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World Heritage Seminar “Process of Evaluating Nominations and Roles of the Advisory

Bodies for Inscription on the World Heritage List”
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okyo National Research Institute for Cultural Properties held the World Heritage Seminar with the theme
Tof “Process of Evaluating Nominations and Roles of the Advisory Bodies for Inscription on the World
Heritage List” at the Institute’s seminar room on January 18th, 2018.

This Seminar, held for the first time, is designed for local government officials in charge of matters related
to the World Heritage, and aims to provide information about the system of World Heritage and the latest
trends as well as an opportunity for exchange of ideas. Focusing on the process of how the Advisory Bodies
evaluate nominations, this year’s Seminar featured various speakers who discussed the actual details of what
International Council on Monuments and Sites (ICOMOS), in particular, does, from different perspectives.

First, Asuka SAKAINO from the Institute presented a report on the 41st session of the World Heritage
Committee held in Krakow, Poland, in July 2017. Yoko FUTAGAMI, also from the Institute, then provided an
overview of the World Heritage Seminar, and also described the evaluation process for the World Heritage List
and problems with the current situation. Another speaker featured in the Seminar was Ms. Miki OKADERA,
Chief Engineer of the Fukuoka Prefectural Government, who played a critical role in the preparation of
the nomination file for the Sacred Island of Okinoshima and Associated Sites in the Munakata Region and
addressed the evaluation by the Advisory Bodies. She talked about her journey through the entire process
related to the nomination of the sites, which was examined during the 41st session of the World Heritage
Committee and inscribed on the list. In addition, Prof. Nobu KURODA of the University of Tsukuba shared
her insights into the site mission from a professional viewpoint, based on her actual experience as one of the
experts appointed by an Advisory Body to conduct a site mission in 2006. Finally, Prof. Toshiyuki KONO of
Kyushu University, who was appointed president of [ICOMOS in December 2017, delivered a presentation on
the roles of the Advisory Bodies from the organization’s perspective.

A total of 74 people attended the event, including officials from 29 prefectural or local government in
charge of matters related to the World Heritage as well as officials from the Cabinet Secretariat, the Agency for
Cultural Affairs, and the Subdivision on World’s Cultural Heritage of the Council for Cultural Affairs.

The Institute will continue to host such Seminars to communicate information obtained through the study
of World Heritage and provide opportunities for people to share information.

(Kazuhiko NISHI, Asuka SAKAINO, Japan Center for International Cooperation in Conservation, Yoko

FUTAGAMI, Department of Art Research, Archives and Information Systems)
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“The First Festival Network” Meeting
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or festivals brought to the brink of extinction as intangible cultural heritage nationwide in Japan, the
FDepartment of Intangible Cultural Heritage organized the “Festival Network™ meeting to establish a
network connecting successors and supporters. The first meeting was held jointly with Omatsuri Japan Co.,
Ltd. at the Tokyo National Research Institute for Cultural Properties on December 9th, 2017, attracting more
than 40 lovers who were interested in “Festivals.”

During the first half of the meeting, Mr. Yohei YAMAMOTO (Omatsuri Japan), who has been working
on regional revitalization by coordinating “Festivals” from a corporate perspective, Mr. Shutaro KOIWA
(Japan Folk Performing Arts Association), who has been supporting national folk performing arts, and
Hiromichi KUBOTA, Head of the Intangible Folk Cultural Properties Section, gave presentations under the
theme “Challenges in Festivals.” In the last half, participants were divided into seven groups for discussion
in response to the presentations. Finally, each group reported on “Challenges in Festivals,” expecting further
progress at the next meeting.

This network meeting will be ongoing as an opportunity to share opinions among successors, supporters,
lovers, researchers, and others who are involved in “Festivals” in various ways.

(Hiromichi KUBOTA, Jun ITO, Department of Intangible Cultural Heritage)
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The 12th Session of the Intergovernmental Committee for the Safeguarding of the
Intangible Cultural Heritage
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he 12th session of the Intergovernmental Committee for the Safeguarding of the Intangible Cultural
THeritage was held in Jeju, the Republic of Korea, from December 4th through December 9th, 2017,
which three researchers of this Institute attended.

As the number of agendas to be addressed at the Intergovernmental Committee has increased in recent
years, the session took place over six days, one day longer than the last session. At this session, six elements
were newly inscribed on the “List of Intangible Cultural Heritage in Need of Urgent Safeguarding,” while 33
elements were inscribed on the “Representative List of the Intangible Cultural Heritage of Humanity.” This
time, Japan did not propose any elements.

In the discussion under the Agenda 15 “intangible cultural heritage in emergencies,” the Japanese delegation
introduced two cases: “disaster prevention for intangible cultural heritage,” which this Institute has been
working on, and “Safeguarding of Intangible Cultural Heritage under Natural Disasters and Armed Conflicts in

the Asia-Pacific Region,” which the International Research Centre for Intangible Cultural Heritage in the Asia-
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Pacific Region (IRCI) has been tackling. We distributed brochures titled “Disaster Prevention for Intangible
Cultural Heritage,” prepared by the Department of Intangible Cultural Heritage of the Institute in March 2017.
The issue of how to safeguard intangible cultural heritage from natural disasters has been attracting global
attention. Under the circumstances, the Institute has accumulated numerous experiences on protecting cultural
heritage from disasters through rescuing cultural properties after the Great East Japan Earthquake, supporting
recovery from the March 11 Earthquake, and establishing the Intangible Cultural Heritage Archives. We think
it is an important role for this Institute to contribute to the international community by disseminating these
outcomes.
(Tomo ISHIMURA, Megumi MAEHARA, Department of Intangible Cultural Heritage, Yoko
FUTAGAMI, Department of Art Research, Archives and Information Systems)
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Seminar “Lecture by Ms. Kathleen Salomon, Associate Director of the Getty Research
Institute” and discussion “Aiming for international information dissemination of research
materials of Japanese Art”
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he Tokyo National Research Institute for Cultural Properties concluded an agreement with the Getty
TResearch Institute on February 2016, concerning exchanges for researchers of both institutes and the
collaboration on a project to make the digital information on Japanese art available on the Getty Research
Portal. Research was commissioned by the Agency of Cultural Affairs, entitled “Research on the dissemination
of Japanese art through inviting a foreign leading figure.” Thus, the Department of Art Research, Archives and
Information Systems invited Ms. Kathleen Salomon, Associate Director of the Getty Research Institute to
give a lecture and undertake inspections and meetings at art archives such as our institute, the Tokyo National
Museum, the National Museum of Modern Art, Tokyo, the National Museum of Western Art, the National Art
Center and the International Research Center for Japanese Studies in Kyoto.

The seminar was held on December 6th, 2017, at the Kuroda Memorial Hall of the Tokyo National Museum.
Ms. Salomon introduced the developments of and the current worldwide work of the Getty Research Institute
and the library and spoke about the latest international trends in the information dissemination of art research
materials. And then, Ms. Masako KAWAGUCHI from the National Museum of Western Art commented on
the lecture, and the discussion as the chance of thinking the challenges and prospects regarding international
information dissemination in Japan was hold with Emiko YAMANASHI, deputy director of Institute, as the
chair. Forty-one people, —archivists from museums, librarians from universities and research organizations,
researchers of art history and so on—participated in the seminar. The report of this seminar was published and
the PDF file is available for download from our website.

(Tomoko EMURA, Department of Art Research, Archives and Information Systems)

EHBEEZZA-A4. FHEIEEBEALZAE—X{LEHEHREFER

MR DRE

People who Supported Seiki KURODA and Masterpieces that Fostered Ryusei KISHIDA

— Seminar Held by the Department of Art Research, Archives and Information Systems
room :

SR 29 (2017) 4E 12 A 26 HiZ oAbl
THHERHB H B O 7ER A, Tt sk
T/ A MVICK YRS E L7z,

AR TG (M AMZEE) TR

i 30 45 S 5 S R D i e

-HAPER (4% EER) TRHE

BIAI BT H19134E0 16450 [ 7

7Y 7] ZEIIOWT

TR OFEZFE. SAFZEAT DN S %
PRI R B (1866~19244F) 55D
fiEIC T 2 AHRECTT. FREAT
. TN FETHE A RHEER O MR

w

0

. REEE (RIGH &
- X DHKR. AHNENR

RiER. GHEEM,

= 89437 (1904) &, ¥
 IEOREEHIC T

N e
N o

Seiki KURODA (far-right
in the back row) and his

| relatives. His birth father,
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side of the front row

8 while his adoptive father,
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n December 26th, 2017, a monthly seminar was held by the Department of Art Research, Archives and
O Information Systems and the following researchers presented at the seminar.
» Mr. Koji CHIKAMATSU (Visiting Researcher of the Department): “Interpretation of the Documents and
Letters Related to Seiki KURODA”
» Mr. Atsushi TANAKA (Visiting Researcher of the Department): “Acceptance of Classical Works of Art by
Ryusei KISHIDA from 1913 through 1916”

Mr. Chikamatsu reported on his research of letters written to a western-style painter Seiki KURODA (1866—
1924), owned by the Institute. Research on the letters sent to this painter has been repeatedly reported at this
seminar. Mr. Chikamatsu targeted his research on the letters written by his family members and relatives,
including his birth father Kiyokane (1837-1914), his adoptive father Kiyotsuna (1830-1917), the Hashiguchi
family, into which his adoptive sister married, and the Kabayama family, which adopted a child from the
Hashiguchi family. Like the letters written by his adoptive mother Sadako presented by Mr. Jun TANAKA
at the seminar held in August 2016, the letters reported here also showed that his relatives discussed Seiki’s
change of profession from a lawyer to an artist during his stay in France.

Mr. Tanaka presented on the paintings of Ryusei KISHIDA (1891-1916), a western-style painter, during
the period that he lived in Yoyogi, Tokyo (1913—1916). In his book titled “Ryusei’s Book of Paintings and
Artistic Views” (published in 1920), he referred to the great masters in Europe, such as Albrecht Diirer, Andrea
Mantegna, and Jan van Eyck, saying, “It was really nice and reasonable for me to be influenced by these
classical works of art.” Among them, Mr. Tanaka paid attention to Andrea Mantegna, an Italian Renaissance
artist. Following a discussion of his process of accepting classical works of art based on the European book of
paintings, which Ryusei may have watched, the presenter closely examined Ryusei’s process of establishing
realistic expressions in his representative work, “Sketch of Road Cut through a Hill” (painted in 1915), and
others.

(Jun SHIOYA, Department of Art Research, Archives and Information Systems)
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Opinion Exchange with Bagan Lacquerware Technology College and Visits to
Lacquerware Production Sites in Myanmar
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he Tokyo National Research Institute for Cultural Properties conserves and restores cultural properties,
Tas well as conducts research and study in collaboration with educational/research institutes, private and
other organizations, not only at home but also abroad. As one of these activities, the Institute reached an
agreement on the protection of lacquer work cultural heritage in Myanmar with the Small-Scale Industries
Department of the Ministry of Co-operatives, Myanmar in 2014 while organizing a workshop on lacquerware
at Bagan Lacquerware Technology College in 2016. Even after the expiration of the agreement, another
workshop was held at the College in February 2017, where lacquerware was practically observed and lectures
on conservation/restoration cases and scientific analyses were given, maintaining the cooperative relationship.
On December 7th, 2017, we visited the College to decide on the policies for future cooperative programs
by exchanging opinions. Its main topics were the safety and features of lacquerware sold in the Bagan area
from a scientific perspective, and both parties agreed that mutual understanding should be promoted further.
In addition, we visited lacquerware production sites in Myanmar for future cooperation on December 7th and
8th, 2017, promoting a better understanding of Myanmar’s lacquerware.

(Reo KURASHIMA, Center for Conservation Science)
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The Fourth Mission for the Project “Networking Core Centers for the Transfer of
Technology Related to Study and Protection of Archaeological and Architectural Heritage
in Myanmar” (Architectural Field)
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Behavior measurement by the staff of the Department of Hearing survey with a restoration expert
Archaeology
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s part of the above-mentioned project commissioned by the Agency for Cultural Affairs (re-commissioned
Aby the Nara National Research Institute for Cultural Properties), we dispatched experts to Myanmar for
the fourth time in FY 2017. Two staff members from the Institute conducted structural behavior monitoring and
a survey on traditional building techniques and production systems (from November 25th through December
3rd), while an outside expert tested brick materials (from December 9th through December 12th).

In the structural behavior monitoring checked for the fourth time, no progress was found in deformation
of the three monitored historical brick buildings in Bagan in particular. However, many of the resin crack
gauges installed on the external surfaces of the buildings had come off due to bird and animal attacks, so they
were replaced by metal disks. We also trained the local staff of the Department of Archaeology to facilitate
voluntary measurements.

Through the hearing survey with local experts who have engaged in restoration of cultural heritage for many
years, we exchanged opinions on the details of traditional building techniques and production technologies
surveyed in this project while confirming how to produce mortar used in past times and the materials in detail.
Since we obtained all materials required for reproduction of this old mortar based on the collected information,
we will analyze the mortar sampled from the structures built in the Bagan era in the past survey to compare
with the reproduced mortar. We also contacted bricklayers to ask how the restoration work is implemented and
their awareness of traditional building techniques and production technologies.

At the material testing carried out in a facility of Yangon Technological University in Yangon City, we
implemented bending, shearing, and compression strength tests with the prisms (four-layered brick specimens)
and mortar specimens produced in the previous visit in September.

We would like to continually accumulate useful data for better conservation and restoration of the cultural
heritage structures in the Bagan area through such surveys.

(Sonwook KIM, Japan Center for International Cooperation in Conservation)
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Archaeological Investigation and Risk Assessment for the Conservation and Sustainable
Development of Ta Nei Temple in Angkor, Cambodia (Part II)
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Excavated terrace structure Survey of the current condition of the temporary supports

he Tokyo National Research Institute for Cultural Properties has been carrying out technical cooperation
Twith the Authority for the Protection and Management of Angkor and the Region of Siem Reap
(APSARA) in order to draft a conservation and sustainable development plan for Ta Nei Temple in Angkor,
Cambodia. From November 28th through December 8th, 2017, we conducted an archaeological investigation
and a risk assessment for the structures at Ta Nei Temple for the second time.

The main purpose of the archaeological investigation was identifying the remains of the east approach to the
temple located at its front and the remains of a structure situated on the upper surface of the embankment of the East
Baray reservoir discovered during the first investigation in July. The excavation was conducted jointly with staff
from APSARA and with the cooperation of the Nara National Research Institute for Cultural Properties.

First, we set up and excavated a trench 2 m wide from east to west and 5 m long from north to south,

approximately 50 m to the east of the east gate. We discovered a hardened surface, presumably the ancient
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approach to the temple, 70 cm beneath the current ground surface. The hardened surface was composed of yellow
soil covering a layer of small sandstone gravel 5 mm in size overlapped on a layer of fist-sized sandstone cobbles.

In addition, we set up and excavated a trench 11 m long from east to west and 1 m wide from north to south
on the embankment of the East Baray on the prolongation of this approach way. We found a laterite stone
surface 30 cm beneath the current ground surface. Considering the surrounding topography and the distribution
of exposed laterite, these remains can be presumed to form part of a terrace structure approximately 20 m long
from east to west and 15 m wide from north to south.

Regarding the risk mapping of the site, we examined how to renew the existing temporary supports. Wooden
supports had been installed in 16 places where there were safety concerns such as potential collapse of main
structures, including the central tower, the east tower, and the inner gallery. However, apart from obstructing
the view of the site, these supports are in need of renovation, as in the 20 years that have passed since their
installation decay of timber members and loosening of joints have become apparent. Thus, we observed and
recorded the current condition of these supports, and studied improvement proposals including a change to a
more durable material and the adoption of a design enabling fine adjustment.

(Masahiko TOMODA, Masashi ABE, Alejandro MARTINEZ,

Japan Center for International Cooperation in Conservation)

[FN=IVDH R LEEREZECBETIRMNZRER] (CLBMIRE (£09)
Mission for the Project “Technical Assistance for the Protection of the Damaged Cultural
Heritage in Nepal” (Part 9)
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MR7+—SLENBEETE MR 7 # —3 L ICBIF 3 EFTEARLEBEDESE

Group photo of the participants in the Mayors’ Forum Lecture by Mr. Tatsuya KUMAMOTO, counsilor for
Cultural Strategy officer of the Agency for Cultural Affairs
at the Mayors’ Forum

s part of the titled project commissioned by the Agency for Cultural Affairs, we have continually
Aprovided technical assistance for Nepal. From December 23rd through 29th, 2017, we dispatched five
experts to Kathmandu.

The main purpose of this dispatch is to cooperate in the “Mayors’ Forum on Conservation of Historic
Settlements in Kathmandu and Kavre Valley.” The Forum was hosted by Panauti municipality, which has a
historic settlement inscribed on the Tentative List of World Heritage, and attended about 100 persons to its
city hall, including mayors, deputy mayors or representatives from 16 municipalities located in Kathmandu,
Kavre Valley and around Panauti. Since 2016, Tokyo National Research Institute for Cultural Properties has
been providing support through workshops and training seminars for professional officers (engineers) of
each municipality holding jurisdiction over historic settlements inscribed on the World Heritage List and the
Tentative List. They have already established inter-municiplalities cooperative relationships. In this Forum, the
necessity of networking the municipalities holding jurisdiction over historic settlements in Kathmandu, Kavre
Valley (cooperation council) was shared among the mayors by expanding the coverage further. Lectures were
also delivered by Professor Yukio NISHIMURA at the University of Tokyo regarding the survey of historic
settlements in Kathmandu Valley being implemented under the framework of this cooperation project, and by
Mr. Tatsuya KUMAMOTO, Councilor for Cultural Strategy of the Agency for Cultural Affairs, concerning
the system for preservation districts for groups of historic buildings in Japan. We succeeded in conveying the
approaches to conserve historic settlements, including the current issues and inter-government cooperation, to
the participants.

To establish a system to conserve historic settlements in Kathmandu Valley, a great deal of effort is required
from a variety of stakeholders. We expect that our research outcomes will be reflected more effectively and
that broader technical assistance will be provided smoothly through the above-mentioned network.

(Hiroki YAMADA, Japan Center for International Cooperation in Conservation)
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Participation and Presentation at the 19th ICOMOS General Assembly and Scientific
Symposium
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he 19th ICOMOS General Assembly and Scientific Symposium was held in Delhi, India from 11th to 15th
TDecember, 2017. The author took part in the General Assembly and made a presentation at the Symposium.
During the General Assembly, the triennial elections for the Executive Committee were held. Professor
Toshiyuki Kono from Kyushu University was elected as president, becoming the second Asian and first Japanese
president of ICOMOS since its foundation in 1965. Professor Kono has had a leading role in several initiatives
engaging current issues surrounding cultural heritage from multiple perspectives, including the Convention
for the Safeguarding of the Intangible Cultural Heritage, the Nara+20 Conference and the ICOMOS Project on
Cultural Heritage Recovery and Reconstruction. The further development of such initiatives during his three

year term is highly anticipated.
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In addition, the General Assembly officially adopted the “Principles for the Conservation of Wooden Built
Heritage”, redacted by the ICOMOS International Wood Committee (IITWC). This document is an updated
version of the 1999 charter by the same committee. The updated version is more detailed and concrete, while
at the same time placing a renewed emphasis on the intangible aspects of wooden built heritage.

The General Assembly also saw the adoption as one of its resolutions of a proposal redacted by the
Emerging Professionals Working Group, aimed at strengthening the involvement of emerging professionals in
the activities of ICOMOS.

At the Scientific Symposium, under the title “Heritage and Democracy”, speakers from different countries
presented initiatives aimed at involving actively in the conservation process the local communities and other
stakeholders who maintain, use and safeguard the heritage. As an example of such initiatives in Japan, the
author made a presentation on the “heritage manager” system.

(Alejandro MARTINEZ, Japan Center for International Cooperation in Conservation)

BERRAERICHTIEES D RIIL [R7VTICEITELEEE
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Participation in the International Symposium “Cultural Heritage and Religion in East
Asia” at Academia Sinica, Taiwan
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Venue of the symposium (Institute of During the international symposium
Ethnology, Academia Sinica, Taiwan)

he international symposium “Cultural Heritage and Religion in East Asia” was held at the Institute of
TEthnology, Academia Sinica, Taiwan, from January 8th to 9th, 2018. The participants at this symposium,
co-hosted by Academia Sinica and The Australian National University, included specialists in cultural heritage
studies from Taiwan, Hong Kong, South Korea, Australia, the U.S., and the U.K. As a representative from
Tokyo National Research Institute for Cultural Properties, Tomo ISHIMURA, Head of the Audio-Visual
Documentation Section, Department of Intangible Cultural Heritage, was invited to present at the symposium.
In his presentation titled “Intangible cultural heritage and the protection system related to religion in Japan,”
ISHIMURA argued that the Act on Protection of Cultural Properties in Japan can cover some elements of
intangible cultural heritage with religious associations, but not other elements, by citing the examples of the
Shunie ceremony held at Todaiji Temple and the Yamahoko Junko parade held as part of the Gion Festival. As
a commentator, a South Korean researcher reviewed ISHIMURA'’s presentation from various perspectives,
making reference to Japan’s postwar policy of separating religion from the state.

The main takeaway from this symposium was that many East Asian countries and regions recognize religion
as an important element of intangible cultural heritage and that this notion is often reflected in their heritage
protection and tourism policies. ISHIMURA also learned that this has both positive and negative aspects;
while religious elements of heritage are protected under such policies, these elements can lose their original

forms in the process of tourism or development.
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In contrast, Japan does not, in principle, apply the Law for the Protection of Cultural Properties to religious
elements. In reality, however, while festivals celebrated primarily by religious bodies are not easily designated
as cultural properties to be protected under this act, those celebrated primarily by local communities can be
designated as cultural properties. It is, in fact, often difficult to separate religious and secular elements of actual
festivals.

This symposium served as a valuable opportunity for us to reflect on what is considered “cultural heritage”
in Japan, that is, what “cultural heritage” means in Japan, by comparing our country’s situation with examples
of other countries.

(Tomo ISHIMURA, Department of Intangible Cultural Heritage)

TZ4VEUNCH B XILEEDRL X (R 25E
Survey in the Philippines on Disaster Prevention for Intangible Cultural Heritage
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Weaving on a hand loom (Oong, Ifugao Province)

he International Research Centre for Intangible Cultural Heritage in the Asia-Pacific Region (IRCI),
Testablished in Sakai City, Osaka Prefecture as one of UNESCQO’s Category 2 Centres, has been conducting
research and surveys on disaster prevention for intangible cultural heritage in the Asia-Pacific Region since
fiscal 2016. The Department of Intangible Cultural Heritage of Tokyo National Research Institute for Cultural

Properties has continuously cooperated with the IRCI in its research projects. Recently, Tomo ISHIMURA,
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Head of the Audio-Visual Documentation Section of the Department, who also serves as Cooperative
Researcher at the IRCI, joined the IRCI’s field survey in the Philippines.

The Philippines is a country prone to natural disasters. For example, the volcanic eruption of Mount Pinatubo
in the island of Luzon in 1991 caused catastrophic damage to Aeta, an indigenous tribe living in the area. More
recently, in October 2013, an earthquake occurred near Bohol Island and damaged some historical buildings,
including Santo Nifio Church, the country’s oldest church in Cebu Island. The earthquake was followed by
Typhoon Yolanda in November of the same year, which devastated many parts of the country, including the
island of Leyte. Therefore, how to protect both tangible and intangible cultural heritage from such disasters is
a major challenge.

A field survey was conducted from January 24 to February 1, 2018, in the provinces of Ifugao and Abra,
which are part of the Cordillera region in northern Luzon. Cordillera is a mountainous area where many
indigenous peoples live, and therefore is home to a great diversity of intangible cultural heritage. Furthermore,
many parts of this region are still underdeveloped and vulnerable to disaster risks. The project team for this
survey comprised five members: Ms. Yoko NOJIMA, Associate Fellow of the IRCI; Prof. Norma RESPICIO
of the University of the Philippines, specializing in textile weaving and dyeing; two officials from the National
Commission for Culture and the Arts, Philippines; and Mr. ISHIMURA from the Institute.

Of the two provinces, [fugao is more famous because of the Rice Terraces of the Philippine Cordilleras
listed by UNESCO as a World Heritage site. However, this heritage site was once included on the List of World
Heritage in Danger because of the declining population and abandonment of rice farming by communities.
Since then, community-led activities have been conducted to revive the culture. Hudhud Chants of the Ifugao
was recently inscribed on the UNESCO’s Representative List of Intangible Cultural Heritage of Humanity,
along with the traditional tugging ritual practiced in the village of Hapao, Ifugao, as part of tugging rituals and
games jointly nominated by Vietnam, Cambodia, Republic of Korea, and the Philippines. The survey revealed
that because Ifugao is primarily located on rugged, mountainous terrain, landslides triggered by typhoons and
earthquakes are serious problems for the province, often causing hazardous situations to rice terraces, houses,
and roads. In recent years, however, local communities have been actively leading tourism and development
programs, and the team witnessed how traditional handcrafts, such as textile weaving and wood carving, are
gaining popularity. Thus, the province of Ifugao seemed to be successfully incorporating traditional culture
with a modern approach by effectively taking advantage of the “brand” of the province, including UNESCO’s
World Heritage or Intangible Cultural Heritage sites.

Compared with other provinces in the Cordillera region, Abra Province is located in relatively low land,
mainly over a basin along a river. From the survey, however, the team learned that deforestation and mining
development in mountainous areas have exposed the province to the risks of such disasters as overflowing
of rivers and floods. In response to this problem, the province has implemented the Lapat system, which
incorporates a traditional resource use management system practiced by indigenous communities into the
modern legal system. The project team examined how the Lapat system is helping the province achieve

sustainable development. In addition, the remnants of traditional culture are still clearly visible in this province.
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It seemed that traditional practices, such as worshipping of a sacred stone called pinaing, or a ritual performed
by a psychic medium called baglan, coexist with Christian beliefs and the knowledge of modern science to
support the local identity.

Through this field survey, the team learned how the two provinces are taking advantage of traditional culture
in line with sustainable development and successfully demonstrating resilience despite their vulnerability to
disasters. These examples would provide important suggestions for disaster prevention for intangible cultural
heritage worldwide.

(Tomo ISHIMURA, Department of Intangible Cultural Heritage)

EERCER [FxR] F—LEOXEHRK
The First Recording of Heike
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Rehearsal (Prof. Haruko KOMODA, Recorded performance (Left: Mr. Shogo HIYOSHI,
who served as our adviser, in the Center: Mr. Naoichi TANAKA, Right: Mr. Yuji KIKUO)
foreground)
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eike (or Heike-biwa) is one of Japan’s traditional performing arts wherein the blind beggar priests
H(biwa hoshi) musically recite Heike Monogatari (the Tale of the Heike) while playing the biwa (lute)
as an accompaniment. It flourished and reached its peak in the Muromachi period. However, Heike-biwa has
gradually declined in popularity since then, and now there is only one person who has officially inherited
this tradition. On January 15th, 2018, the Department of Intangible Cultural Heritage recorded Heike at the
Performing Arts Studio of Tokyo National Research Institute for Cultural Properties, with the help of the
Heike-gatari Research Society, a study and performance group founded in 2015 under the initiative of Prof.
Haruko KOMODA of Musashino Academia Musicae to promote and pass down the techniques of Heike-
gatari (recitation of the Tale of the Heike) to the next generation.

The Department recorded the following performances: the traditional piece, Koyo; the reconstructed piece,
Kogo (from the sanjyu part to the beginning of the kudari part); the reconstructed piece, Atsumori (the kudoki
part at the start); and the reconstructed piece, Gion Shoja. One of the most notable characteristics of the
Heike-gatari Research Society is that the Society, which consists of emerging performers of the Jiuta and koto
repertories, Mr. Yuji KIKUO, Mr. Naoichi TANAKA, and Mr. Shogo HIYOSHI, along with Prof. Haruko
KOMODA, a leading authority in the study of Heike, has been reconstructing Heike based on objective
evidence. The Department, together with the Society, will continue to archive the recordings of not only
traditional pieces but also reconstructed pieces of Heike.

(Megumi MAEHARA, Department of Intangible Cultural Heritage)
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Contribution of “Tokyo National Research Institute for Cultural Properties, Art

Bibliography in Japan” in OCLC
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okyo National Research Institute for Cultural Properties endeavors to collect and utilize literature and
Tmaterials on fine arts. To transmit information globally through the Online Computer Library Center,
Inc. (OCLC), the world’s largest online library service provider, the Institute has proceeded with the project
through repeated consultations with OCLC Center, Kinokuniya Company Ltd., its agent in Japan. As a result, in
January 2018, approximately 50,000 items of data from articles and papers included in the exhibition catalogs
were entered as “Tokyo National Research Institute for Cultural Properties, Art Bibliography in Japan™ in the
OCLC Central Index, the world’s largest corporative bibliographic catalog database. This contribution has
allowed users to access bibliographic data on exhibition catalog papers including “Tokyo National Research
Institute for Cultural Properties, Art Bibliography in Japan” by inputting any keywords such as artists and
works on fine art through search services such as WorldCat.org (https://www.worldcat.org/) and Art Discovery
Group Catalogue (https://artdiscovery.net/).

Published books and magazines can be accessed from general search engines or through library databases.
However, articles and papers placed in exhibition catalogs that are highly specialized are not widely known.
This time, reused data on articles and papers published in exhibition catalogs donated by art galleries and
museums throughout Japan for the “Yearbook of Japanese Art” editing project that the Institute has been
continually conducting since its early days, was provided. Although the function of accessing the entire text
online from the search result directly has not been provided yet—an issue that needs to be solved—creating
a possibility for discovery of any required materials for global internet users is of great significance. At this
moment, the data accumulated from 1930 through 2013 were contributed, and the Institute will strengthen its
information transmission by continually adding new data.

This achievement is the result of the “project to formulate the basic grounds for sending information on
cultural assets centered on fine arts and crafts both domestically and internationally,” a joint project that has
been conducted with the National Museum of Western Art since 2016.

(Tomoko EMURA, Hideki KIKKAWA, Department of Art Research, Archives and Information Systems)
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Public Exhibition of the Conservation Facility for Mural Paintings of Takamatsuzuka
Tumulus, a National Treasure
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participated as a staff explained in the public exhibition of the conservation facility for the mural paintings
Iof Takamatsuzuka Tumulus, which are designated as a national treasure. After the dismantling of the stone
chamber from Takamatsuzuka Tumulus in 2007, the conservation facility was opened to the public twice a
year. From 2017 onward, the frequency of public exhibitions of the facility, along with the mural paintings of
Kitora Tumulus at Shijin no Yakata, the Kitora Tumulus Mural Experiential Museum, was increased to four
times a year. Tokyo National Research Institute for Cultural Properties has been also hosting these events since
the first time the facility was opened to the public.

At the 20th public exhibition held recently, we placed the West Wall (Group of Female Figures, White Tiger,
and Group of Male Figures) and the North Wall (Black Tortoise) in the area close to the exhibition corridor
to provide visitors a view of the progress of the conservation of the mural paintings since they were taken out
from the tumulus ten years ago; moreover, visitors can compare the paintings with the mural painting of Black
Tortoise from Kitora Tumulus, which was also on exhibition at the same time. Although the event was held
during winter, when the number of tourists to Asuka Village is low, it attracted approximately 1,000 visitors,
including people without pre-registration. Many visitors were amazed with the progress of the cleaning of
the mural paintings, and left with newly developed interests in the future restoration process and exhibitions.

(Masayuki MORII, Center for Conservation Science)
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Conservation and Restoration of Contemporary Art — Seminar Held by the Department
of Art Research, Archives and Information Systems
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Ithough many people once had an image of gendai bijutsu (contemporary art) as being difficult to
Aunderstand and tended to avoid it, it is now becoming familiar even to Japanese people as they start to
refer to it as “‘gendai art,” which seems to sound more approachable. It has become normal for art museums to
exhibit and store works of contemporary art. However, the materials and techniques used in contemporary art
vary tremendously from one piece of work to another, and art museums are now finding it increasingly difficult
to effectively conserve and restore them using their traditional expertise. To discuss such issues concerning the
conservation and restoration of contemporary art, the Department of Art Research, Archives and Information
Systems held a seminar on January 30th, 2018, featuring the following speakers: Ms. Ayako OGAWA, Project
Researcher, The National Museum of Art, Osaka; and Mr. Yuichiro TAIRA, Project Associate Professor, Arts
& Science LAB., Tokyo University of the Arts.

In her presentation titled “The Conservation and Restoration of Contemporary Art in Art Museums,” Ms.
Ogawa addressed the issues facing art museums. The National Museum of Art, Osaka (NMAO), which she
works for, actively collects and exhibits time-based media works (artworks that employ a temporal form
of expression) including video recordings, installations, and performances, which do not simply fit into the
framework of museums. Just days before this seminar, the exhibition Travelers: Stepping into the Unknown
started at the NMAO (from January 2 1st to May 6th, 2018). Providing examples from this exhibition, including
a work by Robert Rauschenberg and a performance-based work by Allora & Calzadilla, Ms. Ogawa outlined
a range of tasks involved in hosting such artworks, from receiving to exhibiting.

Mr. Taira’s presentation was titled “Is Contemporary Art Such a Special Thing in the History of Art
Conservation and Restoration?” and challenged the idea of how Western art and ancient Japanese cultural
properties should be conserved or restored. The works of video art created from the 1960s to 1980s, most
notably those of Nam June Paik, use cathode ray tube (CRT) monitors. Today, liquid crystal displays (LCDs)
have become the dominant type of display, making it almost impossible to find a replacement CRT monitor.
However, even if the material identity of the original work is lost after restoring it with an LCD instead of a
CRT monitor, the core identity of the work, or its “DNA,” could be clearly communicated to the audience.
Mr. Taira presented an argument from a broad perspective, even taking into account the ritual of Shikinen
Sengu (a periodical transfer of god to a new shrine building) in Ise Shrine and other methods of passing down
cultural properties that date back to ancient Japan. His argument extended beyond the topics of contemporary
art and provided an opportunity for us to rethink how best to restore cultural properties, for which people have
different approaches to inpainting, reworking, and hypothetical restoration depending on each property.

While most presentations delivered at the Department’s seminars usually cover topics related to art history,
this particular seminar was devoted to the topics of conservation and restoration of art, which attracted many
people from other departments. After the presentations, participants exchanged their views from different
professional perspectives.

(Jun SHIOYA, Department of Art Research, Archives and Information Systems)
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Visit to the Yoshida Yoshie Collection at UCLA
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Left: Yoshida Yoshie Collection (after treatments applied = UCLA Charles E. Young Research Library
at Conservation Center) Right: Collection’s call label

he Library of the University of California, Los Angeles (UCLA), USA, held a symposium on February
T20th, 2018 to commemorate the opening of the YOSHIDA Yoshie Collection—a collection of materials
on YOSHIDA Yoshie donated to the library. KIKKAWA from the Department of Art Research, Archives and
Information Systems of Tokyo National Research Institute for Cultural Properties took this opportunity to
visit the UCLA Library system’s sections and units related to special collections (archives). Accompanied
by Ms.Tomoko Bialock, Japanese Studies Librarian of the university, KIKKAWA made a tour of the East
Asian Library (second floor of the Charles E. Young Research Library), Special Collections (basement of the
same library building), Conservation Center (Powell Library), and the Southern Regional Library Facility.
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During the tour, KIKK AWA met with specialists in charge of conservation treatments, creation of finding aids,
digitization of individual items, and long-term preservations, who explained to him how to select, accept and
conserve special collections and how to allow library users to access them, by using the YOSHIDA Yoshie
Collection as a case study. He also discussed and exchanged information with each specialist about the situation
surrounding special collections in Japan in the field of art. Through the tour of the UCLA Library, a library of
one of the largest universities in the U.S., which accepts an enormous number of special collections in a variety
of genres, including those on politicians, historians and literary figures, KIKKAWA learned firsthand about
its sophisticated system of accepting materials into special collections, and about the job specialization that
allows each staff member to exercise his or her expertise. This visit provided him with an opportunity to realize
once again the differences between the U.S. and Japan in terms of structural factors, including the arrangement
of staff and the budget size allocated to special collections.

(Hideki KIKKAWA, Department of Art Research, Archives and Information Systems)
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Consultation and Lecture at the Sainsbury Institute for the Study of Japanese Arts and
Cultures in the UK
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he Sainsbury Institute for the Study of Japanese Arts and Cultures in Norwich, UK is one of the hubs
Tfor the study of Japanese arts and cultures in Europe. The Sainsbury Institute and Tokyo National
Research Institute for Cultural Properties have been jointly engaged since 2013 in the Project to Shaping
the Fundamentals of Research on Japanese Art. As part of the project, researchers of the Department of Art
Research, Archives and Information Systems annually visit the Sainsbury Institute to offer consultation on
the project and deliver a lecture. In the FY 2017, three researchers, Jun SHIOYA, Takuyo YASUNAGA, and
Tomohiro OYAMADA, stayed in Norwich from February 13th through 16th, 2018 for that purpose.

As for consultation, we discussed the measures to be taken for the development of this project with Dr. Simon
KANER, Head of the Centre for Archaeology and Heritage, and the staff members at the Sainsbury Institute,
Mr. Akira HIRANO, Ms. Keiko NISHIOKA, and Ms. Miwako HAYASHI. Specifically, we talked about the
English translation of the “Year Book of Japanese Art” (published annually by this Institute), improvement of
the quality of basic information available on the names of Japanese writers included in the database, and so on.

On February 15th, a lecture by Jun SHIOYA was held at the Weston Room of Norwich Cathedral. This was
organized as part of the monthly seminar for general audience held on the third Thursday by the Sainsbury
Institute. A researcher from this Institute annually delivers a lecture there since 2014. Jun SHIOYA made a
presentation titled “Respect, Curiosity and Taboo - Differing Visual Expressions of the Meiji Emperor,” which
was interpreted by Dr. Kaner. Based on the book titled “Art History of the Imperial Court 6” (published by
Yoshikawa Kobunkan), for which Jun SHIOYA served as a representative author, he discussed the development
and the limits of the visual expressions of the emperor in modern Japan by introducing a discussion on the
portraits of the Meiji Emperor by Ms. Keiko MASHINO. These portraits are placed in the book while referring
to the lese majesty, which was believed to have been committed by a journalist named Gaikotsu MIYATAKE,
and the caricature of the Meiji Emperor in Europe. The seminar attracted an audience of around 80 people,
including researchers such as Mr. Toshio WATANABE, Emeritus Professor at University of the Arts London
and Professor at the University of East Anglia, and Dr. Barak KUSHNER, Associate Professor at the University
of Cambridge, in addition to regular local participants. During the Q&A session after the lecture, a lot of
questions were asked by the participants, which indicated high interest in Japanese cultures in the UK.

(Jun SHIOYA, Department of Art Research, Archives and Information Systems)
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Conservation and Restoration of the Outer Walls of Brick Temples and Studies of Mural
Paintings in Bagan, Myanmar
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Dismantling and restoring of a damaged spire Field study of art history and iconography

From January 23rd to February 13th, 2018, we carried out conservation and restoration work on the outer
walls of Me-taw-ya Temple (No.1205), a brick temple at the Bagan Archaeological Site in Myanmar,

aiming primarily at protecting mural paintings from rain leaks. Our work during this mission focused on
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restoring the pinnacle’s of the temple damaged by the earthquake on August 24th, 2016, as well as conserving
and restoring the stucco decorations left on the dome of pagoda. While in Bagan, we also held a workshop for
young conservators at the request of the Bagan Branch, Department of Archaeology and National Museums,
the Ministry of Religious Affairs and Culture of Myanmar. In this workshop, we provided technical training
on how to use restoration materials, with the aim of helping young conservators to better understand the
characteristics and effects of each restoration material through actual restoration processes.

In addition, we conducted studies on art history, iconography and the evolution of mural painting techniques
in Myanmar, Since we were finished, for the time being, with the studies on mural paintings from the 11th to
13th centuries, the prime of mural paintings, in our earlier missions, we left Bagan and headed to Phowintaung
Cave and Kinmun Village near Monywa to study mural paintings from the 17th to 18th centuries, which
can be described as the “revival period.” Through these field studies, we were able to gather a great deal of
information.

On February 9th, 2018, we visited UNESCO Yangon Office, and explained what we, at Tokyo National
Research Institute for Cultural Properties, have achieved so far through our conservation and restoration work
as well as our studies of Me-taw-ya Temple. The officials at the Yangon Office highly commended us for
our consistent project that focuses on the conservation of mural paintings and for our processes of promptly
starting the restoration of earthquake-damaged areas. We and the UNESCO Yangon Office agreed to share
information and develop a cooperative relationship from this point forward.

We have now completed the restoration work in the areas severely damaged by the earthquake. From fiscal
2018 onwards, we will gradually shift our focus from the restoration of the damaged areas to the project’s
original purpose, which is the conservation and restoration of the outer walls to protect mural paintings from
rain leaks. We will continue to work on developing effective policies for conserving and restoring the Bagan
Archaeological Site through extensive discussion with local experts.

(Yoshifumi MAEKAWA, Japan Center for International Cooperation in Conservation, Yumi

SHIGIHARA, Center for Conservation Science)
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Delegation from the Ministry of Culture in Thailand
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Exchange of ideas with the delegation from the Ministry  Visit to the Performing Arts Studio of the Institute
of Culture in Thailand

n March 13th, 2018, five delegates headed by Mr. Pradit Posew, the Deputy Director-General of the
O Department of Cultural Promotion (the Ministry of Culture, Thailand), visited Tokyo National Research
Institute for Cultural Properties, and exchanged ideas with researchers at the Institute.

In 2016, the Thai government ratified the Convention for the Safeguarding of the Intangible Cultural
Heritage,a UNESCO Convention. At present, the government is preparing an inventory of the intangible cultural
heritage of the country. In 2017, the government made an nomination files to have “Khon (traditional mask
dance drama of Thailand)” and “Nuad Thai (traditional massage of Thailand)” included in the Representative
List of the Intangible Cultural Heritage of Humanity. The former will be examined at the 13th session of the
Intergovernmental Committee for the Safeguarding of the Intangible Cultural Heritage in Mauritius, scheduled
for November 26th through December 1st, 2018.

The objectives of their visit to Japan were to update themselves on the current condition of conservation and
utilization of intangible cultural properties and heritage in Japan, which has years of accumulated experience
in these activities, and to exchange ideas with Japanese experts. At this Institute, Thai and Japanese experts

reported the current status of their respective intangible cultural heritage and discussed the issues common to

31



TOBUNKENNEWS no.67, 2018

the two countries, along with related questions and answers. Particularly, all the members recognized that how

to hand down intangible cultural heritage to the coming generations is an important issue both in Japan and in

Thailand.

In the course of modernization, numerous traditional cultures have disappeared in Japan. Today, Thailand is

experiencing rapid economic growth and accelerating development while facing the possibility of deterioration

or extinction of its traditional cultures. Thus, the balancing of economic development with the preservation

of culture is an important issue there. We believe that Thai people would be able to find a better way to hand

down their intangible cultural heritage to future generations by referring to Japanese experiences not only of

success but also of failure in preserving cultural heritage.

(Tomo ISHIMURA, Department of Intangible Cultural Heritage, Yoko FUTAGAMI, Department of Art
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A few of the materials possessed by Yoshihiko Imaizumi
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n March 31st, 2018, the bereaved family of Yoshihiko IMAIZUMI (1931-2010), who was an artist and
Oprincipal of an alternative art school “Bigakko,” donated the precious materials possessed by him. Mr.
Imaizumi was involved in the avant-garde art movement while he was studying at the Department of Fine Arts,
Nihon University College of Art. He wrote art critiques while creating paintings, and he was involved in the
publication of a magazine “Keisho” in 1958. Since the foundation of the “Bigakko” in 1968, Mr. Imaizumi had
been supporting the activities of avant-garde artists through widespread interactions with them until his last
years. The papers donated this time include his diaries, photos, books and magazines, documents, and letters
sent to him from the 1950s through the 2000s, which occupy book racks 6 m in length. Several materials are
related to Yutaka MATSUZAWA, Hiroshi NAKAMURA, Natsuyuki NAKANISHI, Gempei AKASEGAWA,
and Mokuma KIKUHATA, who taught at the art school. The letters exchanged with the Soviet Union in 1955
and 1957 when he was a member of the exhibition executive committee of the World Festival of Youth and
Students, which was regarded as the Universiade for socialist countries, are also included. The letters enable
verification of the relationships with non-American and non-Western European countries in the late 1950s.
The papers are also valuable in the context of the cultural and social histories during the Cold War, in addition
to art history. Members of the Department of Art Research, Archives and Information Systems of the Institute
visited his house to survey the papers before the donation by courtesy of his bereaved family. We will provide
these precious materials as research data at the Library of the Institute after taking actions to conserve and

organize the data for retrieval.

(Hideki KIKKAWA, Department of Art Research, Archives and Information Systems)
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Open Seminar: “Toward Sharing Information on Art Magazines”
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ne of the sources for information regarding any exhibition or art museum is the art magazine. In recent
Otimes, there has been an increasing use of TV or the internet as an information source. However, before
TV and the internet became popular and accessible to all, the art magazine, regularly published with pictures
of various works of art, was a visual and immediate source for transmitting/supplying information to persons
involved in the fine arts and art lovers. In the research on Japanese modern art, these art magazines play an
important role as materials that reflect the details of the trends and movements in the fine arts of the time. Tokyo
National Research Institute for Cultural Properties is a rich source of information as numerous art magazines
published in the Meiji era and thereafter are in its possession. An open seminar titled “Toward Sharing
Information on Art Magazines” was held on March 16th, 2018 to provide an opportunity for participants to

discuss the organization, publication, and sharing of such information.
In this seminar, the following three researchers specialized in Japanese modern art delivered presentations,

whose titles are as shown below:
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oJun SHIOYA: “Art Magazines of Tokyo National Research Institute for Cultural Properties — History of
Its Collection and Publication”

oShogo OHTANI (The National Museum of Modern Art, Tokyo): “Another Art Scene in the Period from

the Mid-1930s to the Mid-1940s from “Nikkan Bijutsu Tsushin (Daily Art Journal)”

oHitoshi MORI (Kanazawa College of Art): “The Art Magazine — Its Value and the Obstacles to its

Production”

SHIOYA unveiled the Institute’s history of collecting art magazines and described the project started by its
predecessor, The Institute of Art Research, in 1932, to compile the art history of the Meiji and Taisho eras and
the project to publish the “Yearbook of Japanese Art” initiated in 1936. Then, Mr. OHTANI pointed out the
scarcity and the significance of the art industry journal published from 1935 through 1943, “Nikkan Bijutsu
Tsushin (Daily Art Journal)” (the title was changed to “Bijutsu Bunka Simbun (Art Culture Newspaper)”
in 1941), by introducing its articles on reorganization of the Imperial Academy of Fine Arts and the inside
story of the organization that led to it publicly seeking works for its exhibition. Finally, Mr. MORI presented
a comprehensive view on the friction between the concepts of “fine arts” and “magazine” brought in from
Western Europe and the scope of Japanese pre-modern art, after presenting an overview of modern art
magazines.

After the presentations, the three researchers held an active discussion together with Hideki KIKKAWA as
the chair taking questions on the presentations from the audience and settling on the proposed ways of sharing
information using art magazines as a topic. In addition, KIKKAWA mentioned how there has been steady
progress regarding international information sharing among art magazines, and he introduced the efforts of
the Institute, such as (i) a joint project with the Sainsbury Institute for the Study of Japanese Arts and Cultures
to build a database of Japanese fine arts literature mentioned in European magazines; (ii) providing data of
“Mizue” published in the Meiji era for the Getty Research Portal operated by the Getty Research Institute; and
(iii) uploading “The Bijutsu Kenkyu (The Journal of Art Studies)” and “Yearbook of Japanese Art” on JAIRO,
operated by the National Institute of Informatics.

The seminar, which functioned as a site to exchange valuable information, gained 80 persons involved
in archive operations at art museums, universities, and publishing and other companies. Related to the
presentation by Mr. MORI, a book editorially supervised by him and containing information on art magazines
from the Meiji era through the pre-war period of the Showa era, will be published soon by TOKYO BIJUTSU
Co., Ltd. titled “Overview of Japanese Art Magazines 1867-1945” (tentative title).

(Jun SHIOYA, Hideki KIKKAWA, Department of Art Research, Archives and Information Systems)
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Seven years have passed since the 2011 off the Pacific coast of Tohoku Earthquake and

the accompanying tsunami.
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t is seven years since the 2011 Tohoku earthquake and tsunami. We offer our sincere condolences on the
Ideath of victims of the unprecedented tragedy, and we express our gratitude to those who have worked in
restoration assistance following the disaster. Iwate Prefectural Museum, where thousands of cultural assets
that were damaged by tsunami have been treated for stabilization treatment, held panoptic exhibitions from
March to May, which demonstrated to us the importance of conservation of tsunami-damaged assets. During
these exhibitions, we exchanged information with specialists involved in stabilization work of damaged assets.

Two exhibitions, “Asu ni tsunagu Kesen no takaramono—Tsunami de hisai shita Rikuzentakata shiryo wo
chushin ni (The treasures of Kesen that we pass on to the future generations —with a focus on tsunami-damaged
assets in Rikuzentakata)” (March 3rd to 28th, 2018) and “Mirai heno yakusoku—ima katari hajimeta Kesen no
takaramono” (A promise to the future—the treasures of Kesen that start to talk now)” (April 3rd to May 6th,
2018), introduced the damaged cultural assets that stabilization treatment of which was finished. During the
opening ceremony, the deputy director general of our institution, Emiko YAMANASHI, gave a congratulatory
speech by guests, instead of the director general, Nobuo KAMEI. In the private view, the director of the Center
for Conservation Science, Chie SANO, gave an explanation of our study on the stabilization processing of
tsunami-damaged documents. It seemed that the exhibitions were strongly motivated activities. There were
descriptions of every asset’s condition before stabilization, and stabilization methods used, as well as the
cultural assets that stabilization treatment of which was finished.

Through seven years of the work, stabilization treatment of 220,000 items, out of 460,000 damaged items,
has been completed. However, 240,000 cultural assets are still awaiting stabilization in the museum. The
number of tsunami-damaged assets is enormous. In addition, the assets have many types of problems such as
unpleasant odor. We would like to contribute to the conservation of damaged cultural assets through scientific
study.

(Yuka UCHIDA,Chie SANO, Center for Conservation Science)
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Restoration of the Kawasaki Ki-61 Hien, Possessed by the Japan Aeronautic Association
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Complete view of the Hien. The national insignia (red roundel) on the surface of the right-
hand main wing is reproduced with projected red light.
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The national insignia (red roundel) on the right-hand side of the fuselage is reproduced every two minutes by
projection mapping.

RALAIOBEY—L (BORN) DR BB ICA—/N— R—N—F+—Yv+—OEZIWMYANDODTICH DA
Y44 AOBOANESNIIcH. ZEICR->THLWEYT, BS [6117) OEREM.

Visible are two traces of the national insignias (red The trace of the airframe number “6117” below the
roundel) on the left-hand side of the fuselage. The larger supercharger air intake.

one is a trace of one painted after the war.
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he Kawasaki Ki-61-11 Hien (flying swallow), possessed by the Japan Aeronautic Association, was
Tmanufactured at the Gifu Works of Kawasaki Aircraft Co., Ltd. in 1944. When World War II ended in
1945, it belonged to the Air Evaluation Department of the Imperial Japanese Army located at the Fussa Air
Base in Tokyo. Although almost all Japanese aircraft were scrapped after the war, this fighter was not disposed
of for some unknown reason and had been displayed at the US Yokota Air Base until 1953. This Hien is now the
world’s only airframe displayed in a museum. (There have been several attempts to restore the Hien, using the
wreckage retrieved from New Guinea.) This fighter was transferred to The Japan Aeronautic Association from
the US forces for free in 1953. Until 1986, when it was exhibited in the Chiran Peace Museum (Minamikyushu
City), the fighter was displayed all over Japan. Meanwhile, some of its parts were lost and the airframe was
damaged. When necessary, temporary repairs were carried out while painting and marking distinctly different
from the original ones were applied from 1965 onwards.

Inrecent years, the Japan Aeronautic Association has begun to recognize anew the Hien as a cultural property
through joint research with the Center for Conservation Science. Kawasaki Heavy Industries, Ltd. (hereinafter
KHI) offered full cooperation in restoration of the “Hien” as a commemorative project to celebrate the 120th
anniversary of its foundation in 2016. From 2015, the fighter was restored at its Gifu Works for almost a year.

Prior to its restoration, it was decided that the Hien would be restored as a cultural property through
negotiation between the Japan Aeronautic Association and KHI. As for individual items for restoration, KHI
proposed restoration methods, which the Association checked and accepted. The restoration by KHI covered
a wide range of issues, including the removal of the paint applied on the airframe surface, removal of non-
original parts added after the war, and production of new replica parts such as the nose panel above the engine
and the instrument panels of the cockpit.

Removal of the paint on the airframe surface revealed the traces of the drilling tool blade that slid over
the skin of the wings during manufacture, as well as traces of national insignias and caution notes on various
parts of the airframe. It also revealed the fact that the airframe number (construction number) was “6117.”
Repainting of the national insignias, which was proposed by KHI, was not implemented due to a possibility
that new paint might affect the airframe surface and for the value of exhibiting the discovered traces as they
are. When the Hien was exhibited at Kobe Port Terminal Hall (Kobe City) for about one month in autumn
2016, the national insignias were reproduced with wrapping film at the request of KHI. The film was peeled
off after being delivered to the Kakamigahara Aerospace Science Museum (Kakamigahara City). Although the

museum had been closed since September 2016 for renovation, the disassembled Hien was displayed in the
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repository from November 2016 through November 2017.

After the restoration by KHI, the Japan Aeronautic Association surveyed the Hien under the supervision
of the Center. This led to the removal of deteriorated rubber parts and the replacement of the fabric on the
control surfaces (the rudder, the elevators, and the ailerons). Like many other aircraft of that time, the control
surfaces are composed of a metal framework covered with fabric. When the fabric was replaced in 1986, it
was not sewed to ribs, which resulted in creating a different appearance. Therefore, the Center researched the
material of the fabric used in the WW?2 era so as to provide supporting data for replacement of the fabric. This
replacement was carried out from autumn 2017 through February 2018. The Center also took photos of the
airframe before and after the reassembly for the record.

When the Museum was reopened after the renewal as “Gifu-Kakamigahara Air and Space Museum” on
March 24th, 2018, the Hien became one of the main exhibits there. According to the Museum, many visitors
positively accept the unpainted national insignias, and this fact indicates that the perception of aircraft as
cultural property is spreading in our society.

(Shigeyoshi KANDA, Center for Conservation Science)

72—V - A1 EPHRFERD/-HDIRMEFEIIN
Archaeological Investigation and Risk Assessment for the Conservation and Sustainable
Development of Ta Nei Temple in Angkor, Cambodia (Part III)
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Excavated terrace structure Ongoing precise survey
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okyo National Research Institute for Cultural Properties has been engaged in technical cooperation with
Tthe Authority for the Protection and Sustainable Development of Angkor and the Region of Siem Reap
(APSARA) in order to draft a conservation and sustainable development plan for Ta Nei Temple in Cambodia.
From March 8th through 22nd, 2018, we conducted the third archaeological investigation at Ta Nei Temple
and a precise survey of its surroundings.

The main purpose of the archaecological investigation was to further clarify the terrace structure on the
upper surface of the embankment of the East Baray reservoir discovered during the second investigation in
December 2017. The excavation was conducted jointly with staff from APSARA.

The investigation disclosed the fact that laterite blocks are laid to shape the entire structure as a cross, which
is 13.8 m east to west and 11.9 m north to south. In addition, numerous roof tiles were found in its vicinity, and
there were many holes and dents on the laterite pavement, which seem to have been postholes. These findings
implicitly show that there once were wooden buildings on this terrace structure. Since the terrace structure is
located on the east-west temple axis, we will continue the investigation to clarify the connection between the
two structures.

At the same time, we also conducted a precise survey with a total station around the temple. Based on the
collected data, we are preparing a detailed topographic map, which is expected to be effectively utilized for the
conservation and sustainable development of the temple.

We also provided technical guidance for APSARA staff during the precise survey. We will continue to
promote such technical transfer, in addition to academic investigations.

(Masashi ABE, Hiroo KANSHA, Japan Center for International Cooperation in Conservation)
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“Workshop on Conservation of Traditional Houses in Bhutan”
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A scene of the workshop 0Old traditional house proposed as a subject to be
preserved (in Haa province)

he traditional houses in the western region of Bhutan are built with earth rammed down into a formwork,
Ta method called rammed earth construction. These houses have become a key element of the beautiful
cultural landscape of the country with lush greenery. However, unlike religious and administrative buildings
such as temples and castles, they are not protected legally as cultural heritage, and precious old houses are
being lost rapidly due to natural disasters, modernization, and various other factors.

Since 2012, Tokyo National Research Institute for Cultural Properties has been conducting architectural
studies and research on buildings constructed in the rammed earth method jointly with the Division for
Conservation of Heritage Sites, Department of Culture, Ministry of Home and Cultural Affairs in Bhutan.
During the process, both sides became once again strongly aware of the value of old houses as cultural heritage
and the urgency in their conservation. Therefore, on March 13th, 2018, we organized a workshop joined
by Japanese and Bhutanese experts, persons in charge from the Ministry of Works and Human Settlement
and local governments, and owners of traditional houses at the headquarters of the Department of Culture
in Thimphu. We shared information about the survey outcomes including the chronology and the changing
process of traditional house architecture, the legal framework for protection of cultural heritage in Bhutan,
and how Japanese traditional houses are protected. We also exchanged opinions on specific traditional houses
to be preserved and related future issues. We hear that soon after the workshop, a positive effect began to

appear through a movement toward the preservation and utilization of important houses. We expect its great
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contribution to the consolidation of the legal system for cultural heritage, which has been stagnant in the
country.

(Masahiko TOMODA, Japan Center for International Cooperation in Conservation)

T EYE - RGFE (KMY) (CBUT3EAKGERESGE
An investigation and consultation on Japanese paintings at Grassi Museum for Folklore
in Leipzig

ERORFERLEBICEIT IHE

Consultation on conservation plans for the paintings
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mong overseas art collections, there are numerous Japanese art objects that play a significant role
Ain representing Japanese culture in their regions. However, since the conservators-restorers who are
specialized in these objects are rarely overseas and the proper conservation treatment cannot be undertaken
on the objects, quite a few objects cannot be shown to the public. Thus, the Institute conducts the Cooperative
Program for the Conservation of Japanese Art Objects Overseas in order to contribute to the conservation-
restoration and utilization of these objects.

On 26th March, the Institute’s researchers and conservators visited Grassi Museum for Folklore in Leipzig
and investigated the paintings for the purpose of formulating conservation plans and selecting objects for
conservation under the Cooperative Program. Two hanging scrolls and a pair of folding screens, which had
been chosen based on the collection survey conducted last year, were observed to record their components and
conditions in detail. After the investigation, we consulted with the Museum about future conservation plans
by explaining the conditions of each object as well as details about the Cooperative Program. Moreover, there
was also a discussion on the possibility of future cooperation in the techniques of conservation of painting in
each country such as an exhibition of techniques seen from ethnologic perspectives.

(Momoko ODA, Japan Center for International Cooperation in Conservation)
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Issues on Intangible Cultural Heritage and Visual Recording
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Onsgoing recording survey for the technique Onsgoing recording survey on the technique to
to produce spiderwort-dyed paper in Kusatsu make winnowing fans from Japanese wisteria in
City, Shiga Prefecture the Kizumi area in Sosa City, Chiba Prefecture

As one of the approaches to conserve intangible cultural heritage, we produce records. Since
intangible cultural heritage is “human activities” that keep “changing with the times,” it is important
to record this change in such activities from time to time.

Due to its feature of recording the elements of motion, sound, and passage of time, visual
recording can be one of the effective conservation method for intangible cultural heritage. Especially
for dancing in a certain performing art, it is easier to show videos rather than describing in words
when conveying what kind of music is used, how the dancers move their bodies, or how they keep
pace with the tempo of the music, to those who have not seen the dance.

However, visual recoding is not perfect. Images are effective in conveying concrete or realistic
visual information, such as “what is happening” or “how people are moving,” by catching the
movements, sound and time of the object. On the other hand, they are not useful in recording
abstract or conceptual matters such as “local characteristics,” “history,” and “spiritual nature
of the performing art,” that involves the people who perform intangible cultural heritage but not
reflected in the video pictures.

Therefore, it is also very important to keep written and illustrated records in addition to visual
ones. This is because the advantages of images differ from those of writing and illustrations. To
produce records, instead of a unidimensional approach, multidimensional recording by overlapping
several recording approaches is favorable.

Although the possibility and significance of visual recording is recognized, the kind of visual
records that should be produced has not been discussed actively so far. This may be because it
is not easy for researchers to be involved in video production that requires specialized skills, and
written papers are emphasized in academic evaluation.

We need to spend a lot of time discussing which elements of the object should be recorded. The
Department of Performing Arts of Tokyo National Research Institute for Cultural Properties (changed
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to the current Department of Intangible Cultural Heritage in April 1st, 2006) organized the “Sub-
conference on Video Recording of Intangible Fork Cultural Properties” from FY 2003 to FY 2007.
In response to the outcomes of its discussions, the Conference on the Study of Intangible Fork
Culture Properties was held and reports such as ‘Guidance on the production of recorded videos
for intangible fork cultural properties’ (published on March 31st, 2008 http://www.tobunken.
go.jp/ich/wp-content/uploads/tebiki_report.pdf) have been published. This guide has been
prepared as a guideline that shows the procedures to be used for visual records produced by local
governments. During that time, due to the organizational feature of the Department of Performing
Arts, discussions were made focusing on the records of “Folk Performing Arts.”

Now, we need to expand the discussion on production of visual records to include the entire
scope of intangible cultural heritage. Since intangible cultural heritage covers a large variety of
wide-ranging subjects, it is necessary to take account of the differences according to each field and
the issues in producing records. “Folk Performing Arts” is cultural heritage that is rooted in the local
area and performed by local people while much effort is being made for the conservation (including
recording and its use) of “Classical Performing Arts” such as Noh, Kabuki and Bunraku performed
at specialized theaters. On the other hand, surrounding environments are different between “Folk
Techniques,” for which the conservation framework has just been established, and “Technical
Arts Skills,” which are not demonstrated in the public but are partially hidden as corporate secrets,
even though both are regarded as traditional techniques. Thus, each intangible cultural property
faces various situations and has its own background, and hence, flexible response and vision are
required for each property.

In addition, it is indispensable to consider the use of innovative digital technology for visual
recording. Long-duration recording with high definition image such as 4K and 8K has been realized,
while high-resolution photos and videos can be taken easily thanks to downsized and lightweight
cameras, along with the utilization of digital photography techniques in smartphones. Shooting
methods have been diversified, simplified, and cost-cut in line with the progress in technology,
such as 360° omnidirectional videography, aerial photography with a drone, and photographing
equipment using a stabilizer created from vibration-proof technology. The realization of long-hours
recording at a lower cost has enabled us to record performing arts, festive events, and traditional
techniques, beginning from their preparation to the final stage. Simultaneous filming using multiple
cameras has also been facilitated. Although shooting with multiple cameras does not always result
in a good final product, shooting without budget and time constraints has provided more options
for production of better visual recording.

Apart from visual record production programs by video production professionals, recording
methods and publication approaches have been popularized by videos shot by general citizens
and uploaded on internet video websites. A variety of options are proposed about how to transmit
and publish visual records, including how to release integrated records stored for hours in different
places on the HDD, how to upload and publish records on internet video websites, and how to
produce records as digital books by combining writing with images.

Due to these changes in digital technology, new issues have emerged in the methodology for
producing visual records. It is necessary to flexibly consider the advantages of digital equipment
and introduce them in recording processes after clarifying the objectives of producing visual
records as well as its effects on the subject, without being attracted by the characteristic of novelty.
At the same time, we also need to pay attention on how to release and store visual records for
dissemination and research.

At the study meeting for production of visual records to be held in the future, we need to have a
series of discussions with a focus on new and emerging issues, situations surrounding intangible
cultural heritage, and new digital equipment.

Masaki SANO - Department of Intagible Cultural Heritage
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The Bijutsu Kenkyu

B8R0 7 (1932) FAITl, BA - WEOGEMRSVICBADE - BREDEME NS ICEET S
FEMICOVT, RN HREESR. IRENSEZ/HLTOHET, BIEF+rSU—F 74K
R (RRPFRBX—VE2—-4—4, &5503—-5226—5211), EfM2,200M+%3

The Bijutsu Kenkyu (The Journal of Art Studies) has been published since 1932. It
carries monograms, research materials, commentaries on plates and other information
pertaining not only to Japanese and East Asian art but also to Western art related to
modern and contemporary Japanese art. Benrido (2-4-4 Hitotsubashi, Chiyoda-ku, Tokyo;
Tel: +81-3-5226-5211). 2,200yen (tax exclusive)

[ B AR ]
Yearbook of Japanese Art

887011 (1936) FEIT), [EBEMEBES] [EMNBBER] & DHBOEMROBAZ. &
BERZEHEITRALTOE T, PRAREMBPR CRREOTABXSGBHRE 1-10-1 IVYELE6
F. &85503-5577-4797). Efi10,000M+F3

Yearbook of Japanese Art has been published since 1936. It provides an annual
overview of the art world in Japan. Chuokoron Bijutsu Shuppan (1-10-1 Kanda Jimbocho,
Chiyodaku, Tokyo; Tel: +81-3-5577-4797). 10,000 yen (tax exclusive)

(RS LB ER R IRES
Research and Reports on Intangible Cultural Heritage

¥pk18 (2006) FEIT. FERZDIALERE Tdh BB - BRBIL RO LI REFHAM
LT BMRAIPRERS. BB EZ/EL TOLE T, (EEMLEEBOR—LN—I K
UPDFHREAR DY O—RTEET)

Research and Reports on Intangible Cultural Heritage has been published since 2006
by the Department of Intangible Cultural Heritage. It contains academic papers, research
reports and translations of classic documents into modern Japanese. The articles can be
downloaded as PDF files from the website of the Department of Intangible Cultural Heritage.
(not for sale)

[RIFFI=]
Science for Conservation

BF039 (1964) FEIT, ML DREFEEEICET IRFNRILPZHMRRS. BRARERE
BEQEDHREEB/HL TOLE T, BHRLEE. SHARAO TV FORBRSHR LY 2—D
N=IDBPOF7 7V TR OVO—RTEE T, FTRo

Science for Conservation has been published since 1964. It contains articles on studies
related to the conservation and restoration of cultural properties conducted by the
Institute. The articles can be downloaded as PDF files from the website of the Center for
Conservation Science. In Japanese with abstracts in English. (not for sale)

[ZEFNHNRHSHRFEDKERRET? V7 OERKNERE]
Ancient Wooden Architecture in Mainland Southeast Asia: Reading the
Features of Lost Buildings from Archaeological Evidence

Fpk29 (2017) 2 B13BICHMRATHEL I ABEMRZOBEETI, I v v¥— HYV
RIYP, B4 NbF LA BEOBFIRICLZZEOREARKRICET BREK. NRIVT XAy
YaVORBERFLTOET, BERME. FMA30 (2018) £33 BTIT. 157X—I, kTR

Proceedings of the seminar of the same title, held by this Institute on 13 February 2017.
It includes the presentations of experts from Myanmar, Cambodia, Thailand, Vietnam, And
Japan regarding the current state of knowledge in each country, and the contents of the
panel discussion. In Japanese and English. March 2018. 157 pages. (not for sale)
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- - Series of instruments for protecting cultural property [22] Korea

o ZOMTE. SEOYEREICET3HSICONT, YHBBICL 3RS VILEEDEBH
Y R—PMER IR E £ BBLI-LD T, 20174ES TIL22 hEAEFIFTL TOE T, EM30
(2018) E3 BT, B&HR. 2198—Y, F=2.

This series of booklets consists of texts of legislation related to the protection of
cultural properties in different countries of the world, in both their original languages and in
Japanese as translated by the Japan Center for International Cooperation in Conservation.
nEpm— Texts of 22 countries have been published as of March 2018. In Japanese and Korean. 219
- - pages. (not for sale)

[hux & RIBEE]
Description of Folk Customs in Kariyado, Fukushima

REFAXBRCH ORI NEEMBHIC LV EPBRERER<INL, BERRIHNEMXOD
RBHTY, (BEXMLEERBOR—LN—YLUPDFIREX DY O—KRTEEY)

Description of Folk Customs in Kariyado, Fukushima is a documentation of folk customs
of Kariyado, Namie town, Fukushima, where whole region were forced to evacuate due to
the nuclear accident occurred after the Great East Japan Earthquake. The articles can be
downloaded as PDF files from the website of the Department of Intangible Cultural Heritage.
(not for sale)
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Mi — the record of the Summit on Winnowing Baskets 2017

HEOSURITO#EE DHRSERETERATOLS I, Fa29 (2017) F11RICEBEEL [EY
Ty bl OXETY. (EEUCEEBDOR—ALN—IKUPDFESX DY O—RTEET)

Mi — the record of the Summit on Winnowing Baskets 2017 is a documentation of the
“Summit on Winnowing Baskets” held in Nov. 2017 to discuss the transmission of winnow-

;13? making techniques. The articles can be downloaded as PDF files from the website of the
f't; g Department of Intangible Cultural Heritage. (not for sale)
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Conservation of Industrial Heritage 17: Conservation and restoration of
brick structures

AER. BRREEZENORBEEBICEHTIRRORELZEZR. CORBRICET SBERONEE
DFET2ICEHDTY . BREOBMREEHTREL ., RERERENMDEIANRICET SMRAET
DHERK. STROABLINDTOE T, FE29 (2017) F8A, 126N—Y, FFHk.

Conservation of Industrial Heritage 17: Conservation and restoration of brick structures
Based on the current issues concerning conservation and restoration of brick structures,
this report collects and analyzes information that contributes to the solution. Presentations
. and discussion at Japan-ltaly study meeting on earthquake disaster countermeasure of
brick structures are included. August 2017, 126 pages (not for sale)

“Principles for Conservation and Restoration of Modern Cultural Heritage
Properties”

KB ¥28 (2016) &1 BICRRULMARA CHRELICARSICET S, BRADSFIROFENS 2 Y
FEDIBDTY, ARLEE L AROEEEORBEERICETIEATDEVEFERYICL. SROREN
RIOVTERZT>TVE Y, ¥a29 (2017) F£3 BBAEMTIT. ¥a30 (2018) £3A. 7IN=Y, F5&o

This document summarizes the lecture content of domestic and foreign experts at the study meeting held
at the Tokyo National Cultural Properties Research Institute in January 2016. It highlights the differences
in thinking about conservation and restoration of modern and traditional cultural heritage, and considers
future conservation measures. Japanese version has been published in March, 2017. March 2018, 71
pages. (not for sale)
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Countermeasures for biological damage of archives and
cultural properties at libraries and exhibition facilities

ZDRRBE—F, NEBVPIHMBRRABESRICETIENMRENRICDOOTE
FRRBTEEDIERERNRE—TT, RE2EBOEREB>THY, KB
—HREIT OEMBRER. REIRFIEIEATOBPINZENPREIRICONOT
FEHTLEY . RRR—DEFREIRBRZHR LV EZ—DOV T THA LUK
DYO—RTE&T, ¥ak30 (2018) F£3 BHIT. FFT®Ro

This poster is an educational diffusion poster that summarizes

countermeasures for biological damage of archives and cultural properties
at libraries and exhibition facilities with plain expressions. It is composed
of two sides, the surface is countermeasures against biological damasge
for the general public, and back surface is for curators in charge of
conservation. PDF format can be downloaded from the website of the

Center for Conservation Science. Issued in March 2018 (not for sale)
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[SBtrrE EEN{LM BAER BUSRSGE—NSRAERSEE)
Research Report with Optical Methods on “Willow-Branch Avalokitesvara”
of Kagami Shrine, an Important Cultural Properties, Color on Silk

AERFBRLBEOBBE SNBJIHHE [BIRSKR]) (COVT. RRIUEMHERIT o1
FREOHRZRETSHDTY,. SFEMHS—BFK ERMRER SEEKR EBXREGE
OEBERPEEROBIXROMDBRZ/EL TOHE T EH30(2018) F3 BTIT. FEw.

It reports the results of an optical survey conducted by the Institute of Willow-Branch
Avalokitesvara of Kagami Shrine which is considered the finest work of Korean Buddhist
paintings. It contains various images such as high-resolution color images, near infrared
images, fluorescence images and X-ray radiograph, and analysis of X-ray fluorescence
spectrometry for color materials. In Japanese. March 2018. (not for sale)

[BE EslLgikcicE REMRREEFRAER]
Research Report with Optical Methods on “Shigisan Engi Emaki, a National Treasure”

PERTIIAE [BELURBRRRS] (CDOOT, SMEMERRENBYES ST > FRE
DIERZ/RETBDLDTYT, WABEBRZSTSHEBT VRV AS—BR. BETHORIXERD
MORBR=B/EL. RBESEOFMBICBY £, ¥a30 (2018) £33 BTIAT. TR

It reports the results of an optical survey of Shigisan Engi Emaki of Chogosonshi-
ji Temple conducted by the Institute and Nara National Museum. It contains many high-
resolution color images including fluorescent images and analysis of X-ray fluorescence
spectrometry. These research materials provide information to understand the technique
and expression. In Japanese with explanations in English. March 2018. (not for sale)

[BEAT =0 EEEE F0IERERCE 3= - 80U X3RERSE]
[EARF=0XEEEFE SEERERIIE 80 - B\ XFREBERSE)
Research Report with Optical Methods on “Kasuga Gongen Genki-e”
vol.3 and vol.4, vol.5 and vol.6

KRR RATIR. HEBADKREDORR [EEERREKE] (BERT=0OXEELE)
CDWT, BEAICTDONICHSZBEICLIIARZREIZDDTY, a7 I2ILH
S—BEBRYERHORIXROFDBREBEL. RREEOFHMBICBY I, FM29
(2017) 9 8. ¥aL30 (2018) E£3 AT, FFk&.

Research report edited by the Institute. It reports the results of an optical survey conducted by the Institute before
restoration of Kasuga Gongen Genki-e (The Miraculous Origins of the Kasuga Deity)in the Imperial collection which is
considered a masterpiece of the Kamakura period. It contains many high-resolution color images and analysis of X-ray
fluorescence spectrometry. These research materials provide information to understand the technigue and expression. In
Japanese with explanations in English. September 2017, March 2018. (not for sale)
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