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The Canoe Summit was held at the 12th Festival of Pacific Arts, Guam 2016
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Introducing the crews at the Canoe Summit

RS ZET 13 ST ZRat 3 g [ U LB E R G R FHE ] Oo—BEL T, FTATBI LD
NI E12MACFHE MR O T, 10 [ X =43 v b] 228 (2016) 45 H26 HIZBAfiE L £ L7z,

KPFHEZEMESE, RPFEHRIBO LI D 2 ZMRLEME, 232 =74 —OREFZH T
IC1EBZ bbb ARy T SHEE2TOE - RS, £ 2 HH ORI, D
WOXACDLZ B Fk A B O W T ORH, KHIRO (R EER S RGBT O T A S L L7z,

(X =3Iy ] FZD—>2% LT, UNESCO& KFHEMBHELROWI 0, kT,
Traditional Arts Committee, Guam, Tatasi Subcommittee, Guam. WAL WFZERT & @ I [ T fi
EM, AZATT - RKVATT - 370X YT OFHIBIIEWTH X —ULORSF LD 5 5
KR HA—HIZE L, AR 2 BN R SULEEAOILY FA DWW T ORISR im0 T b



TOBUNKENNEWS no62, 2016

E L7z ZMFIZI0RAICHE L UFE Lz,

71 2 =3k REME L & B oL %
#MTH Y, HIIALEPE & LT b EE R AlifE

ZHRoTWwWE T, FAEETIE, ZBIbKE
DA A [Fekr B8 TB ] & LT
Db B b TWwES, LAL%&D

by [BEEBIZL B HKERL 7T —nNY) £—

varvogBE,rs, 29 LERbE wh

CREL., AHOHARAHRA L T < vl

EoTWVWET,

ZMEPSIE, FHOY Iy FOREERE  HR—OFEME
WTHLIT VDD X — AL O HLES) 12> Demonstration of traditional canoe navigation
WCTOFRIEAZ B I %) REABHELZEATH Y, 7 X — UL KM DRAKD 720 DIFE LRI IEF
CHERGRNOAT v T olz, LOBMER LB TEE LT

(BT SALERERR - A . WFTE SRR - SnRiTy)

he Tokyo National Research Institute for Cultural Properties (TNRICP) held the first Canoe Summit at
Tthe 12th Festival of Pacific Arts in Guam on May 26th, 2016. The summit was part of the “Networking
Core Centers for International Cooperation in the Conservation of Cultural Heritage Project; Safeguarding of
Cultural Heritage in the Island Countries of Oceania” scheme, which has been commissioned by the Agency
for Cultural Affairs, Government of Japan.

The Festival of Pacific Arts is held once every four years, and it was attended by 27 Pacific countries and
regions this year. The festival gathers artists, specialists on Pacific cultures and community leaders. During
the two weeks of the festival, a wide range of issues relating to Pacific culture were discussed and traditional
dances and crafts were performed.

During the festival, TNRICP held the “Canoe Summit” in partnership with the Anthropological Institute of
Nanzan University, the Traditional Arts Committee, Guam, and the Tatasi (Seafaring) Subcommittee, Guam
with the support of UNESCO and the Organizing Committee of the 12th Festival of Pacific Arts, Guam.
About 100 people attended the summit and specialists and crews who have been involved in activities aiming
to preserve the cultures of Melanesia, Polynesia and Micronesia introduced their traditional navigation
systems and discussed their cultural revival activities.

The canoe is a symbol of Pacific culture and it has important value as an aspect of intangible cultural
heritage. It has recently been reevaluated as an important form of sustainable transport. However, a more
pressing issue is how regional traditional cultures can be protected from the threat of globalization and natural
disasters caused by global warming. Some attendees of the Summit mentioned that sharing information about
the revival of canoe culture throughout the entire Pacific region was a very important contribution to ensure
that the richness of Pacific culture will be passed on to the next generation.

(Tomo ISHIMURA, Department of Intangible Cultural Heritage, Ayaka SUZUKI, Department of Research
Support and Promotion)



TOBUNKENNEWS no62, 2016

AMREXEREIHR SR EEZ AVREXIAOMERE

Research on Asuka-daibutsu using a portable X-ray diffraction analyzer

HEREHIHEANIZH 2 REFITE, BEH 3 A — PV OSIERIARAAE, VbW 5 RE RN AR
ELTHREZINTHE T, WEHZX ) ZOIRDOKRE S OLEHHEN14 (606) FIZHHE I N7z &R,
ZOEZ DI TH o722 EDMONE o AR HARTRAMOING L L THEHEZ/EWm T A,
PRI D NVBEH S N2 720, BRDOERG 2 FE > TV D NI OV TSI R S Tw 5
DHBIRTT

Fp28 (2016) 46 H16H - 17H OFFEBIRRI %, KBORABRIBEEZ D [ 5~ 9 MALDHT ¥ 7 &4
MBS % HdeFage | (Rt 7 2wl B 2R se (A)) o—BRE LT, EirlEE, BRAFREE,
AN, 3DEHMOTMREFIZ LY REKRALD PRAFIKRIE R BAEHE I B 3 % RBURE 72 B A A5 i
ST Lo HECUEMIIER 2 51, BIIERA. RIFIFE, MHAEED 3 HABIML. FEEEEIZ LA
AL 728 XM M3 iE (BRAGTS:  XRDF) & W ORE ALK IO ERAEZ TV T L7z,

S OFRATIIMREKRILOR Y IZBRARE R RAS A LT SN2 LI2X ), BEBOBREZRLHE, FX
P EREGSKRAAKTION T O 2 MET 22 & TE, FLDEPRERLIIHEL Tz s
ENDEER R 3 AT OEFEI3A T 5 e TEE L7

AT XGRR A B AT B T U E O AR IS B A TR R SN T 9. AL Z OfG i ICB T
B E . KRR SR ][] 37 v S B H3AT o 72 BOEXHR AT I & 2 W E ORESOTRICE T 2 1Hc L

TRE X ROFDEREZBOICREXILOVERE

Research on Asuka-daibutsu using a portable X-ray diffraction analyzer
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n Asuka-dera Temple located in Asuka village, Nara prefecture, the statue of Shaka Nyorai (so called

I “Asuka-daibutsu’), which is about three meters in height, is enshrined as the principal image of the temple.

According to historical sources, the statue is considered to have been made by Tori Busshi in 606. It is an

important statue because it is considered to be the first Joroku Buddha in Japan. However, there are various

opinions as to which part of the statue was originally made by Tori Busshi because it was damaged by fire in
the early Kamakura period.

After the opening time of Asuka-dera Temple on June 16th and 17th, 2016, research on the preserved
state and production techniques of Asuka-daibutsu was conducted by experts in art history, conservation
science, restoration and three-dimensional measurement. This research was managed as a part of the “Japan-
South Korea Joint Research on Bronze Buddhist Statues of East Asia from the 5th through the 9th Century”
(the research representative is Prof. FUIIOKA of Osaka University). From the Tokyo National Research
Institute for Cultural Properties (TNRICP), Yasuhiro HAYAKAWA, Masahide INUZUKA and Mai SARAI
participated in this research and conducted the investigation of materials on the surface of the statue by using
a portable X-ray diffraction analyzer (RIKEN KEIKI Co., Ltd., XRDF), which was introduced to TNRICP in
the last fiscal year.

Scaffolding was constructed around the statue, and then we carried out the measurement on the surface of
the head and body of the statue (the number of measured points was 10). Together with the 3 measured points
on a fragment considered to have been a part of Asuka-daibutsu, the number of measured points was 13 in
total during this research period.

The crystal structure of materials can be obtained by the X-ray diffraction analysis. The chemical
compounds can be identified from the information about the crystal structure by combining the information
about the elements constituting materials obtained by X-ray fluorescent analysis conducted by Osaka
University and the National Museum of Korea. In this research, copper compounds existing on the surface of
the statue can be identified and the comparison of chemical compounds on different measurement points will
be possible.

We are now analyzing these data in more detail, and plan to report the results of the analysis within this
fiscal year.

(Masahide INUZUKA, Yasuhiro HAYAKAWA, Center for Conservation Science
Mai SARAI Department of Art Research, Archives and Information Systems)
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Research on the Conservation and Management System of Wall Paintings in the Republic

of Turkey
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Meeting at the Ministry of Culture and Tourism
of the Republic of Turkey
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Inspection of wall paintings in a church in Ihlara
Valley

The Japan Center for International Cooperation in Conservation conducted a field survey from June 18th

to 24th to understand the conservation and management system of wall paintings in the Republic of

Turkey. In Ankara, we visited the Department of Conservation and Restoration of Cultural Properties, Faculty

of Fine Arts, Gazi University, which has restored many wall paintings in the country, and listened to an

explanation of methods of conservation and restoration that were actually used in each project. We then had

a meeting with the officials including the deputy director of the General Directorate for Cultural Heritage and
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Museums at the Ministry of Culture and Tourism and agreed on the development of a cooperative system with
the Center to further enhance maintenance and management of wall paintings in Turkey. In a courtesy visit to
Hiroshi OKA, ambassador extraordinary and plenipotentiary of Japan to Turkey, we discussed topics such as
the latest security situation and cultural policy in the country based on recent world affairs.

As an inspection, we visited Kaman-Kalehoyiik Archaeological Museum established with ODA from
Japan, with guidance by Sachihiro OMURA, Director of the Japanese Institute of Anatolian Archaeology,
and studied the conservation state of the wall paintings in churches scattered across the Goreme district in
Cappadocia and IThlara Valley.

We will continue to survey the wall paintings in various locations in Turkey. At the same time, we are planning
activities for the capacity-building of conservation and restoration specialists in wall paintings and conservation
and management workers who will lead operations in the future while learning about current maintenance and
management of wall paintings in Turkey as well as finding room to improve and challenges to undertake.

(Yoshihumi MAEKAWA, Mariya MASUBUCHI, Japan Center for International Cooperation in Conservation)
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Participation in the 40th Session of the World Heritage Committee
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The 40th session of the World Heritage Committee was held in Istanbul, Turkey, from July 10th,
2016. Two staff members of the Tokyo National Research Institute for Cultural Properties (TNRICP)

participated in the Committee.

It was the third review of “The Architectural Work of Le Corbusier,” which includes the National Museum
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of Western Art, Tokyo, as one of components of the property, since the first review was conducted in 2009.
As the Advisory Body (ICOMOS) recommended that it be inscribed on the World Heritage List, expectations
grew among parties concerned when the review the following day became almost certain to be held in the
evening of July 15th. Owing to the repercussions of an attempted coup by the military that occurred on
the night of the 15th to the early morning of the 16th, however, the session on the 16th was canceled and
it was decided on the 17th that the property be inscribed on the List. To reduce the time for discussion, the
Committee Members were not allowed to comment on the sites which were recommend by the Advisory
Bodies to be inscribed on the World Heritage List; thus, it was unfortunate that we were unable to hear their
opinions about the Architectural Work of Le Corbusier.

From this time, regarding the nominated properties for inscription on the World Heritage List, the States
Parties concerned are notified of the interim evaluation made by the World Heritage Panel. On the basis of
this evaluation, they can modify their nomination files for the final evaluation. There are different responses
by the States Parties. While some withdrew their files, others revised them significantly to prepare for the
evaluation. There were cases in which the Advisory Bodies’ negative recommendation was overturned by the
Committee and it was decided that the property be inscribed on the List. Given such cases, discussions should
be continued on how nominations by the States Parties and evaluations are made by the Advisory Bodies.

Note that although the session of the Committee was scheduled to last until July 20th, it was abruptly
adjourned on the 17th because of the coup. The session will be resumed at the UNESCO headquarters in
Paris from October 24th to 26th, 2016, where agenda items are due to be discussed, such as minor boundary
modifications of the properties already inscribed on the World Heritage List, including “Sacred Sites
and Pilgrimage Routes in the Kii Mountain Range,” and a revision to the Operational Guidelines for the
Implementation of the World Heritage Convention.

(Yoko FUTAGAMI, Department of Art Research, Archives and Information Systems)



TOBUNKENNEWS no62, 2016

ML EHREMSA R ORE—RRFER A ASNEGEHT

Seminar Held by the Department of Art Research, Archives and Information Systems:
Reading letters addressed to Seiki Kuroda from Yoshimatsu Goseda
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he Institute owns a large number of letters addressed to Seiki Kuroda (1866-1924), a Western-style
Tpainter who was deeply involved in establishing the Institute. Regarding them as valuable materials that
help us look into a network of personal contacts involving Kuroda, the Department of Art Research, Archives
and Information Systems has worked on their republication and research, while seeking cooperation from
outside researchers. As part of this initiative, Mr. Takuro TSUNODA, a curator of the Kanagawa Prefectural

Museum of Cultural History, was invited to give a presentation titled “Reading letters addressed to Seiki
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Kuroda from Yoshimatsu Goseda — Profile, Tokyo School of Fine Arts, and History of Western-style Painting
in the Meiji Period” at the seminar of the department held on April 21st.

In recent years, Yoshimatsu Goseda (1855-1915), who is one of the leading Western-style painters in the first half
of the Meiji period, has been reevaluated and reviewed through exhibitions and studies by Mr. Tsunoda. Yoshimatsu,
who grew up in a family of machie-shi (town painters), went to France earlier than Seiki Kuroda and won a prize at a
salon, displaying his talent. After returning to Japan in 1889, however, his activities were rather low-profile. Thus, he
was treated as a person whose existence has been forgotten in art circles. Mr. Tsunoda’s presentation this time dealt
with the details surrounding the latter half of Yoshimatsu’s life, which had not been told very much, through 25 letters
that he addressed to Kuroda since 1908. In many of these letters, Yoshimatsu, who was trying to sell his old works
to the Tokyo School of Fine Arts, asked Kuroda, who was a professor of the school, to go between. Kuroda replaced
the previous generation, including Yoshimatsu, and led the world of Western-style painting in those days. In fact, a
great many Western-style paintings that Yoshimatsu created in the early Meiji period while he was in Europe, such
as “Ayatsuri Shibai,” were included in the collection at the school, where Kuroda worked, allowing you to make a
survey of the trends in Western-style paintings from the early to the late Meiji period. Mr. Tsunoda’s presentation was
an attempt to find positive significance in the creation of the history of Western-style painting in the Meiji period from
exchanges between Yoshimatsu and Kuroda, which went beyond their respective positions, and reminded us of the
importance of these letters that describe the background.

(Jun SHIOYA, Department of Art Research, Archives and Information Systems)
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Receiving Papers of Researcher Emeritus Denzaburo NAKAMURA
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e received papers of Mr. Denzaburo NAKAMURA, a researcher emeritus of the Institute (1916-1994),
Wfrom Mr. Toru NAKAMURA, a family member of the deceased, as of April 30th. Denzaburo was a
researcher on Japanese modern sculpture and held a position at the Institute of Art Research attached to the
National Museum (currently, Department of Art Research, Archives and Information Systems of the Institute)
from 1947 until he resigned from the post in 1978. He researched on authors of sculpture, such as Auguste
Rodin, Morie Ogiwara, Denchu Hirakushi, Taketaro Shinkai and Seibo Kitamura, and also conducted a
systematic survey into sculpture organizations that existed in the Meiji period and later, thereby taking the
initiative in empirical research in the Japanese history of modern sculpture. On top of these, he was engaged
in research on the trends in contemporary art of the times centered on sculpture and stereoscopic molding
as well as critiquing, which contributed to authors’ creative activities significantly. The materials that the
family member donated to the Institute were: 1) Publications by, and documents related to, the Rokuzan Art
Museum; 2) Materials related to Rokuzan Ogiwara; 3) Materials related to Koun, Kotaro and Toyochika
Takamura; 4) Materials related to Taketaro Shinkai; 5) Materials related to Nika 70-nenshi (Nika Association,
1985) ; 6) Materials related to the Institute of Art Research and the National Research Institute for Cultural
Properties, Tokyo; 7) Materials related to the Cultural Project to Commemorate the Centennial of the Opening
of the Country; and 8) Materials related to the Metallplastik aus Japan, each of which is invaluable materials
for research on the history of modern and contemporary sculpture.

Today, these archives generated by a certain individual or organization are widely recognized as valuable
research resources and in recent years, heated debate has been conducted by those concerned as to how to
prevent them from being scattered and lost, put in place an environment to better utilize them and hand them
down to succeeding generations. We have received archives built by our former staff members, including
Yukio YASHIRO, Jiro UMEZU, Kei KAWAKAMI, Takeshi KUNO, Osamu TAKATA and Ichimatsu
TANAKA, positively and organized them better through initiatives, such as “Research and Development
for Storage and Use of Record of Investigation into Works by Various Academic Predecessors and Image
Materials and Others — Taking over the Perspectives of Art Historians” (Representative Researcher: Atsushi
TANAKA, Basic Research (B) 2009-2012), and offered them through the material reading room. We will try
our best to make public the papers of Denzaburo NAKAMURA donated around September this year while
paying attention to issues associated with personal information, privacy and material preservation. In response
to the donation, Director General Dr. Nobuo KAMEI presented a letter of gratitude to Mr. NAKAMURA on
June 2nd.

(Hideki KIKKAWA, Department of Art Research, Archives and Information Systems, Masahiro
HAYASHI, Department of Research Support and Promotion)
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Publications related to post-earthquake reconstruction of intangible cultural heritage and
disaster prevention
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he Department of Intangible Cultural Heritage published the Report on the Study Project on the
TPreservation and Utilization of Intangible Folk Cultural Properties: Issues Regarding Reconstruction
of Intangible Cultural Heritage from Disasters at the end of the last fiscal year. The publication is not only
a report on the project but also a summary of what was discussed at the 3/11 Reconstruction Assistance:
Intangible Cultural Heritage Information Network Conference. The Conference has been held every March
since 2013 to discuss the reconstruction of intangible cultural heritage affected by the Great East Japan
Earthquake with participants from various fields. Many of the issues, which reflect conditions that vary from
year to year, are ongoing and the content of the publication may contribute to preventing cultural properties
from being affected by a future natural disaster.

The department also published a booklet titled Cultural Heritage in the Region and Disaster Prevention,
which summarizes the outline of the Project for Collecting, Organizing and Sharing Information about
Regionally-designated Cultural Properties and of the Research and Study Project on a Dynamic Record for
Preserving Cultural Properties. Especially for the project for collecting information on regionally-designated
cultural properties, it is important as the first step to identify the location information of the properties by
working with local governments. The publication spells out such significance and puts together how to move
the project forward.

The two publications will be available in PDF format on the department’s website.

(Hiromichi KUBOTA, Department of Intangible Cultural Heritage)
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Her Royal Highness Princess of Kingom of Bhutan Ashi Kesang visited the Institute
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I I er Royal Highness Princess Ashi Kesang Choden Wangchuk of the Kingdom of Bhutan visited the

Institute on May 10th, 2016. She inspected the Institute’s activities for restoring and reproducing

cultural assets with a view to helping the country conduct activities to preserve its cultural assets. After an
opening address by Director General KAMEI, the Department of Research Support and Promotion gave a
brief explanation. This was followed by an explanation of the Institute’s collaborative projects related to
Southeast Asia, South Asia and cooperation to Bhutan by Dr. TOMODA, Head of the Conservation Design
Section of the Japan Center for International Cooperation in Conservation, and another collaborative projects
for restoring Japanese antiquities overseas by Dr. KATO, Head of the Resource and Systems Research Section
of the Center. Dr. HAYAKAWA, Deputy Head of the Center for Conversation Science, described instruments
for analyzing the materials of cultural assets while Senior Researcher Dr. MORII and Special Researcher Dr.
KIDA explained how to conduct a survey into cultural assets of textiles or prevent patina deterioration of
Japanese paintings.
Her Royal Princess listened to the explanations by our staff members intently and the Institute believes that
we played a small part of supporting restoring cultural assets in Bhutan.
(Masahiro HAYASHI, Department of Research Support and Promotion)
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Special Exhibition: Seiki Kuroda, Master of Modern Japanese Painting: The 150th Anni-

versary of His Birth
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The exhibition hall -Seiki Kuroda’s atelier is reproduced
and sketches of Talk on Ancient Romance and others are on
display.
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his year marks the 150th year since the birth of Western-style painter Seiki Kuroda (1866-1924) who
Tmade a great contribution to modernizing Japanese art and establishing the Institute. To commemorate
this milestone, the Special Exhibition: Seiki Kuroda, Master of Modern Japanese Painting: The 150th
Anniversary of His Birth was held at the Heiseikan, Tokyo National Museum from March 23rd through
May 15th, 2016. The Institute, which has continued to conduct research and studies on Kuroda since its
establishment, was involved as an organizer in planning and composing the exhibition, resulting in making
the exhibition that reflects the outcome of our research.

In this exhibition, over 200 pieces of his works were collected together ranging from those he created
while he was studying in France to those sent to Hakubakai that he led and those exhibited at Bunten, to
sketches in his late life, not to mention familiar masterpieces such as Reading and Lakeside. Moreover, as an
attempt unique to this exhibition, paintings by French painters who influenced Kuroda while he was studying
in France and those by Japanese Western-style painters with whom Kuroda got involved were also exhibited.
As regards French paintings in particular, we invited Mr. Atsushi MIURA, an expert of French modern art
and professor of the University of Tokyo, as a guest curator. French works, including Shepherdess with her
flock (owned by Musee d’Orsay) by Jean-Francois Millet whom Kuroda looked up to and Froreal (owned
by Musee d’Orsay, deposited in Musee des beaux-arts d’Arras) by Raphael Collin, his mentor, were also
on display, providing a good opportunity to compare these with the counterparts by Japanese Western-style
painters in order to identify what Kuroda learned from the mainstream of Western art and tried to bring over
to Japan.

In the exhibition, while the audience appreciated Kuroda’s original works, real-size images of works that
were destroyed by the fire during a war, including Morning Toilette and Talk on Ancient Romance, were also
displayed. The mural painting for the entrance of Tokyo Station for the Imperial Family completed in 1914
based on Kuroda’s concept was burnt down in an air raid in 1945, but based on some photographs, a corner
was set up to allow the audience to feel the ambience using images of Tokyo Station in those days as well.

The exhibition not only coincided with the cherry blossom viewing season and Golden Week holidays but
also received good reviews from various media; as a result, it drew as many as roughly 182 thousand visitors
in total. With this exhibition, the Institute believes that Kuroda’s great presence was felt anew. The exhibition
offered an opportunity to take a comprehensive view of his career as a painter and life on the one hand.
On the other hand, there are still materials yet to be elucidated, including the letters addressed to him that
the Institute owns. The Institute will continue to conduct research and studies on Kuroda and publicize the
outcome on the Bijutsu Kenkyu (The Journal of Art Studies) and its website.

(Jun SHIOYA, Department of Art Research, Achieves and Information Systems)
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Seminar Held by the Department of Art Research, Archives and Information Systems: Considerations on
Seven Yakushi Nyorai (Sk: Bhaisajya-guru-vaidurya-prabha) Statues at Keisokuji Temple in Shiga Prefecture
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The Department of Art Research, Archives and Information Systems of the Institute organizes a monthly

seminar to consider cultural assets centered on fine arts and crafts not only among staff members but

also with researchers invited from other organizations as presenters. For May, it held a seminar on Tuesday,
the 31%, when Mr. Masanori NISHIKI, an associate fellow of the Tokyo National Museum, was invited to
give a presentation titled “Considerations on Seven Yakushi Nyorai Statues at Keisokuji Temple in Shiga
Prefecture.”

These wooden statues at Keisokuji Temple that were featured in the presentation have been known as a
rare example of existing statues of the type from early on, but it had scarcely been dealt with as a subject of a
consideration.

In the presentation, based on the knowledge gained form field investigations of each statues and the
recognition that this set of statues are rare examples of the Tendai school, he supposed that the original
wooden statues enshrined in Konpon Chudo (the central hall) of Enryaku-ji Temple in Mt. Hiei, while paying
attention to the fact that they were statues with no gold leaf gilded. He went on to share his thoughts with the
audience based on his recognition that it was a reproduction in the area.

The presentation was followed by a question and answer session, in which seminar participants exchanged
views and opinions actively with the presenter.

(Tetsuei TSUDA, Department of Art Research, Archives and Information Systems)
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he Institute held a seminar titled “Art Archives — Then and Now” on May 14th. This workshop invited

Ms. Birgit Jooss, an archivist and art historian who takes the initiative in contemporary German
art archive activities (next head of the Documenta Archive in Kassel, former head of the Germanisches
Nationalmuseum in Nuremberg, the German Art Archive, and the Archive, Academy of Arts, Berlin,
respectively), in an attempt to bring the significance and issues associated with the archive into question.

On the day, Mr. Fujio MAEDA, a guest professor of Chubu University and professor emeritus of Keio
University, gave a presentation titled “Art Libraries and Artist Archives: German Tradition in the Iconic Turn”
in which he described the history of archives in the nation. In a lecture titled “Art Archives in Germany: An
Overview” delivered by Ms. Jooss, she classified typical art archives in Germany into “Archives of Artists’
Personal Papers,” “Regional Art Archives,” “Art Archives Focused on Particular Subjects,” “Museum
Archives,” “Archives for Individual Artists” and “Documentation Centers” and described their respective
features and backgrounds of establishment. In general discussions, the audience exchanged questions and
answers actively with the presenters and issues common to Japan and Germany were also cited and the
seminar ended on a high note. Moreover, prior to the seminar, we gave a facility tour to those concerned,
including Ms. Jooss, when they inspected the Material Reading Room and the Library, and exchanged views
and opinions.

This workshop was co-hosted by the Art Library SIG of the Japan Art Documentation Society (JADS)
and the Institute under the sponsorship of the Museum of Modern Art, Kamakura & Hayama and the
Yoshino Gypsum Art Foundation. It was also an event organized as part of the “Integration of Producer
Information through Collaboration between Museums and Research Institutes,” which was given grants-in-
aid for scientific research by the Japan Society for Promotion of Science (JPSP) (Representative Researcher
Yuzo MARUKAWA (National Museum of Ethnology)) as well. Ms. Masako KAWAGUCHI (The National
Museum of Western Art) and Mai SARAI (The Department of Art Research, Archives and Information
Systems of the Institute) served as moderators for the seminar.

(Hideki KIKKAWA, Department of Art Research, Archives and Information Systems)
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A Mission for the project “Technical assistance for the protection of the damaged

cultural heritage in Nepal” (Part 1)
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The presentation on the survey result at DoA
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A survey on the salvaged members from Shiva Temple
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he Tokyo National Research Institute for Cultural Properties has conducted a survey and assistance to
Tprotect the damaged cultural heritage by the Nepal Gorkha earthquake in 2015 since last fiscal year. This
year, TNRICP was entrusted by the Agency for Cultural Affairs to conduct the programme “Networking Core
Centres for International Cooperation on Conservation of Cultural Heritage” (Technical assistance for the
protection of the damaged cultural heritage in Nepal) and dispatched personnel to the sites from April 28th to
May 8th.

In this mission, we handed printed reports on the survey result conducted last fiscal year to the director
general of the Department of Archeology (DoA) and made a presentation at the DoA office to around 30
members of the technical staff in Nepal and the UNESCO Office in Kathmandu. The participants showed
high expectation of our future technical assistance through asking questions actively after the meeting.

Meanwhile, as a main survey, we conducted survey on identification of the original location and numbering
of salvaged members from Shiva Temple, which was collapsed by the earthquake in Hanumandhoka palace in
Kathmandu. In addition, we implemented photo documentation of each member. Through this research on the
members, we revealed that the temple underwent restoration over three times at least. In Nepal where there is
scarce record on the past restoration work, we expect the data gained from these members to serve as valuable
information for the future reconstruction planning.

We will continue to conduct surveys on the traditional building construction methods, structure, urban
design and intangible cultural heritage with the participation of external experts from various fields. While
carrying out these local activities with Nepalese people, we are hoping to be able to transfer a wide array of
technologies to them.

For more information, the abovementioned report is available at the Institute’s website. Please find details
at the following:

http://www.tobunken.go.jp/japanese/publication/pdf/Nepal NRICPT 2016 ENG _s.pdf

(Hiroki YAMADA, Japan Center for International Cooperation in Conservation)
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apan Analytical Instruments Manufacturers' Association (JAIMA) (12 participants)

J On June 20th, members of JAIMA visited us to gain an understanding of the actual practice of advanced
research and development regarding cultural properties at the Institute. They listened to an explanation
by the researchers in charge regarding their operation, while looking around the photography room of the
Department of Art Research, Archives and Information Systems and the experimental laboratories of the
Center for Conservation Science and the Japan Center for International Cooperation in Conservation.

Invitees to the Japan Foundation 2016 Central Asia + Japan Symposium (around 15 participants)

On June 24th, invitees to 2016 Central Asia + Japan Symposium visited the Institute after participating in
the symposium to take a look at our activities. They toured the Department of Intangible Cultural Heritage,
Center for Conservation Science and the Japan Center for International Cooperation in Conservation and
listened to an explanation by the researchers in charge.

(Masahiro HAYASHI, Department of Research Support and Promotion)

DREBICOVLTHRBEEZIF3%FF (6 8208) SAEZIFZIBAVE (68248)
Visitors listening to an explanation about analysis  Invitees listening to an explanation (24th June)
equipment (20th June)
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Seminar held by the Department of Art Research, Archives and Information Systems
— Basic Research on Gyokuyo Kurihara
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ai TADOKORO, the Department of Art Research, Archives and Information Systems, gave a
Tpresentation entitled “Basic Research on Gyokuyo Kurihara: Her Life and Artworks” in the department
on June 28th.

The Japanese-style painter Gyokuyo Kurihara, who achieved success mainly in Bunten (art exhibition
sponsored by the Ministry of Education) in the Taisho period, left many paintings of little girls and women
based on theatrical plays. While alive, she was thought to be the best female painter in Tokyo and to be even
comparable to Shoen Uemura in Kyoto. Today, however, she is not very famous and has been little studied.
TADOKORO overviewed her achievements as a painter focusing on the works displayed in exhibitions
and then discussed changes in the expression seen in her works and her status in the world of art at that
time. As well as materials such as art magazines and exhibition catalogues, photographs of her works
appearing in women’s magazines revealed years of creation and a history of display in exhibitions of many
of her remaining works. By overviewing her artworks based on this information, TADOKORO found that
Gyokuyo changed the subject of her paintings around 1916 from little girls to women based on theatrical
plays. TADOKORO also pointed out that strong influence from one of her teachers, Eikyu Matsuoka, can be
seen mainly in the colors of the works in her last years. In particular, TADOKORO suggested that she tried
a unique, unprecedented expression in the use of gold paint. Besides these creations, it came to light that
she had played a major role in the world of painters, especially female painters, at that time through training
of many disciples and the foundation of Getsuyokai, an organization of female Japanese-style painters, in
cooperation with other female painters.

We invited Mr. Toshiaki GOMI, who is familiar with Gyokuyo, to this seminar as a commentator from the
Nagasaki Museum of History and Culture. Mr. Gomi gave us valuable information about the current situation
of research on Gyokuyo, her remaining works in Nagasaki, and her descendants. In addition, together with
Dr. Kaoru KOJIMA at Jissen Women’s University and Ms. Yuri YAMAMOTO at the Sakura City Museum of
Art, attendants keenly discussed issues such as female painters and bijinga, pictures of beautiful women.

(Tai TADOKORO, the Department of Art Research, Archives and Information Systems)
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A study tour for a preservation society for folk performing arts in a disaster-affected area
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folk performing art called shikamai has been handed down in the Kariyado area in Namie Town,
A Fukushima Prefecture. It is a unique folk performing art that has both features of three-lion dances,
which are common in the Kanto area, and deer dances or shishiodori, which are seen in the Tohoku area.
However, this area has been classified as a restricted residence area due to the Fukushima No.l Nuclear
Power Plant accident and the residents had to evacuate separately to various places. As a result, shikamai
was performed only twice in five years after the disaster. At present, even a meeting is not easy because some
members of the shikamai preservation society have been moved to the Kanto area.

Still, hoping to find a way to somehow keep it alive, the head of the society proposed a study tour for
the members, which the Department of Intangible Cultural Heritage assisted. On June 18th, the society
members visited Shishi Museum in Shiraoka City, Saitama Prefecture. They looked around lion masks, or
shishigashira, in and out of Japan with a detailed explanation about the display and a lecture by Director
Yuichi TAKAHASHI. They then visited the head of the Haramamuro lion dance and stick performance
preservation society in Kounosu City at his home to have an exchange between the two preservation societies.
The lion dance in Haramamuro is performed by three lions, which is typical in the Kanto area, and has some
points in common with the one in Kariyado. They watched a video of both performances and asked the head
about measures to pass down the lion dance and the challenges they faced.

Whether intangible cultural heritages will be maintained or not in the evacuation areas due to the nuclear
disaster is a serious problem that can affect continuance of local communities. While much of their future is
uncertain, we think that it is important to support them so as to contribute to the preservation even a little.

(Hiromichi KUBOTA, Department of Intangible Cultural Heritage)
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Conclusion of an Agreement regarding the Implementation of the “Project to Formulate
the Basic Grounds for Sending Information on Cultural Assets Centered on Fine Arts
and Crafts both Domestically and Internationally”
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he Tokyo National Research Institute for Cultural Properties (TNRICP) concluded an agreement
Tregarding the implementation of the “project to formulate the basic grounds for sending information
on cultural assets centered on fine arts and crafts both domestically and internationally” with the National
Museum of Western Art (NMWA), Tokyo on June 27th, 2016. NMWA was established on the basis of the
collection of Japanese business tycoon Kojiro MATSUKATA in 1959. The database of its collection has been
acclaimed highly as the norm by experts both at home and abroad as it meets the requirements of the study of
art history. The purpose of signing the treaty this time around is for TNRICP to step up its efforts at sending
information about the cultural assets in Japan that it discloses on the Internet by making use of NMWA’s
method of, and experience in, disseminating information. As the first project under the concluded treaty, we
plan to provide the global library service organization Online Computer Library Center, Inc. (OCLC) with the
“information on literature listed on the exhibition catalogues published in Japan,” which has been included
in the Year Book of Japanese Art that TNRICP compiles and publishes. Through a project like this, we will

continue to improve accessibility to information on research on Japanese art overseas.
(Hideki KIKKAWA, Department of Art Research, Archives and Information Systems)
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World Heritage Inscription of the Ruins of Nan Madol in the Federated States of
Micronesia and Japan’s International Cooperation
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A man-made island built with megalith in Nan Madol
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Discussing plans to conserve and manage the ruins with a staff in
charge from the National Government of the Federated States of
Micronesia.
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he Ruins of Nan Madol in the Federated States of Micronesia were inscribed on the List of World
THeritage (and simultaneously on the List of World Heritage in Danger) at the 40th session of the
UNESCO World Heritage Committee held from July 10th to 17th, 2016. The ruins are composed of 95 man-
made islands of various sizes built with gigantic stones such as basalt and are among the largest ruins of
megalithic culture in the Pacific region. Inscription on the List of World Heritage had been a long-cherished
dream of the island nation.

In 2010, the nation asked Japan to extend international cooperation in protecting these ruins through the
UNESCO office for the Pacific region. In response, the Japan Consortium for International Cooperation
in Cultural Heritage (Consortium) conducted a field survey of the partner country in February 2011 and
published the findings in the “Survey Report on the Present State of Nan Madol, Federated States of
Micronesia.” Since then, the Consortium, the Tokyo National Research Institute for Cultural Properties
(TNRICP) and the Nara National Research Institute for Cultural Properties have taken the initiative using
subsidies from the Japan Foundation and other organizations in implementing projects to develop human
resources and transfer technology to protect the ruins. During the course of the implementation, we were able
to secure the participation and cooperation of individuals, including Professor Osamu KATAOKA of Kansai
Gaidai University, who has studied the ruins over many years, and various organizations from governmental,
industrial and academic sectors, such as the Institute of Industrial Science of The University of Tokyo,
Forestry and Forest Products Research Institute, NPO Pasifika Renaissance, and Windy Network Corporation.

One of the Consortium’s ideals is to build a common base for a broad range of domestic parties involved
in the protection of cultural assets to join hands and work together, so that Japan may be able to work on
international cooperation through concerted efforts. The project to provide the Ruins of Nan Madol with
cooperation to protect them is the perfect showcase of this ideal. Moreover, the fruits of such effort most
probably led to its inscription on the List of World Heritage.

however, the Ruins of Nan Madol were also simultaneously inscribed on the List of World Heritage in
Danger. This means that many parts of the ruins have continued to collapse. In addition, plans and systems to
protect them are not yet adequate. it indicates that Nan Madol will still need the assistance and cooperation of
a large number of experts in the future.

(Tomo ISHIMURA, Department of Intangible Cultural Heritage)
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Attending the International Symposium at the National Art Museum of China, Beijing
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r. Yasuhiro HAYAKAWA (Center for Conservation Science) attended the International Symposium on
Dthe National Art Collection’s Conservation held in the National Art Museum of China, Beijing. The
National Art Museum of China is the largest art museum in China and established the conservation center a
few years ago. The Museum has been promoting the conservation of art works in the conservation center and
has completed communication and cooperation with foreign conservation institutions.

Fourteen researchers and restorers in the field of conservation and restoration were invited from Japan, US,
UK, Italy, Germany, Hong Kong and Taiwan. Nineteen talks on topics such as the philosophy of conservation,
examples of paintings’ conservation and results of scientific investigation were presented in the symposium.
Dr. HAYAKAWA presented the research work of the material analysis of the Japanese paintings using cutting-
edge technology. More than 30 directors of public art museums in China also participated. It shows that China
is actively promoting the establishment of philosophy and the acquisition of conservation for artworks.

(Yasuhiro HAYAKAWA, Center for Conservation Science)
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A mission for the Project “Technical assistance for the protection of the damaged cultural
heritage in Nepal” (Part 2)
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s part of the above-mentioned support project through the Networking Core Centers for International
ACooperation in the Conservation of Cultural Heritage Project commissioned by the Agency for Cultural
Affairs, we have continued to dispatch staff to the site in Nepal.

In view of its state of damage, it was determined that it is necessary to quickly provide a temporary
support to Aganchen Temple (built in the middle of the 17th century), the main target of examination at the
Hanuman Dhoka Palace in Kathmandu. Specifically, in terms of “countermeasures against leakage of rain

2 ¢

at the top of the roof,” *“ infilling temporary structure inside the building,” “providing support of collapsing
outer walls” and “securing safety for prayers and tourists against falling objects,” Japanese experts of the
project team drew up plans with the help of local experts and submitted the proposed plans to the Department
of Archaeology. On the basis of these plans, emergency stabilization work was implemented. To supervise
the details of design and provide technical advice, we dispatched experts from the Tokyo National Research
Institute for Cultural Properties (TNRICP) in three batches, that is, May 28th to June 4th, June 13th to 19th
and July 3rd to 9th, 2016.

This time around, we only provided temporary measures for this project. However, while exchanging
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views and opinions with local experts and artisans on a face-to-face basis, we could believe that the work was
significant in terms of not only tangible contribution but also technology transfer to the site, which is also
another objective of this project. We will continue to conduct research in an attempt for further restoration the
historic heritage.

(Hiroki YAMADA, Japan Center for International Cooperation in Conservation)
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Investigation of Outer Walls of Brick-built Archaeological Sites to Implement

Countermeasures against Leakage of Rain and Review of Emergency Measures in Bagan,
Myanmar

%28 (2016) 4FE7HI18H ~29H % < o ] i,
I X =0 VEBEENMe-taw-yasr bt (No.
1205) (BT, MRILIESEBEYMEEIC 51T 5 R
OB X CBEA R OGS & i 98z 17
F L7z THUE, B E T o T z[SEBEN
AN EE O PRAIREFR A 2l U BRI E
ORI - HEDOERILHDHI Y 12D 5 & ORGE
MREZTTEBLZZDDTT,
BGEEIE, BN & D REEHM A EHOETT  Me-Taw-Ya FhoME8
C b b o TWE R, I v v — S Hbs Appearance of the Me-Taw-ya temple
EA AL L S PAR /NS AL] 4= Rl N NN -
RFGPED S8 ¥ EPIINCBGE S 7 BRSO L
FEPEIC DWW THREER ATV E L7z, TORRER
A IX U —OBCRFTHMARRERIC D BLE L 51
MEOEE L, W) AEZ LT 2020 E
HEOMLIEREZITNE Lz, SHRIEFRERE %
L7Zan3n, @B 4B BLRE L 72408
DYRZEHITTOLFETY T/, FERENEE
HEEINDRGOGARRZLIRT 272012, 7Y KEEBRICE3RIRRR
An experiment on filling using hydraulic lime
VIR EN R W72 % ) E R, SHEE OIS L
HIOREZ LIRS 27207 Y 5 WAKE 74 7 X 12 X Bt 17w L.
AFEIIEENRLEICE T 59, HANRRETEOMLZHIEL T I o N Y ORRE Bk
Ay POBED I ¥ V=128 5 LM REN S A G o MO 2 WHEZME 5 L BT, A
FHMEOFERIZHMYHATHE T, (e ERS ))& > 4 — - RIS

31



TOBUNKENNEWS no62, 2016

rom July 18th to 29th, 2016, Tokyo National Research Institute for Cultural Properties carried out
Finvestigations of damage to outer walls of a brick-built temple as well as conducted review and
experiments of restoration materials at the Me-taw-ya temple (No. 1205) within the Bagan Archaeological
Zone. These investigations and experiments were implemented on the basis of the outcome of the survey
that verified the state of conservation of the mural paintings on the internal walls of the temple, which had
been completed in the previous fiscal year and revealed that the main cause of exfoliation and chipping of the
plaster layer is leakage of rain.

An European expert on brick material conservation and restoration participated in this on-site work. With
staff members of the Myanmar Ministry of Religious and Cultural Affairs and the Bagan Branch of the
Department of Archeology, National Museum and Library Tokyo National Research Institute for Cultural
Properties verified the characteristics of burnt bricks manufactured during the Pagan Dynasty from a wide
variety of angles. On the basis of the findings and considering Myanmar’s tropical rainforest climate, we
selected materials suitable for restoration and conducted their tests as emergency measures for preventing
leakage of rain. In consideration of the appearance at the archeological sites, we will continue to improve
materials through monitoring the condition over time,. Furthermore, we performed multipoint measurements
using a digital moisture meter to identify the distribution of moisture in the internal walls of the temple,
and also took a video using a digital 4K camcorder to record the state of the external walls prior to the
implementation of emergency measures.

In this project, we aim not only to take temporary measures but also to establish a permanent method of
addressing the problem. In anticipation of Bagan’s future, we will study reasonable ways that fit the current
situation surrounding the protection of cultural properties in Myanmar and also work on capacity building of
budding experts.

(Yoshifumi MAEKAWA, Japan Center for International Cooperation in Conservation)
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Workshops on the Conservation of Japanese Art Objects on Paper and Silk held in Berlin
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Practical work on restoration of a hanging scroll in
Advanced course
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This workshop is held annually for the purpose of preservation and utilization of Japanese art objects
such as calligraphic works and paintings overseas and developing understanding of these objects. In this
year, it was conducted that Basic course “Japanese Paper and Silk Cultural Properties™ from July 6th to 8th,
2016 and Advanced course “Restoration of Japanese Hanging Scrolls” from July 11th to 15th at the Asian Art
Museum, National Museums in Berlin (Museum fiir Asiatische Kunst, Staatliche Museen zu Berlin) with the
support of Museum of Technology (Deutsches Technikmuseum).

In Basic course, there were 15 restorers, conservators and students from nine countries. This course
includes lectures on the materials used for the art objects, such as paste, animal glue, mineral pigments and
paper. Practical works on producing a calligraphic and a painting, and handling hanging scrolls were also
conducted. In Advanced course, nine restorers attended from seven countries. This course was comprised
mainly practical works about “soko” (restoration technique based on traditional mounting) which is selected
as Techniques for the Preservation of Cultural Properties by Japanese government. Practical works such
as removing and attaching the rods of a hanging scroll, and demonstrations by the instructors like lining
presented knowledge and techniques of restoring hanging scrolls. Discussions were held in both courses. In
addition to a question and answer session, opinions about restoration and applications of Japanese techniques
and materials were exchanged.

Similar projects will be implemented with the aim of contribution of preservation and utilization of Japan’s
tangible and intangible cultural properties overseas by sharing information about conservation materials and
techniques in Japan with conservators overseas.

(Momoko ODA, Japan Center for International Cooperation in Conservation)
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In celebration of the 80th anniversary of the publication of the first issue of “Year
Book of Japanese Art” - editing of the book and publishing of its data on the web
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Digest

The Yearbook of Japanese Art, compiled and published by the Tokyo National Research
Institute for Cultural Properties, commemorated its 80th anniversary this year. The publication,
which was launched in October 1936, is a comprehensive data book offering a yearly
overview of the developments in Japan’s art world and comprises the sections - “Annals of
the Art World,” “Art Exhibits,” “Bibliography of Art” and “Who Was Who.” We are going to
continue the publication of the Yearbook of Japanese Art as a fundamental reference for
Japanese art, while making every effort to provide data through disclosure on our website and
through cooperation with the related institutions both in Japan and overseas, to disseminate
information accumulated over the years in a more efficient manner.

(Jun SHIOYA, Hideki KIKKAWA, Department of Art Research, Achieves and Information Systems)

Eﬁﬂgﬂi%ﬁﬁﬂﬁﬁj D - RO—. WD OCLC WorldCat RRBERE@
EHFTREBLTL - BRO— N .
EEEHT—M-TZCELBYE LT, OCLC WorldCat: Search Results page

“Year Book of Japanese Art”

There were times during and right after World War II
when the news and other contents of multiple years
were put into a single issue due to the lack of necessary
materials for printing.
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