HZEE ~ English

2018
Nno.66

BRNTAT B NN AL B OB T SE
\ Independent Administrative Institution National Institutes for Cultural Heritage

Tokyo National Research Institute for Cultural Properties
T 110-8713 ARG HIX - ¥P 23k 13-43
13-43 Ueno Park, Taito-ku, Tokyo, 110-8713 JAPAN http://www.tobunken.go.jp

[EYIvh—IRAMEAMIETES] OFE

“Summit Conference on Winnowing Baskets — Discussion of Weaving Techniques”
W -

HERIFRMOREE ECNICRAZENE (KFEH)
Demonstrations of winnowing basket-making technique (Oedara winnowing basket)

P29 (2017) AE11HI3H IS LM AFZERT T [HY I v b—iAMAM L 255 | 25k S .,
ZEHD S0HECBREDISIML £ L7z,

HIIBW OB L ERIEDN L RE T, mERFEREN DN AERORG ISR PE 2 VLH
i C L7208, AREOBALIC X o THREZHIR L. T ORERI b #ROBEICH ) £3, £ THIAl
DMK ZE 2 B 72012, FfFE HEMIPRE LM (REHA) (e Sh7eES D HElo ) b, K
HIEAKH T O (BR7725) 3, TERMBETOAMORE, BINRKATOMmE - BBEOEOZKE
DAGEARBIREL, EHENSRVTL AA Yy ¥ a reirwng Lz,

GEOYF Iy MiE, EOEY) FRELIEEBAA, 20 T VT BHR FEE R EECHEDLS
SESERDHOHADBBHVOBREHS 2L, ITOLMEZRT I ENHWTL, RiBEM D
MRS, A - RLEk e EOMENT 70 —F b EHABEETTA, 9 LW EEOHAM A
ICHITE 2 23T DI DT HIMZ AP HANMER TV L D IZIRFHROFEESATRTH Y



TOBUNKENNEWS no.66, 2018

ZOoI2iF, Hiffie &0 T, BRICH 720 BIlEZ THL SEPFBELEN LT, ZO%E
23, BICHDETELEITLL OMBEDOHMELZHEESE TRV MEGLEDLDH Y £

EANT A AHy ¥a v TIREMEAOKR LWBIREZMS & DI, Y FREDLH) RTREL,
HEEZIZ TW200, HWFPENENZELE TH 200581220 TH, ZLOFIES T W
7272&%F L7200 SOV Iy MR EoNTITH LLEDPNBBREROS Yy M7 —27 2 KYNIZHROEF Tk
Ao, SHRLEDLVEMOMKIZOVTEZ, EERLTVWELZVWEEZEZTVET,

(3 v bONFIL 2017 SFERICHREHRL LTHATL, d—2X—=Y ETHRMTHFETT )

(R SALEER - S HHAED)

EHNSAKROE. #E - REOHORUFRE

From left: Demonstrations of Kizumi winnowing basket-making and Ronden/Kumanashi winnowing basket-making

n November 13th, “Summit Conference on Winnowing Baskets — Discussion of Weaving Techniques”
Owas held at Tokyo National Research Institute for Cultural Properties (TNRICP) and nearly 90 people
concerned participated from all over the country.

The winnowing basket is a farm tool to sort and carry grain. Although it was an essential tool in everyday
work up until the high economic growth period, the demands then sharply dropped because of modernization
of people’s way of life. As a result, the weaving technique is also facing the crisis of inheritance. Therefore,
with the aim of holding a discussion on how to pass on such basket weaving techniques to future generations,
among the winnowing basket weaving techniques that are the nationally designated as important intangible
folk cultural properties (folk technique), we invited successors of the Oedara winnowing baskets from Akita
City of Akita Prefecture, the Kizumi winnowing baskets from Sosa City of Chiba Prefecture, and the Ronden/
Kumanashi winnowing baskets from Himi City of Toyama Prefecture to hold demonstrations and panel
discussion.

The objective of this summit was to share current situations and to promote mutual exchange among various
people who are concerned with winnowing baskets, including creators, sellers, users, fans, and researchers.
With regard to inheritance of folk technique, although an investigative approach including research and
recording is important, what these studies can contribute to actual succession of technique is very little. In
order to inherit technique from one person to another, maintaining demands in the era is indispensable and,

for that sake, it is important to change technique in line with the times in a flexible manner. In search of the
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solution, it is necessary to address the challenge by gathering, as extensively as possible, the wisdom of people
who are concerned with winnowing baskets.

At the panel discussion, the current severe conditions in technique succession were introduced and many
participants presented opinions on what efforts the sellers are making, what problems they are facing, what
features of the winnowing baskets attract users most, etc. We would like to develop a network of the participants
that was created through this summit, while continuing to discuss and work on inheritance of techniques of
winnowing basket making.

(Details of the summit are scheduled to be published in the form of a report and will be also disclosed on
the website at the end of the fiscal year of 2017.)

(Migiwa IMAISHI, Department of Intangible Cultural Heritage)
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Survey of jet-engine parts in the possession of International Christian University
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he Center for Conservation Science, under the request of International Christian University, together
Twith Japan Aeronautic Association, conducted survey of two materials which were excavated on the
university campus in 1950 and were most likely to be parts of a jet engine. A survey conducted at the university
on May 20th, 2017 revealed that they were likely to be exhaust nozzles of a jet engine manufactured in Japan
during World War II. In response to this result, a more detailed investigation was conducted at the Center’s
laboratory from July 6th to October 26th.

In addition to survey of the literature and visual inspection, measurement of major dimensions and weight
and survey of the structure material were carried out, together with photographic recording. Furthermore,
X-ray CT photography was conducted with the cooperation of the Tokyo National Museum for the purpose
of investigating the composition of the material and the internal structure. One of the two surveyed materials
consisted of two parts. After being carried into the Center, it was carefully separated, foreign matters such as
dust and dead leaves adhering to the surface were removed, and anticorrosive treatment was provided.

(Hiroyuki NAGASHIMA, Center for Conservation Science)
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The Forefront of Research on Sesshu — The Department of Art Research, Archives and
Information Systems Organizes a Workshop
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Landscape “Haboku-sansui” by
Sesshu (partial) owned by TNM
(picture provided by TNM)
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S esshu Toyo went to China (Ming) and made a serious career of ink brush painting. Materials on Sesshu’s

entry into Ming include “Tenkai togaro ki”’ by Baifu Ryoshin and Sesshu’s painting “landscape” including
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his inscription (commonly called the Painting ‘“Haboku-sansui” owned by the Tokyo National Museum
(TNM)). Mr. Yu HASHIMOTO (Hokkaido University) presented his theory that Sesshu proactively went
to Ming from the standpoint of Japan-Ming history research in his papers titled “Reexamination of Sesshu’s
Travel to Ming China” (Studies in Art History 33, March 2017). Regarding “:2” of “In]3#, KB EJL 5T#LER
B, WAz BE EERRA. YA Z” in “Tenkai togaro ki,” he pointed out that it was the theme of the
painting drawn by Sesshu in the interior wall of libu (¥L#) in Beijing and assumed that it was an image of
Zhongkui ($%/E) and as collateral evidence, and he discussed the relations between Zhongkui and Chinese
higher civil service examinations and libu. Furthermore, the part “FA 3% /4 7 -1 AN 4 . MRz
it 2 B Hehk 282 %5 of Sesshu’s inscription in “landscape” was read as the fact that Zhang Yousheng
and Li Zai learned the traditional painting style by following each other unlike the traditional interpretation of
“Sesshu’s studying under Zhang Yousheng and Li Zai.”

In response to this discussion, Mr. Minoru WATADA, Cultural Affairs Agency, scrutinized Hashimoto’s
views of “Tenkai togaro ki’ and Sesshu’s inscription in “landscape” in a presentation entitled “On the Occasion
of Yu HASHIMOTO’s ‘Reexamination of Sesshu’s Travel to Ming China’” at a workshop organized by the
Department on August 7th. We invited Mr. Arata SHIMAO, Gakushuin University, as the moderator, Mr. Koji
ITO, Kyushu University, Mr. Hitoshi YONETANI, Waseda University, Ms. Makiko SUDA and Mr. Makoto
OKAMOTO, Historiographical Institute, The University of Tokyo, as commentators and views and opinions
from the perspectives not only of art history but also of historiography and philological history were exchanged
in the workshop.

Mr. Watada read in the past “#5 243 W 2" in “Tenkai togaro ki” as “:Z 21} < ” in the book titled “Sesshu
and Japanese Kanga Painters (Briicke, 2013) and if it is “;Z % [#j < ” as traditionally interpreted, he raised
a question as to Hashimoto’s view that “Z” is “5&JL§HJE” right before it. Many of the participants in
the workshop expressed their views that there was no way to determine what “.2” points to only through
interpretation based on grammar and pointed out that there was room for restudy of the validity of making the
theme of the painting an image of Zhongkui. Based on the collateral evidence shown by Mr. Hashimoto and
other evidence, some noted that the possibility of the theme of the painting being an image of Zhongkui cannot
be denied categorically, either. The participants concluded that seeking a possible interpretation and the theme
of the painting that is appropriate for libu would be future challenges to be addressed.

Furthermore, regarding the subject of “#HFfif=> written in the inscriptions, Mr. Watada read it as Sesshu,
considering the fact that the subject after “/%'% AKAKE was supposed to be “4%,” namely, Sesshu. So he
took the position of reading Sesshu’s studying under Zhang Yousheng and Li Zai as traditionally interpreted.
As opposed to this, many of participants in the workshop expressed views that there was a contradiction
in terms of the structure of a sentence in the traditional theory and ended up supporting Mr. Hashimoto’s
interpretation. It remains unknown why Sesshu illustrated two painters, that is, Zhang Yousheng and Li Zai ,
but if you pay attention to “F4F MG AFRH .  ZAJ01 B A AN ST 45 BAERERL,” as “RA 7 H-27E” and
“UNHHE 3T become paired, it is safe to say that Sesshu intended to make “HI$ti & 3> stand out. Mr. Watada

pointed out that unless you make the one that did “fHF#{z” Sesshu, it did not agree with the description of “Z2 %
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K fifi,” namely, Sesshu sought a teacher in China. Mr. Shimao, who served as the moderator, suggested clichés
be distinguished in text and it was an opportunity to share the recognition that studies are needed from an
extensive perspective that is not confined to reading or interpreting of historiographic materials.

Thanks to the question raised by Mr. Watada, the participants were able to share the possibility and amplitude
of interpretation of historiographical materials yet again. We can look forward to future developments in
research on Sesshu.

(Mayumi ONO, Department of Art Research, Archives and Information Systems)
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International Course on Conservation of Japanese Paper 2017
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The International Course on Conservation of Japanese Paper was run from August 28th to September
15th, 2017. This course has been jointly organised by Tokyo National Research Institute for Cultural

Properties (TNRICP) and International Centre for the Study of Preservation and Restoration of Cultural
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Property (ICCROM) since 1992. It is aimed at contributing to the protection of cultural property outside Japan
by disseminating the knowledge and techniques of conservation and restoration of paper cultural property
in Japan to participants from around the world. This year, 10 specialists in conservation from 9 countries
(Argentina, Australia, China, Czech Republic, Greece, Israel, Latvia, the Philippines and the USA) were
selected as participants among 79 applications from 38 countries.

The course was composed of lectures, practical sessions and excursions. The lectures covered protection
systems of both tangible and intangible cultural property in Japan, basic insights into Japanese paper, traditional
conservation materials and tools. The practical sessions were led by instructors from a certified group holding
the Selected Conservation Techniques on “Restoration Techniques of Mounting.” The participants gained
experience of restoration work of paper cultural property from cleaning it to mounting it to a handscroll.
Japanese-style bookbinding, and handling of folding screens and hanging scrolls were also included in the
sessions. The excursion to the cities of Nagoya, Mino and Kyoto, arranged in the middle of the course, offered
an opportunity to see folding screens and sliding doors in historic buildings, the Japanese papermaking
(Honminoshi) which is designated as an Important Intangible Cultural Property of Japan, a traditional
restoration studio, and so forth. On the last day, the present situation and issues with a focus on paper cultural
property in each country such as conservation materials and environmental control were discussed.

The participants could acquire a deeper understanding not only on conservation materials and tools used in
Japan but also conservation approaches and techniques using Japanese paper throughout this course. We hope
that the knowledge and techniques they gained in the course will be applied to conservation and restoration of
cultural property overseas.

(Rika GOTO, Japan Center for International Cooperation in Conservation)
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Analysis of the Painting of Kujaku-myo-o and the Painting of Fugen Bosatsu (owned by the
Tokyo National Museum) by X-ray Fluorescence Spectrometry
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he Tokyo National Research Institute for Cultural Properties and the Tokyo National Museum (TNM) have
Tjointly conducted an optical analysis of Buddhist artworks owned by TNM. As part of this collaborative
research, we conducted an analysis of coloring materials by employing X-ray fluorescence spectrometry
for the Painting of Kujaku-myo-o (Skt: Mahamayurividyarajni) and the Painting of Fugen Bosatsu (Skt:
Samantabhadra) for two days from August 2nd to 3rd, 2017. The two pieces of artwork are paintings on silk
drawn in the Heian period (12th century) and designated as a National Treasure.

Through X-ray fluorescence spectrometry, the types and quantities of elements that constitute materials
can be identified in a non-destructive and non-contact manner. In recent years, in particular, high-performance
portable X-ray fluorescence spectrometers have become widespread, and highly accurate data have become
safely available. The types of pigments or the compositions of metals, such as gold and silver, can be identified
by the analysis of paintings, such as these two artworks.

Through this collaborative research, we have obtained high-definition color, fluorescent, and infrared
images of five Buddhist paintings drawn in the Heian period so far, including the two pieces for this analysis.
Using X-ray fluorescence spectrometry, we have studied these images in detail and examined the colors and
descriptions used in the artworks comprehensively.

Although a great deal of research has been conducted on the Painting of Kujaku-myo-o and the Painting of
Fugen Bosatsu from the perspective of art history, with this spectrometric technique, yet-to-be-discovered facts
are expected to be uncovered. In addition, given the fact that experts from more than one realm ranging from
art history to analytical chemistry and image formation have taken part in this collaborative research, there
are likely to be new developments in the research of Buddhist paintings in the Heian period through cross-
sectoral analysis and studies. For this reason, we will continue to promote cooperation among researchers in
conducting research and moving ahead with the analysis of other Buddhist paintings in the same era as well.

(Yoko FUTAGAMI, Department of Art Research, Archives and Information Systems)
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Participation in IFLA World Congress in Wroclaw
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Centennial Hall, the main venue of the IFLA World Congress  Presentation by Ms. Salomon

The International Federation of Library Associations and Institutions (IFLA) held its 83rd World Library
and Information Congress from August 19th to 25th, 2017 in Wroclaw, a city in western Poland.

IFLA, founded in 1927 in Edinburgh, Scotland, is an international organization for libraries and a member

10
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of the International Committee of the Blue Shield. Headquartered in The Hague, the Netherlands, IFLA has
approximately 1,400 member institutions from over 140 countries, and holds an annual world congress. At
this year’s world congress, 248 sessions, including conferences, meetings and workshops, took place based on
various topics and types of libraries such as national, academic and public libraries. As the first delegate from
Tokyo National Research Institute for Cultural Properties, I, Tomoko EMURA participated in the Congress,
joining workshops and meetings on art libraries and other topics relevant to our archives to share information
and network with other participants from around the world.

A session for the Art Libraries Section, Discovering Art and Architecture: Open-Access Tools for Art History
Research, was held in the Museum of Architecture in Wroclaw on August 22nd, where four speakers from the
Netherlands, Italy, the United States and Hungary presented various measures to expand the sharing of art-
related documents and research materials to facilitate further studies. Ms. Kathleen Salomon from the Getty
Research Institute explained, in her presentation titled A Virtual Library for Art History: The Getty Research
Portal, that the Portal added our institute to the list of contributors in May 2017 and now provides access to
digitized copies of the magazines and exhibition catalogues from the Meiji era owned by our institute. She
also explained that other rare books in non-English languages are widely accessible from the Portal. Having
seen no other participants from Japan or other Asian countries in the Art Libraries Section or the standing
committee, [ received the impression that international initiatives on art-related documents and materials are
led by people in the U.S. and Europe, but also found that many Japanese artworks and documents are owned
by institutions all over the world. Further, I realized that our institute would be able to play an instrumental role
in supporting research activities and promoting a better understanding of Japanese culture more widely around
the world by providing archive functions and information more effectively to the international community.
Our challenge for the future is to foster international cooperation while maintaining our specialized expertise
at a sufficient level.

(Tomoko EMURA, Department of Art Research, Archives and Information Systems)

(B2 EMBRETDFERTEDEER] ORfE
Workshop on Conservation Science for Conservators of Japanese Painting and
Calligraphic Works
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Lecture by Dr. Sano on the safe handling of organic Workshop by Mr. Kimishima, ACNT’s Senior Conservator
solvents how to remove stains

o conserve Japanese paintings, calligraphic works and other pictorial artifacts, we are now increasingly
Trequired to have some knowledge of conservation science. To meet these demands of conservators who
wish to learn how to handle chemicals, particularly those that have recently become more popular in restoration
sites, and how to apply them in conservation and restoration works, Tokyo National Research Institute for
Cultural Properties and the Association for Conservation of National Treasures (ACNT) jointly conducted a
workshop with training program for conservators from August 8th to 9th, 2017, which included lectures on
basic knowledge and practical work sessions. The workshop aimed to provide hands-on knowledge that can
be applied to actual conservation works. To achieve this purpose, we designed a curriculum that would help
participants accurately understand the chemical property of organic solvents and enzymes as well as the proper
handling of basic laboratory instruments and chemicals for more effective and safer restorations.

A total of 11 people, one from each corporate member of ACNT, participated in the workshop. Dr. Sano,
Director of the Center for Conservation Science; Dr. Sato, Head of the Biological Science Section; and I
provided lectures on the safe handling of organic solvents; integrated pest management (IPM) for cultural
properties at restoration studios; and removal methods of adhesives and stains, respectively. Based on these
lectures, the participants practiced removing various types of stains on the sheets of paper that we prepared,
by using suitable solvents and enzymes. The practical work session also covered other topics such as the use

of cyclododecane as a temporary protective coating for water-sensitive colorants. Mr. Kimishima, ACNT’s
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Senior Conservator, taught in the work session and provided hands-on training to the participants.
The program ended with a lively Q&A session and discussion. We will continue to hold such workshop in
the future.
(Noriko HAYAKAWA, Center for Conservation Science)

BBICEIIHBEEYDORFEEICEETIHMAE
Field survey on the conservation and restoration of iron structures in Taiwan
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n August 19th to August 27th, the Modern Cultural Properties Section of the Center for Conservation
O Science conducted a survey on the conservation and restoration situation of iron structures built in the
Japan colonial period (1895-1945) existing in Taiwan. In this survey, we focused on a large-scale factory and
iron bridges.

The preservation of Japanese colonial buildings began in earnest following the end of martial law in 1987,
and about half of all Designated or Registered Cultural Properties are Japanese colonial-era buildings.
For this survey, although we focused on a sugar-refining plant, since tobacco and brewed liquor factories had

a monopoly on the country until the 1990s, many of their factories and machinery have been left untouched.

13



TOBUNKENNEWS no.66, 2018

Although these factories are greatly influenced by their location, many factories in large cities such as Taipei
have been assigned new roles by town planners, and are used as commercial and cultural facilities.

On the 22nd, we visited the Bureau of Cultural Heritage, Ministry of Culture, and held a discussion with
Director-general Gwo-Long Shy on the efforts to preserve Taiwan’s cultural assets.

Since 2000, Taiwan has made efforts to preserve its industrial system of production, distribution and
manufacturing. This has led to an active exchange of ideas regarding renewed interest in the preservation of
Japan’s own industrial heritage.

(Shinya ISHIDA, Center for Conservation Science)

MR - ENEFRFEIZZEMEDRE

Seminar for Museum and Gallery Curators in Charge of Conservation
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his seminar has been conducted since 1984 in order to convey basic knowledge and techniques to curators

Tworking on the conservation of materials at the cultural property conservation facilities. For 2017, the
two-week seminar starting from July 10th attracted 31 participants throughout Japan.

The curriculum of this seminar consists of two major topics: management of the facility environment such

as temperature and humidity, air quality, and prevention of pest damages; factors and manners of deterioration

according to material types, as well as its prevention. Experts inside and outside the Institute gave lectures and

practical training. For the “Case Study,” where the participants experienced the museum environment research
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on site, they visited Saitama Prefectural Museum of History and Folklore. After dividing into eight groups,
they implemented research under the theme set by each group, and presented the outcomes at a later date.

Under the current circumstances whereby many facilities are planning large-scale renovation and major
movements related to the conservation of materials, such as shifting to LED lighting, are under way, we will
scrutinize the curriculum further for smooth technical transfer of proper management.

(Naoto YOSHIDA, Center for Conservation Science)

ailHBTBT—02av7 [REBRORELBE] ORE
“The Workshops on Conservation of Japanese Textile” in Taipei

FH26 (2014) AEHERS O ENL AEHRICY & oLFIEO—BE LT, P29 (2017) 48 9 HA»
LI8HIZ, 7—2 ¥ a v 7 [BkamDIRAEEBHE] 2. FRFOCWIRIEHEEN SRR > ¥ —12BWw
THFE TR L F L7z /oMW M 5 H RO QR O RS 2 HIZ, HAROGE D
O Yefikin (2 B9 A WF7E R R B & & AR I 2 T S “Cultural Properties of Textile in Japan™ & .
o AR “Conservation of Japanese Textile” & 20T TEML T L7zo MR THE T, 7 X ) HAFE,
WHE, ¥4, BB YR, BVET, T4 VE Y TF AL, eI BT A B B
MHEIMLE L7z,

FEMERIZ8 HO~1THICERM L, BMEFI0HE T THF—N—=240Z# L F Lze HADO LM HR#
W20 b #HERCR 2 EOMEL ) PR BEEEOMEL R T, EWOMERBOI-DDEY
EZDOBEBRMEEBIIHT 2R EITE Lz, IWHMmIZ8 HI4~18HIZHEML. ZMBEB 6 XKL+ TH —
N—=3ahZ#LE L, ERETLE LT AVORIRFTEREARA S 7 EOWY v, BHAWN %50 =
FBRE . BILL 7RI~ ORREBR SE2 TV E Lz T4 A A v ¥ a VORI, Zilts L &
DIBEHAM R LI § 2 R EZ 5L L7z,

SHRLFAKOFELZEL T, AELM & L TORRMIIIM R, T % L2 5Bk IBEHEM S o i
AL TRt $ 2 B 22 L. B O H RO GSEMOREICEHR L 2w e EZ TV E T,

AL EEE B £ v 7 — - NHBET)

sty IO TS
Practical work for understanding the structure of kimono Practical work of applying a silk fabric support
using a paper model
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s part of the joint research with Taiwan Normal University (NTNU), “The Workshops on Conservation
Aof Japanese Textile” were held jointly in the Research Center for Conservation of Cultural Relics,
NTNU from August 9th to 18th, 2017 for the purpose of preservation and utilization of Japanese textiles
overseas. The workshops that consisted of the Basic workshop “Cultural Properties of Textile in Japan” and
the Advanced workshop “Conservation of Japanese Textile”, were conducted by the researchers and restorers
specialized in Japanese textile from Japan and Taiwan. The textile specialists such as conservators from Laos,
the Philippines, Serbia, Singapore, South Korea, Taiwan, Thailand, and the U.S.A. took part in the workshops.

The Basic workshop was held from August 9th to 11th, attended by 10 participants and 2 observers. In the
workshop, basic knowledge of Japanese textile was introduced through the lectures and practical sessions of
the relevant protection system, materials such as fiber and thread, techniques such as weaving and dyeing,
structure and history of kimono, and so forth. The Advanced workshop was held from August 14th to 18th,
attended by 6 participants and 3 observers. This workshop was more practical. It comprised of the display and
folding method of kimono, chemical analysis, and practice on application of silk fabric support. Moreover,
information regarding the conservation of textile such as technical ideas and culture in each country were
exchanged in time for the discussion.

With the aim of contributing to the protection of Japanese textiles overseas, similar workshops will be
implemented by introducing not only textile objects as tangible cultural properties, but also intangible cultural
properties such as techniques of manufacture and restoration.

(Momoko ODA, Japan Center for International Cooperation in Conservation)
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Seminar on Art Archives in France Today — Seminar Held by the Department of Art
Research, Archives and Information Systems e ;
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he Tokyo National Research Institute for Cultural Properties has been making efforts to collect, organize
Tand publish art materials accumulated since its foundation in 1930 as The Institute of Art Research,
following the art archive models in Europe. After more than 80 years, the way in which European art is
archived has progressed. The presentation titled “Introduction of Modern Art Materials, Museums, Libraries,
Archives and Internet Resources in France and Their Utilization Cases” provided on September 5th by Mr.
Tatsuya SAITO (visiting researcher) of the Department of Art Research, Archives and Information Systems
was a good opportunity for us to understand the current situation in France.

Mr. Saito, who now researches French modern art for his doctorate at Paris-Sorbonne University in Paris,
daily accesses archives in France. From the viewpoint of their user, he mainly introduced the cases in public
institutions, such as la Bibliothéque nationale de France, L’Institut national d’histoire de 1’art, le Musée de
I’Histoire de France Archives Nationales, and le Musée d’Orsay. Compared with Japan, the digital archives
operated by each institution are excellent in quality and quantity in general. Particularly manuscript materials,
including letters written by artists, are digitalized well. The staff of this Institute, where lots of similar materials
are housed, were extremely inspired. On the other hand, as not all materials are digitalized, it is also necessary
to refer to original materials. We nodded in agreement at his comment as researchers.

At the seminar, Mr. Masaya KOIZUMI from Hitotsubashi University gave comments as a commentator
while Ms. Masako KAWAGUCHI and Ms. Megumi JINGAOKA from the National Museum of Western
Art and Mr. Rei KOZAKALI from the Yamanashi Prefectural Museum of Art joined the seminar. Although
the Department of Art Research, Archives and Information Systems daily focuses on Japanese art, the staff
proactively exchanged opinions with researchers in Western art about what art archives should be like.

(Jun SHIOYA, Department of Art Research, Archives and Information Systems)
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Research of the Western-style Cruciform Sword Possessed by Fujisaka Shrine in
Minakuchi, Koka City, Shiga Prefecture by an Expert from the Metropolitan Museum of
Art and an Initial Report at the 7th Seminar Held by the Department of Art Research,
Archives and Information Systems
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Research by Dr. Pierre Terjanian
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he cruciform sword possessed by Fujisaka Shrine in Minakuchi, Koka City, Shiga Prefecture is a slender
TWestern—style sword, which is said to have been owned by feudal lord Yoshiaki KATO (1563-1631) who
served Hideyoshi TOYOTOMI and leyasu TOKUGAWA, the founder of the Kato family ruling the Minakuchi
Domain in the Tokugawa Shogunate. This sword of excellent workmanship is formed completely differently
from those used in Japan or in Asia. A survey conducted by domestic specialists in 2016 revealed that this
was a rapier produced in Europe between the 16th and early 17th century and that this is the only Western-
style sword handed down to the present time in Japan (reported in TOBUNKEN NEWS No. 65). However, the
research conducted at that time did not address some essential problems, such as whether this sword was made
in Japan or brought to Japan from Europe, and around which year it was manufactured.

To resolve these problems, we invited Dr. Pierre Terjanian, Arthur Ochs Sulzberger Curator in Charge,
Department of Arms and Armor, Metropolitan Museum of Art in New York, which boasts the world’s leading
rapier collection. After conducting research in Minakuchi, Dr. Terjanian presented his considerations on this
Western sword under the title “European Renaissance Rapiers and the Minakuchi Rapier” at the 7th seminar
held by the Department of Art Research, Archives and Information Systems.

According to his consideration, the copper hilt was obviously made in Japan, and the sword blade was
probably made in Japan or in Asia, not in Europe. The original European rapier, on which the Minakuchi
rapier was modeled, would have been manufactured between 1600 and 1630, but closer to 1630. Moreover,
this sword displays less practicability.

His view unveils a new fact utterly unknown so far that Japanese people scrutinized a Western sword from
Europe and even manufactured a reproduction of it in the early 17th century in Japan. On the other hand,
another fact was also found: that a unique technique was used to connect the hilt to the blade with an advanced
screw structure, which has not been confirmed in European rapiers. You can understand that such a unique
feature resulted from much effort and ingenious attempts by Japanese artisans of the day who worked hard to
accurately reproduce an unfamiliar Western sword with the knowledge and techniques they had.

Thus, the research of a Western-style sword handed down in Minakuchi reveals various facts about the
metalwork techniques of the early 17th century and about the acceptance of foreign culture. We will proceed
with further research and study, including the issue of where and how this sword was manufactured and by
whom. We are planning to disclose the actual situation of this sword and its historical backdrops.

(Koji KOBAYASHI, Department of Art Research, Archives and Information Systems)
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The 28th EAJRS Conference “Digital Strategies for Japanese Studies: Theories and
Practices”
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The 28th EAJRS Conference: Session at Professorboligen, The 28th EAJRS Conference: Resource Provider
the University of Oslo Workshop

The 28th European Association of Japanese Resource Specialists (EAJRS) Conference was held at the
University of Oslo, Norway from September 13th through 16th. From the Department of Art Research,
Archives and Information Systems of this Institute, Mr. Kikkawa attended the conference. EAJRS is an

organization composed of librarians, professors, and museum and gallery curators who handle Japanese study
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materials in Europe. The 2017 conference was titled “Digital Strategies for Japanese Studies: Theories and
Practices,” attracting more than 90 participants. At this conference consisting of 14 sessions, 30 presentations
were made, regarding studies on the collections of Japanese materials overseas by the Chester Beatty Library,
the C.V. Starr East Asian Library at Columbia University, and so forth; digital archive programs by the National
Institute of Japanese Literature, the National Museum of Japanese History, the International Research Center
for Japanese Studies, the Japan Center for Asian Historical Records, and the Shibusawa Eiichi Memorial
Foundation; the expertise on references using internet tools by the National Diet Library; and initiatives by the
EAJRS Conservation/Preservation Working Group.

At the conference, we conducted a resource provider workshop and set up a booth to introduce our research
programs and archives. We exhibited our publications and digital archives with explanations. Through talks
during the period, overseas experts gave us concrete advice on how information should be disseminated through
the institutional repository, as well as evaluation of our publications. This was really a good opportunity for us.
You can access the EAJRS site (http://eajrs.net/) to watch this conference. The 2018 conference is scheduled
to be held at Vytautas Magnus University in Lithuania.

(Hideki KIKKAWA , Department of Art Research, Archives and Information Systems)

XALB AR 2y NT—VBED-HDET) THRE
Interview to establish Cultural Heritage Disaster Risk Mitigation Networks
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documents
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atural disasters, such as earthquakes and typhoons, are causing serious damage to cultural property. The
NNational Institute for Cultural Heritage has conducted interviews with museums and prefectural offices
regarding the risk management of cultural property all over Japan in order to establish networks providing for
disasters, because it is necessary to protect our cultural heritage and pass it on to future generations. We are in
charge of Hokkaido and Tohoku areas, and conducted an interview with Tohoku University of Art and Design
on September 15th.

In the university, documents that were damaged by the Great East Japan Earthquake have been subjected
to a freeze-drying process in order to dry them. We obtained information giving a detailed description of the
time of the disaster in 2011. In addition, we learned about some problems and tasks on site.

Through these interviews, we found that there are many types of risk management for cultural property
in each region. We will continue to conduct interviews, and aim to establish Cultural Heritage Disaster Risk
Mitigation Networks that help people and protect our cultural property it problems occur.

(Yuka UCHIDA, Chie SANO, Center for Conservation Science)
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Workshop for the Conservation of Historic Textiles in the Republic of Armenia: “Textile
Art and Conservation: Knotting the Past and the Present”
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Ongoing workshop Completion ceremony

he Tokyo National Research Institute for Cultural Properties organized a workshop for the conservation
Tof historic textiles titled “Textile Art and Conservation: Knotting the Past and the Present” jointly with
the Ministry of Culture in the Republic of Armenia from September 11th through 20th, 2017. This workshop
was implemented based on the agreement on cooperation in the cultural heritage protection area concluded
between them in 2014.

In the Republic of Armenia, numerous organic substances such as fibers have been unearthed from
archaeological sites. However, they do not have sufficient knowhow to preserve such artifacts. In addition,
several religiously and historically valuable items, including ritual clothing and accessories, handed down
since ancient times are stored in the Mother See of Holy Echmiadzin, which is registered as a world cultural
heritage site. Among them, however, some are seriously damaged, so it is necessary to restore them in the
proper manner for smooth transfer of precious cultural heritage to the succeeding generations.

For this workshop, Dr. Mie ISHII, Visiting Researcher of the Japan Center for International Cooperation in
Conservation, and Ms. Midori YOKOYAMA from the NHK Culture Center Saitama were invited as lecturers.
The first half of the workshop was conducted at the Scientific Research Center for Historical and Cultural
Heritage while the second half took place at the Museum of the Mother See of Holy Etchmiadzin. Thirteen
trainees from seven institutions handling cultural heritage such as museums attended the seminar. This first
workshop was designed to learn basic knowledge and techniques on textiles. We will continue this cooperative
relationship to enable them ultimately to preserve and restore their cultural heritage by themselves.

(Hiroo KANSHA, Japan Center for International Cooperation in Conservation)
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Seminar on “Protection of Cultural Heritage and the Latest Research on the Indus
Civilization in India”
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n September 26th, Tokyo National Research Institute for Cultural Properties (TNRICP) and the Japanese
O Centre for South Asian Cultural Heritage held a seminar titled the “Protection of Cultural Heritage and
the Latest Research on the Indus Civilization in India” inviting Vice-Chancellor of the Deccan College Post-
Graduate and Research Institute in India, Dr. Vasant Shinde.

Dr. Shinde is an archaeologist representing India, who has conducted many excavations in India. At present,
he is working on the archaeological site of Rakhigarhi, which was remains of the largest city in the ancient
Indus Valley civilization overwhelming Moenjodaro.

For this seminar, Dr. Shinde made presentations on the “Current Situation on the Protection of Cultural
Heritage in India” and “The Latest Outcomes from the Excavation of the Archaeological Site of Rakhigarhi.”

Before the presentations, he toured TNRICP. Deccan College is a post-graduate and research institute
specialized in cultural heritage. In 2018, it will establish new departments of “Conservation and Restoration”
and “Heritage Management.” For that reason, Dr. Shinde listened intently to the briefing provided by staff
members.

(Masashi ABE, Japan Center for International Cooperation in Conservation)
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Mission for the Project “Technical Assistance for the Protection of the Damaged Cultural

Heritage in Nepal” (Part 7)
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Investigation on the wall surface finishing at Hanumandhoka Palace, Kathmandu
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Workshop for the conservation of historic settlements held in
Kirtipur
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s part of the above-mentioned project commissioned by the Agency for Cultural Affairs, our institute has
Acontinually dispatched experts to Nepal. From September 6th through 14th, Hiroki Yamada, Associate
Fellow of Japan Center for International Cooperation in Conservation, conducted an on-site survey.

This time, he mainly surveyed the finishing specifications of the interior walls for the buildings around
Aganchen Temple in Hanumandhoka Palace, Kathmandu, the restoration of which is planned under the
guidance of Japanese specialized technicians, while taking photos to provide an official record. The wall
surfaces of the buildings have been repeatedly painted since their construction, changing the paint materials.
Therefore, the finishing layers damaged by the earthquake were carefully peeled off one by one with a working
knife to investigate the history of the internal wall specifications in each room. Toward the future restoration,
it is necessary to examine whether the former painted surfaces should be preserved, as well as to consider
the specifications for restoration painting. The results of the investigation will be utilized as information for
making such decisions, giving us important clues to clarify the history of the buildings repeatedly rebuilt.

On the other hand, on September 10th, he attended the workshop for the preservation of historic settlements
in the Kathmandu Valley hosted by Kirtipur Municipality that has historic settlements inscribed on the World
Heritage Tentative List, and suggested the items that require urgent attention for the conservation of historic
settlements. Responding to this suggestion, the Mayor of Kirtipur, local administrative staff having jurisdiction
over each historic settlement, and personnel from the Department of Archaeology of the national government
held enthusiastic discussions with one another. Although there are still a lot of tasks to be completed before a
proper system for conservation of historic settlements can be established, this workshop allowed the members
to anticipate its realization.

(Hiroki YAMADA, Japan Center for International Cooperation in Conservation)
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The Third Mission for the Project “Networking Core Centers for the Transfer of
Technology Related to Study and Protection of Archaeological and Architectural Heritage
in Myanmar” (Architectural Field)
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Crack gauge damaged by squirrels and installation of
crack disks
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Technical survey (upper) and performance by local
bricklayer
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Indoor lecture at the DOA Bagan office Preparation of brick specimens
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s part of the project commissioned by the Agency for Cultural Affairs (re-commissioned by the Nara
ANational Research Institute for Cultural Properties), we conducted the third on-site survey for 2017
(from September 17th through October 2nd) by dispatching six members, including three outside experts. This
time we conducted structural behavior monitoring, surveys on traditional building and production techniques,
material experiments, and so forth.

In the structural behavior monitoring checked for the third time, no progress was found in deformation of
the three monitored buildings in particular. However, part of the crack gauge had come off due to damage by
birds or animals, and therefore, continual monitoring could not be performed at some of the measuring points.
Therefore, we took measures according to the on-site situation by covering crack gauges or switching to crack
disks.

The heritage building has various values: not only its appearance but also the techniques used for its
construction. Regrettably, in the conventional restoration work in Bagan, people were scarcely aware of the
conservation or reproduction of original techniques. And also scarce studies on such techniques are precious
few. Thus, for this survey, we checked the bricklaying techniques in 20 buildings together with experts in
building structure and conservation/repair. We also collected information on production techniques of
traditional buildings through interviews and demonstrations with local bricklayers involved in repair.

As part of our technical assistance, we delivered lectures at the Bagan Branch of the Department of
Archaeology and National Museums, the Ministry of Religious Affairs and Culture in Myanmar for its 13 staff
members, including the Deputy Director of the Bagan Branch, on September 20th. The three lectures were
given in an omnibus manner: “Seismic damage of masonry cultural heritage in Asian countries” (Masahiko
TOMODA, Head of the Conservation Design Section of Tokyo National Research Institute for Cultural
Properties); “Surveys for Structural Analysis of Brick Cultural Heritage Buildings and Their Cases” (Professor
Mikio KOSHIHARA, the University of Tokyo); and ”Conservation and Repair Work for Former Winery
Facilities of Chateau Kamiya” (Yasuo NAKAUCHI, Adviser, the Japanese Association for Conservation of

Architectural Monuments). The audience showed much interest in reinforcement materials and techniques in
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On the other hand, in Yangon, we conducted compressive strength tests for single bricks (14 pieces) from

September 23rd through October 1st in cooperation with the Myanmar Engineering Society (MES) and Yangon

Technological University (YTU). In addition, we manufactured prisms (four-layered brick specimens) using

three types of mortar that differed in materials and mix proportions based on the information obtained from

the production technique survey in Bagan (nine in each type), cylindrical mortar specimens (three in each

type), and square mortar specimens (three in each type). We are planning to conduct strength tests for these

specimens about two months later.

We hope to accumulate more data useful for conservation and repair of the cultural heritage buildings in the

Bagan area through such surveys and experiments.

(SonWook KIM, Japan Center for International Cooperation in Conservation)
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Survey of Japanese Paintings in the Grassi Museum for Ethnology in Leipzig, Germany
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A survey at the Grassi Museum for Ethnology in Leipzig
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umerous Japanese artworks can be found in European and American collections overseas. However,
Nthere are few conservators of these artworks overseas, and many of them cannot be shown to the public
since they have not been properly conserved. Thus, the Institute conducts the Cooperative Program for the
Conservation of Japanese Art Objects Overseas in order to properly conserve and exhibit these works. For
three days from February 28th, 2017, Masato KATO, Tomoko EMURA and Hee Jac WON of the Japan Center
for International Cooperation in Conservation visited and surveyed eleven Japanese paintings of nine works in
the Grassi Museum for Ethnology in Leipzig.

This museum houses around 200,000 pieces of fine art and craft, as well as folk materials, collected
throughout the world except Europe. Of course, Japanese paintings, the historical value of which is high, are
also included, such as the works previously owned by Dr. Heinrich Botho Scheube, who came to Japan as a
foreign specialist employed by the government in the Meiji era, and paintings from Japan with a history of
having been exhibited at the Third Paris International Exposition in 1878. The existence of these Japanese
paintings has not been well known so far, but some are important works from the perspective of art history.
Providing information obtained from this survey for the persons in charge of this museum, we expect it will be
utilized for the appropriate conservation and management of these works. Based on the outcomes of this survey,
we will proceed with the project by selecting the ones to be restored through consultation while considering the
evaluation of the works in art history and the urgency of their restoration needs.

(Tomoko EMURA, Department of Art Research, Archives and Information Systems)
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The Survey of Disaster Prevention for Intangible Cultural Heritage in Fiji
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Village N in the eastern part of Viti Levu Island, where the Hearing survey with local residents
on-site survey was conduced
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he International Research Centre for Intangible Cultural Heritage in the Asia-Pacific Region (IRCI), one
Tof the Category 2 centres under the auspices of UNESCO, located in Sakai City, Osaka Prefecture has
been conducting a research survey on disaster prevention for intangible cultural heritage in the Asia-Pacific
region since 2016. The Department of Intangible Cultural Heritage of this Institute has continually cooperated
in its program. Mr. Tomo ISHIMURA, Head of the Audio-Visual Documentation Section of the Department,
joined the on-site survey conducted by IRCI in Fiji as its collaborative researcher.
Fiji is an island nation in the Pacific region. Many of its areas suffered tremendous damage due to a direct
hit of Tropical Cyclone “Winston” in March 2016. This on-site survey was implemented in two villages with
particularly serious damage in the eastern part of Viti Levu Island, where the capital is located. Interviews

with local residents about intangible cultural heritage and disasters were made there. The hearing survey was
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conducted by four members from September 23rd through October 3rd, 2017: Ms. Yoko NOJIMA, Associate
Fellow from IRCI, Ms. Elizabeth EDWARDS from the Fiji Museum, Ms. Ilaitia Senikuraciri Loloma from the
Ministry of iTaukei Affairs, and Mr. Ishimura from the Institute.

Although most buildings had been destroyed by the cyclone in both villages, houses were being reconstructed
with the aid of the Fijian government and overseas NPOs. However, most of the new houses were built with
lots of modern construction materials such as galvanized plates and concrete blocks. Regrettably, traditional-
style wooden thatched houses called bures disappeared completely.

Interviews with local residents disclosed the fact that much of their traditional knowledge was related to
disaster prevention, including one heralding a cyclone. For example, they said that they had regarded trees
bearing too much fruit as a warning sign of a cyclone. It was particularly true when a branch of the bread tree
bore multiple fruits. In recent years, however, people have made light of such knowledge without utilizing it
fully.

The hearing survey also revealed the fact that the number of traditional bures had gradually decreased since
the 1960s. Most of them disappeared due to the damage of Tropical Cyclone “Bebe” in 1972, and they were
completely eradicated after the hit of Tropical Cyclone “Kina” in 1993. On the other hand, some people said
that bures were optimum to ward off the heat and the cold and that it was comfortable to live there. They also
said that there were few people who were capable of building bures these days.

This on-site survey tells us that disasters change our traditional lifestyles and that intangible techniques are
also apt to be lost accordingly. We understand that these tendencies are also greatly affected by globalization
and modernization, not just resulting from disasters only.

Based on these findings obtained through the on-site survey, we would like to seek the best way to maintain
a good balance between “Reconstruction” and “Protection of Culture”.

(Tomo ISHIMURA, Department of Intangible Cultural Heritage)
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he Cultural Heritage Protection Cooperation Office of the Asia-Pacific Cultural Centre for UNESCO
T(ACCU) (Nara City) conducted the “Training Course on Cultural Heritage Protection in the Asia-Pacific
Region 2017: Recording, Conservation and Utilization of Cultural Properties at Museums” from October 10th
through November 3rd, 2017. The Department of Intangible Cultural Heritage of this Institute cooperated on
this program by delivering a lecture titled “On-Site Seminar: How to Record Intangible Cultural Heritage”
at the Institute on the afternoon of October 30th, 2017. The lecturer was Mr. Tomo ISHIMURA, Head of the
Audio-Visual Documentation Section of the Department.

This seminar attracted six trainees from the Pacific region, who were experts engaged in practical affairs at
museums (three from Fiji, two from Papua New Guinea, and one from the Solomon Islands). In the first half of
the seminar, the Japanese system to protect intangible cultural properties was explained while in the last half,
how to record intangible cultural heritage was presented concretely. Particularly, focus was placed on image
recording by using videos recorded actually by the Department (Kodan storytelling, a technique to make
winnowing baskets from Japanese wisteria in the Kizumi area, and others recorded as videos) as visual aids.

Although there is a wide variety of intangible cultural heritage in the Pacific region, from which the trainees
came, it seems that records have not been sufficiently prepared yet. They recognized the significance of video
recording well since most of the intangible techniques require manual movements in particular, which cannot
be fully covered with written records in many cases. We felt that they had much interest in recording while
answering their specific questions, including one referring to “how oral traditions have been recorded in Japan.”

We realized that it would be meaningful to utilize the research outcomes accumulated by the Department
for the protection of cultural heritage not only at home but also abroad.

(Tomo ISHIMURA, Department of Intangible Cultural Heritage)
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Publication of the Intangible Cultural Heritage Archives
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Individual screen of the Intangible Cultural Map screen of the Intangible Cultural Heritage Archives
Heritage Archives

s part of the “Cultural Heritage Disaster Risk Mitigation Network Promotion Project” (commissioned
Aby the Agency for Cultural Affairs), the Department of Intangible Cultural Heritage and the Department
of Art Research, Archives and Information Systems have been working on the “Project to Collect, Organize
and Share Cultural Heritage Information Designated by the Local Governments and Others.” In this project
the Department of Intangible Cultural Heritage is now compiling a database of intangible cultural heritage
information collected throughout Japan while establishing archives of its related data.

We have already published our “Intangible Cultural Heritage Archives” subject to Wakayama Prefecture
as its pilot version (http://mukeinet.tobunken.go.jp/group.php?gid=10027). You can learn the name of each

intangible cultural property, its place of publication and overview, as well as view its photos and videos, by
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searching it with a map, classification, month of publication and keyword. We have disclosed the information
and images on intangible cultural properties located in Wakayama Prefecture, which were collected thanks to
the Wakayama Prefectural Board of Education.

We will expand the same data collection and publication to all prefectures while accumulating and disclosing

related records as much as possible.

(Hiromichi KUBOTA, Migiwa IMAISHI, Jun ITO, Department of Intangible Cultural Heritage)
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Seminar on Environmental Management at Museums for Iranian Researchers
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n March 2017, Tokyo National Research Institute for Cultural Properties (TNRICP) exchanged a letter of
Iintent with the [ranian Cultural Heritage, Handicraft and Tourism Organization (ICHHTO) and the Research
Institute of Cultural Heritage and Tourism (RICHT) so as to commit its cooperation in various academic fields
for the protection of Iranian cultural heritage for the next five years.

During the survey conducted in Iran in October 2016, Iranian experts consulted us about serious air pollution

in the capital Tehran, which resulted in damage to cultural properties. They said that even metal products
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displayed and housed in the National Museum of Iran were eroding.

Thus, we invited two researchers, one from the National Museum of Iran and the other from the RICHT
for a seminar and a study tour, expecting the improvement in exhibiting and housing environments at Iranian
museums.

We provided lectures on the museum environment and air pollution at the Institute, in addition to a study
tour at the Tokyo National Museum (TNM) so as to inspect its display and storage environments and to the
Great Buddha of Kamakura.

We will continually provide cooperation next year for Iranian museums, aiming at enhancement in their
exhibiting and housing environments.

(Masashi ABE, Japan Center for International Cooperation in Conservation)

[MVAEMEICHTREEORFEEEAHSREICATAMEREE]
(CHTHME [ERGRFICETEECRE] ORE
Seminar on “Challenges and Issues to Wall Painting Conservation” in the “Human
Resource Development Project toward the Improvement of the Conservation and
Management System for Mural Paintings in the Republic of Turkey”
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Survey at Tagar Church (St. Theodore Church)

s part of the program commissioned by the Agency for Cultural Affairs, we provided a seminar titled
A“Challenges and Issues to Wall Painting Conservation” from October 30th through November 2nd,
2017. The seminar held at Nevsehir Haci1 Bektas Veli University attracted 30 conservators and restorers from
10 national conservation and restoration centers in Turkey.

This seminar aims to review the existing emergency procedures, which are important in conserving mural
paintings in Turkey, as well as to establish the protocol. For this first seminar, we delivered introductory
lectures on “Mural Painting Techniques and Main Causes of Deterioration,” “Principles in Conservation and
Restoration” and so on. An opportunity provided to exchange opinions on lectures between lecturers and
trainees resulted in motivating the members to work on challenges together in a united effort.

On the last day of the seminar, we visited Tagar Church (St. Theodore Church), where on-site training
is planned from 2018, to check the conservation state of the mural paintings in the church based on the
knowledge learned from the lectures delivered to date. We discussed how emergency procedures should be
as important steps in conserving and managing mural paintings unlike general conservation and restoration
projects, eliciting a variety of views from them.

At present, a system to conserve and manage mural paintings well has not been established fully in Turkey.
It is important for us to proceed with this program in step with the Turkish government.

Before starting this seminar program, we visited the Ministry of Culture and Tourism, and Department
of Conservation and Restoration of Cultural Properties, Faculty of Fine Arts, Gazi University to exchange
opinions for enhancement of the seminar program. Four training courses will be provided by 2019. We hope
to build up a practical and feasible system for experts engaged in conservation activities for cultural properties
by all the members attending these seminar courses.

(Yoshifumi MAEKAWA, Mariya MASUBUCH]I, Japan Center for International Cooperation in Conservation)
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The 51st “Open Lecture”
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epartment of Art Research, Archives and Information Systems held a two-day open lecture on November
D 2nd and 3rd in the seminar room of Tokyo National Research Institute for Cultural Properties (TNRICP).
Every autumn, TNRICP invites people from the general public to attend presentations given by its researchers
and invited outside lecturers on the results of research that they conduct on a daily basis. In 2017, it was the
51st open lecture. This program is not only held as part of the Lecture Series of the Ueno no Yama Cultural
Zone Festival organized by Taito Ward but is also associated with Classics Day on November 1st, 2017.
These lectures covered four topics: “Japanese paintings that were brought overseas — Through introduction
of the folding screen, “Merry making on kamo river beach at shijo” in a collection at the Grassi Museum for
Ethnology in Leipzig, Germany” (Tomoko EMURA, Head of Archives Section, TNRICP); “Human bodies
depicted as this impure world— Illness and dead bodies depicted in Japanese medieval paintings” (Satomi
YAMAMOTO, Professor of Kyoritsu Women’s University); “Loquats painting copied from nature— Tanyu
KANO and reproduction in Edo Period” (Mayumi ONO, Senior Researcher, TNRICP); and “Great poets
making tofu baked and coated with miso — Paintings of Great Poets by Jakuchu ITO” (Miho MABUCHI,
Associate Professor of Kobe City University of Foreign Studies). The first two lectures were given on the

2nd and the latter two lectures on the 3rd. The audience on both days totaled 225 people and, according to the
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results of the questionnaire survey, nearly 90% of the audience responded “satisfied” or “almost satisfied.”
Thus, the open lecture received favorable reactions.

(Tatsuro KOBAYASHI, Department of Art Research, Archives and Information Systems)
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History and Significance of Raden (Mother-of-Pear]l Decoration) Craftwork in Thailand—
Seminar Held by the Department of Art Research, Archives and Information Systems
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n Thailand in the 18th century and after, exquisite raden craftwork in which an enormous number of tiny
Iseashell parts are finely combined, has developed. If you have already visited the Grand Palace and Wat
Pho famous for Reclining Buddha in Bangkok, the capital of Thailand, you may know it. The raden craftwork
has been still continued, although not very extensively. However, there have hardly been any studies on the
history of Thailand’s raden; its transition and social significance has not been researched not only in Japan but
also even in Thailand. At the 9th seminar held by the Department of Art Research, Archives and Information
Systems, Prof. Tomohito TAKATA of Siam University who is specialized in Buddhism art history in Thailand
gave a presentation on the history of Thailand’s raden in the early-modern and modern times.

Mr. Takata, first of all, explained that raden works in Thailand are seen on the doors and windows in
Buddhism temples, on the pedestal bowl offerings for monks, and on the sutra boxes and Cabinets, they had
been donated closely related to Buddhism, and they had been made rather exclusively with strong relationship
with the royal family of Thailand. Further, he chose, as the analysis subjects, the temple doors whose dates of
making or construction are accurately known and divided the history of raden from the 18th to the early 20th
century into three periods according to the differences in the main motifs, patterns and techniques utilized.
The three periods are the 1st period (from the middle of the 18th century to the beginning of the 19th century),
the 2nd period (from the first half to the middle of the 19th century), and the 3rd period (from the latter half
of the 19th century to the beginning of the 20th century). Based on this, he further pointed out that, in the 1st
period when the patterns and motifs only included tendril patterns and portrait of the deities in which external
influences were hardly observed, the Buddhism values such as the three realms of existence were expressed
in raden works like in other wooden sculptures and paintings. In contrast, the 2nd period characterized by
appearance of the story of Ramayana as well as Chinese decorative patterns reflects diplomatic relations
with China and East Asia during this era. Further, in the 3rd period when the patterns that expressed forms
of medallions in raden were made, new relationship between Thailand and the West as well as an increase in
power of the royal family gave influence over raden crafting.

The seminar also included participation of Ms. Ayumi HARADA, expert in Thai art history, from Kyushu
National Museum and Prof. Norihiko OGURA from Department of Crafts (Urushi-Art) of Faculty of Fine Arts,
Tokyo University of the Arts. Ms. Harada gave us comments on the origin of Thai raden, external relations,
etc. from the expert’s point of view. Further, Prof. Ogura delivered opinions from a viewpoint of an artist. The
seminar also contained active discussion about relationship with Japanese export raden lacguer of the 19th
century that have been discovered successively in Bangkok in recent years. The seminar could also serve as a
good opportunity to recognize significance of Thai raden that had not often been subject to academic discussions.

(Koji KOBAYASHI, Department of Art Research, Archives and Information Systems)
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The 30th General Assembly of ICCROM
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he staff members of Tokyo National Research Institute for Cultural Properties (TNRICP) participated in
Tthe 30th General Assembly of the International Centre for the Study of the Preservation and Restoration
of Cultural Properties (ICCROM) held in Rome, Italy, from November 29th to December 1st, 2017. [ICCROM
was founded based upon the decision at the 9th Session of the UNESCO General Conference in 1956. It is
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an intergovernmental organization with its headquarters located in Rome since 1959, especially characterized
by covering a wide range of cultural properties, regardless of whether they are movable or immovable. It is
well known as one of the three Advisory Bodies for the World Heritage Committee and is in a cooperative
relationship with TNRICP over many years especially through training activities for preservation and
restoration of cultural properties made of paper and urushi lacquer.

The General Assembly of ICCROM is held biannually. During the latest General Assembly, Dr. Webber
Ndoro nominated by the Council to be a candidate for Director-General was elected to serve as the new
Director-General starting January Ist, 2018. As Dr. Ndoro is the first Director-General from Africa, it is
expected that ICCROM’s projects in Africa will be further activated during his term of office for a period of
6 years.

Further, as has happened in the past, an election was also held due to the expiration of the term of office for
about one-half of the Council members. As a result of the election, the Council members from Belgium, Egypt,
Sudan, Switzerland, and Germany were reappointed, while new Council members were elected from China,
Dominica, Lebanon, Poland, Swaziland, the U.S., Portugal, and Russia.

In the thematic discussion, various cases were introduced under the theme of “Post-conflict Reconstruction
- Recovery and Community Involvement.” From Japan, Prof. Toshiyuki KONO of Kyushu University made a
presentation on reconstruction efforts of buildings in Japan after World War I1.

TNRICP intends to continue working on collecting information on the international trends regarding
preservation of cultural properties and widely transmitting the activities carried out in Japan.

(Kazuhiko NISHI, Asuka SAKAINO, Japan Center for International Cooperation in Conservation)
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n November 24th, 2017, three Associate Fellows from Tokyo National Research Institute for Cultural
OProperties (TNRICP) provided special lectures at the Forum for Cultural Resource Studies at the
Center for Cultural Resource Studies of Kanazawa University. TNRICP and Kanazawa University entered a
cooperative research agreement in 2014 and the TNRICP’s staff members have been cooperating in training,
field survey, etc. for the “Graduate Program in Cultural Resource Management”, the University’s Leading
Graduate School program that develops specialists in preservation of cultural properties.

The special lectures on the day concerned the areas of expertise of the Associate Fellows and the TNRICP’s
activities, which included the following three: “An Introduction to Heritage Science” (Mariya MASUBUCHI),
“Struggle to Conserve Nepalese Cultural Heritage Damaged by the Gorkha Earthquake” (Hiroki YAMADA),
and “Origin and Characteristics of the Japanese Law for the Protection of Cultural Properties” (Asuka
SAKAINO). Students showed keen interest in the lectures, which were followed by an active Q&A session.

It is our pleasure that, through these lectures, we could contribute to the educational program for students
aiming to become specialists in preservation of cultural properties and, at the same time, it was a valuable
experience for the TNRICP’s staff members who had not often had opportunities to speak to students. We will
continue maintaining and further developing exchanges with Kanazawa University and other academic organs
by utilizing the expertise of our staff members.

(Hiroki YAMADA, Japan Center for International Cooperation in Conservation)
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Participation in the 21st session of the General Assembly of States Parties to the
World Heritage Convention and the 12th extraordinary session of the World Heritage
Committee
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n November 14th and 15th, 2017, the 21st session of the General Assembly of States Parties to the

World Heritage Convention and the 12th extraordinary session of the World Heritage Committee were
held at the UNESCO headquarters in Paris, France. Tokyo National Research Institute for Cultural Properties
(TNRICP) dispatched two staff members.

The General Assembly of States Parties to the World Heritage Convention is held biannually during the
period of the ordinary session of the General Conference of UNESCO, where the Committee members of the
World Heritage Committee are elected. Although the World Heritage Convention sets the term of office for
the Committee members to six years, with the aim of expanding the opportunity for many countries to become
a Committee member, the Operational Guidelines invite the Committee members to consider voluntarily
reducing their term of office to four years and discourage from seeking consecutive terms of office. At this
General Assembly, 12 countries retired from the Committee members after serving for four years and, as a result
of the secret ballot among the States Parties participating in the session, the countries of Australia, Bahrain,
Bosnia and Herzegovina, Brazil, China, Guatemala, Hungary, Kyrgyzstan, Norway, Saint Christopher-Nevis,
Spain, and Uganda were newly elected.

It is the normal practice of the World Heritage Committee sessions to update the World Heritage List and
to decide on the site and date for the next World Heritage Committee session. However, at the 41st session of

the World Heritage Committee that was held in Krakow of Poland in 2017, there was no Committee member
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that officially expressed its interest in hosting the World Heritage Committee session for 2018. Therefore, it
was decided that, concurrently with the re-election of Committee member countries at the 21st session of the
General Assembly of States Parties to the World Heritage Convention, the 12th extraordinary session of the
World Heritage Committee was to be held to invite a country that wishes to be a hosting country and to decide
the site and chairman of the Committee session. As a result of adjustment at the extraordinary session, it was
decided that the 42nd session of the World Heritage Committee would be held in Manama of Bahrain from
June 24th to July 4th, 2018.
TNRICP will continue to collect the latest information on recent trends concerning the World Heritage
Convention and to disseminate it widely among parties concerned in Japan.
(Yoko FUTAGAMI, Department of Art Research, Archives and Information Systems, Asuka SAKAINO,

Japan Center for International Cooperation in Conservation)
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Evaluation Seminar 2017: Workshops on the conservation of Japanese lacquerware
(urushi objects)
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Workshops on Conservation of Japanese Lacquerware (urushi objects) have been held since 2006,

with the cooperation of Museum fiir Ostasiatische Kunst, Museen Ko6ln (Museum of East Asian
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Art, Cologne), Germany. The workshops introduce the knowledge and techniques required for preservation
and utilization of lacquerware overseas. In these past 10 years, 179 professionals and students in total had
participated from 17 countries. In order to measure the outcomes of the past workshops, this year, an evaluation
seminar was held at Tokyo National Research Institute for Cultural Properties (TNRICP) on November 8th
and 9th, 2017.

Prior to holding the seminar, a questionnaire survey targeting all former participants was conducted.
Contributors to the seminar were gathered from the respondents of the questionnaire, and 4 specialists and
professors in conservation and restoration were invited from 4 countries (Belgium, Germany, Greece and the
USA). On the first day of the seminar, the contributors presented their conservation projects and/or educational
activities in conservation, which were undertaken after they participated in the workshops. The presentations
provided the opportunity to share their situations and challenges on how the acquired knowledge and skills
were applied to their work. The second day started with reporting the results of the questionnaire survey from

TNRICP, followed by an in-depth discussion with the contributors. Issues on conservation of lacquerwares

overseas and how we can support to address such issues by providing the workshops were considered.

(Rika GOTO, Makiha GOKITA, Japan Center for International Cooperation in Conservation)
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A Mission for the Project “Technical Assistance for the Protection of the Damaged

Cultural Heritage in Nepal” (Part 8)

AL & ) ZEL L ARSI L D Tl & e
EXN= NV ANDIREZEIT> TWVE T P29
(2017) 4E10H29H ~11H10H 126 %475, 11H20
H~26HIC2 e hEn B2 L £
L7z

TP AR NI R EENT A
F v FENEY OB B X OCIBEET
V5 B 0 72 & @ FEM S A S 2 T4 6 H A AR
BEVTATV, S & IRAT L C R 5 AR B Al
WFZer & i & 3 2 S IEA3DAF ¥ Y12 X %
WRDITVE Lz FES PN EH I 2

RMEESC 30 ¥+ F—DOEMREEES

Instructing how to use a 3D scanner to the local staff
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The excavation survey around the Shiva Temple (June)
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S taff members have ongoingly been dispatched to Nepal under the project regarding the above subject that

has been entrusted by the Agency for Cultural Affairs. Field surveys were conducted by six experts from

October 29th to November 10th and by two experts from November 20th to 26th, 2017.

First, with regard to a group of buildings surrounding Aganchen Temple in Hanumandhoka Palace in

Kathmandu, following the previons survey in June, recording current conditions and detailed measurement
for preparation of a restoration scheme were performed. Concurrently with this, the structural engineer team
mainly consisting of members of the Institute of Industrial Science, the University of Tokyo, carried out
measurements by 3D scanners. As there are some areas inside the Palace where entry of foreigners are restricted
due to religious reasons, we instructed local staff members from Department of Archaeology, Government of
Nepal, regarding how to use the surveying instruments and conducted the measurement works in cooperation
with them. Although entry prohibition imposed a restriction on implementation of the survey, it seems to have
served at the same time as a good opportunity for promoting transfer of skills.

Next, for the interior walls that had already been surveyed, the finishing layers were peeled off and
specifications as well as conditions of the underlying brick wall were examined. This process is not only
necessary in order to accurately identify the damage conditions of the brick walls but also very important in
order to clarify the transition of the building. Especially, for the places that may have to be dismantled due to
severe damage, observation with utmost care and deliberation was needed as this survey might become the last
opportunity to survey and record historical evidences.

Further, with the aim of continuously monitoring any possible adverse effects on the buildings adjacent

to the work area throughout the restoration work, we installed the targets for displacement measurement and
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glass plates for the fixed-point observation of wall inclination at various spots, and measured the initial values.

On the other hand, we have also worked on documentation of the unearthed artifacts from the excavation

survey that was conducted near the Shiva Temple inside the Palace in June, 2017. Further, instructions and

advices were given to the staff of Department of Archaeology on the methods of documentation.

Two years and a half have passed since the earthquake that caused extensive damages to cultural properties

as well and restoration projects led by teams of various countries have finally become active. We also would

like to continue supporting the above-mentioned restoration project in which restoration specialists from Japan

participate while working on transfer of skills to the local engineers.

(Hiroki YAMADA, Japan Center for International Cooperation in Conservation)
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Depth Discussion with the Governor of Pohnpei State of the Federated States of Micronesia
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rom the Federated States of Micronesia, Mr. Marcelo K. Peterson, Governor of Pohnpei State, and Mr.
FEsmond B. Moses, a member of the Congress, visited the Department of Intangible Cultural Heritage
with Mr. Shoji SATO, the Executive Director of the Association for the Promotion of International Cooperation
(APIC) (a former Ambassador Extraordinary and Plenipotentiary to the Federated States of Micronesia) as a
guide, and exchanged opinions on the protection of cultural heritage/traditional culture, and so forth. Mr.
Osamu KATAOKA (Researcher of the Intercultural Research Institute, Kansai Gaidai University) and Mr.
Kanefusa MASUDA (Senior Researcher of the Institute of Disaster Mitigation for Urban Cultural Heritage,
Ritsumeikan University) joined us to have an in-depth discussion over diverse topics, including the conservation
and utilization of Nan Madol, which is a ruined city on Pohnpei island and a World Heritage Site officially

recognized by UNESCO in 2016.
(Tomo ISHIMURA, Department of Intangible Cultural Heritage)
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Conservation of Construction Techniqgues for Brick Buildings

BEE. ERUEEENRENDS [RERICOB<SARORITRESZEMDREFEEER] ZTTLEL
foo ROS LTI, FHTLICREEDPH SRESEENDRFFEDREFICOVTBNMRL & T,

REEREM S RAE00RFENEE - EBEHMICEESNTHY, BERLEEDP THRE
EEEHADZOBEEREEAE T, BIB0FRRFHDSIEHME L TORBERIENELEY. &
NETIC7OMULOREFEBISHEENMTITSNTHYET, OB RESHICDREBE(LH'H
SN, EETRIEELHRIZT TR, BRIVNOREBEHEES EDRBIELRBONREG
TEF LI REBARIEER. BRAREDEVYRIDEICK > TIENMENICRR B RE % BRORME
<HEAEHEBEMPIHENICRDRREBORITESEZSLET,

MBOREEA TR, HMOREZBET DRENHD . BEMORERANSHHIVH )—FD
BaHNT IBEMBIIEVPHRE IO U — OO Y ICEIRZFHRT 57550 EREBEEZBHICT
BIENMEONTEF LI, BRSOERB¥DSE. ABRECRBFICOEESNICRESENMDLT
DIBARLHE T, BRSCEICIIREHSHBE THARL., IBOREZBELLDSEARBREICERE
L7IcHhl. ERTFICIEIABICHH IV O U—FDONY FLUR (BFEOHETICERSBICHRESNIC
LAEE) HRESNICEHBE, SMREBELICRESEDSEENMDMEICESDOEIITENEE(ED
Ron&Lice fcl2L. ¥NETORBIER. BEVREOBEOVSEBRUTRENMRE SN TOLED
M%< BEVHOEZBMNT SR PREBHBIEZREONRE LISZEMIEDNTLIL. =5BIC,
BESIEORBRRICE > THBAKLKRIR. ZELBASNSIENRLHY, MBVHBIL TR EIC
KO TBRNASICEAIE. HFLORRTEABSNTOE LTS,

LHL. EEQRBERBISTE. MEPREBHAEEZRELICEAMMENL TOE T, RIEHR
BREDFEELTOIBFESHERSEEEE=S (IWgM) TE HIELIKREZELEASILFTE
7L<, RBBRDODREER > TOCKORAZL S, —BHDE % LK ICRUBR B3 EDN
ETSEHTDON. MEHOREDNRHESNE LI, 510, REBAXRBRTEDPH ICBRIPA LY v
F—hIXvBBSSHR (M) (FE1) TR, SYOREEHZRABEYT CEBR<EARREFIS
foth, BROASICEE LEZHEL. BREFMZEELILR. BABSh&I LI

Fic. BENcESEREE (HM) (FE2) TH, MRICIVRELICBRICHL TRAEL %
IHY. READNECLEDICHICICREZELAH, BROASCEARLTZROEHEILDICER
BEBATIHEBDTONTOET, ¥Dicd, ERBROBREIBREMIEICAVICEFEESNT
WETH. BMOBREOABANMRESNE LI, COXVICEAORBRENEBOREFELTHX
SRBHREF >TOLE T,

ZDEDIC, MEOFTREEEEMDREFICHITBIZEADRIASLEMLLTESE LI, COERR.
BEHRSEORBRELHY FTH, BRICHITFIMEEVDOMBORESENEFSNET. BERD
RESZEWSE, SIPRAREHISBR/NELFY., BRABRTREBRELZRTEEREIWEIL &
Lich ETRERKBEFZ TEFSNTOE LI, ZOI100FICEBIBRVBRSNIEBZIC, RRMWR
2 EDRAETHMMKREDE IR TTET 5@REMIERSN. XOHAMZROTOE T, "L
[CBASNICBEMBOP TR, RE. #%. IVHU—bEHRERNBHETI D, BETLLAVLS
NTLBDEHEIVD ) —FTT, RESERENE. BHIBICEEZ®ED, RMNICEOHRLBTRE

49




TOBUNKENNEWS no.66, 2018

FRTEICEFRBZEDTEE T, 12fll. XS LIERMPIXREPFIBEOHACETRICEESNT
BBY, BRI BZSIEHBEGWRTT ., ¥DIcd, DEFREROBEICBORRORTRETS &
D BROBADRBKEZRBEIBDZEICEDNBLOILEERATHYET,

(RERFVRER LS — - BEEID

Abstract

This article introduces the conservation of construction techniques for brick buildings. At
present (as of February 23, 2017), 199 brick buildings are designated as national treasures
and important cultural properties. Restoration of such cultural heritage was started in the
1960s, and changing ideas of preservation methods have been shown on how brick buildings
should be conserved and restored.

In recent conservation and/or restoration work, the number of cases where deterioration
and damasges that were subject to replacement or brick re-laying are conserved as they are
with minimum necessary restoration so as to conserve the techniqgues of bricklaying artisans
has been increasing. Since the period where brick buildings were constructed in Japan is
only less than 100 years, the techniques of the day have not been handed down sufficiently.
Therefore, the conservation of such buildings as they are with minimum necessary restoration
will result in conserving the construction techniques of that time.

(Shinya ISHIDA, Center for Conservation Science)
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Photo 1: Restoration of cracked walls of the Photo 2: Brick walls of the former
Chateau Kamiya Former Winery to be re- Nomura Sugar Store Brick Warehouse
installed (Source: Report of the restoration and after the restoration and conservation
conservation work (disaster recovery) for the (Note: To highlight the misaligned walls,
Chateau Kamiya Former Winery as an important the color is specially processed.)
cultural property)
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Photo 3: the Library Photo 4: Japan Center for International Cooperation in
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o the Council for the Protection of Cultural Properties in Sakegawa Village, Yamagata Prefecture

m29.9.26 |17 F7A S RFER
T Vice-Chancellor of the Deccan College Post-Graduate and Research Institute in India

o Ambassador Extraordinary and Plenipotentiary of the Republic of Tajikistan in Japan
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H29.10.30 |the National Museum of Iran and the Research Institute of Cultural Heritage and Tourism (RICHT)
(G'EL 1/ Photo 1)

H2911L.1 | JUHRAER B N SCRHAFSERE School of Letters, Kyushu University (5-E 2/ Photo 2)
2011 7 |TEEESHSCAE R SUALMHB LA R

Department of Cultural Assets Restoration Technology of Korea National University of Cultural Heritage
H H g AL IR P

H29.1120 |the Japan-China Economic & Cultural Promotion Organization and the Tiananmen Area
Management Committee of Beijing City People’s Government  (5-E: 3/ Photo 3)

o U7 7 U7 BRI EEA S
the Saudi Commission for Tourism & National Heritage (%5-E 4/ Photo 4)

H29.11.22
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