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Investigation and research on application of restoration materials
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Testing at Itsukushima Shrine
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he Center for Conservation Science and Restoration Techniques conducts the research on restoration
materials for cultural properties. Various types of restoration materials are needed in a diverse range of
fields such as architecture, and fine and applied arts.

At Itsukushima Shrine, the center is involved in continuing the research on restoration materials for the
Torii-gate. Itsukushima Shrine is located on the sea, in a severe temperature and humidity environment,
directly exposed to wind and rain, and the effects of salts must also be taken into consideration. For such
reasons, there are stringent conditions on the selection of restoration materials. Working time is also limited
due to factors such as the rise and fall of the tide. In selecting restoration materials, two types of tests are done
in parallel: accelerated deterioration testing under various conditions in the laboratory, and in situ exposure
test.

Specifications of a filling material were finalized through research outcomes up to the last fiscal year of
2013, and surface finishing materials are currently being examined. Based on the results achieved so far,
testing of selected materials was carried out on October 22 and 23, 2014. Going forward, the center plans
to make follow-up observations and continue investigations to enable proper selection of materials for the
future. (HAYAKAWA Noriko, Center for Conservation Science and Restoration Techniques)
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Meetings with the Sainsbury Institute for the Study of Japanese Arts and Cultures in the
UK to promote a Project to Establish a Platform for Research into Japanese Arts
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he Sainsbury Institute for the Study of Japanese Arts and Cultures (SISJAC) is located in the small town
Tof Norwich in Norfolk County, about 2 hours by car in north of London. Founded by the Sainsburies in
1999, the SISJAC is readily familiar to specialists in Japanese art history and archeology as a site for research
into Japanese arts and culture.

In July 2013, the SISJAC and the National Research Institute for Cultural Properties, Tokyo initiated
“Project to Establish a Platform for Research into Japanese Arts”. This Project gathers information in English
on Japanese art exhibitions in the US and Europe and books and sources on Japanese art. The Institute
previously made its Database of Literature on Cultural Properties, a collection of information related to
Japanese art, publicly accessible. However, this information is solely from Japan. In the future, information
gathered by the SISJAC will be included in the Institute’s database, and a system will be created to allow the
Institute’s database to be searched for information on Japanese art in Japan and overseas.

To promote this Project, SARAI Mai, Department of Art Research, Archives, and Information Systems,
spent 10 days at the SISJAC from October 9 to October 20, 2014. Ms. SARAI and staff members of the
SISJAC verified information that had already been collected and they verified procedures for work to make
that information publicly available.

During her stay, Ms. SARAI delivered a lecture on “Buddhist Wooden Sculptures in the Early Heian
Period: From a Standpoint of Syncretisation of Shinto with Buddhism.” The lecture took place on October 16
(Thurs.) as one of the lectures that SISJAC hosts on the third Thursday of every month. Close to 80 citizens
of Norwich listened to the lecture on Buddhist wooden sculptures during the Early Heian Period in a lecture
hall in a cathedral near the SISJAC. After the lecture, members of the audience asked a number of questions,
demonstrating a heightened interest in Japanese art.

(SARAI Mai, Department of Art Research, Archives, and Information Systems)
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Two international conferences held in China on protection of mural painting
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he Insitute is conducting investigative research to protect mural cultural properties over a broad region
Textending from western Asia to Japan. In October 2014, two international conferences were held in
China, and these were good opportunities to describe those activities, and make an appeal for our goals.

The first of the two conferences held in China was the “2014 International Conference on Protection of
Ancient Sites on the Silk Road” (October 8—9) commemorating the 70th anniversary of the founding of
the Dunhuang Academy of China (Dunhuang City, Gansu Province). This academy has had a cooperative
relationship with our institute for a quarter of a century. The second conference was the international
symposium “Preventive Conservation of Chinese Ancient Murals in Global Perspective” (October 16—17) at
the Shaanxi History Museum (Xi’an City, Shaanxi Province). This museum has many years of experience in
conservation, restoration, exhibition and publication of tomb murals.

OKADA Ken Director, Center for Conservation Science and Restoration Techniques and YAMAUCHI
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Kazuya, Head of the Regional Environment Section of the Japan Center for International Cooperation in
Conservation, were invited by the Dunhuang Academy of China. Mr. OKADA gave a keynote address entitled
“What Does ‘Conservation’ of Murals Mean?—Thoughts Based on Investigation of Murals in Cave 285 at
Mogao.” Mr. YAMAUCHI spoke on “Protection of the Bamiyan Murals in Afghanistan,” and at the end,
summarizing the conference as a representative of foreign experts, he expressed his hopes that research on
protection of murals throughout Eurasia will be carried out through cooperation by experts from all countries.

Mr. OKADA was invited by the Shaanxi History Museum. Based on the results of investigative research
on murals in the Takamatsuzuka Tumulus, which the Institute has worked to protect over the last 40 years, he
gave a report entitled “Research and Protection of Murals on the Eurasian Continent—The Significance of
International Cooperation.” Mr. OKADA proposed that understanding of cultural values should be deepened
by carrying out mural research with a wide-ranging perspective.

(OKADA Ken, Center for Conservation Science and Restoration Techniques)
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Networking Core Centers for International Cooperation on Conservation of Cultural
Heritage Project for the Protection of Cultural Heritage in the Kyrgyz Republic and
Central Asia
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Training for drawing of pottery unearthed from Ak-Beshim
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ince 2011, the Japan Center for International Cooperation in Conservation has been collaborating with
Sefforts to protect cultural heritage in the Kyrgyz Republic and the countries of Central Asia, based on
the framework of the Agency for Cultural Affairs’ Networking Core Centers for International Cooperation on
Conservation of Cultural Heritage Project for the Protection of Cultural Heritage. Previously, workshops to
develop human resources have been held in the field of protection of cultural heritage, such as documentation,
excavation, conservation, and site management.

This year is the final year of this project, and in July inspection tours and workshops were conducted on
site management and museum exhibition in Japan. Later in the year, over the six days from October 27 to
November 1, the 8th workshop “Training Workshop on Exhibition and Publication of the Excavation Report”
was held in Bishkek, the Kyrgyz Republic. Twelve trainees from Kyrgyz participated in this workshop.

At present, museums in Kyrgyz still lack adequate facilities and human resources. Therefore, this
workshop featured lectures on exhibition techniques at museums, management of lighting, temperature
and humidity, and exhibition hall management techniques. After that, there were lectures and training on
techniques for preparing site reports, including topics such as drawing of archaeological finds and descriptions
of their attributes. In addition, due to the diversification of archaeological investitgation techniques in recent
years, today’s reports contain various types of natural science approaches. Therefore, lectures were given and
training carried out regarding analytical techniques for animal and plant remains sampled from Ak-Beshim,
where excavation training was conducted in 2012 and 2013.

This will be the final workshop which is held under the current framework. However, considering the
current situation in Kyrgyz and Central Asian countries regarding museums, conservation facilities, and
site management, there remains a need for international support in all areas of cultural heritage protection.
Going forward, the Japan Center for International Cooperation in Conservation plans to continue its efforts in
various international cooperation projects for culture heritage, with the aim of protecting cultural heritage in
Central Asia.

(KUME Shogo, ABE Masashi, Japan Center for International Cooperation in Conservation)
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The 9th public lecture at the Department of Intangible Cultural Heritage of the National
Research Institute for Cultural Properties, Tokyo

2014410 H18H . % 9 [l 5t STAL I i 78 Bt M T S AL &
JEE S TR 2 At e P %%Jﬁlﬂﬁ%ﬁﬁ%ﬁlﬁﬁﬁ’mﬂ\i L7z
ST =< [Hfrke LCo@Efi— [wETh ] %
b & L7z1E - Zié%lk%%@imﬁkr&ﬁfb—J T3 KD
BREFS 72HEITEELO AL DOLET] &, GifT#kE L
TTUA 7 LE L, RIREERFZOMH =T KOG
x L. 2otz dame it LRl S
HENEED, BUEDRARIZOVWTERELE L, &
SECIHEE RS (R AL S in) . WIa e (SAmhE
LA WIS X 2R/ N EOEEDIEHE L. BINEL2 S
T JE BE DR AT &2 520 £ L7z,

(T SALERESR - SR WDOR)

[BETY] L REZem
“Kaido-kudari” by the Kyogen actor SATO
Tomohiko

n October 18, 2014, a 9th public lecture took place at the Department of Intangible Cultural Heritage
Oof the National Research Institute for Cultural Properties, Tokyo. The lecture was held in Heiseikan
of the Tokyo National Museum. The topic of the lecture was “Michiyuki as Popular Songs: The Origins and
Spread of Noh and Kyogen songs with a focus on ‘Kaido-kudari.’” Michiyuki, or a song describing sceneries
seen along a journey, have long captured people’s hearts and have become popular songs. Led by a lecture
by OKADA Mitsuko of the Osaka Institute of Technology, the public lecture dealt with how Michiyuki
influenced Soga (ballads popular among nobles, samurai, and Buddhist priests that were popular in the
Kamakura Period), Noh and Kyogen songs, and Michiyuki that have been passed down until today. In the
third portion of the public lecture, SATO Tomohiko (an Izumi-school Kyogen actor) and ASAKURA Toshiki (a
Hoshu-school Noh actor) performed chants and komai (lit. small dances), which were well received by lecture
attendees.

(TAKAKUWA Izumi, Department of Intangible Cultural Heritage)
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ver the two days October 31 and November 1, 2014, the public lectures organized every fall by
Othe Department of Art Research, Archives and Information Systems were held at 1:30 p.m. in the
underground seminar room. The general title for the lecture series was “Dialogue between Objects and
Images.” These lectures are held to raise awareness of the public about some of the general knowledge
obtained through our day-to-day research on cultural properties. These marked the 48th time these lectures
have been held.

At the first session, TSUDA Tetsuei, Head of the Art Research Materials Section, gave a talk entitled
“The Concept and Function of Ichiryu Sosho Keizu (Illustrated live of succession in Bukkoji community
of Shinran’s School),” and this was followed by a presentation by Dr. ITO Daisuke, professor of Graduate
School of Nagoya University, entitled “Two Principles of Beauty in Pictures of the Insei Period—The Rise of
Portraits.” There was fair weather on the day of the lecture, and it was attended by 108 people.

At the second session, SHIOYA Jun, Head of the Modern/Contemporary Art Section, spoke on the topic
“The Shochuhi Memorial in Sendai—Toward Recovery from the Disaster.” After this was a lecture by

KAWATA Akihisa, Professor, Chiba Institute of Technology, entitled “Representations and Realities.” During
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the talk by Mr. SHIOYA, he asked Mr. TAKAHASHI Yuji, who was actually engaged in the restoration
work, to take the podium and give a report. Unfortunately, the day of the lecture was rainy and cold, but
nevertheless there were 55 attendees.
Based on figures from a questionnaire survey conducted on both days, 91.7% of attendees were satisfied
on the first day, and 83.7% on the second day.
(TSUDA Tetsuei, Department of Art Research, Archives, and Information Systems)
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The 28th Study Meeting on the Conservation and Restoration of Modern Cultural
Properties, “Conservation and Restoration of Western Paper”
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Study meeting at the seminar hall
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he Modern Cultural Properties Section of the Center for Conservation Science and Restoration
TTechniques held a study meeting “Conservation and Restoration of Western Paper” which took place
in the Institute’s seminar hall on November 21, 2014. During the study meeting, lectures were given by
YASUE Akio, former dupty librarian of the National Diet Library and current contract lecturer at Gakushuin
University; YOKOSHIMA Fumio, senior managing director of Preservation Technologies Japan Co.;
OGASAWARA Atsushi, chief technician at Shugo; Alejandra Odor CHAVEZ, head of the Conservation
Department of the Mexican National Archives; and Anne Frances MAHEUX, head of Conservation of Art
on Paper, Maps, and Manuscripts at the Library and Archives Canada. Mr. YASUE lectured changes in
approaches to paper documents preservation from the perspective of archives. Mr. YOKOSHIMA presented
mass deacidification. Mr. OGASAWARA described issues arising in his current conservation of notes.
Ms. CHAVEZ talked about degradation of iron gall inks and techniques to cope with that problem. Ms.
MAHEUX described a conservation technique using a material known as gellan gum in addition to techniques
to treat acidic paper and iron gall inks. The lecturers were persuasive, keeping the audience in rapt attention,
since they introduced their professional experiences. The atmosphere of the study meeting was enthusiastic,

and there were more attendees than expected, with more than 129 in attendance.
(NAKAYAMA Shunsuke, Center for Conservation Science and Restoration Techniques)
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Participation in the Ninth Session of the Intergovernmental Committee for the
Safeguarding of the Intangible Cultural Heritage
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he Ninth Session of the Intergovernmental Committee for the Safeguarding of the Intangible Cultural
THeritage was held at UNESCO Headquarters in Paris from November 24 to 28, 2014. The session was
attended by 4 personnel from the Institute. These staff members gathered information on the state of the
Convention for the Safeguarding of the Intangible Cultural Heritage.

During the session, 34 elements of intangible cultural heritage were inscribed on the Representative List
of the Intangible Cultural Heritage of Humanity (the Representative List). The inscribed elements included
“Washi, craftsmanship of traditional Japanese hand-made paper.” “Sekishu-Banshi,” which was already
inscribed on the Representative List, was joined by “Hon-minoshi” and “Hosokawa-shi.” This was the first
time that a State Party had added elements to inscribed intangible cultural heritage. On the day the decision
was made, there were numerous Japanese news media at the session. Like the nomination of “Washoku” last
year, this year’s nomination also included the word “Wa (which means “Japanese”),” and this may explain the
heightened in interest in the nomination.

On the other hand, it was regrettable that there were instances when State Parties that nominated
elements for inscription on the Representative List or that reported on the status of elements inscribed on
the Representative List were criticized by other State Parties for including elements of those parties. The
inscription of an element on the Representative List does not imply exclusivity or ownership of that element
by the nominating State Party, and an element need not exhibit originality or uniqueness with respect to
similar elements. These facts must be publicized both at home and abroad.

As UNESCO’s Secretariat reported, most of the nomination files that State Parties submitted to propose
elements for inscription on the Representative List had missing or incorrect information and had to be sent
back once to the nominating State Party. This was due to lack of experience with document preparation as
well as an imperfect system for documenting intangible cultural heritage that should be protected. State

Parties should avoid seeking merely to inscribe an element on the Representative List. Support is needed to
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create a framework for identification and protection of differing intangible cultural heritage. This is, after all,
the initial goal of creating a nomination file. Japan can play a role in providing this support.
(FUTAGAMI Yoko, Department of Art Research, Archives, and Information Systems)
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A study of the colorants used for the “INO Maps” in the University Library of the
University of Tokushima
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Analyzing the colorants used for the “INO Maps”
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olorants used for survey maps by INO Tadataka (1745-1811) (known as the “INO Maps”) in the
CUniversity Library of the University of Tokushima were studied scientifically as part of the Project
to Authenticate the “INO Maps” in the University Library of the University of Tokushima. This Project
seeks to conduct a full-fledged study of the “INO Maps,” and colorants used for the maps were scientifically
investigated at the Library over a 4-day period starting on November 25, 2014. The “INO Maps” are the first
Japanese maps based on a precise scientific survey. The maps have features of an early modern painting since
they graphically depict terrain, mountains and rivers, and buildings in color. The current study used X-ray
fluorescence spectroscopy and visible reflectance spectroscopy, both of which are non-destructive methods
of analysis. These techniques yielded data with which to identify the pigments and dyes used. These data are
currently being analyzed.

The current study examined “Coastal Maps” (3 sheets), “Coastal Maps of Bungokuni” (3 sheets), and “The
Draft Map of Japan’s Coasts” (4 sheets). All of these maps were created based on surveys conducted between
1800 and 1816, so they have scholarly value in their own right. Those maps also offer a precious glimpse into
the process leading up to the final version of the “INO Maps” known as “The Complete Survey of Japan’s
Coasts.” In addition to colorants analysis, this project examined the quality of paper used and the techniques
used to produce survey maps. The results of these studies should yield important findings regarding the
creation of the “INO Maps.”

(HAYAKAWA Yasuhiro, Center for Conservation Science and Restoration Techniques)
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International Course on Conservation of Paper in Latin America
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Practice preparing wheat starch paste
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Course on Conservation of Paper in Latin America was conducted as part of the LATAM program of the
AIntemational Centre for the Study of the Preservation and Restoration of Cultural Property (ICCROM).
The LATAM program seeks to conserve cultural heritage in Latin America and the Caribbean. The Course
on Conservation of Paper in Latin America was jointly organized by the Institute, ICCROM, and Mexico’s
Coordinacién Nacional de Conservacion del Patrimonio Cultural, Instituto Nacional de Antropologia e
Historia (CNCPC-INAH). The course was conducted from November 5 to 30, 2014 at the CNCPC-INAH,
and the Course was attended by 9 experts in restoring cultural properties who hailed from the 8 countries of
Spain, Cuba, Colombia, Ecuador, Brazil, Peru, Argentina, and Mexico.

The course sought to provide attendees with basic knowledge and proficiency with regard to traditional
Japanese paper, adhesives, and tools so that this knowledge and proficiency could be used to help conserve
cultural properties in the attendees’ home countries. The first half of the course consisted of lectures by
Japanese experts on materials and tools used in mounting and restoration techniques and then practice by the
attendees. This year’s course focused on creating a work environment that provided safety during restoration
work, work preparations, acquiring tools, and cleanup. During the second half of the course, lectures were
given by experts from Mexico, Spain, and Argentina who had completed the Institute’s International Course
on Conservation of Paper. These lecturers described actual examples in which they had used Japanese
techniques to restore cultural properties in the West. Afterwards, attendees practiced using those techniques.
Given the likelihood that Japanese mounting and restoration techniques can be used to conserve cultural
heritage in other countries, plans are to conduct similar training sessions in the future as well.

(KUSUNOKI Kyoko, Japan Center for International Cooperation in Conservation)
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A Conference on the Study of Intangible Folk Cultural Properties
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A general discussion during the conference
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he 9th Conference on the Study of Intangible Folk Cultural Properties was held on December 5, 2014.
TThe topic of the conference was “Local Identity and Folk Performing Arts: Relocation/Resettlement
and Intangible Cultural Heritage.” The Great East Japan Earthquake re-emphasized the fact that intangible
cultural heritage such as folk performing arts is a way for a place to maintain its local identity. What role

could folk performing arts play when communities are forced to relocate to higher ground or settle elsewhere
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because of an earthquake? To answer this question, this conference featured detailed presentations citing 4
examples of relocation or resettlement from around the country.

The first example concerned the role and current status of folk performing arts that settlers brought with
them when they settled Hokkaido. The second example concerned the state of “hometown associations”
that natives of different islands and regions of Okinawa organized in Tokyo and the role that folk performing
arts serve for these associations. The third example concerned the characteristics of believers in Pure Land
Buddhism who migrated from Hokuriku to Fukushima Prefecture during the Edo period. The last example
concerned folk performing arts that were discontinued as a result of depopulation in Yamanashi Prefecture;
in fact, these arts are being practiced again by migrants to urban areas. The presentations were followed by a
general discussion that delved deeper into the topic of folk performing arts based on the examples provided.

The report on the conference is published and the articles can be downloaded from the website of the

Department. (KUBOTA Hiromichi, Department of Intangible Cultural Heritage)
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The Networking Core Centers Project for the Conservation of Traditional Buildings in
the Kingdom of Bhutan
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final mission was sent to Bhutan from December 20 to 24, 2014 to conclude the Networking Core
ACenters Project for the Conservation of Traditional Buildings in the Kingdom of Bhutan. This project
started in 2012 commissioned by the Agency for Cultural Affairs, Japan. A workshop was jointly organized
with the Department of Culture, Ministry of Home and Cultural Affairs of the Kingdom of Bhutan to sum up
the project. The project sought to determine how to properly conserve traditional rammed earth buildings
such as houses and to improve their ability to withstand earthquakes. Results of the studies of construction
technique and structure of the buildings over the last 3 years were presented by both Bhutanese and Japanese
members. The personnel involved also discussed prospects for future works that the Bhutanese side need to
undertake. The workshop was co-chaired by the Director of the Department of Culture (the direct counterpart
in this project) and the Director General of the Institute. The workshop was attended by relevant personnel
from the Division for Conservation of Heritage Sites of the Department of Culture as well as personnel from
the Department of Disaster Management of the Ministry of Home and Cultural Affairs, the Department of
Engineering Services of the Ministry of Works and Human Settlement, the Bhutan Standards Bureau, and the
National Library of Bhutan.

The architectural study team conducted field surveys of about 60 houses and temples as well as ruins,
abandoned villages, and new rammed earth building sites. Information on traditional construction techniques
(including techniques to reinforce structures) was compiled based on the findings of those surveys and
interviews with craftsmen. Standardized format for investigation and tentative building typology were
reported during the workshop. The structural study team conducted materials tests, micro-tremors
measurement and destructive load tests to overcome structural vulnerabilities stemming from earthquake
damage. Based on the results, basic techniques for assessment of structural strength and simulations of
structural analysis were presented. In addition, a medium to long-term road map was proposed to see what
steps could be taken to continue those surveys in the future and also if those surveys would lead to the
formulation of guidelines to determine structural stability. In the meantime, existing buildings are being lost.
Methods of preserving those buildings were also discussed.

These joint surveys over the past 3 years are merely the prelude to understanding traditional construction
techniques in Bhutan, and Bhutan has a long way to go in assessing the historical value of those structures
and establishing techniques to properly preserving them. Bhutan is faced with the loss of its tangible and
intangible cultural heritage due to natural disasters such as earthquakes and torrential rains as well as a
mounting wave of urbanization. We hope Japan is able to assist Bhutan in safeguarding its cultural heritage,
and to continue assisting the people of Bhutan in the future as well.

(SATO Katsura, Japan Center for International Cooperation in Conservation)
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Reopening of the Kuroda Memorial Hall following renovations
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The Special Exhibits Gallery of the Kuroda Memorial Hall. From the right, the pieces are KURODA Seiki’s
Woman Reading, Maiko Girl, and Wisdom, Impression, Sentiment.

The gallery is open to the public for 2 weeks during the New Year holidays and 2 weeks in the spring and fall.

FEARO— MRS RHE ST, YR EREOM T, "HAGMREM O LA 73 m
K- BHEHOBELZ D LICETONZOBY T, 1930 (FF5) 4F, EESULM e Of 5 TH
BEMIEIAA Y — b LE L7ze FIICIZE T OM3E % W3 5 720 1B IR A= 25U R E
ELTRRIT S, WERMA S FH Sz () 2 (B - & - 15) 200 REEROENZ AL
TEF L7, ZoRiERE L ToREIZ2000 CPEl2) Fomfsemigintk b Mkt S v, 2007 (P
19) FEORFENVIEWEHE~ORE, T L TB LTI FICRAMELFZET, 201551 H2HIZY) =2
—TNF=FDFITERD F L

VZa=T7 NV, BHOMEEANOHMZ X ) RO TW72 72012, Hiis [H=E] &
BERE R, GHllEE) G- -15) o, I THIRENVIEWEOARE TRERI TV (FE)
& (FEl) b —EIZED T, Eﬁmﬁ®ﬁﬁﬁ%ﬁ ECEBHANR—ZALLE LA (AFIHE & &
D4 28M) . FB YR L) BHOEMZER LTS RHLESEI, R E NS o B A B R
WCHbE7AERY, TRETULICEETAMARZHP L TVE T, HEQRERIZ, BHOM S
REMBITED XHOMRL T L7

% BUBZEA CIX AR QEORER D, TORIRICKE S G o HHEHICHET 2% %, 51 &
Bt ERMICAT 2o TWE T, Ll 2OERETIZ, THFE TUNEHTATFIATLCE 72 RHICH
FTHMIEEEZMET LI ENTEX TS, TAUWEITOY = 7% A+ (http//www.tobunken.go.jp/
kuroda/index.html) Tid. fEmMOEAFMEERL BRERFVHEO T F A ME, BHIZEO -0 05
WERZAALTBEB)ETOT, &) TR ZE 0w, (AW - 3R

18



TOBUNKENNEWS nos9, 2015

The Kuroda Memorial Hall that stands in one corner of Ueno Park is the Institute’s birthplace. The
building where the Hall is now located was built in conjunction with a bequest by the Western-style painter
KURODA Seiki, who is revered as” the father of Japanese modern Western-style painting.” This is the
same building in which the Art Research Institute, the predecessor to today’s National Research Institute
for Cultural Properties, Tokyo, was established in 1930. The building houses the Kuroda Memorial Hall, a
repository and gallery that showcases KURODA'’s career as a painter. In addition to his bequest, KURODA
Seiki also donated pieces of his work. These works, which include Lakeside and Wisdom, Impression,
Sentiment, have been put on public display. In 2000, the Institute took over the building’s role as an
exhibition site, and the Institute continued to manage the building until 2007, when the Tokyo National
Museum assumed control over its management. Over a period of about 3 years, the building has been
earthquake-proofed, and on January 2, 2015 the building reopened.

Renovations involved the creation of a new gallery, designated the Special Exhibits Gallery, that seeks
to give visitors greater insight into KURODA'’s career as a painter. In addition to the works Lakeside and
Wisdom, Impression, Sentiment, the gallery now also houses Woman Reading and Maiko Girl, which are
works that were previously curated by the Tokyo National Museum. The gallery provides a place in which
one can enjoy signature works by KURODA Seiki (the gallery will be open to the public for 2 weeks
during the New Year holidays and 2 weeks in the spring and fall). The Kuroda Memorial Hall has exhibited
KURODA'’s works since its establishment. The Hall will be open to the public on days when the Tokyo
National Museum is open, providing even more opportunities to enjoy KURODA’s works. Exhibitions at the
Hall are arranged to allow an overview of KURODA’s career as a painter.

Since the Institute relinquished its control over management of the Kuroda Memorial Hall, it has continued
to focus on research into KURODA Seiki, who was closely involved in the Institute’s founding. Volumes
on Kuroda that the Institute has published can be perused in the Library on the second floor of the Memorial
Hall. In addition, the Institute’s website (http://www.tobunken.go.jp/kuroda/index.html) offers access to basic
information for research into KURODA, such as high-resolution images of his works and the text of the diary
he wrote. Please feel free to have a look.

(SHIOYA Jun, Department of Art Research, Archives, and Information Systems)
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Joint study of A Painting of Mahamayuri (National Treasure) in the collection of the
Tokyo National Museum

LR IROBIRITE
Imaging of A Painting of Mahamayuri
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ogether with the Tokyo National Museum, the Department of Art Research, Archives, and Information
TSystems has continued to conduct joint studies of Buddhist paintings from the Heian Period in the
National Museum’s collection. Each year, the National Research Institute for Cultural Properties, Tokyo
uses its high-resolution digital imaging technology to image a single work in order to assemble data so that
researchers can learn about the finer aspects of the techniques used to produce the work. These data have
allowed identification of extraordinary techniques that would not have been apparent with the naked eye.
Researchers from the Tokyo National Museum and the Institute have explored how these techniques relate
to the sophisticated pictorial depictions in Buddhist paintings from the Heian Period. As part of study in
the fiscal year of 2014, A Painting of Mahamayuri (jpn.Kujaku-myo6-o) (National Treasure) was imaged
on January 15, 2015. The image data obtained will be shared with researchers from the Tokyo National
Museum, and in the future researchers from the two facilities will explore the painting’s place in art history.

(KOBAYASHI Tatsuro, Department of Art Research, Archives, and Information Systems)
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Cooperation to safeguard cultural heritage in Myanmar
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The third session of training in conservation of wooden structures
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rom January 13 to 23, 2015, a training session was conducted at the Bagaya Monastery in Innwa and at
Fthe Mandalay branch of Myanmar’s Department of Archaeology and National Museum (DoA). Major
topics of the training were survey methods to trace the history of modifications in building structures from
the period of initial construction and applied building techniques. Trainees were 10 personnel from the DoA,
an associate professor from the Technological University (Mandalay), and a graduate of the university as an
observer. Some trainees used CAD images when they presented the results of surveys conducted in groups.
Trainees appeared to be quite adept at sketching plans in comparison to when they started the training. Such
evidence of trainees taking the initiative and the effectiveness of continued training is truly a joy to behold.

(TOMODA Masahiko, Japan Center for International Cooperation in Conservation)
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A survey of and training in the conservation of mural
painting at brick temple ruins
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No.1205 FhRICHIF B EFERAR
Work underway at pagoda No.1205
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rom January 19 to 26, 2015, emergency steps were taken to preserve collapsing portions of mural
Fpainting at pagoda No. 1205 and conditions indoors and the state of damage to the pagoda’s roof were
surveyed. The survey of the roof corroborated the assumption that damage was due to rain leakage and
termite nests. Plans are to explore effective countermeasures to deal with these problems in cooperation
with personnel from the DoA. In addition, training on surveying and documenting restoration of mural
painting was conducted at the Bagan Archeological Museum. Trainees were 5 experts in mural painting
restoration from the Bagan and Mandalay branches of the DoA. Surveying and documentation are seldom
done during restoration efforts in Myanmar, so this training should teach attendees about basic surveying and
documentation techniques and impress upon them the importance of those steps.
(MAEKAWA Yoshifumi, KUSUNOKI Kyoko, Japan Center for International Cooperation in Conservation)

AMBEREICETRE

A survey of lacquer materials and techniques
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rom January 15 to 23, 2015, surveys on lacquerware in Myanmar were conducted in Mandalay, Monywa,
Fand Bagan. In Mandalay, a portable X-ray fluorescence analyzer was used to ascertain the traditional
materials in and techniques used to produce lacquer materials and glass mosaics found in wooden buildings
such as the Shwe Nan Daw Monastery. In the suburbs of Monywa, interviews were conducted regarding
collection of lacquer ingredients. Results of that survey furthered understanding of the characteristics of
lacquer produced in Myanmar, which differs from that produced in Japan. In Bagan, the collection of the
Lacquerware Museum was surveyed and lectures on materials analysis were provided to personnel from
the Lacquerware Technology College and the Lacquerware Museum. The fact that trainees have a greater
understanding of the need to and ways to preserve lacquerware is evident in ongoing cooperation between
Japan and Myanmar.

(YAMASHITA Yoshihiko, MASUBUCHI Mariya, Japan Center for International Cooperation in Conservation)
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A seminar on passing down intangible cultural heritage (traditional techniques): The
People and Tools that Sustain Textile Techniques
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The seminar venue
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seminar on passing down intangible cultural heritage (traditional techniques) was jointly organized by
Ahe Department of Intangible Cultural Heritage and the Bunka Gakuen Costume Museum on February
3, 2015. The title of the seminar was “The People and Tools that Sustain Textile Techniques Tools are
essential to passing down textile techniques. The seminar featured a panel discussion of how those tools
and techniques are related and the current state of those tools and techniques. FUIJII Kenzo (of the Kyoto
Textile Research Institute) was invited to comment. The panel included YOSHIMURA Kouka (a curator
at the Bunka Gakuen Costume Museum), textile makers who were filmed for the exhibition, NAKAYAMA
Shunsuke (Head of the Modern Cultural Properties Section of the Institute’s Center for Conservation Science
and Restoration Techniques), and KIKUCHI Riyo (of the Department of Intangible Cultural Heritage).

The textile makers described how they are continually confronted with a choice regarding which tools to
use, i.e. whether to introduce machinery to increase operational efficiency or to continue using the tools they
have inherited. The textile makers also described how the techniques to make those tools have disappeared
over the past few years. As a result, tools that were once readily available are no longer available, so
craftsmen cannot inherit them even if they want to.

That said, there is the view that only those techniques with accompanying demand should be preserved.
Kimono are currently worn on special occasions. Kimono production is almost non-existent in comparison to
the days when kimono were everyday wear. Textile techniques are a form of intangible cultural heritage, but
textile manufacture also falls within the framework of an industry. Textile makers produced textiles to make
a living, but that cannot happen if there is no market for those textiles. In other words, what sort of kimono
do consumers want? Existing techniques can change depending on the answer to that question.

The people that sustain textile techniques are not merely the textile makers. Each person who buys or
wears clothing made from those textiles and wishes to preserve those textiles sustain the techniques used
to make them. This seminar was meaningful since it impressed that fact upon a number of attendees. The
seminar had numerous issues, such as time constraints, a lack of further discussion, and the fact that too
broad a range of topics was covered. In the future, the Department of Intangible Cultural Heritage would
like to draw on the views expressed by attendees and provide a forum in which individuals with different
perspectives can discuss the passing down of textile techniques.

(KIKUCHI Riyo, Department of Intangible Cultural Heritage)
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A survey of Japanese paintings in the Manggha Museum of Japanese Art and Technology
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During a survey of works in the collection
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any Japanese artworks can be found in European and American collections overseas. These artworks
Mplay an important role in introducing Japanese culture to foreigners. However, there are few
conservators of these artworks overseas, and many of these works cannot be shown to the public since they
have not been properly conserved. Thus, the Institute conducts the Cooperative Program for the Conservation
of Japanese Art Objects Overseas in order to properly conserve and exhibit these works. Works in the
Manggha Museum of Japanese Art and Technology were surveyed because of the museum’s fervent desire
and need for help with conservation.

Located in Krakow (Poland), the Manggha Museum of Japanese Art and Technology is home to a
number of the Japanese artworks found in Eastern Europe. The Kyoto-Krakow Foundation was founded by
individuals such as the film and theatre director Andrzej WAJDA. The Manggha Museum of Japanese Art and
Technology was established in 1994 with help from the foundation and private contributions and assistance
from the governments of Japan and Poland. The museum’s collection centers on works collected by the art
collector Feliks ‘Manggha’ JASIENSKI (1861-1929), and the collection includes a host of Japanese paintings
such as ukiyo-e (woodblock) prints as well as pottery, lacquerware, and textiles.

A survey of paintings in the collection was conducted in 2 phases of January 13-23, 2015 and February
3-6, 2015. The first phase surveyed 84 paintings. Seven of these works were selected based on their value
in terms of art history and their urgent need for conservation. The second phase examined these 7 works in
detail in order to determine the time needed to conserve them and appropriate methods of conserving them.

Plans are to formulate a plan for conservation of the identified works and to conserve them under the
Cooperative Program for the Conservation of Japanese Art Objects Overseas in the future. The information
gleaned from the survey will be shared with curators and conservators at the museum so that these works can
be conserved and exhibited.

(KUSUNOKI Kyoko, Japan Center for International Cooperation in Conservation)
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A seminar on conditions for conservation of cultural properties: Controlling and
Predicting Conditions for Conservation of Cultural Properties
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or the conservation of cultural properties, it is important to maintain properly environmental conditions
Fsuch as temperature, humidity, light, and air quality. Environmental conditions of temperature and
humidity in facilities that exhibit and store cultural properties have been improved remarkably with the
progress of technology of air-conditioning units. On the other hand, from the viewpoint of the change of
climate conditions surrounding cultural properties on loan transported between regions of different climates
and of the energy saving, the debates for discussing temperature and humidity conditions are recently being
held more and more actively not only in Japan but also internationally.

The Center for Conservation Science and Restoration Techniques studies how the influence of temperature
and humidity on cultural properties and methods to predict and control temperature and humidity levels.
A seminar on Controlling and Predicting Conditions for Conservation of Cultural Properties was held on
February 9, 2015. Researchers in conservation (MABUCHI Hajime of the Mie Prefectural Museum and
KOTAJIMA Tomoko of the Tokyo University of the Arts) and experts in architecture (GONDO Takashi of
the Kajima Technical Research Institute, KITAHARA Hiroyuki of Total System Laboratory Co., and ABUKU
Masaru of Kinki University) were invited to do presentations at the seminar. The latest information on
conditions for conservation of cultural properties was shared and discussed at the seminar. This information
included examples of temperature and humidity control with air-conditioning units in museums, examples
of the new systems that have been developed and installed, examples of studies of temperature and humidity
levels and air quality in display cases, and comparisons of the measured temperature and humidity levels and
those predicted by using computer simulations (attendance: 29 individuals).

(INUZUKA Masahide, Center for Conservation Science and Restoration Techniques)
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A survey of Japanese paintings in Australia
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he Cooperative Program for the Conservation of Japanese Art Objects Overseas advances the
Tcooperation in the conservation of Japanese artworks overseas and workshops in an effort to conserve
and restore such works. The current survey examined Japanese paintings in Australia in order to identify
works for future conservation by the cooperative program.

From March 16 to 19, 2015, Institute researchers visited the National Gallery of Victoria and the National
Gallery of Australia. The National Gallery of Victoria in Melbourne (NGV) was founded in 1861. The NGV
is Australia’s oldest art museum and holds vast artworks from ancient through contemporary pieces from a
wide range of international and local artists. On the other hand, the National Gallery of Australia in Canberra
(NGA) is known as the country’s largest collection of art. Australia and Japan are connected as members of the
Pacific Rim and there are many Japanese artworks possessed in Australia. During the survey, the detailed state
of hanging scrolls, a hand scroll, and folding screens (8 works in total) were examined from the perspective
of both conservation and art history. The works will be assessed in terms of art history and works in need
of urgent conservation will be identified based on the results of the survey, and works will then be selected
for conservation under the cooperative program. In addition, information gleaned from the survey will be
provided to the curating institution in order to formulate future plans to exhibit and conserve the works.

(YAMADA Yuko, Japan Center for International Cooperation in Conservation)
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Recording of Noh chanting by SEKINE Shouroku of the Kanze school
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Noh chants from Sofoba Komachi were performed by
the preeminent SEKINE Shouroku, a lead actor in the

Kanze school of Noh, and recorded on March 13, 2015. A  BIR#F/\EIDZRS AR

Noh play intended primarily for the initiated, Sofoba Komachi

Recording SEKINE Shouroku

features the part of an old woman that can only be performed by veteran actors with years of experience.

Somewhat more complex techniques than are normally used are used to portray the old woman’s mindset.

Plans are to continue with this recording work after April and record the old woman’s part.

(TAKAKUWA Izumi, Department of Intangible Cultural Heritage)
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Publication of a report of an international symposium
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rom January 10 to 12, 2014, the Department of Art Research, Archives, and Information Systems held
Fthe 37th International Symposium on the Conservation and Restoration of Cultural Properties. The
title of the symposium was “Reconsidering ‘Form’: Towards a More Open Discussion” and the symposium
featured presentations mostly by Institute staff members who study tangible cultural properties. The tone of
the symposium was set by asking fundamental questions such as what is an object’s “form” and why do we
consider “form,” and the symposium covered methodological approaches to “form.” Thus, the symposium
was attended by researchers who study the intangible such as noh drama and waka poetry. The symposium
attempted to highlight different perceptions of “form” in different disciplines. Artists also took the podium to
describe their perspective of creators of works and they candidly talked about their perceptions in relation to
the act of creating a work. This was a fresh perspective for researchers who seek to delve into a work starting
with its “form.”

Research presentations and the discussion that took place at this international symposium were
consolidated into a report that was published on December 17, 2014. This proceedings is being sold by
Heibonsha and is available at book stores. For details, please check out the following webpage. http://www.
heibonsha.co.jp/book/b186659.html

(SARAI Mai, Department of Art Research, Archives, and Information Systems)
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Donation of materials relating to SHINKAI Taketaro and release of a database of glass
dry plates
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Photos for production of Kane no Ne (“Sound of a Bell,” 1924)
by SHINKAI Taketaro

From the recently donated documents relating to SHINKAI
Taketaro. In order to produce Kane no Ne, Taketaro asked
ABE Insai, who he always relied on to cast his own work, to
pose as a model. The photographs of the model, taken from
various angles, have survived.
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HINKAI Taketaro (1868—1927) learned sculpture in Europe, and produced many notable works such as
S Yuami (“Bathing,” 1907, an important cultural property). He is known for making a major contribution
to the modernization of Japanese sculpture. As noted in TOBUNKEN NEW no56, SHINKAI Takashi,
grandson of Taketaro, has donated to our institute a set of glass dry plates primarily featuring Taketaro’s
works. Recently he also donated a set of documents relating to Taketaro, including his notebooks, and photos/
documents relating to his sculpture production. These documents are mentioned in the book SHINKAI
Taketaro (Tohoku Shuppan Kikaku, 2002, in Japanese) written by TANAKA Shuji (Professor in the Faculty
of Education and Welfare Science, Oita University), who arranged these donations, and they are known to
be important documents for elucidating the productive activities of Taketaro. Taking the recent donation as
an opportunity, we plan to ask TANAKA to describe these materials in The Bijutsu Kenkyu, our institute’s
journal of art studies. The documents also contain the notebooks of HIRAKO Takurei (1877-1911), a scholar
of Buddhist art from the Meiji period who was close to Taketaro, and in the future we hope to examine these
materials not only from the perspective of the history of modern Japanese sculpture, but also the history of
Buddhist art.

The glass dry plates donated in 2013 have been digitized, and we have begun releasing them as a
database on the institute's website (http://www.tobunken.go.jp/materials/sinkai). This site was produced by
OYAMADA Tomohiro, Research Assistant, Department of Art Research, Archives and Information Systems.
It showcases digital images of 182 glass dry plate photographs of the works of Taketaro, and paintings in the
Nanga style by the father and son artists HOSOYA Fuo and Beizan under whom Taketaro studied in his home
region of Yamagata. The database can be searched with text strings such as the names of specific pieces. It
contains images of representative works of Taketaro as well works which are no longer extant. We hope you
will make use of this resource.

(SHIOYA Jun, Department of Art Research, Archives, and Information Systems)
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A database of images from Bijitsu Gaho (The Magazine of Art) is available for public access
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ijitsu Gaho(The Magazine of Art) is an art journal that was first published by Gahosha as Nihon Bijitsu

B Gaho in June 1894. In addition to “new works” by artists at the time, the journal also featured artworks
and handicrafts dating from before the Edo period as “reference works.” The journal provides a glimpse into
what works were considered classics in the Meiji era. The name of the journal changed to Bijitsu Gaho in
1899, and the journal continued publication until 1926.

A database featuring images from Nihon Bijitsu Gaho and Bijitsu Gaho is now available for public access
via the Institute’s website. The database allows searches by the names of artists and the names of pieces.

http://www.tobunken.go.jp/materials/gahou

The database currently contains images from Japanese Art Pictorial Vol. 1, No. 1 (June 1894) to Vol.
5, No. 12 (May 1899). Plans are to make images from subsequent volumes available as well. In addition,
volumes prior to Vol. 3, No. 12 (June 1897) can be viewed with a book viewer, which users can peruse like
flipping through a book, so we invite you to have a look.

(SHIOYA Jun, Department of Art Research, Archives, and Information Systems)
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A lecture by ISHIZAKI Takeshi, the former Deputy Director General of the National
Research Institute for Cultural Properties, Tokyo
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SHIZAKI Takeshi, the former Deputy Director General of the National Research Institute for Cultural
IProperties, Tokyo (NRICPT), retired at the end of September 2014. He has continued his research as a
professor at the Institute for Conservation of Cultural Properties of the Tohoku University of Art and Design.
He delivered a lecture “Conservation of Cultural Properties and Their Surrounding Environments: A specific
focus on water-related problems” (Fri. March 6 2015, at the Seminar Hall in the basement) describing the
results of his previous and current research.

Professor ISHIZAKI, he explained how moisture in soil freezes to form ice lenses and he described the
movement of these ice lenses based on soil physics, his field of expertise. He described his study of rainwater
penetration to stone through an analysis of moisture and heat transport. He also cited examples that explained
the causes of the weathering of the stone Buddhist statue in Ayutthaya and low temperature control method
during the dismantling of the stone chamber of the Takamatsuzuka Tumulus. These topics illustrate how
he has focused on moisture movement in porous materials such as soil, brick, and earthen walls. He also
talked about applying the outcomes of his research to the conservation of historic buildings, storehouses with
plaster walls, stone structures, and exposed archeological remains. He remarked on the fact that there are few
researchers in the field of conservation of cultural properties, and he encouraged joint studies with universities

and other research institutions.
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Since retiring, he has participated in research as an emeritus researcher and visiting researcher at the
Institute’s Center for Conservation Science and Restoration Techniques. (The audience included 53 attendees

who were not affiliated with the NRICPT)

(SANO Chie, Center for Conservation Science and Restoration Techniques)
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Visit from the Getty Research Institute
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Guests from the Getty Research Institute, listening to a general
explanation of our institute in the conference room
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n October 22, Dr. Thomas Gaehtgens, Director of the Getty Research Institute of the American J. Paul
OGetty Trust, together with four staff members and 11 of the institute’s trustees, visited our institute to
observe our activities. The purpose of the party’s visit to Japan was to tour historic sites and other points of
interest in Kansai and elsewhere in Japan, and to carry out fact-finding relating to cultural property research.

We welcomed the party at our institute, and began by explaining our organization and other general
information. Then YAMANASHI Emiko (Deputy Director, Department of Art Research, Archives and
Information Systems) discussed the paintings of KURODA Seiki, who was connected with the founding
of our institute. Next, HAYAKAWA Yasuhiro (Head, Analytical Science Section, Center for Conservation
Science and Restoration Techniques) introduced some of the latest research results using fluorescent X-ray
analysis of works such as the Chinese phoenix of the Phoenix Hall of Byodo-in temple.

Dr. Gaehtgens said that the Getty Research Institute, which conducts a diverse range of research work
including disseminating information on art research, has a strong affinity with our institute, and would like
to collaborate and cooperate in the future. It was decided to continue discussions on fields with potential for
research collaboration.

(TANAKA Atsushi, Deputy Director General)

FENZA

Acceptance of donations

WM AL S (PARERER) X0 OB B S I8RO A K (HIREESE) @
Wiz, F72, BRASHAREEM R (EALSREIGERHEE) X 0 RO LMBFZET 2 B % b
RFXOYEZHE LT, TNENFMEOBH LD Y £ L7z,

20144E11H 5 Hy BEEEMEREICB W TH ) 0572 FEZ L. THFE M2 W22 eI LT ®|
ST R 1 LR PP RO BE R L NSRS R RO (BB = A MO B et R I2 e h eh, &
iR S EHREZMEL X L

MWFZEFT OHEREICTEF LG ) THEME Vw2 id, USRI E o TRED Y 72wz & T
by GHROMETOHEIKIL T2V E-RSTED 9, (WFZESCHRHEAE TR - S IRA )

ffers for donations to the Institute were received from the Tokyo Art Dealers’ Association (Director:
ONAKAMURA Jun) and the Tokyo Art Club (President: MITANI Tadahiko). The Tokyo Art Dealers’
Association aims to fund publication of the Institute’s research results and the Tokyo Art Club intends to fund
the Institute’s research projects.

We received the donations with great appreciation on November 5 at the Tokyo Art Club. KAMEI Nobuo,
Director General of the Institute, presented a certificate of appreciation to both Mr. NAKAMURA, Director
of the Tokyo Art Dealers’ Association, and Mr. MITANI, President of the Tokyo Art Club.

We are glad both organizations are aware of our activities and we are most grateful for their donations. We
look forward to using these donations to fund our activities.

(IMAJO Yuka, Department of Research Support and Promotion)
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An initiative that reflects the distinctive mission of National
Research Institute for Cultural Properties

1. FUBIC

nEThOCHicY, [YU—X UL RF21—7E8] & LT, RXHD [ERICHTS KT
B ERERE R FHBRELTRICLTELREZPLICBNLTEE LI, SO Xt
FAAKAE L TIT 2> TOL 2 EPINBIRZ R L ISTEE D' 5. WAL DEHR R LICREANDOI . 8
RBICHFIRBEEM LT O TRORRTOREAFIDRT. SBICRFNHAEEROBRSBHICHO
EERDEE L ICEMXIGNDI B N UEEERICAT oS R ROBRICDOVTBNLE T,

2. RBAXBRICBITS [HBESUER] DORHRIE

SONEBKIE. 2011 (E23) £3 R 11 BICSHERPZBRE L THRELICAMEBICEL T, R
BAOLEOEICHEZ SAELICH, COMBINREATRELICKOBRISRILD SERDLVEET
BICKERBHEEZHICO L. RRENBEE—RFINHESH THELICERSHCL - T, EO=E
RHBE#T 5 E O DRHBWROEFNE LI

COIEOEICEH, WRICKLDER - RIBEVDHEICILLZST,. HOPIMEZESAAITEBK
[CKBWIE - KB KRN - 5R. XL THEOKRABE HICEBDETPHEDRKE L VLW ORENFEE
L& Ll ¥L T BABOLEFTHRZBET DPTIULHAHIBEIMICMYFZS N, AREZRERIE
[CEDMNTHEDNDEEND EVDREDEZN, ¥NSZ2REL. BRLEBZREL. LYRERIGAH
ICREL. ROREBSRENDWIBERZTTD, EOSTROEUNMMEERY X LI, S5ICHS
BERKEE OVDRAGBAD S, XNBEDIBSRETETRENTOEIDELNBOEWVWSIEIZ R
HI335E0DS. CNETEBATERBOLICZEDRBRWMEERDTIRZ, —HSHAAITEHIIEHKRDS
n&ELico INBORBICDOVT, FhichR BEZESEHERZBIL TREZESEHDFHOY
RIAY 7% L D5, BFIC, tDBPIKEE P SPIREBEE LRSI ZENR. Y22 7 JUERE N0
TAERICHE LR BDBHOREEZTO. MBERICERELTABDREZTVE LTI,

3. BRWEIC L BWALIRB DRE &R

SOOBRKTE, BRIEICE LIRL BB UL ICHBLBRL & LI, ¥NICKBIERID
S NAICTRBRICIED DD XICXDUBIERZ T DICODAEDRRBEEZ EDLDICFH D,
COZONKREBRBERBRYE LI, LHL. BRUICUEMRBHS5RZI v ILDEDTHY., HBK
DODHBEBRT, FIXDBLEARBELOTH > 1cfcd,. —BYDFIRTIRIBRTEROREEN L,
FUBLORBEDSBERZNEL. WS THEEICHICDIAVEDOREREEZZ<IBZIE. XOPH5
SUBMBEZRBOTOSIEZEBRAZLE LI, KRN LUICRBEROERITEDHRICDOOTE
BRETOMREZEQICI LB EFXDIFHITI,

—73. B LI EHDREFBAOERIGE,. BICHLOBEBEELTRELE LIS, Rl&%L1c
VR, MEHOMBEICL > TIEIKEODTET, FICHEBESNBFIRDOBY ICEEDNTEROESE
BBV, R EIEHEDNRET BTN EZRT I FTDREDEDHZ L, ¥DELSBHDE
ODNCAERIE VWA ES, BROBYE - EMBREDHR TRIBEN>TEHEIIEHTEZEA. &
DD, BRICE D ICFROBEREEFRI BDTENEABNE LICH, X JEARBYEDL S
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4. MHABESRMXICHITBIIERREERE Y= 2 7 IVEK

RRENBEE—RFINEBMOBHICKY. REMEMEDLREL. 3 B 13 BICIESRMIEEARE
g - SEE - MEICBBIETIMESNTEERDSBH# L. 4 B 22 BICREAXZICIBESNTIIBA
UDZEIFESNDIEVNDIBRISRELE LI, BAEK >IC3TICEEILOELENE,NBY £9, &
BEIBEXBEN TH >1cb DD, BLKOBIBHUIEF > 1o/ LRABIBELTEYT, OWDHRDIRZEHRIR
TBDOHDDNEBND, BEXBEDSEABERLBHESE LD EODIRMD B IN. ¢DIRXIMEIR
BICDVT, RXAEDOICKRSIZTOE L. COBEDFREF. 1) REEEERXKFANDIBAY
CEEREDIHDRE, 2) MEEEIIEREINTOSHDE LNBVSHMEIFORYKEOD OO, =
DZDITRYET,

INBICDVT, INFTULHREODB TRIEF > I<BRIDBYFBATLIC, FAfcB>F T,
ERXEADOESE) | IHINBEO LR EE (2011 £8 B~9 A) #&BUT. MEBSTRNR
ICDOWTOERNGAEERTZTV., 2012E8 BICHEE 2 SETOREEZANDIF TOEEY =2
PIEYICBITF LIC. ERXENTH>TH. BYOH FORKINEE DBAIC I REDHERE
ERTIBENMBELTOBIEDDHNVET, FhicbBld, @ISFREINED. EOD[EEEICEAT
HEfgrEDdFE L1,

BERIBRINE S R AFBRIER, BERNERBBICIWNB SN TOISHEFDIFE A SO B S
BEISERINTOBIRETIERL, CORICDVTOLOEEZTDZERL, FEBOLZEZHNIERL
EVWSTEENHYVUF LI, Fic. BARDBVICHBRBICRBSNTOIAMERBEICDOWTE, #EEYZa
PILEBETDZEICLY., R2ICBABEEEXEOEMETO. BOBULHIRETEDLDICBRYE
L.

THIC, BERESE L TOBEENBEEMETY LICBREERBINREICITETEDELDICTEHIE
#B8E LT, 2013 - 2014 EED 2 hE# DT, HEEMPR - BREEEMRE - B LH#BEDER
Rz D, FEOTODRBICOOTEHBLRIAZTL, BRI TOVYZIa PV zFzedF LI,

5. ©I0

SODOBRICK B ICIBHNGREL DY T, BB - SBRLIUEHBEHF Y ICEXRE
T, SHISEREVOBEZRITIYME. XDROIDIALED SRDEPEDRENRE DO DALEN
EEATRLBEDD, BT LEINTHTDITBERGREICR > TOEEA. LHADMEE LTOR
A=YPREWICH, BRE4FEBRBLICREDL NSO ZERICAITFTTEDL D ICRE
L. gD it e LTDERZE > TOKDODRATORBRORRD DY &7, BERTHE L
L. REREBZSHOTEREE L TRRELBBBRHY FBATLIY, RINBIEE LICIBEES
ROBZEDREICIIREHND <. BOBREIEICKL > TERFLUIRBINEED AN—XICREDD Y,
TCLASBROREICRBNZY T,

INBDOBIUEFDICDICKERTFEEMF. HLOSRAOREMRZES VDL DIBRIESHR
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38



TOBUNKENNEWS nos9, 2015

ITx%zL. RIGLTOLKDD, RIBHE. B8 - EMEBEMHR - EREVRIEY - BV EDRLER
HTORE - BRRRICOVTOMEZTL. BENICREREBOICODOHS 2T o> TOETH RIE
£ BRREDIRICH L TR RIADZ DK SBHARDGSICOTEMICRBEEATOET,

Fio, BEEHOREES E L TEIRREBY FEAD, BIBICEEBICRORB=REIGE
ENTER LI, HEBHMBRICLDREZKY. TEOPREZIBHLEPEERERSNE LIS
LH L. REBZREICEMFIDARLDOZBAIERBREDDY T tNENDMBRICEDLDBER
RN BB DD SBREAMOERICEERHTT > TODERNLGMAED. SEROMIFOERICEIF T,
EERREERICTLDEEASNE T,

BEZERSHERE L TB o IcRIEFHEBDICODYRIAY HIET R, B DRE -
REICET RN - BERMBOVIZTEEND, MHOEEDHERZRAEMICETEIMRET 2D
Bt R INSORREENZTFHN L. SREIEBOBERIC DOV TORYMBHZT > TOEET,

(RBEENZ YR — - BBE)

Digest

The previous “Cultural Property Rescue Activity Series” columns (of which 5 have been
published so far) focused on outlining the role played by the Institute in serving as the
secretariat of the Committee for Salvaging Cultural Properties Affected by the 2011 Earthquake
off the Pacific Coast of Tohoku and Related Disasters. This time, the column will focus on the
activities that reflect the specialist research carried out by the Institute, the measures adopted
in response to the unusual types of damage suffered by the cultural properties affected by the
2011 disasters, the need for an overhaul of conservation management systems for emergency
situations when neither adequate facilities nor materials are available for use, and the
formulation of measures for protection against radiation exposure when preparing to enter the
exclusion zone established in the aftermath of the nuclear power plant explosion.

(OKADA Ken, Center for Conservation Science and Restoration Techniques)

I
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i . .

EERESMHIBRIEBTLFESRN\ DML LAHRAESE EEREMMXILIzTaZ

Moving rescued cultural properties into the former Soma F 14—tV R —TOREFERN

Prefectural Girls High School building in Soma City, ez

Fukushima Prefecture for temporary storage. Rescuing paintings from the
Cultural and Community Center
in Tomioka City, Fukushima
Prefecture.
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[HMcB5BE BAHNIcEEY DicsHIC
Reconsidering “Form” : Towards a More Open Discussion

20145 E ICRRELICEBRMRERDRSE, ©ODH Bl AH, FIENIZEDLSICTPT
O—F I NI WD EiTRF, BES EEZQREDODBOHRE T, AR [H-E]IDBOIIEY
ZREODBLRBICANT, [Dcb] 289 ELBELICY VRIYDLADEETT ., 20145127
FI7. 466XN—I ENA (RREFABXBERE3-29, BFE03-3230-6572) FE M3, 780M+%3

This is the proceedings of the international symposium of the same name held by the
Institute in fiscal 2014 to ponder what the “forms” of objects are and how we should
approach them. It records the reconsideration and interrelation of the concepts of “form”
in the fields of art history, architecture, archaeology, literature and the performing arts. In
Japanese and in English. December 2014. 466 pages. Heibonsha (3-29 Kanda Jimbocho,
Chiyoda-ku, Tokyo; Tel : +81-3-3230- 6572) . 3,780 yen (tax exclusive)

WAL BERRRS
Research and Reports on Intangible Cultural Heritage

2006F8IF. |EDILEE CTh 3B - BERGBIL RO LREIRMICET 238
RNPAERS, BB EABELTOET, BHEFRD T T b DOEFSEEESBDN—
JKYUPDFhREADYO—RTE£Y9, TR

Research and Reports on Intangible Cultural Heritage has been published since 2006
by the Department of Intangible Cultural Heritage. It contains academic papers, research
reports and translations of classic documents into modern Japanese. In Japanese with

abstracts in English. The articles can be downloaded as PDF files from the website of the
Department of Intangible Cultural Heritage. (not for sale)

ARICODB<SANEHDR14—FTFRARAIDIRIFEIEE
Conservation of Industrial Heritage 14: Conservation and Preservation of
Textiles

AZEF. 2013FE11BICEARFATRELIC. TFRAMIVDREEEERICEL TEMEE. EME
DIRFEERBPIDSH L. HEEEBDEBEZDS. BICIIRBREEMDHEA2DBEL. BRLBREE
[CEDICENENDIHBH S TEBEOICRBICEAL TEEDICHW T, 20156E38FI77. 74
N—Y, FEF"Ro

A study meeting was held in November 2013 at the Institute on the conservation and
preservation of textiles. This book is a record of the lectures presented at that meeting by

museum curators and textile conservators. In Japanese. March 2015. 74 pages (not for
sale)

B ARGERRRFEERNEE
The Cooperative Program for the Conservation of Japanese Art Objects
Overseas

1NEDSHELSASZETIE. DEIREEZEIC] MOBEEAEFTLTOE LN 2014FE KL
UEBEHESR. D—0 Y3 v TRHBIEIDIMFITRITIBZD & LE LS. FFmd.

Comprehensive reports were published annually on The Cooperative Program for the
Conservation of Japanese Art Objects Overseas until 2013. From fiscal year 2014,

separate reports are published on each restored work of art and workshop. In Japanese
and in English (not for sale)
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