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Joint Study of Paintings of Buddhist Deities Cundi and Samantabhadra in the Collection
of the Tokyo National Museum
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Photographing the painting of Cundi
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he Department of Art Research, Archives and Information Systems regularly works with the Tokyo
TNational Museum to study Buddhist paintings from the Heian Period in its collection. Each year,
high-resolution digital imaging technology belonging to the Tokyo National Research Institute for Cultural
Properties is employed to image these works from the 12th century or earlier to gather data that enables
researchers to study in greater detail the techniques employed to produce the works. Such data has revealed
the use of extraordinary techniques that would not have been apparent with the naked eye. Researchers from
the two institutions explore how these techniques were used to create such sophisticated pictorial depictions
of Buddhist deities so many centuries in the past. As part of this year’s study, a painting of Cundi (Juntei-
Kannon) (Important Cultural Property) and a painting of Samantabhadra (Fugen Bosatsu) (National Treasure)
were imaged on February 23rd, 2017 in high-resolution color in sections, along with all of this year’s National
Treasure selections. Going forward, other optical study methods will be adopted in this joint work and the
results shared with museum researchers so that the place of such paintings in art history can be assessed with

an eye toward presenting the paintings to the public in the future.
(Tatsuro KOBAYASHI, Department of Art Research, Archives and Information Systems)
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The 11th Public Lecture : “Ramie Kimono and Silk Kimono”

SEH29 (2017) 4R 1 AISH IS ULyl i —
MR B & 0 S0 C AL B SCAL
Wk ZE I 6 T SC AL 8 2 0 28 B <7yl )32 [ R
NDELD -HOEXHO] ZRMELE L7
AHEETIE, P EOGMEEFES LTI
RLZEDTEZR [WR] & [TH] 10K
MZEYT, HECBITAMEMEZIND &
AT BRBE D ZAL R B 5 K D 3k A
ZLT M CEFBIIOWT, KiEH = _ J.
THEZ ENTWDE R EDNS THEW ﬁﬁwﬁgmﬂ
772&FE L7 Scene from the public lecture

FRIZDOW T, AR 26 & LA R
WRAHROMARBETFREID [H5 50 LOBM{ZAR—EHN COR Y MA—]. €L THEZINHE
REAOFHFHERK LD [ KROTM{IZAK—EETORY HAr—] 2 THiEW2E, ML LToOmM
% BREE T 2 HAhr L REW A O MkHE 2 WY T HEAN O BEEEN: L ZAROEEL K IZOWTHERN L OFRZJEIT E
L7z —7 I L QMR EREWEOMALFICE D EfL 2 LR 7-HOBMN L. ZOiGHE)
FRITERIIOVTIMHEW & T L

ZD%, WL ALEEROR BM7EE TH 5 MR IKIC L 2580 [RIFICBIT S MOEHo - 4

M



TOBUNKENNEWS no.64, 2017

DEDD |, ALFREIRATHEWEEOBEAAAFEEB L IREAMHTRES ROX L0 -HOXH 0]
DA %l U CTAHRREMOBUIR] D%, ULFEIRMTEWETHES LTV S [ROXHO - o
O] ORFERETVE LT

FED X D DRIHDE L DERY & SULDORMKIZIZ, ZDEMETH 2L Z Db DOEAM AR 2>
HFEEA KL HELE T, BUE, MIBOIERICZ L OFEEFF - T0A I L2 Mo TV E, &
WERAEZEM 2T TR, TOREMETH 552 E2HEMOIREDHENEIZ OV TORLAE T XL

BwnE g,
L% b I SALEE S TIMEREN 2D B S FSFELMEICOVWTER T A2 RITTnEE
T (T SO a& R - 35 )

n collaboration with the Bunka Gakuen Costume Museum, the Tokyo National Research Institute for
ICultural Properties’ Department of Intangible Cultural Heritage hosted its 11th in a series of public
lectures, entitled “Ramie Kimono and Silk Kimono.” The afternoon program focused attention on ramie
and silk, two fibers essential to the discussion of Japanese textiles. Presentations were given by individuals
involved in local textile production and covered changes in the social milieu regarding ramie and silk, the
transmission of production techniques, and the significance of keeping traditions alive.

Regarding ramie (karamushi in Japanese), Yukiko FUNAKI of the Showa Village Association for
Conservation of Karamushi Production Technique located in Fukushima Prefecture gave the talk “Passing on
Karamushi Techniques—Efforts at Showamura.” Tomoya YOSHIDA of the Higashi-Agatsuma Town Board
of Education in Gunma Prefecture presented “Passing on Hemp Techniques—Efforts in Iwashima,” in which
he spoke of the importance of techniques for cultivating hemp for textile use and how to extract the fiber from
the plant, as well as the difficulties of passing on this knowledge. Joining these two voices from production
locales was Kumiko HAYASHI of the Okaya Silk Museum in Nagano Prefecture. HAYASHI spoke about the
technological innovation that supported modernization in the silk industry and emphasized the significance of
keeping such activities alive.

After these reports, Kensaku KIKUCHI, guest researcher in the Department of Intangible Cultural
Heritage, gave the talk “Ramie Kimono and Silk Kimono in Folklore,” and Bunka Gakuen Costume Museum
curator Koka YOSHIMURA explained the exhibition, using the title “The Current State of Ramie and
Silk Ascertained through the Planning of the ‘Ramie Kimono and Silk Kimono’ Exhibition.” A tour of the
exhibition at the Bunka Gakuen Costume Museum was then conducted.

To transmit the culture surrounding ramie and silk kimonos requires knowledge of techniques involving
the actual raw materials, hemp and silk. The lecture program taught attendees about the many issues involved
in carrying on traditions involving ramie and silk and aimed to raise interest in the importance of preserving
not only the techniques for making kimonos, but the techniques for extracting the fibers used as the raw
materials.

The Department of Intangible Cultural Heritage will establish a forum for discussing the many problems
associated with traditional textile techniques.

(Riyo KIKUCHI, Department of Intangible Cultural Heritage)
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The Research on Conservation and Restoration Method for Outer Wall of Brick Temples
in Bagan, Myanmar
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rom February 5th to 28th, 2017, at Me-taw-ya (No. 1205) temple in the Bagan Archaeological Site
Fin Myanmar, the experiments with restoration materials and techniques were carried out in order to
establish restoration methods for outer wall of brick temples, mainly aiming at protecting mural paintings
from rain leakage. The previous surveys raised the issues to be resolved: the selection of appropriate
restoration materials and methods considering aesthetic appearance of the monuments. Repeated discussion
with the staff members of the Bagan Branch, Department of Archaeology and National Museums, Ministry
of Religious Affairs and Culture of Myanmar, resulted in a meaningful exchange of ideas about concrete
restoration methods. On the other hand, explained in detail by local experts, a study was conducted to get
the information about the changes of techniques and iconography, related to mural paintings which are the
principal subject of this project.

During the field work on site, a series of significant damage was detected to the temple structure, caused
by the earthquake measuring M6.8 that struck central Myanmar on August 24th, 2016. Consequently, the
remedial intervention was taken on the damaged areas, partially rescheduling the first planning. In the
Bagan Archaeological Site, obviously rain leakage is the crucial cause of deterioration of the brick temples
and mural paintings which decorate their inside. Lashing belts were employed to reinforce the structure,
along with nets and waterproof sheets to prevent collapses and water penetration, taking into account the
approaching rainy season.

The results of chemical analysis of various materials used during the construction period will provide the
criteria for revising the restoration methods introduced in the past and for studying the compatibility between
new and old materials. Also, a plan will be made with local experts for new restoration methods adapted to
the current situation of the Bagan Archaeological Site.

(Yoshifumi MAEKAWA, Japan Center for International Cooperation in Conservation,
Yumi SHIGIHARA, Center for Conservation Science)
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Acceptance of visitors and other activities under the 2016 project for inviting, giving
training to, and exchanging with, Japanese-art librarians from outside Japan (commonly
known as the JAL Project)
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he JAL (Japanese Art Librarian) Project is a project started in fiscal 2014 the fiscal year before last
Tsupported by grants from the Agency for Cultural Affairs and led by the National Museum of Modern
Art, Tokyo with the purpose, among others, of reconsidering the ideal framework of the service to provide
information materials on Japanese art and related information by inviting to Japan experts (including
librarians and archivists) who handle Japanese-art related materials outside Japan.

The nine invited experts visited related organizations in Tokyo, Kyoto and Nara from November 27th to
December 10th, 2016. The group visited this institute on November 30th and we showed them in the library,
etc. book materials, photos taken in the surveys of artworks, files of modern and contemporary artists,
and moreover, the materials and projects related to art sales catalogues, and explained how we provide
information on the Internet. Furthermore, the group exchanged information and discussed researches with
our institute’s researchers and officials of related organizations in Japan. On December 9th, the last day of
the training, an open workshop was held in the lecture room of the National Museum of Modern Art, Tokyo
where the invitees made recommendations regarding the dissemination of information on Japanese art. It
became a good opportunity to review how we provide information on cultural assets on a global basis.

Preceding the invitation, Dr. Emiko YAMANASHI, Deputy Director General of this institute, had been
asked to serve as a Member of the Executive Committee of JAL2016 and gave a seminar on information on
Japanese art for graduate students of the University of Pittsburgh. Moreover, as the three-year project was to
be completed at the end of fiscal 2016, an “Answer Symposium” (http://www.momat.go.jp/am/visit/library/
jal2016/) was held on February 3rd, 2017, to respond to the suggestions and recommendations made so far.

(Hideki KIKKAWA, Department of Art Research, Archives and Information Systems)
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Charitable Contributions Received
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Masakatsu ASAKI, Chairman of the Tokyo Art Club (center) Tadahiko MITANI, President of Tokyo Art Club (left) and
and Nobuo KAMEI, Director General of TNRICP (right) Nobuo KAMEI, Director General of TNRICP (center)

he Tokyo National Research Institute for Cultural Properties (TNRICP) has received charitable
Tcontributions from the Tokyo Art Dealers’ Association (Director: Jun NAKAMURA) to support research
publication (the publishing enterprise) and from the Tokyo Art Club Co., Ltd. (President: Tadahiko MITANI)
to support research projects. The transfers into TNRICP’s bank account were made on November 30th, 2016.
As a token of gratitude for the donations, Nobuo KAMEI, Director General of TNRICP presented a
certificate of appreciation to both Masakatsu ASAKI, Chairman, and Tadahiko MITANI, President, of the
Tokyo Art Club. As Jun NAKAMURA, Director of the Tokyo Art Dealers’ Association was unable to attend,
Mr. ASAKI accepted a certificate of appreciation on his behalf.
We are very thankful for the donations and for the understanding of the work we do at the research
institute. We aim to make good use of the funds in upcoming endeavors.
(Masahiro HAYASHI, Department of Research Support and Promotion)
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Seminar Held by the Department of Art Research, Archives, and Information Systems-
Letter to KURODA Seiki from YAMAMOTO Hosui
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Dated April 5th, 1895, a handwritten letter from Hosui YAMAMOTO to Seiki
KURODA
The illustration depicts Hosui himself returning from China with a dog in his
rucksack and a daffodil in his basket.
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he Tokyo National Research Institute for Cultural Properties (TNRICP) owns several letters written to
Tpainter Seiki KURODA (1866—1924) who later in life was closely involved in the establishment of the
institute. These letters are valuable materials for elucidating KURODA'’s network of personal contacts during
his life. For the reprinting and annotation of the letters, the TNRICP sought the cooperation of researchers
outside of the Department of Art Research, Archives and Information Systems. As part of the research work,
the department hosted a seminar on Dec. 8th, 2016, inviting Mr.Akifumi SHIINO of the Fukui Fine Arts
Museum to give a talk on “The Reprinting and Annotation of the Letters of Hosui YAMAMOTO to Seiki
KURODA.”

Hosui YAMAMOTO (1850-1906) was a leading Western-style painter of the early Meiji Period. During
his time studying painting in France, he is known to have encouraged KURODA to become a painter instead
of a lawyer. After returning to Japan, he established a painting academy, the Seikokan, which he later handed
over to KURODA. He also joined the new artists’ society formed by KURODA, the Hakubakai, maintaining
a strong friendship. The institute owns 14 letters written by YAMAMOTO to KURODA, documenting
their friendship in Japan. Of these, nine were date-stamped in 1895, when they had both just returned from
service as artists in the Sino-Japanese War. The letters dealt with their painting activities and YAMAMOTO’s
thoughts on KURODA’s “Morning Toilette,” which sparked a controversy on nude painting when it was
submitted for the 4th National Industrial Exhibition. One letter includes a self-drawn image of YAMAMOTO
immediately after his return to Japan from China; many things he writes are amusing. These letters are
noteworthy primary materials that shed light on YAMAMOTQO’s disposition after his return to Japan, whereas
he is primarily known for his lighthearted character in the social world of Paris’ artists and intelligentsia.
SHIINO’s talk also touched on the positions of the two artists in the world of Western-style painting in Japan,
both of whom were held in high esteem while being 16 years apart in age.

(Jun SHIOYA, Department of Art Research, Archives and Information Systems)
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The 11th Conference on the Study of Intangible Folk Cultural Properties
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n December 9th, 2016 the 11th Conference on the Study of Intangible Folk Cultural Properties was
Oheld on the topic titled “Intangible cultural properties and disaster prevention—risk management and
support of reconstruction.” The meeting featured four presenters and two commentators for a day of reports
and discussion.

The Great East Japan Earthquake of 2011 and numerous smaller natural disasters in recent years have
brought crisis to intangible cultural heritages, leaving many vulnerable to total demise. Significant physical
and societal devastation occurs throughout Japan due to earthquakes, tsunamis, torrential rains, and other
extremes of nature. While awareness is growing toward safeguarding cultural properties from disasters, little
thought has been given to intangible cultural heritages. At this conference, many issues were raised regarding
this situation and measures being taken were shared. Discussions arose regarding what kind of preparations
are needed to safeguard intangible cultural heritages from natural disaster and what kind of support could be
given after such an occurrence.

The first report was from Iwate Prefecture, which presented findings on the current state of harm to
intangible cultural heritages resulting from the Great East Japan Earthquake and the ongoing recovery
process. The second report was from Ehime Prefecture, which presented a survey of the region’s history
of damage due to past Nankai Trough earthquakes and the building of a disaster prevention and mitigation
system network. This was followed by a report on the replication of Buddhist statues as a means of
preventing the theft of cultural properties. Finally, there was a report on how to keep the necessary records
for the repair and restoration of festival implements. In the general discussion that followed, comments were
shared on efforts that are being taken in the Kansai area based on the experience of the Great Hanshin-Awaji
Earthquake; examples were also shared from outside Japan. Based on such comments there was a discussion
on the need to form networks, also touching upon the political issues involved in risk management.

The content of this conference was published in a March 2017 report that is scheduled for release on the
website of the Department of Intangible Cultural Heritage.

(Migiwa IMAISHI, Department of Intangible Cultural Heritage)
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Workshops on Conservation and Restoration of Urushi Objects in Cologne, Germany
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he Japan Center for International Cooperation in Conservation holds these workshops every year
Tas part of the project ‘International Courses’. Urushi objects are an important part of collections in
museums around the world, and a certain amount of knowledge and techniques are required in their handling.
These workshops contribute to better conservation and restoration of cultural properties by enhancing the
understanding of materials and techniques used for urushi objects.

Two advanced workshops, ‘Investigation, Storage and Exhibition Conditions of Urushi Objects’ from
November 30th to December 3rd, and ‘Finishing and Decoration Techniques’ from December 6th to 10th,
2016, were held at the Museum of East Asian Art, Cologne. Both of the workshops had been renewed to
cover more specialized contents, and the conservators attended the workshops from several countries around
the world. The first workshop provided lectures on storage and exhibition conditions of urushi objects and
a storage tour of the Museum of East Asian Art led by the Director of the museum. The practical training
sessions covered investigation of the urushi objects which belong to the museum collection and allowed
the participants to understand various materials such as wooden substrates, various types of urushi and
ground layers by making a materials’ sample book. In the second workshop, a specialist in Ryukyu urushi
objects from the Okinawa Prefectural University of Arts gave lectures about the history and the decoration
techniques. In the practical training, the prevalent decoration techniques of Ryukyu urushi objects were
presented. The participants also experienced roiro-age, which is one of the final steps of urushi coating, to
understand the finishing process of Japanese urushi objects.

A series of workshops will be planned and continued to be held in the future, taking into account the
opinions and wishes of the participants and the related staff members to contribute to the conservation and

restoration of urushi objects.
(Yumi SHIGIHARA, Center for Conservation Science)
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Seminar Held by the Department of Art Research, Archives and Information Systems -
Preliminary Research on the Theory behind Genpei AKASEGAWA's ‘Model 1,000 —Yen Note’
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ILBHBREBHB. 1966 F) RRXLEAHERAANE Scene of the seminar
“First Public Hearing in the ‘1,000-Yen Note Trial'—

Evidence, Courtroom and Deeds” (1,000-Yen Note

Incident Colloquium Secretariat, 1966), TNRICP collection

n January 31st, 2017, the Department of Art Research, Archives and Information Systems of Tokyo
ONational Research Institute for Cultural Properties hosted a seminar led by guest researcher Daisuke
KAWALI entitled “Preliminary Research on the Theory Behind Genpei AKASEGAWA’s ‘Model 1,000-Yen
Note.””

Genpei AKASEGAWA (1937-2014) was a multifaceted figure who was active as an avant-garde artist,
manga creator, illustrator, writer (of both novels and essays), and a photographer. Mr. KAWAI gave a talk
covering the period from the January 1963 creation of AKASEGAWA'’s printed exhibition invitation that
was a single-sided reproduction of Japan’s 1,000-yen note to the conclusion of “1,000-Yen Note Trial” in
1970 in which he AKASEGAWA was ultimately unable to overturn the charge of violating Japan’s currency
counterfeiting law. KAWAI analyzed AKASEGAWA’s own writings and looked at how AKASEGAWA’s
concept of the “Model 1,000-Yen Note series” was formed. KAWAI pointed out that AKASEGAWA'’s “Model”
concept was his way of attempting to legitimize his work of art in a historical and theoretical context. KAWAI
pointed out features of AKASEGAWA’s later writings and creative activities that continued to espouse the
“Model” concept.

Mr. Hirokazu MIZUNUMA of the Chiba City Museum of Art participated in the seminar as a commentator,
offering a different view of “art” from that held by the artists involved in the 1,000-Yen Note Incident. He
also discussed the court trial through the lens of relational art. The result was a lively exchange of views.

(Hideki KIKKAWA, Department of Art Research, Archives and Information Systems)
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Seminar Held by the Department of Art Research, Archives and Information Systems
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he Department of Art Research, Archives and Information Systems held its monthly workshop on

TJanuary 12th, where the following presentations were given:

- “Building dynamic websites utilizing WordPress and resulting effects---the web version of ‘The Articles
on the Deceased’ and ‘The Annals (General News) of the Art World’ used as examples” by Tomohiro
OYAMADA, Research Assistant at the Department of Art Research, Archives and Information

- “The significance of Christian art paintings in Gyokuyo KURIHARA’s art works” by Tai TADOKORO,
Associate Fellow at the Departmentof Art Research, Archives and Information
In his presentation, OYAMADA reported actual improvements made on the website of the Tokyo National

Research Institute for Cultural Properties. The Institute has been publishing the “Year Book of Japanese Art,”

a data book that summarizes trends in the art world in Japan, since 1936. On the other hand, the Institute has

14



TOBUNKENNEWS no.64, 2017

also made data accumulated in editing the book, including those on exhibitions and literature, available to the
public on the Internet. As part of this effort, in April 2014, the Institute published database improved by using
WordPress software. The database covers “The Articles on the Deceased,” a compilation of brief descriptions
of the deceased who had careers in art, and “The Annals of the Art World,” which summarizes events in
the art world for each year. As a result of this effort, the number of visitors to the website has significantly
increased. In the presentation, OYAMADA made a comparison of the website designs before and after the
improvement, and reported the effects of their new functions based on specific analysis results.

TADOKORO made a presentation on the work of Gyokuyo KURIHARA (1883-1922), who had a
successful career as a female painter in Tokyo in the Taisho period. Gyokuyo focused on painting under
the theme of Christianity from 1918 to 1920. Among the works of art during the period, “Asazuma Sakura
(Christian girl Asazuma with cherry blossoms),” presented at the 12th Bunten exhibition in 1918, is said to
be one of her representative works. The painting visualizes a story that developed in the Edo period involving
Asazuma, a prostitute at Yoshiwara, who was arrested for her Christian faith under the anti-Christian edicts
and executed under cherry blossoms in full bloom as her dying wish. In his presentation, TADOKORO
discussed Gyokuyo’s reason for painting “Asazuma Sakura” and the position of the painting in her works. He
further gave an in-depth discussion of the significance of Christian art paintings for Gyokuyo. For the entire
collection of Gyokuyo’s art works, please see TADOKORO’s other disquisition entitled “Initial Research on
Gyokuyo KURIHARA” in The Bijutsu Kenkyu (The Journal of Art Studies) No. 420 (issued in December
2016).

(Jun SHIOYA, Department of Art Research, Archives and Information Systems)
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Workshop on the Conservation, Management and Enhancement Plan for Ta Nei Temple,
Angkor
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or more than 15 years the Tokyo National Research Institute for Cultural Properties (TNRICP) has been
Fcollaborating with the Cambodian national authority for the protection and management of Angkor and
the region of Siem Reap (APSARA) in various ways, including conducting joint research and personnel
training. Over this period of time, fieldworks have been conducted mostly at the Ta Nei Temple ruin of the
Angkor monuments. The most recent workshop was held in Cambodia from January 26th to 28th, 2017 to
support the creation of conservation, management and enhancement plan for the site.

Joining the workshop were H. E. Mr. Ros Borath, Deputy Director General of APSARA, and other experts
from the organization’s sections on the conservation of monuments, tourism, forestry and hydrology. A total
of more than 20 staff members attended. On the first day, lectures were given at the APSARA head office
addressing basic outlining and planning procedures for the conservation and management of archaeological
sites. The second day was a site visit to Ta Nei and its vicinity to survey and confirm the current state of the
area. On the third day, the participants returned indoors to discuss the basic direction for moving forward with
planning and how to carry out the conservation and enhancement project after this.

Ta Nei Temple is a major archaeological ruin within the core zone of the Angkor World Heritage Site that
is constantly filled with tourists, but it still retains the striking atmosphere of a lost temple overgrown by
jungle forest. A major outcome of the workshop discussions was the agreement on significant issues such as
the determination to upkeep the temple, maintaining its present state so that people can safely tour the ruin,
and to restore the original access route to the temple so that visitors can get a physical sense of the site’s
relationship to nearby Angkor sites. There was also agreement that all the concerned sections would work
together on steadily pursuing specific areas of endeavor, including archaeological excavations and other
necessary surveys. This project is being positioned as a pilot model project for the maintenance of ruins
conducted by Cambodian initiative, and TNRICP will continue to provide the necessary technical assistance
to enable the work to be carried out properly and smoothly.

(Masahiko TOMODA, Japan Center for International Cooperation in Conservation)
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Holding the seminar “Ancient Wooden Architecture in Mainland Southeast Asia: Reading
the Features of Lost Buildings from Archaeological Evidence”
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he seminar “Ancient Wooden Architecture In Mainland Southeast Asia: Reading The Features Of Lost
TBuildings From Archaeological Evidence” was held on February 13th, 2017. In this seminar, experts
from Myanmar, Thailand, Cambodia, Vietnam and Japan made presentations on the developments on this
field in each country, shared information and exchanged opinions.

In their presentations, the lecturers explained the different efforts being carried out in each country in order
to determine the features of already lost wooden buildings from the remaining archaeological evidence. In
Myanmar, large postholes shaped as wells and surrounded by bricks have been unearthed at the Bagan Royal
Palace site. In Thailand, foundation stones, unearthed roof tiles, and traces of wooden members remaining
in masonry walls and pillars have been used as hints to deduce the features of the wooden posts, walls and
roof structures that existed in the sites of Sukhothai and the Phitsanulok Royal Palace. In central Vietnam,
foundation stones, ornamental eave-end tiles and burned wooden members have been excavated from several
Lin Yi sites, and reconstruction proposals of wooden structures have been developed on the basis of postholes
found at the Champa site of My Son. Regarding northern Vietnam, the features of the foundation works and
unearthed roof tiles at the Thang Long Imperial Citadel site were introduced, and a comparative analysis
between earthenware architectural models and existing ancient buildings was made.

A question and answers session was held after each presentation, and at the end of the seminar a panel
discussion with the participation of all the presenters was held, including the Japanese approach among the
discussion topics.

The results of the fruitful exchange of information carried out during this seminar will serve as a basis for
future cooperative research efforts, directed at furthering the understanding of the wooden built heritage of
Southeast Asia.

(Alejandro MARTINEZ, Japan Center for International Cooperation in Conservation)
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Workshops on Lacquerware at the Lacquerware Technology College in Bagan, Myanmar
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he Japan Center for International Cooperation in Conservation held a lacquerware workshop at
Tthe Lacquerware Technology College in Bagan, Myanmar, as part of the project ‘Protection and
Conservation of Cultural Properties in Myanmar’. Bagan is a major production area for lacquerware. The
above-mentioned college is working hard to train young lacquerware specialists to pass down local traditions
and techniques. A lacquerware museum is attached to the college, where many cultural properties are housed.
On the other hand, they need knowledge and skills related to the conservation and restoration of their cultural
properties and scientific research on materials.

Twelve college teachers and the museum curators participated in the workshop held from February 6th to
8th, 2017. The participants were provided with practical training and lectures on investigation and scientific
analysis which are essential for the basis on conservation and restoration of lacquerware. In the practical
training, each participant was required to visually examine and take notes on three pieces of Japanese
lacquerware and one from the museum collection, followed by a discussion about their uses, materials,
techniques and condition of damage. Finally, the comments and explanations were given by the instructor.
In the scientific analysis part of the practical training, the participants prepared and observed by themselves
cross-section samples. Fragments detached from actual lacquerware were embedded in synthetic resin, and
the well-polished samples were then observed using a microscope to understand the structure of the lacquer
coating. To cover the practical training, lectures were also provided to introduce a case study of conservation
and restoration, along with prevalent methods of scientific analysis.

The aim of the workshop was to provide the college teachers and curators with experience that would help
them to protect the cultural properties in Myanmar.

(Yoshifumi MAEKAWA, Japan Center for International Cooperation in Conservation,
Yumi SHIGIHARA, Center for Conservation Science)
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oB~R (12858) Students from Mokwon University receiving explanation
Visitors from Kyoritsu Women’s University and Metropolitan (Jan. 13th)

Museum of Art receiving explanation (Dec. 5th)

HAE BRI AB/MEEA LR EMRERMBEEOALZ (28138)
Members of JACAM receiving explanation (Feb. 13th)
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Visitors from Toppan Printing receiving explanation  Visitors from Heritage Conservation Centre receiving
(Mar. 27th) explanation (Mar. 27th)

n December 5th, 2016, a professor from Kyoritsu Women’s University visited the Tokyo National
OResearch Institute for Cultural Properties (TNRICP) to learn things that would assist in student
education regarding textile preservation and restoration theory and hands-on museum training. Also, a
member from the Metropolitan Museum of Art joined to attain knowledge of restoration of textiles. They
toured the Library, the Performing Arts Studio, and the Chemistry Laboratory and received explanations
about the work being done in these areas from the researchers in charge.

On January 13th, 2017, eight third-year students from Department of Microbial and Nano Materials,
Mokwon University in Republic of Korea visited TNRICP to learn microbial control techniques to preserve
cultural properties. They were given an explanatory tour by researchers at the Biological Laboratory and the
Performing Arts Studio.

On February 13th, 2017, ten members of the Japanese Association for Conservation of Architectural
Monuments (JACAM) visited TNRICP to improve future conservation and repair techniques as part of the
development and training of specialists in the repair of historic buildings. The group toured the Performing
Arts Studio, the Library, the Radiography Laboratory, and the Biology Laboratory and received explanations
about the work being done in these areas from the researchers in charge.

On March 27th, 2017, a party of three members from Heritage Conservation Centre, National Heritage
Board in Singapore visited TNRICP for the purpose of exchanging opinions on the objectives of lacquer
research and inspecting instruments used for the research, with a view to introducing analytical instruments
for lacquer and related materials. They were given an explanatory tour by researchers at the Chemistry
Laboratory.

On March 27th, 2017, two employees from the overseas business promotion department at Toppan Printing
Co., Ltd. visited TNRICP to refer projects in order to contribute overseas heritage conservation. Leading
researchers briefed their operations at the Japan Center for International Cooperation in Conservation.

(Masahiro HAYASHI, Department of Research Support and Promotion)
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International Symposium: In Search of the Multiple Origins of Namban Lacquer
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amban lacquer, which is characterized by its unique style, was made upon the request of Portuguese,
NSpaniards and others who visited Japan in the latter half of the 16th century and thereafter. It was made
in Makie (gold powder lacquer technique) workshops in Kyoto and exported to Western countries up until
the first half of the 17th century. Namban lacquer came to be known in Japan around the late 1930s. Quite a
few pieces have been brought back to Japan from around the 1970s and found their way into museums and
galleries all over the country. Recent investigation has revealed that many pieces are still owned by Christian
facilities and other places in Spain and Portugal. In recent years, many exhibitions focusing on Namban
lacquer have been held both in and outside Japan, and many of you may have actually seen them before.

One of the major characteristics of Namban lacquer is its appearance, that is, a Western-style vessel
decorated by Japanese traditional Makie and Raden (mother-of-pearl decoration). In addition, based
on multiple studies, including art-historical, historiographical, organic chemical, wood antomical,
conchological, and radiological studies, of its patterns, materials, and techniques, it has become clear that this
object is a characteristic cultural asset strongly reflecting the Age of Commerce by having elements from not
only Europe and Japan but also various Asian regions, such as East Asia, Southeast Asia, and South Asia.

With the aim of specifically confirming these multiple characteristics of Namban lacquer and sharing the
recognition, the symposium was held at the Tokyo National Research Institute for Cultural Properties for 2
days on March 4th and 5th, 2017, where 12 reports were presented by 11 domestic and foreign experts and
enthusiastic discussions were held. Further, the number of participants in this symposium totaled 25 persons
from overseas (Europe, the US, and Asia) and 160 persons from various places in Japan, reflecting a growing
interest in Namban lacquer among people in Japan and overseas.

(Koji KOBAYASHI, Department of At Research, Archives and Information Systems)
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Research Council Meeting on Yutaka MATSUZAWA Archives
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n March 14th, a research council meeting on the Yutaka MATSUZAWA Archives was held as part of
Othe research project “Research/Study and Corpus Preparation of Modern & Contemporary Art.”

Yutaka MATSUZAWA (1922-2006), known for his work and performance based on unique concepts,
developed his own thoughts and concepts by assimilating oriental religious views, cosmic views, modern
mathematics, astrophysics, etc., and expressed them in the form of art. As a highly important figure, he has
been well regarded as a pioneer of “conceptual art” not only in Japan but also in the world. This research
council meeting was held with the objective of sharing, among concerned parties, the summary and
development activities of the Yutaka MATSUZAWA Archives, which are now being managed by the General
Incorporated Foundation “MATSUZAWA Yutaka Psi Room” (Executive Director Haruo MATSUZAWA), and
of confirming their value as research materials. First, the following researches and reports were presented: Dr.
Yoshiko SHIMADA (Artist) “Current progress towards establishment of the MATSUZAWA Archives: March
2017”; Mr. Shuhei HOSOYA (Research Assistant, Film and Media Department of Tohoku University of Art
and Design) “Current status of research on films related to Yutaka MATSUZAWA and their digitization”;
Dr. Midori YAMAMURA (JSPS Postdoctoral Fellowship for Research in Japan, Tokyo National Research
Institute for Cultural Properties) “Letters of Yayoi KUSAMA — Character of Yayoi KUSAMA as seen through
the Yutaka MATSUZAWA Archives”; and Dr. Reiko TOMII (Art historian, Co-founder of PoNJA-GenKon)
“Position of the Yutaka MATSUZAWA Archives in archive studies” (in their order of presentation). In the
discussions held following the presentations, experts of post-war Japanese art participated and opinions were
exchanged on major tasks for the development of the Yutaka MATSUZAWA Archives, on the prevention
of loss of archives of post-war and contemporary Japanese artists, and on the need to have specialized
institutions to house archives for artists, etc.

(Hideki KIKKAWA, Department of Art Research, Archives and Information Systems)
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Publication of Reports and DVD Titled “Making Kizumi’s Winnowing Baskets — Kizumi,
Sosa City, Chiba Prefecture”
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he technique for making wisteria winnowing baskets transmitted in Kizumi, Sosa City, Chiba Prefecture,
Twhich we had researched from September 2015, was finally published as reports and visual recording at
the end of March, 2017.

This program was conducted as part of the Cultural Heritage Disaster Risk Mitigation Network Promotion
Project in order to examine what kind of record would work well for the restoration of any technique lost
due to disaster or for other reasons. In cooperation with holders of that technique, we recorded a series of
processes from the collection and processing of raw materials to winnowing basket weaving as an almost-7-
hour-long video, as well as written and illustrated reports.

Now we are thinking of verifying the video and reports so as to explore the possibility of making better
records for precious techniques. These PDF reports and DVD images are to be uploaded onto the website of
the Department of Intangible Cultural Heritage, Tokyo National Research Institute for Cultural Properties
around mid-June, 2017.

(Migiwa IMAISHI, Department of Intangible Cultural Heritage)
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Workshop on Canoe Culture
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he Workshop on Canoe Culture was held at the Institute on March 22nd, as a part of the activities on
T"Networking Core Centers for International Cooperation on the Conservation of Cultural Heritage
Project in Oceania Island Countries" supported by Agency for Cultural Affairs in FY2016. In this workshop,
four experts (Dr. Peter Nuttall, Ms. Alison Newell, Mr. Samual London-Nuttall, Mr. Kaiafa Ledua), who were
invited to Japan from the University of the South Pacific, a base institution of the partner country, presented
their research reports. They are actively promoting research to explore the possibility of exploiting the
traditional techniques for voyage canoes of Oceania in the development of "sustainable transportation" using
renewable energy such as wind power. At the same time, they are involved in the restoration of ancient canoes
in Fiji and experimental voyage. In this workshop, they reported the present status and future prospects of
such research and efforts.

In this workshop, three Japanese experts also made research reports. Prof. Akira GOTO, Director of
Anthropological Institute, Nanzan University, gave a talk on Hawaii-style outrigger canoes in Ogasawara
Islands. Ms. Kyoko MIYAZAWA, a visiting researcher at Department of Intangible Cultural Heritage,
presented the method of visual recording of canoes. Mr. Masahiro UCHIDA, an ocean journalist and a
lecturer at Tokyo University of Marine Science and Technology, discussed the rise of the canoe and kayak
culture in Japan. At the end of the workshop, a comprehensive discussion among presenters and participants
was organized. The workshop has been attended by more than 20 participants mainly consisting of experts
and has provided the good opportunity for heated discussions and vivid information exchanges.

After the workshop, four invited researchers made a trip to Okinawa and visited Oceanic Culture
Museum in Okinawa Ocean Expo Park, a national government park in Motobu Town. The Oceanic Culture
Museum has founded as the government pavilion at the time of the Okinawa Expo 1975. The collection of
ethnographic materials of Oceania is one of the world's largest and is especially famous for canoes. While
receiving a lecture by Dr. Hidenobu ITAI, curator, they investigated the canoe materials that are now almost
nonexistent in the area. In addition, in Nago city, they visited the atelier of a group restoring Sabani which is
a traditional wooden fishing boat in Okinawa and could exchange valuable information.

The culture of driving canoes used to be quite common not only in Oceania but also in the wide region
of the Pacific Rim including the Japanese archipelago. After the early modern times, these cultures have
disappeared one after another in various places. In recent years, the movement called "canoe renaissance" to
restore such culture has been developed in various places. It includes, for example, the canoe restoration in
Fiji and the restoration of Sabani in Okinawa. The workshop and the subsequent trip to Okinawa have been
quite successful and have demonstrated fruitful results of the collaboration between Oceania and Japan in the
reconstruction of such canoe culture.

(Tomo ISHIMURA, Department of Intangible Cultural Heritage)
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Seminar on Iranian Cultural Heritage and Exchange of Letter of Intent for Cooperation
with Iran’s Cultural Heritage, Handicrafts and Tourism Organization and Research
Institute of Cultural Heritage and Tourism
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he Islamic Republic of Iran is famous for having the world’s most important cultural heritage sites,
Tincluding Persepolis, the capital city of the Persian Empire during the Achaemenid Dynasty, and
Esfahan, which had been called “half of the world” because of its prosperity.

The Tokyo National Research Institute for Cultural Properties (TNRICP) recently extended an invitation
to Dr. Mohammad Hassan Talebian (Deputy Director of the Cultural Heritage, Handicrafts and Tourism
Organization of Iran) and Dr. Mohammad Beheshti Shirazi (Head of the Research Institute of Cultural
Heritage and Tourism of Iran) to hold the “Seminar on Iranian Cultural Heritage” on March 29th, 2017.
Together with lectures by Japanese experts, the two guests delivered interesting lectures on the historical and
cultural background of Iran as well as the protection of cultural heritage.

After the seminar, the TNRICP, the Cultural Heritage, Handicrafts and Tourism Organization, and the
Research Institute of Cultural Heritage and Tourism expressed through a letter of intent their desire for a five-
year cooperation in various academic fields to protect the cultural heritage in Iran.

(Masashi ABE, Japan Center for International Cooperation in Conservation)
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Field Survey of Traditional Houses in Bhutan and Conclusion of Research Cooperation
Agreement
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ince fiscal year of 2011, the Tokyo National Research Institute for Cultural Properties (TNRICP) has
Sbeen cooperating with the Department of Culture (DOC) of the Ministry of Home and Cultural Affairs of
Bhutan on the study of traditional rammed earth buildings. This cooperation was triggered by the successive
earthquakes in 2009 and 2011 that caused severe damage to buildings constructed with the traditional
method. The urgent task of striking a balance between ensuring safety by improving the seismic capacity of
both public and private buildings and protecting/inheriting the traditional method that is still widely used in
housing construction, etc. has become the center of attention.

The research programme centered on the buildings constructed with earth rammed inside the wooden
formwork from the perspective of both understanding and analyzing structural performance and clarifying
traditional architectural techniques. Meanwhile, a legal framework for the preservation of private residential
buildings as cultural heritage was being developed. Therefore, since fiscal year of 2016, investigation efforts
have focused establishing basic typological and chronological indexing of rammed earthen traditional houses
under the Grant-in-Aid for Scientific Research (“Research on the typology and chronology of rammed-earth
buildings in Bhutan,” Principal Researcher: Nobuo KAMETI, Director General of TNRICP).

In the joint field survey conducted from March 4th to 16th, 2017, a measurement survey, among others,
was conducted on a total of 16 traditional houses in Thimphu and Punakha prefectures, where efforts were
made to collect information for studies of the original building shape, construction period, history of
modification, etc., including observation of remaining traces and interviews with residents.

Further, during this time, a research cooperation agreement was signed by the representatives of both
parties, the aim of which was to further strengthen cooperative relations between the Institute and DOC.
While considering the feelings of the people of Bhutan, who are keen to continue protecting their tangible and
intangible traditional culture, we will continue working on this investigative research in hopes of contributing
to the clarification of cultural values of historic architectures.

(Masahiko TOMODA, Japan Center for International Cooperation in Conservation)
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Invitation Training Program for Conservation of Nepalese Historic Settlements
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any historic settlements in Katmandu Valley were damaged by the Nepal Gorkha Earthquake in
MApril 2015 and restoration efforts have continued to this day. In the process, however, the preserving
historical value of historic settlements in the process of rehabilitation is inadequate. For example, traditional
houses were demolished and replaced by new modern buildings. As a problem that lies in the background,
even if people concerned wish to preserve historic settlements, there is no well-developed system to preserve
them as cultural assets.

Although concerned authorities of the Government of Nepal have made efforts to establish a conservation
system, actual conservation practice largely depends on local administrative bodies that have jurisdiction
over target settlements and are responsible for the preparation of conservation guidelines. With this in mind,
we co-hosted a conference in Nepal at the end of November where we invited concerned parties from six
municipalities in Katmandu Valley, which have jurisdiction over the historic districts inscribed on the World
Heritage List and the historic settlements inscribed on the World Heritage Tentative List. Our objectives were
to share information about the current situation and tasks for preserving these districts and settlements and to
convey information on Japan’s conservation system.

8 Nepalese experts and officers who are locally in charge of the preservation of historic settlements were
invited by Tokyo National Research Institute for Cultural Properties from March 4th to 12th, 2017 to attend
an on-the-job training regarding the preservation system for historic settlements. All the following visitors
played important role at the “Conference on the Preservation of Historic Settlements in Kathmandu Valley”
in November. They visited the important preservation districts for groups of historic buildings in Hokuriku
Region and Chubu Region, including Kuroshima District in Wajima city and Gokayama Ainokura Settlement
in Nanto city. They also received information from local officers and concerned personnel and actively
exchanged opinions by referring to their own problems and the current situations of historic settlements and
districts under the participants’ jurisdiction.

We would like to continue our technological support in hopes that an appropriate preservation system
would be developed for the preservation of historic settlements in Nepal under the initiatives of the
participants of this training.

(Hiroki YAMADA, Japan Center for International Cooperation in Conservation)
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The Bijutsu Kenkyu (The Journal of Art Studies) has been published since 1932. It
carries monograms, research materials, commentaries on plates and other information
pertaining not only to Japanese and East Asian art but also to Western art related to
modern and contemporary Japanese art. Benrido (2-4-4 Hitotsubashi, Chiyoda-ku, Tokyo;
Tel: +81-3-5226-5211). 2,200 yen (tax exclusive)

[BA=fiTeEE]
Yearbook of Japanese Art
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Yearbook of Japanese Art has been published since 1936. It provides an annual
overview of the art world in Japan. Chuokoron Bijutsu Shuppan (1-10-1 Kanda Jimbocho,
Chiyodaku, Tokyo; Tel: +81-3-5577-4797). 10,000 yen (tax exclusive)
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Research Report with Optical Methods on “Shétoku Taishi and Patriarchs
of the Tendai Sect.” Ed. Nara National Museum, Tokyo National Research
Institute for Cultural Properties
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Results of an optical survey, a joint research project with the Nara National Museum,
of the Heian period Buddhist painting Shétoku Taishi and Patriarchs of the Tendai Sect
(national treasure, Ichijé-ji temple, Hy6go) are introduced. This is a sequel to the volume
containing color images that was published in 2016. It includes near-infrared images,
luminescence images and X-ray radiographs. It is accessible at the Institute’ s Library and
at municipal and prefectural libraries nationwide. March 2017. 168 pages. (not for sale)

[EAF=0 EHEFE ZEOERRIEE—EB- XSFHERSE]
Research Report with Optical Methods on “Kasuga gongen genkie”
vol.1 and vol.2
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Research report edited by the Institute. It reports the result of an optical survey
conducted by the institute before restoration of Kasuga gongen genkie(The
Miraculous Origins of the Kasuga Deity) in the Imperial collection before
restoration, which is considered a masterpiece of the Kamakura period. It contains
many high-resolution color photographs and analysis of X-ray fluorescence
spectrometry. These research materials provide information to understand the
technigue and expression. In Japanese with explanations in English. March 2017.
(not for sale).

33



TOBUNKENNEWS no.64, 2017

PR | e
HErEHEESRN
L T T P

2016

RERGEE
FEHE

R SUEBEEHE—) RHOIRIAY  EEBEYR—K]
Intangible cultural properties and disaster prevention - risk management
and support of reconstruction
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This is a report from the 11th Conference on the Study of Intangible Folk Cultural
Properties held on December 9th, 2016. Its PDF file is available from the website of the
Department of Intangible Cultural Heritage. March 2017. 115 pages. (not for sale)

[KIBEDODE%* DL 3—TERMEMAIRE]
Making Kizumi’ s winnowing baskets - Kizumi, Sosa City, Chiba Prefecture
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A report and DVD on a technique for making wisteria winnowing baskets in
Kizumi, Sosa City, Chiba. PDF reports and DVD images are available on the
website of the Department of Intangible Cultural Heritage. *This program was
conducted as part of the Cultural Heritage Disaster Risk Mitigation Network
Promotion Project. 57 pages. (not for sale)

[REREHMTERIE—A Guidebook for Selected Conservation Techniques—)
A Guidebook for Selected Conservation Techniques

AR CEE26 (2014) FELVEDTE o, BERBRMICET 3H/ENRBEET
To BAEE - HFE. RRMLHAERAMD T T4 1  DEEIULEETDN—Y L UPDFiRE XDV
O—RT&EET, 29 2017DF3 BTG, 264X— FE5ER.

This is a report of research and study on selected conservation techniques started at
the Tokyo National Research Institute for Cultural Properties in 2014. The guidebook is
published both in Japanese and in English. It is available as a PDF file from the website of
the Department of Intangible Cultural Heritage. March 2017. 264 pages. (not for sale)

(B LEEME L]
Research on Intangible Cultural Heritage in Korea and Japan I

ZEEFUEMEERECERL TOBIMRIIRDODE. k23 011 EHNSEMA27 (2016) F&T
DERICOVTHEDICHRBEETI . RESULMATF D T 74+ b OESULEEBDON—
KUPDFhrER DY O—RTEE T, ¥29 (2017DE3 BFIFT. 247X—, 3F5% &0

A report summarizing the outcomes of research-related exchange with the National
Intangible Heritage Center in the Republic of Korea for the period from 2011 to 2015.
PDF format can be downloaded from the website of the Department of Intangible Cultural
Heritage. March 2017. 247 pasges. (not for sale)
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[RFKICDBR<SANEORI6—ERNLEEDRFEIS L EEES]
Conservation of Industrial Heritage 16: Philosophy of the preservation and
restoration philosophy of modern cultural heritage

Ep28 (2016) F 1 BICRRIERBIZAA CRAME L 7o AR O EEEDRFEEICEHT MRS
ICBT 3. BRIDEFIROFEEANTE UK EDICDDTY,, EROIULEE GFITIEBEW & 1R
DMLBEEDREFEEEICETZEANDEERS . BANSAZTICHE. L. SBROREN
RICDVWTERZT>TOVE T, Eak29 (2017DE 3 BT, 58X— 558G,

The contents of lectures by domestic and foreign experts at the Study Meeting on
Conservation and Restoration of Modern Cultural Heritage held at the Tokyo National
Cultural Properties Research Institute in January 2016 are summarized. Differences in the
concept of conservation and restoration of modern cultural heritage (especially buildings)
and conventional cultural heritage are extracted and analyzed; future preservation
measures are also considered. March 2017. 58 pages. (not for sale)

[EkicE HASREBERSE]
Report on an optical study of Ryukyu paintings

FEEBBAICHONCRIAGE N ERICET 2HFRERSETI. ABTR. SHEBH>—8
BEeZHIBET D EEHIC. AAXBOMICLDEEMHBROBREHE TRRLE LI, 2BD
FERRIUINERE TREITAETI . E29 (2017)FE3 ATITT. 256N—, I5E&.

This report shows the results of optical study on eleven paintings drawn during Ryukyu
dynasty. High-resolution images and results of X-ray fluorescence spectrometry are
reported. It is available in prefectural libraries in Japan. March 2017. 256 pages. (not for
sale)

Studies on the Restoration of Coating and Polychromy on Heritage Architecture

B Eak21 (200 FH D27 (2015)F F TEITS NI LI ICH T BciFRM R OR
ICBBTBAEME] 7OV H FOPTHRESNICSOOAEEREZKRKLRRLICEDTY, &
EBYDOEBERBICDOVWTHRLBABDEIRLNSDHNEEBNL TOET, FEL29 (2017) £3 /T
17, 227X—3 FEFE&R.

This publication brings together the contents of the lectures presented in five study
meetings on the restoration of coating and polychromy on heritage architecture. In this
book, discussions are presented over a wide range of interests. In English. March 2017.
227 pasges. (not for sale).

[EBOXLIHRELER Y —X[21] kL]
Series of instruments for protecting cultural property [21] Turkey

ZOMFE BEOMEHREICE T ZERICOVT, BFEBICL IR ELEEER BN Y
R—PMERR LI-FIERE BB L 1B D TY, ERL28 (2016) FEEF TIC21 HhENEHITLTOLET,
29 (2017)F 3 BTIAT. BEME. 113X—Y FF"R.

This series of booklets consists of texts of legislation related to the protection of cultural
properties in different countries of the world, in both their original languages and in
Japanese as translated by the Japan Center for International Cooperation in Conservation.
Texts of 21 countries have been published as of March 2017. In Japanese and Turkish.
113 pasges. (not for sale)
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[ttREEMAESE (XETHR))
Glossary of World Heritage Terms <revised edition>

TREEDHEBPREWZBREDMRICER 2 B80EBOAEICDOVT. REBEXORR EE=E F
EHICAEETY,, ¥pk27 (2015) FEDOTITH = BHBAET LA E L TR LICEDTY . EaY
24 (2012) ~¥ 28 (2016) FOMREEZESRFETOHERPEESRICOVTORERELL T
WETo. Epk29 (2017) £3 AFI4T. ABAR. 162X—3, #7+ RHANS (RREFM:BXILE2-9
-39, E5503-3400-9611), E{Ml 1,500 + 72

This Glossary includes 80 important terms for the nomination of World Heritage and
report on the state of conservation. It shows the English terms, their translations in
Japanese and their definitions. There are also some explanations based on discussions
and related matters at the World Heritage Committee from 2012 to 2016. The Glossary
published in 2015 has been revised for sale. In Japanese, March 2017, 152 pages, Office
HANS (2-9-39 Hiroo, Shibuya-ku,Tokyo; Tel: + 81-3-3400-9611). 1,500 yen (tax exclusive)

[RIN=IV DK LEEIREICRIT DM LZIBEE HS5Z)
Technical Assistance for the Protection of Damaged Cultural Heritage in
Nepal : Project Report

ER27 (2015) FABOTVAMBICIYBRLUICRN—IVOLEEDERZREI D&%
BE I BT EASEDHRBREETI . NI VX - NXVY FAHESDOEE BRICQFICH
E. BRHZEYOREINRE. ERNEBOREVEMICEEREICRTIBEGEDMRES
BOBEICOVWTHFEDILBDTY, BARBRIIN—Y, BEBRINN—Y, E529 017DEFEI3 BT
7. 3F5%&% RREHAFERD T T4 - TH - RDOPDF%ZE B

A report of the project commissioned by the Agency for Cultural Affairs of the Japanese
government aiming for assisting the reconstruction efforts of cultural heritage in Nepal
which was damaged by the Gorkha Earthquake in April 2015. This report contains the
results and the future prospects after the investigations such as those for the restoration
and rebuilding of the Hanumandhoka Palace in Kathmandu, the structural study on historic
buildings, the preservation of historic settlements and the protection of intangible cultural
heritage. PDF files of both Japanese and English language editions are available on the
TNRICP’ s website. March 2017. 94 pages in the Japanese, and 91 pages in the English
edition. (not for sale)
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The Conservation of Wooden Built Heritage: An International Perspective

BATE. EBOFE—LICEBIEIEDE & TRERRBEEDRBEERNMIONTOET, b5,
EIBORRIEREMDREBEIFRIFES N, BI LIS IFHK - BIARG EDEMBRARTIRAMICL >
THESN, BAONICMUBASNE T, BENOWEBRRIZLVSE, —BFIcE2Es—BRRIA
SN, BHOBE - MUBA AT > L THUEABENET, =H5IC. BEMOESLUERSHMEHE
DERPRELTMEES N, BERDEARDBEHNRYRSNET . COKDBEARSE IFEDZL
BEELTORSEMOEEBOZMHNSESN. 100 EE2HF TIYRTNFERSENERKBLTEZE
Lice. B, Chid MZ%R] BERARE L TEE - SR AASREMICERSNTOET, £
TOAE., FICERBICH > TITHhNSBEORES . AIEMOBE. BEBEROVESLREDRICBOT,
BEENICETMMENDLDICBYF LI

LHL. BAORERBEEDEEREAAREDE. BAREKRELERZIEESZLERAINTOSEZ
ENHERTEE T, ZLDOBHITIE. BHMOEPREMOBERD. [HIB] TE<, BEMOXLEE
ELTOME=EBRTIERHBRE L TREHSNTOLE T, EBEORIESNLLEL ICEERZES
SAROE - BRIFEEE Y. BEEEL28T TEEMEZRBROFFREIDIEHPRAUEENET,
I z— - NWFYORBEYRNERERDEBBEQIIDERAEOREZNG—HFIE L THETFEN
9. MPRHRICIDINSDEEMICIIERPRENBILS. HHNBEHEAEELL TOET,
BEETPOEBIBEXRTIE. BEMEBRL. LROBARTRMICKSBHOBENMTONTOEI N
RAIBIC(FMR Az B TGREMMBEOICE EMIFSNhTOE T,

EBIC. RAROGMOREBEA—BERL. CNAERRITBZICOICEHPBRMICIICDS Y. AR
B2 d 5P BRI PMA ZERALICEREFLREONE T, BRFAIBEICIE. BIBORE%ZFAL LT,
BAS LB L ERBIEEZERL TE., RUBTRELICEAELHYE T, COLDBHER. AR
1 &Y P ORBEDREMDRAE LA BDNEARDERICERENTOET,

—H. BAREELTBEBAENMERSNTOSE[LERTEET, OVF7-FIED [BEBOH=]
Tl B2 BWBRRICIS LU T, 1980 FAICEREMRICHEBEDHR T L—LHBTAFNF LT,
LHUL.CDTEICE > TEREMANDEAYDTERLBY F Ulc. BLBRERS AR SN E LIcH
SRNICEENORBE THOIBEICRIEL. BMOBEEINTOE - EROEEEZT > ETHA
EBY. EOSEBEENMEASNE LIc. BEsE—FICTIIB<.BZEICERITIREIERY FTH.
RENICIEBAROBAEIREBLUAETT,

FROLDBEBAEDZRIMEG. CNENOREMDRE. UhRHE. BLOSMETER=ND
BERBENMBICK > TEABSNICEDICERDONE T, ¥Diced, AT [EF] s THLBE
BAED. BT LEEBRNICBRIZEDTEbY A, COIERIBICEBREEREFICHTER
BH%EEABDLTEEIIBRVYE T, DFY., BRDIEENGEEBSEEZBHTEDEEERIBZDTIE
<, BFEORRORY. EBOGH. LBEICNIZEAS. GRRMORERRGEDHESIS
HPBLICET, CNICELICERSEEZBFEE S DICRILTOKMBBLIBY 9, 5%, Bt
BEVEEMRERELZENDEICE>T. NEBLEERBEZK D INSDRBAICEL TIBMR%ERD,
FYROVBERRBAICDOBHLBFE A HF IO ERBOET,

CUBBEEE R DY R — - JIT a4 RZ - PL/N\VERO)
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Digest

Wooden heritage buildings in Japan are
repaired according to a uniform, well-established
methodology: sound members are reused, while
decayed members are repaired employing traditional
carpentry techniques; deformations are corrected
and the original structural behavior of the building
is recovered. When necessary to carry out the
repairs, buildings are partially or completely
dismantled and reassembled.

However, a wide variety of repair methodologies
are applied in other countries. Deformations are "~ e
often considered as a feature that forms part 1’5%397'(,1&““‘“553“@@% (EIZF),

. L Repair with traditional carpentry techniques
of the cultural significance of the building, and (Japan)
maintained rather than corrected, as in the case
of Brygsgen, in the Norwegian city of Bergen. In other cases,
priority is given to conserving as much as possible of the
original material, including even decayed members. Modern
technigues and materials are then employed to maximize
the retention of material. On the other hand, there are also
examples where repair methodologies similar to the Japanese
approach have been applied in other countries. The Church
of the Transfiguration in Kizhi Island was stabilized by a steel
reinforcement structure introduced inside the building in the
1980s. However, the invasive reinforcement made access to
the church impossible. After examining several alternatives,
the repair methodology that was finally adopted included
dismantling each level of the church one by one starting
from the bottom, and reassembling them after correcting all
deformations. oyt -

This diversity of approaches to the repair of wooden built r\*)le-*y(Da,, (JIyz—)
heritage stems from variations in construction technology, Townscape of Bergen (Norway)
environmental conditions, and perception of
cultural heritage values in different regions. Thus,
practices accepted as standard in one country
may not be directly applicable to another. When
carrying out international cooperation projects
for the conservation of wooden built heritage,
it is especially important to conduct thorough
research and surveys in order to devise the most
suitable conservation strategy according to the
characteristics of each country.

(Alejandro MARTINEZ, Japan Center for
International Cooperation in Conservation) Y8 - ZBOHESOEE (OY7)
Repair of the Church of the Transfiguration,
Kizhi (Russia)
\_
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