will inform many more people about the spiderwort-dyed paper production technique and will engender
lively discussion toward its safeguarding .

(KIKUCHI Riyo, Department of Intangible Cultural Heritage)
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Now Showing, “A Guideline to Air Cleanliness for Museums (March 2019 Edition)”
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any museums frequently ask for our advice on how to reduce the concentration of ammonia and
Macetic acid kept inside their repositories and exhibition cases. Ammonia accelerates discoloration of
oil paintings, while acetic acid badly erodes metallic goods, especially artifacts and coins containing lead. This
work is indispensable for preserving cultural assets.

This guide, edited by the Preventive Conservation Section, is the fruit of research on display environment
for preservation and utilization. You can read it from April 2019 in the notice exhibited on the first page of
Center for Conservation Science on the website of Tokyo National Research Institute for Cultural Properties
(in Japanese). We have intended to provide content covering the basic knowledge of air cleaning, monitoring

pollutions, and their countermeasures so that all kinds of people can use the guide, including curators, workers
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entrusted with controlling air conditioning, and researchers. The end of the guide presents “frequently asked
questions” with an easy access to the pages referred to in the answers. The appendix explains concrete processes
of measuring methods using many pictures. We have also provided reference books and documents for those
who want to know more details.

It will be our pleasure if this can help improve the environment of museums.

(SANO Chie, Center for Conservation Science)
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International Symposium: “Transmitting the Heritage of the Mesopotamian Civilization to
Future Generations: The Challenge of Restoring Post-War Iraq through History Education”
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n Saturday April 13th, 2019, the Japan Center for International Cooperation in Conservation, Tokyo
ONational Research Institute for Cultural Properties (TNRICP), in cooperation with the Japanese-
Iraqi Institute for Archaeological Education of Mesopotamia (JIAEM), held the international symposium
titled “Transmitting the Heritage of the Mesopotamian Civilization to Future Generations: The Challenge of
Restoring Post-War Iraq through History Education.”

The purpose of this symposium was to help in the understanding of what kind of specific support is sought
in the fields of history education and cultural heritage preservation in Iraq, a country that has begun moving
toward restoration.

JIAEM representative Dr. KOIZUMI Tatsundo reported on the state of archaeological sites of the
Mesopotamian civilization when he visited Iraq in the spring of 2017. For his part, ABE Masashi from TNRICP
talked about the training of Iraqi specialists for conservation that the Institute had conducted for many years.
Dr. OGUCHI Hiromichi of Kokushikan University, on the other hand, spoke about the Iraq archaecological
investigation being conducted by his university since 1969. Dr. MASUBUCHI Mariya of the Kyoto University
of Art and Design and Mr. SAKAKIBARA Tomoyuki of JIAEM gave presentations on the importance of
manpower training in the field of cultural heritage preservation and on the state of archaeological educational
support, respectively.

Guest speakers included Professor Imad Dawood and Professor Naeem Alshuwaily, who are both pedagogy
experts from the University of Thi-Qar located in Nasiriyah, the birthplace of the Mesopotamian civilization.
They gave lectures on the understanding of local students and teachers in Iraq toward the heritage of the
Mesopotamian civilization and what kind of support is being sought from Japan.

Finally, worth noting is how the attendees, including the guest speakers, engaged in a lively discussion
about how Japan should be involved in Iraq’s cultural heritage preservation, history education, and manpower
training. We hope that this symposium will serve as a first step toward international cooperation to restore
post-war Iraq.

(ABE Masashi, KANSHA Hiroo, Japan Center for International Cooperation in Conservation)
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From the notes of HIRAKO Takurei,
a sketch of Kongo-o-bosatsu (Vajraraja)
at Kongobuji Temple on Mt. Koya
which burned down in 1926. Takurei
often drew sketches of the ears of
Buddhist statues.
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IRAKO Takurei (1877-1911) is a Buddhist art researcher who was active between the 1890s and the
H 1900s. He began working for the Tokyo Imperial Museum (present day Tokyo National Museum) from
1903 and was active in the front lines of research at that time, such as through his involvement in the issue of
rebuilding Horyuji Temple. He died young at the age of 35 in 1911.

In 2014, Tokyo National Research Institute for Cultural Properties received some materials in the possession
of Takurei’s sculptor friend SHINKAI Taketaro (1868—1927) which included Takurei’s research notes. At the
2nd seminar which was held by the Department of Art Research, Archives and Information Systems on May
31st, 2019, Dr. TSUDA Tetsuei (Aoyama Gakuin University) gave a presention on these research notes from
the perspective of Buddhist art history titled, “Introduction to Research Materials: The Notes of HIRAKO
Takurei Housed at Tokyo National Research Institute for Cultural Properties.”

These notes include numerous sketches of Buddhist statues and paintings that Takurei drew at various

temples in the Kansai area. Among them are detailed drawings of Buddhist statues that have now been lost and

10
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are a valuable resource for today’s researchers. In a notebook bound in Japanese style titled Kogeishiso can
be found the inscription on a Buddhist statue thought to have been recorded by Takurei during its disassembly
and repair. This is an example of rare information that cannot be discovered without performing similar repairs
on Buddhist statues.

After Dr. TSUDA’s presentation, Dr. TANAKA Shuji (Oita University) a specialist on modern sculpture
described the relationship between SHINK AI Taketaro and Takurei, and Ms. ONISHI Junko (Tokyo University
of the Arts) who is knowledgeable about the modern history of Buddhist art research described the network of
researchers surrounding Takurei at the time, and information was shared. Dr. MARUKAWA Yuzo (National
Museum of Ethnology) a specialist on informatics also participated in a discussion on how this material should
be released and applied.

(SHIOYA Jun, Department of Art Research, Archives and Information Systems)
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of Sacred Music and Dancing Preservation Society, Toramai (Ladder Tiger Dance))

Washinokami Kumano Shrine Lion Dance General

Meeting, Takenoura Lion Dance Preservation Society,

Tsukizawa Arts Preservation Society)
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he “Tokyo Shishimai Collection 2020 event was held on May 11th and 12th (Saturday and Sunday),
T2019, in the Front Garden of the Tokyo National Museum (TNM). This event was planned by the
Department of Intangible Cultural Heritage and was held as part of Japan Cultural Expo, an arts and culture
festival that will coincide with the 2020 Tokyo Olympics and Paralympics. It was co-sponsored by Tokyo
National Research Institute for Cultural Properties, the TNM, and the Japan Arts Council, in cooperation with
tateito-yokoito llc., Culture Vision Japan Foundation Inc., and DO CREATION CO., LTD. The purpose of this
event was to showcase lion dances from all over Japan as folk art which prominently expresses Japan Cultural
Expo’s theme of “the Japanese and Nature”, and to transmit this to the world by performing the lion dances
in Tokyo.

Lion dance performances, particularly from the three prefectures stricken by the Great East Japan
Earthquake, were involved in this 2020 pre-event. During the two days, three lion dances were performed
by three prefectures: Iwate Prefecture performed Rikuzentakata City’s “Tsukizawa Toramai (Tiger Dance)”
(Tsukizawa Arts Preservation Society); Miyagi Prefecture performed Onagawa Town’s “Shishifuri (Lion
Dance)” (Takenoura Lion Dance Preservation Society/Washinokami Kumano Shrine Lion Dance General
Meeting), and Fukushima Prefecture performed Shinchi Town’s “Fukuda Juuni Kagura (Twelve Kinds of
Sacred Music and Dancing Performed at Shrines)” (Fukuda Twelve Kinds of Sacred Music and Dancing
Preservation Society). According to a count by the TNM, 2,215 people attended the six shows during the two-
day event.

In addition to watching the performances, many spectators participated in a hands-on learning experience
by having the opportunity to actually touch the lion masks and musical instruments that ordinarily cannot be
seen up close, and hearing explanations about the lion dances. Foreign language pamphlets were provided and
bilingual staff was prepared so that visitors from various countries could enjoy the shows.

On a similar note, a Lion Dance Forum is planned on 18th January 2020. In addition to holding lion dance
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performances in Tokyo, information about lion dance festivals and events held in various regions of Japan
will be released to give many more people the opportunity to visit the regions where lion dance festivals
are performed. In order to preserve intangible cultural heritage, this kind of information transmission and
networking is crucial.

(KUBOTA Hiromichi, Department of Intangible Cultural Heritage)

F20E E H R AR BN ELICET2EMRMRESDEHE
2nd Workshop on “Humidity-controlled Warm-air Treatment”
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The 2nd workshop for specialists on the new insecticidal treatment for historical wooden buildings, known
as “humidity-controlled warm-air treatment,” was held on May 9th, 2019.
Pest-borne damage to historical wooden buildings risks not only the loss of important wooden materials but

also building safety, as the wooden materials can become hollow, thus weakening the strength of the lumber
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construction material and the building itself. In response to severe pest-borne damage, the Rinno-Ji Temple
at Nikko has undergone closure and repair. Fumigation with sulfuryl fluoride gas, which is known to have
almost no effect on cultural properties, was performed to eradicate all noxious pests in the building. However,
there are huge health and safety risks associated with the use of mass fumigation with poisonous chemical
substances, and such treatment can also dissuade neighboring institutions from opening to the public.

To address this issue, humidity-controlled warm-air treatment was developed as a new insecticidal
treatment. This method eliminates pests by increasing the temperature to 60 degrees Celsius while regulating
the humidity without altering the water content of the wood, thus minimizing any damage to the wooden
content. Two successful domestic cases have been reported with no significant damage found in buildings
containing Urushi (Japanese lacquer) decorations. Subsequent examination of these cases indicates that the
technology used in this new treatment is nearly ideal. Nevertheless, concerns have been raised regarding the
number of technicians required and the cost involved, which must be addressed before formally establishing
humidity-controlled warm-air treatment as a valid insecticidal treatment. Also, since this a newly developed
treatment, its long-term performance is difficult to evaluate; there may be as yet unknown effects inherent in
the use of this treatment.

Several issues must be resolved before humidity-controlled warm-air treatment can be considered to be an
established insecticidal treatment method. We look forward to working over the long-term in cooperation with
related organizations.

(SATO Yoshinori, KOMINE Yukio, Center for Conservation Science)

FTIVINZT « T47F RETOBRRIIAENTNER WX (CHTDHEEHEFE
Exchange of Opinions at the Tirana University and Inspection of Wall Paintings Located
at the Historic Center of Berat, Albania
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The wall paintings in the Church of St. Mary Blaherna The Church inside Berat Castle

rom May 19th to 23rd, 2019, members of the Japan Center for International Cooperation in Conservation
Fvisited the Tirana University and the Historic Center of Berat, Albania. The aim was to build an
international networks with specialists in the field of cultural heritage conservation / restoration and gather
international information.

At the Tirana University, Professor Edlira Caushi spoke about the current state of system for educating
students in the field of cultural heritage conservation. In the Historic Center of Berat, we visited Berat Castle
and inspected the techniques and the state of conservation of wall paintings in churches built between the 13th
and 16th centuries. We were extremely impressed with the quality of the wall paintings, which were painted
in the post-Byzantine style, developed after the end of the Byzantine Empire with the fall of Constantinople
(present day Istanbul) in 1453. Although it was clear that past restorations had taken place, the wall paintings
have been inappropriately maintained thereafter and have again incurred major damage. Professor Edlira
Caushi discussed how one of the major problems in today’s Albania was the weak initiatives taken in relation
to the maintenance of cultural heritage.

Currently, the maintenance protocols undertaken on cultural heritage in various regions of Albania has
come under scrutiny. Hereafter, the Japan Center for International Cooperation in Conservation will continue
to gather information and exchange opinions with international specialists to consider how Japan may offer
assistance to resolve this problem.

(MAEKAWA Yoshifumi, Japan Center for International Cooperation in Conservation)
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Cultural Property Information with Linked Data: The 3rd Seminar Held by the

Department of Art Research, Archives and Information Systems
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he 3rd seminar was held by the Department of Art Research, Archives and Information Systems on June
TZSth, 2019. MISHIMA Taiki (Department of Art Research, Archives and Information Systems) gave
a presentation titled “Aggregation of regional cultural heritage information based on Linked Data,” and Mr.
MURATA Ryoji (Tokyo National Museum) was invited as a commentator.
Linked Data is a way to realize the Semantic Web. By tracing the links between structured Linked Data,
relevant information based on individual needs can be gained. Linking open data to external resources based
on Linked Data will improve data discoverability and its potential uses. In recent years, the attention is being

paid to the utilization of regional cultural heritage because of the amendment made to the Act on Protection of
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Cultural Properties, and MISHIMA has focused on the utilization of regional cultural heritage “information”
in Japan and has proposed the metadata model and pointed out the issues involved when aggregating and
publishing this information as Linked Data.

As a result of an analysis of the information regarding a designated cultural heritage, published by local
public bodies in Tokyo, commonalities and differences were clarified in terms of description items such as
name, category, and location of cultural properties, the vocabularies used in the description items, and the
description formats. In order to aggregate this information based on Linked Data, a metadata model was
created wherein information with unified vocabulary and description format prevailed along with the original
information. One of the issues be highlighted was the relationships between vocabularies, such as “tangible
cultural property” and “buildings,” which are specific to cultural property categories as data, and which would
need the model for constructing the thesaurus.

At the seminar, participants exchanged opinions on a broad range of topics, such as how cultural heritage
information has been created, shared, and published on the basis of their experiences in dealing with cultural
heritage.

(MISHIMA Taiki, Department of Art Research, Archives and Information Systems)
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Barking of the Manchurian Elm and Japanese Lime
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he Department of Intangible Cultural Heritage has been researching folk techniques using wooden
Tmaterials. As part of this research, we have conducted a field study on barking to manufacture fabrics in
June 2019.

“Bark fabrics” refer to the cloth woven using yarn made of fiber obtained from the inner bark of trees. In
Japan, the Manchurian elm, Japanese lime, Japanese wisteria, Kozo paper mulberry, and East Asian arrowroot
etc. are renowned as raw materials. We researched and recorded how to bark the Manchurian elm in the
central part of Hokkaido Prefecture on June 15th and the Japanese lime in Sekikawa, Tsuruoka City, Yamagata
Prefecture on June 30th.

>

The traditional fabric of the Ainu, comprising the Manchurian elm called “atfus,” and “shinaori,” of
Sekikawa comprising the Japanese lime, are designated as traditional crafts by the national government
(“Nibutani-attus” and “Uetsu-shinafu’). In this case, the Manchurian elm was barked by the Nibutani Folk
Crafts Association, whereas the Japanese lime was barked by the Sekigawa Shinaori Cooperative Association.
These trees are barked from June to early July when they grow by drawing water. Smooth barking is
allowed only during this period. Basically, barking is applied to the standing Manchurian elm and the fallen
Japanese lime. The bark is separated into outer and inner parts using only hands and simple tools. The inner
bark is further processed into water-resistant strong yarn by devoting a considerable deal of time and effort.
To ensure efficient and sustainable use of natural materials, people have accumulated knowledge and
techniques by deepening their understanding and increasing their experience over a long period of time. You

can find some of the human interaction with nature through folk technologies that target natural materials.

(IMAISHI Migiwa, KIKUCHI Riyo, SANO Masaki Department of Intangible Cultural Heritage)
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Inspection of the Storage Environment of Disaster-Damaged Materials at the
Rikuzentakata City Museum
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rom 2017, Rikuzentakata City have entrusted Tokyo National Research Institute for Cultural Properties
Fwith inspecting and improving the storage environment of cultural assets at the City Museum that were
damaged by a natural disaster. Based on our inspections, we were consulted on issues and countermeasures
relating to atmospheric pollution and indoor air pollution affecting cultural assets and the human body,
proposals to improve on the management of cultural assets, and proper methods to care for damaged materials.
The first on-site inspection of 2019 fiscal year was performed on June 27th and 28th, 2019. The
Rikuzentakata City Museum stored the damaged cultural assets in an elementary school building by making
requisite modifications. This year, efforts are focused on the ventilation of a classroom used as a storage room.
We hope to be of assistance in this project while cooperating with the several groups involved in the restoration
of the damaged materials.

(SANO Chie, Center for Conservation Science)
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Cultural Exchange Project for the Conservation and Utilization of Historic Buildings in
Bhutan (Part )
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Participants at the expert meeting Case study of the utilization of traditional houses
(Fukusumi)
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okyo National Research Institute for Cultural Properties (TNRICP) provides the Royal Government
Tof Bhutan with technical support and human resource development for heritage conservation and
sustainable utilization of historic buildings, including traditional houses, under the scheme of International
Cooperation Project for Cultural Heritage by the Agency for Cultural Affairs in Fiscal Year 2019. TNRICP
invited two staff members of the Division for Conservation of Heritage Sites (DCHS) from June 23rd to 28th
to Japan to hold the first expert meeting and a case study tour in western Japan.

At the meeting, Mr. Yeshi Samdrup of DCHS presented a report on the progress of the development of
the legal system concerning cultural heritage, and Mr. Pema Wangchuk of DCHS made a presentation on the
prospects for the protection of traditional houses and settlements. Participants shared the recent challenges
and dilemmas concerning the protection of cultural heritage in Bhutan through their presentations and the
subsequent discussion. The subject of the field survey scheduled for this August was also discussed, and the
specific survey method has been almost fixed.

In the case study tour, we visited the Ozaki family residence (Yurihama, Tottori), which is undergoing
conservation work, and the Open Air Museum of Old Farm Houses (Toyonaka, Osaka) where typical traditional
houses from all over Japan have been collected to study basic concepts of the protection of traditional houses
as cultural property in Japan. We also visited historic towns and villages where historic townscapes have
been rehabilitated, namely Shikano (Tottori), Oyacho-Osugi, Sasayama, Fukusumi (all above, Hyogo),
and Miyamacho-Kita (Kyoto), to spread knowledge about community involvement and heritage tourism
where traditional houses can be utilized as accommodation. The invitees were particularly interested in the
nongovernmental management of cultural heritage that should be treated under the new law in Bhutan, and
there was a lively exchange of views and opinions with the local presenters at each site.

We would like to extend our deep appreciation to all the people involved in the tour for providing this
opportunity.

(TOMODA Masahiko, KANAI Ken, MARTINEZ Alejandro,

ASADA Natsumi, Japan Center for International Cooperation in Conservation)

7 2a—)b - A1 EWRFERIEO/-HDRMEAEVI
Field Activities for the Conservation and Sustainable Development of Ta Nei Temple in
Angkor, Cambodia (Part VI)
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ICCEMESICKLZRIMAE INBYH L=V I & B EEL BT DBE)
Site visit by members of the Ad Hoc Experts Group of = Removal of scattered stone blocks with the mobile crane
ICC

okyo National Research Institute for Cultural Properties (TNRICP) provides technical support to the
TAuthority for the Protection and Management of Angkor and the Region of Siem Reap (APSARA) for
the conservation and sustainable development of the ruins of Ta Nei Temple in Angkor, Cambodia. TNRICP
dispatched a total of five staff members to Cambodia from May 19th to June 29th, 2019 in order to carry
out preparatory work before the examination of the restoration plan for the East Gate by the International
Coordinating Committee (ICC) and the start of the restoration work.

APSARA and TNRICP submitted the plan for dismantling the structures to the ICC technical session, which
was held on June 11th and 12th. As a result of careful deliberation including a site visit by the three members of
the Ad Hoc Experts Group, the plan was adopted as proposed with minor corrections. As necessary preparation
for the restoration work, we cleaned out and organized scattered stone blocks around the East Gate, and also
carried out excavations for drainage route examination.

We recorded and numbered scattered stone blocks and moved them out of the way of the restoration work.

Thanks to the mobile crane provided by Nara National Research Institute for Cultural Properties (NNRICP),
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which is restoring the Western Prasat Top Site, we were able to move the stone blocks in a short time.

During the excavation we tried to clarify the difference in the old ground surface level between the northeast
end of the Cruciform Terrace and around the East Gate, in order to examine the natural drainage route from
the East Gate area. The elevation around the East Gate is lower than the surrounding area, and it is feared that
rainwater may stagnate there, which is why we plan to set up a drainage channel to the North Moat for future
maintenance. In addition, we found laterite stone paving which is presumed to be a part of the approach that
connects the Cruciform Terrace and the East Gate. It is expected that further excavations will provide clearer
information.

(TOMODA Masahiko, KANAI Ken, MARTINEZ Alejandro, ASADA Natsumi, KANSHA Hiroo, Japan

Center for International Cooperation in Conservation)
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Training for “Examination and Implementation of Emergency Procedures for Wall
Painting Conservation” Held in the Republic of Turkey
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Group photo of training course participants
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he Japan Center for International Cooperation in Conservation conducted the training for “Examination
Tand Implementation of Emergency Procedures for Wall Painting Conservation” last June 11th—15th,
2019. The training targeted conservators and restorers from national conservation and restoration centers in
the Republic of Turkey.

Following the inspection of the result of the workshop for experiments with restoration materials conducted
in the previous training program, teachers from a wide range of specialty fields such as geology, structural
design engineering, and art history were invited to the final training program (4th training program). The
teachers were requested to consider comprehensive emergency procedures from the perspective of the various
elements comprising the rock-hewn church, including the wall paintings, as forming a complex of cultural
heritage. To verify what participants learned, fieldwork involving the creation of a hypothetical project plan
to make emergency procedures on the wall paintings found at Ala Church in the Ihlara Valley was included
in the training activity. On the last day, the training course came up with three themes arrived at based on the

EEINT3

information gathered on the site: “environmental conservation,” “wall painting techniques and materials,”
and “wall painting damage and emergency measure.” A discussion on the content of the presentations on
these themes ensued. Following the training course, a questionnaire passed among the participants revealed a
common sentiment: “we reaffirm the importance of ‘maintenance,” which we have largely ignored during the
performance of our daily work duties.”

Over the course of three years, this project that has sought to improve the conservation and management

system for wall paintings in the Republic of Turkey has today reached a milestone. While nurturing the
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network created between Japan and the Republic of Turkey in the course of this project, we hope to continue
our endeavors aimed at contributing to the conservation of cultural heritage.

(MAEKAWA Yoshifumi, Japan Center for International Cooperation in Conservation)
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Applying Post-War Japanese Art Archives in Research: The 4th Seminar Held by the
Department of Art Research, Archives and Information Systems
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The 4th seminar was held by the Department of Art Research, Archives and Information Systems on July
23rd, 2019. The seminar was held in a mini symposium format with the theme, “Applying Post-War
Japanese Art Archives in Research: The Case of MATSUZAWA Yutaka Archives.”

In the first half of the seminar, there were four presentations and reports on the following: “Letters to
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MATSUZAWA Yutaka from the 50s and 60s” by KIKKAWA Hideki (Department of Art Research, Archives
and Information Systems), “Investigation and Records on MATSUZAWA Yutaka Atelier Psi Room” by
KINOUCHI Mayumi (Nagano Prefectural Shinano Art Museum), “MATSUZAWA Yutaka Archive: Potential
Uses Considered from Naiqua Gallery-Related Materials” by MIYATA Yika (The National Museum of Art,
Osaka), and “Digitization and Storage of Video Media: In the Case of MATSUZAWA Materials” by HOSOYA
Shuhei (art and media researcher, filmmaker). In the second half of the seminar, SHIOYA Jun (Department
of Art Research, Archives and Information Systems) presided over a discussion on MATSUZAWA Yutaka’s
artwork and activities, the significance of these archives from the perspective of art history, the applications of
these archives, and the archive organization method (data organization and material preservation). During the
break, some of MATSUZAWA Yutaka’s archives were viewed by the concerned parties and some information
was exchanged.

More than 40 people attended this seminar, including MATSUZAWA Yutaka’s family members, researchers
from art museums and universities, and art writers. Presently, the MATSUZAWA Yutaka archives are being
considered as the theme for grant-in-aid for scientific research, and there are plans to hold a symposium in
2020, the final year of this grant-in-aid research. Toward this end, the significance of MATSUZAWA Yutaka
archives from the perspective of art history and cultural history will be studied in association with researchers
from diverse fields.

(KIKKAWA Hideki, Department of Art Research, Archives and Information Systems)
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Second Recording of the Live Performance of “Miyazono-bushi”
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n July 31st, 2019, the Department of Intangible Cultural Heritage recorded a live performance of
Miyazono-bushi (second recording of a live performance) at the Performing Arts Studio of Tokyo
National Research Institute for Cultural Properties.

Miyazono-bushi is an important intangible cultural property of Japan which was founded in the first half of
the 18th century by MIYAKOIJI Sonohachi in Kyoto. After seeing a revival during the mid- 18th century in
Edo, it has become what it is today. Miyazono-bushi can be characterized by its distinctive vocal part called
joruri (dramatic narrative chanted to a shamisen accompaniment) that is sang in a solemn and silky voice,
accompanied by the soft and thick sounds of a chuzao shamisen (middle-neck sized three-stringed Japanese
banjo). With training and experience, subtle expressions are produced through their harmonization. Traditional
songs include classical dramatic piece in ten acts as well as modern songs, with the content of these songs
being almost entirely about elopements for double suicides.

This time, two pieces were recorded: a classical piece, the “Michiyuki Natane no Midarezaki — Yamazaki”
(blooming of rapeseed flowers during an elopement — Yamazaki) and a modern piece, the “Uta no Nakayama”
(small path near Seikanji Temple). Both pieces were performed by MIYAZONO Senroku (lead singer; an
individual certified as a Holder of Important Intangible Cultural Property or what is called living national
treasure), MIYAZONO Senyoshie (supporting singer), MIYAZONO Senkazuya (lead shamisen player), and
MIYAZONO Senkoju (supporting shamisen player).

The Department of Intangible Cultural Heritage will continue to record live performances of Miyazono-
bushi classics, as well as new pieces that get few occasions to be performed live.

(MAEHARA Megumi, Department of Intangible Cultural Heritage)
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Research Exchange with the National Intangible Heritage Center in the Republic of
Korea
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ERCHAEBRORARISEHE
Original thread manufacturing machine for traditional
Korean string instruments
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Research presentations at the National Intangible
Heritage Center in the Republic of korea

The Department of Intangible Cultural Heritage, Tokyo National Research Institute for Cultural Properties

has been engaged in research exchange with the National Intangible Heritage Center in the Republic

of Korea since 2008. This exchange involves conducting overseas research while staying at the other party’s

institution for a certain period of time and holding joint symposiums. MAEHARA Megumi, Head of the

Intangible Cultural Properties Section of the Department sojourned in South Korea from July 1st—19th, 2019

to pursue overseas research.
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Considering current conditions in Japan where cultural heritage application is anticipated, the purpose of this
overseas research was to derive hints at preserving and transmitting cultural heritage preservation techniques
used in musical instrument manufacturing and repair, in addition to cultural heritage utilization. During her
stay, Maehara visited musical instrument manufacturers, musical instrument materials manufacturers and those
associated with the education on, and preservation and succession of, traditional performance art (music),
and also research organizations. The aim of her visit was to investigate South Korean traditional musical
instrument manufacturing and repair techniques, the tools and raw materials used, the frameworks utilized to
support these techniques, and the treatment of these techniques in the education about, and dissemination of,
traditional music to the masses.

In South Korea, classical music and folk music are considered to be inseparable facets of “traditional Korean
music (gugak).” Having knowledge and practical skill in these subjects are requirements for teachers who wish
to be employed in music education because “traditional Korean music” is an indispensable qualification for
music educators. This environment where one can naturally come in contact with traditional Korean music
is starkly different from that in Japan. Nonetheless, there is still room to cultivate a general awareness of
the techniques and raw materials supporting traditional performance art (music) in Japan and even in South
Korea. Case studies and common issues discovered from this research exchange were compared to the current
situation in Japan and the results were presented orally on July 18th at the National Intangible Heritage Center.
Together with an investigative report in Japan, an overview of this investigation into musical instrument
manufacturing and repair techniques will be published in the 14th volume of the “Research and Reports on
Intangible Cultural Heritage” to be issued at the end of the fiscal year.

The Institute would like to extend its deepest gratitude to Ms.Kyeong-Hye, Kang of the National Intangible
Heritage Center for supporting its research during this exchange, to interpreter Ms.Lee Ji-Ye and to everyone
at the National Intangible Heritage Center.

(MAEHARA Megumi, Department of Intangible Cultural Heritage)
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Training for Museum Curators in Charge of Conservation
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he abovementioned training was held from July 8th to 19th, 2019. After receiving more than double the
Tamount of applications than the number of places available this year, we managed to provide training for
31 curators and museum officials.

This year’s training was the first one which was implemented jointly with the National Center for the
Promotion of Cultural Properties (CPCP). The CPCP took charge of the training sessions in the first week
and Tokyo National Research Institute for Cultural Properties (TNRICP) in the second week, with the
lecture programs being completely altered. During the first week, participants learned about the basics of the
conservation environment through classroom lectures and practical workshops, while the CPCP shared useful
information on social media. With the training this year being jointly held, it became clear that we lacked the
ability to deliver the information adequately.

During the second week, certain sections at the Center for Conservation Science provided separate half-
day sessions respectively, and provided classroom lectures and other programs under the following topics:
scientific study on cultural properties (Analytical Science Section); measures to prevent biodeterioration
damage (Biological Science Section); conservation of outdoor cultural properties (Restoration Planning
Section); thermal environment control (Preventive Conservation Section); and types and attributes of
restoration materials/conservation and restoration of paper artworks/cultural properties of Japanese painting
(Restoration Materials Science Section). These programs dealt with a wide range of issues, including methods
to apply concepts and basic knowledge of restoration in relation to actual issues and a workshop to learn
how to use TNRICP’s latest technologies and achievements for on-site work. Participants appreciated these
sessions, commenting that they were very helpful.

(SANO Chie, Center for Conservation Science)
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Technical Support to Restoration of Wall Paintings and Exterior Walls of Brick Temples
at the Bagan Archaeological Site in Myanmar
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On-site training for the consolidation of wall paintings Folkloric research on the iconography of wall paintings
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apan Center for International Cooperation in Conservation is providing technical support and human
J resource training for the restoration of wall paintings and the exterior brick walls of temples at the Bagan
Archaeological Site in Myanmar. On-site training sessions for staff members of the Bagan Branch,
Department of Archaeology and National Museums, Ministry of Religious Affairs and Culture of Myanmar
were conducted at two different temples from July 11th to July 27th, 2019.

At Me-taw-ya Temple, a training session on how to restore exterior wall joint material, replace deteriorated
bricks and mix conservation materials was carried out. Drainage measures were discussed in view of damages
caused by accumulated rainwater dissolving the existing wall joint material and resulting in water seeping into
the temple.

At Loka-hteik-pan Temple, where restoration activities were conducted in association with the Sumitomo
Foundation (project name: Conservation and Restoration of Temples Wall Paintings in the Bagan Ruins in
Myanmar), problems created by past restorations—commonly found in temple wall paintings at the Bagan
Ruins—were explained, and training sessions were undertaken on reinforcing colored layers using inorganic
conservation materials and stabilizing color layers.

Research through Folklore Study on the iconography of wall paintings began alongside this training
program. To explain the non-Buddhist elements and characteristics specific to Myanmar wall paintings,
detailed examples were collected primarily from Bagan. Information on the historical background of each
of these wall paintings was also gathered from employees at the Ministry of Religious Affairs and Culture of
Myanmar and people related to these temples. Hereafter, we plan to expand the scope of this research beyond
Bagan.

The decision to register Bagan as a world cultural heritage site was made at the 43rd session of the World
Heritage Committee. As tourists are expected to increase in the future, efforts to maintain the relics must be
improved. This issue was raised at the expert committee session convened by the Bagan Branch during the
support period. Requests were also made to increase participants for the training program sponsored by Tokyo
National Research Institute for Cultural Properties, and for technical instruction at the archaeological sites.
Hereafter, the Institute will continue to exchange opinions with local experts and provide technical support and
human resource development programs.

(MAEKAWA Yoshifumi, USHIKUBO Saaya, Japan Center for International Cooperation in Conservation )
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Training Workshop on the Planning for Reconstruction of Damaged Historic Cities and
Buildings for Syrian Specialists
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Classroom lecture at the Tokyo National Research  Tour of restoration conditions at the Shinmachi-
Institute for Cultural Properties Furumachi District in Kumamoto City
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civil war broke out in Syria eight years ago in March 2011, and it seems there is no end in sight. Apart
Afrom the human cost of war, the much precious cultural heritage was also lost.

The Japanese government and the United Nations Development Programme (UNDP) began providing
cultural heritage aid to Syria in 2017. From February 2018, the Archaeological Institute of Kashihara, Nara
Prefecture, in association with academic organizations such as the University of Tsukuba, Teikyo University,
Waseda University, Chubu University, and the Ancient Orient Museum, has been accepting Syrian specialists
and providing them training in the fields of archeology and conservation. The Tokyo National Research
Institute for Cultural Properties (TNRICP) is also participating in this project.

Following training seminar on conservation and restoration of paper cultural properties held in May 2018,
this year, two Syrian specialists were invited to undergo training in the planning for reconstruction of damaged
historic cities and buildings from July 24th to August 6th.

Many historical cities such as the ancient city of Aleppo were engulfed in war, and many historical
buildings were devastated. In the first half of this year’s training, seven specialists gave classroom lectures on
surveying damage to historical buildings and making emergency repairs, structural safety diagnosis method,
documentation and database creation method, restoration plan creation method, and restoration and preservation
system creation method. For the practical aspect that comprised the second half of the training, participants
inspected the restoration status of historical buildings and townscapes devastated by the 2016 Kumamoto
Earthquakes, including Kumamoto Castle, the Shinmachi-Furumachi District, Kumamoto University, and the
Eto-yashiki (Eto estate), which is registered as an important cultural property.

The participants also heard stories told by the people in charge. They visited Preservation Districts for
Groups of Traditional Buildings in Kyoto and Nara and saw examples of repairs and applications of historical
Japanese buildings.

We would once again like to thank the specialists, related organizations, and personnel-in-charge for their
support.

TNRICP plans to continue support activities for Syrian cultural heritage in the future.

(TOMODA Masahiko, KANAI Ken, ABE Masashi, KANSHA Hiroo, ASADA Natsumi, Japan Center for

International Cooperation in Conservation)

34



TOBUNKENNEWS no.71, 2019

F43MHFEEZTERANDSM
Participation at the 43rd Session of the World Heritage Committee
o, [ f B s

[BER - ombiak] (CRT3BEOKRT

Deliberation on Mozu-Furuichi Kofun Group

AFIoe (2019) 46 H30H A5 7 H10
HIZ2F T, 7N, DV x VOEER
N7 —IZBWT, HA3N R EERH
KV INE L7,

SR FEEZBEETIE, HAD
[EER - ERE] 2858, 29F0
BREAHT 7 I Al - B R ITRR S
NE L7z, THE1 Mo REEREES
THETEDEHEORIZ ERAHIT S
NTUR, DL VHRITRD £3, 219049
—H, Z2FLVRREOLHICHEZ T Thevenue
A RS NTZEHED D B T, L
WICES RV ETLHMEEOBEZE L, ZEZOYTRBEPRESINTOE T, I IHIE, FHRE
OB S G@BL L 720G EA T S5 Z I XD BEOMIESL S SRFPH AN 22 £ £, 7 EE—
BRIGLRING ZEPMEHE N T E T2 SELRUPUET LI L1EH) FHATL

CHLRREEEL, EORBARTE, il —F 27 - FV—T%E VL. HEELFHbio 7
Dt AZRESTIEPREINT L SHEDOZRRTIE, TOMEmONEDSHA S, HET L2
 EBEHENC L. BEOHEE Yot ZoniEkE & LT [FEiEHl] o 70 2 28T 2 HPEz RO
b L7ce COFEFEMEICE D, FVERE TR &t E & OB oG »ME S, HEEH O
MEgTaZepHfFINTET, BEDOL A, FhiaHili% 2 COMENLHO 71 & R & AL#E R

(T3
o
a5
| =]

LEEN
FEPEERErmr |

R
y 1P

35



TOBUNKENNEWS no.71, 2019

Foo, ZOFMEONIC L SRR ENCZ DROHERE 7 1t X 2k 5 MmO REHREN 5T 5
CLEMBEEN T ETA, ZORBIENZ &0, EMidhE - 721300 T WESULMIIZERT ©
. S LIL R EESBICHET M A ERL. 29 LR EESNOBITICHET 2 2 M 1Hik
APE - BELTVWELVWEEZ TVET,

CULEEREBE 2 > & — - WHE, BERE, SULMEHE RS - —f3ET)

he 43rd session of the World Heritage Committee was convened in Baku, the capital city of the Republic
Tof Azerbaijan from June 30th to July 10th, 2019.

Twenty nine heritage sites, including Mozu-Furuichi Kofun Group: Mounded Tombs of Ancient Japan,
were inscribed on the World Heritage List at the session. This was the highest number of sites to be listed
during one session since the annual limit was established on the number of nominations to be reviewed by the
Committee. This may seem like a desirable situation at first sight; however, among the inscribed sites, seven
sites were decided to be inscribed by the Committee by overturning the Advisory Bodies’ recommendation that
they did not meet the requirements as World Heritage sites. For the past few years, the Committee’s decisions
have been deviated from the recommendation of the Advisory Bodies. In other words, the sites have been
inscribed without clarifying their values and boundaries. Although this is becoming an issue, the situation did
not improved this year.

Considering this situation, last year, the Committee decided to establish an ad-hoc working group to review
the nomination and evaluation process. The details of the discussion of the working group were presented at this
Committee, and it was decided to endorse the principle of a two-phase nomination process; the “Preliminary
Assessment” as a first phase and the current mechanism as a second phase. It is expected that this Preliminary
Assessment will stimulate the dialogue between the Advisory Bodies and the States Parties concerned in the
early stages, which will improve the quality of nomination dossiers. Presently, the Preliminary Assessment is
being considered as a mandatory process for all nominations, however, the decision whether to pursue or not a
nomination, regardless of the outcomes of the Preliminary Assessment, is said to fall within the States Parties’
prerogative. This discussion including the time to introduce the Preliminary Assessment has only just begun.
Tokyo National Research Institute for Cultural Properties will continue to scrutinize discussions concerning
the World Heritage in general, and collect and transmit diverse information pertaining to the implementation
of the World Heritage Convention.

(NISHI Kazuhiko, SAKAINO Asuka, Japan Center for International Cooperation in Conservation,
FUTAGAMI Yoko, Department of Art Research, Archives and Information Systems)
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Linking Cultural Property Information
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One of the functions of the Depart- -
ment of Art Research, Archives and In- B fyihol il 1o
formation Systems of Tokyo National . Wi
Research Institute for Cultural Proper- Fi A
ties is to publish various information on e i Lo itghee i
cultural properties (cultural property in- 117004.tm!
formation), which is accumulated at the -
Institute, in an easy manner to be used ﬁ?ﬂﬁl’e‘ z;;aiamm‘?iri);ﬂﬁ (‘?Lakesi i)
such as a database. Unlike information
on books (bibliographic information),
which is also a product of human cul-
ture, it is not easy to organize metadata P
and its items for cultural property infor- T
mation. Certainly, bibliographic informa- deititle
tion is produced resourcefully by librar- e -
ies etc. around the country every day, F=RA @-Rara}—
but common metadata and its items
used in shared bibliographic information .
such as Machine-Readable Cataloging ;;pr?ei?fﬂg;@a; (r.f\mLEjsize,,)
(MARC) can be used. Common metada-
ta and its items will facilitate cross search across libraries. On the contrary, vocabularies used
to denote metadata and its items corresponding to cultural property information will differ, de-
pending on whether it is tangible or intangible, or in the case of tangible cultural property,
whether it is a painting or an archaeological artifact. If the entire cultural property informa-
tion is organized in the same metadata items, metadata suitable for a certain purpose,
such as searching, will be prioritized for usage. Currently, the “TOBUNKEN Research Col-
lections” (www.tobunken.go.jp/archives/) published by the Institute can be used for
cross-database searches of cultural property information and related information, which is
found in multiple databases, differing in terms of period and region. However, the metadata
and its items of each database in the search results are various. Hence preserving cultural
property information closely to its original form/source is prioritized. Recently, diverse informa-
tion are linked with each other on the Internet; however, a metadata model that includes meta-
data and its items for cultural property information designed for linking to other networks
\_
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needs to be considered.

Attempts to link cultural property information have been observed for some time in “Cultural
Heritage Online” (bunka.nii.ac.jp/) that targets domestic cultural heritages that are primarily
nationally designated, chosen, and registered, “ColBase” (colbase.nich.go.jp/) that targets
collection at the national museums, and “Japan Search” (jpsearch.go.jp/) that is a national,
integrated, and cross-sectoral portal website—not limited to cultural property information—for
which a beta version was released in February 2019. An overseas example is Europeana
(www.europeana.eu/portal/en), which is a website that enables cross search of Europe’ s cul-
tural heritage information. Although metadata models for cultural property information are be-
ing considered and implemented for each of these systems, the issue of the metadata quality
that influences the relevance of search results pointed out in a September 2018 report on Eu-
ropeana is a common issue in any future consideration of a metadata model for cultural prop-
erty information.

The monthly report “Cultural Property Information with Linked Data Seminar” held by the
Department of Art Research, Archives and Information Systems (pp.16-17) considers the
metadata model for regional cultural property information with a particular focus on agsgregat-
ing and publishing for discoverability and potential use of information. While not being limited
to regional cultural property information, three main attributes of cultural property information
are observed. First, as aforementioned, diverse cultural property information exists for diverse
cultural heritages. Second, changes in cultural property information depend on changes in
where the cultural property is housed and new research results. Third, if each museum—where
cultural property is housed—had its own documentation rules prior to digitalization, cultural
property information would differ for each museum. Thus, cultural property information is het-
erogeneous and varied in nature. For more interesting example, in spite of the same physical
type of cultural property, /tabi (a memorial tower of tabular stone with Chinese characters or
Sanskrit inscriptions) is variously classified as a historical material, archaeological artifact,
epigraph, document, tangible folk cultural property, or ancient site, depending on each region-
al public body that designates and registers it as a cultural property. Cultural property can be
recognized on the same lines as the subject information in bibliographic information and con-
stitutes important metadata for cross-searching. It might be simpler to replace it with common
metadata, if we are to prioritize the judgement of experts who evaluate cultural properties;
while keeping information discoverability and its potential use on the Internet, it is important
to deal with the characteristic of cultural property information with use of methods such as
absorbing the differences in diverse cultural property information and documenting the change
histories of them.

Linked Data, which is based on the structure of the Web, is one specific method to link in-
formation on the Internet to increase its discoverability and potential use. Currently, “DBpe-
dia” (wiki.dbpedia.org/) and other websites publish information from various fields as Linked
Data on the Internet, and this is also true of cultural property information published on web-
sites such as Europeana and Japan Search. Moreover, the vocabularies used in metadata
for cultural property information has been published by the Getty Research Institute (www.
getty.edu/research/tools/vocabularies/lod/) etc. By appropriately linking cultural property in-
formation to such existing information sources on the Internet rather than simply publishing it,
new relationships in cultural property information may be discovered. We shall consider Linked
Data as one method of linking cultural property information, and on the basis of the attributes
of cultural property information and trends in information technology consider a metadata
model appropriate for Linked Data and ways to publish cultural property information.

(MISHIMA Taiki, Department of Art Research, Archives and Information Systems)
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