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Symposium: Safeguarding Syria’s cultural heritage
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A panel discussion underway
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n March 2011, a large-scale pro-democracy movement developed in Syria, and that groundswell shows
I no sign of stopping. In actuality, Syria is currently in a state of civil war against the Asad Administration.
There are over 140,000 dead in Syria, and over 4 million people have fled the country.

Destruction of Syria’s cultural heritage as the civil war unfolds has made major news around the
world. World heritage sites that epitomize Syria, such as Aleppo and Krak des Chevaliers, have become
battlegrounds, and many ruins have been looted and many museums have been plundered. The illegal export
of cultural properties from Syria is an international concern. In light of this situation, UNESCO began efforts
to safeguard Syria’s cultural heritage and the expert meeting, “Rallying the International Community to
Safeguard Syria’s Cultural Heritage” that UNESCO had convened from May 26th to 28th, 2014 at UNESCO
Headquarters in Paris.

On June 23rd, 2014, the National Research Institute for Cultural Properties, Tokyo hosted a symposium on
Safeguarding Syria’s Cultural Heritage. At the symposium, presenters reported on the activities of UNESCO.
In addition, presenters and partcipants shared information about various activities both at home and abroad to
safeguard Syria’s cultural heritage.

(ABE Masashi, Japan Center for International Cooperation in Conservation)
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Redesign of the Information retrieval system for the Research Materials Database
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he Information retrieval system for the Research Materials Database (http://www.tobunken.go.jp/
Tarchives/) has been redesigned in May, 2014. This redesign reflects some of the work to create an
Institute-wide research materials archive by the Archives Working Group in 2013. The Working Group falls
under the Institute’s Archives Management Committee. The redesign involved extensive revamping of both
the operability of the Information retrieval system and database content.

The Institute’s Research Materials Database have been open information on Japanese volumes and in sales
catalogs on online in 2002. Since then, the database has been available on library information from different
departments and information on sources in related fields, exhibitions, and traditional musical instruments.
The database distributes useful content specific to institutes researching cultural properties. On the other
hands, database users asked to improve operability because they wanted to be able to search Across Multiple
Databases in the System, perform an Advanced Search Using Multiple Keywords and sort Search Results.
The database was previously constructed by using SQL, which is a database language, and Microsoft’s ASP.
NET, which is a web application framework. These components have been changed to a combination of
MySQL and WordPress (PHP). As a result, problems have been resolved and the database’s operability has
been improved.

Content has been increased so that the database now has 530,000 pieces of information on papers and
articles featured in the Institute’s publications. Previously, the database only included papers featured in the
research journals, Bijutsu Kenkyu (The Journal of Art Studies), Geino no Kagaku (Performing Arts Studies)
and Science for Conservation. Now, however, the database includes Nihon Bijutsu Nenkan (Yearbook of
Japanese Art), TOBUNKEN News (News from the National Research Institute for Cultural Properties, Tokyo),
Annual Reports, and various reports of research results. The database also includes bulletins and articles
besides papers. As a result, access to articles describing the status of research projects and the Institute’s
research results has improved.

Approaches to facilitate access to highly specialized information and allow its efficient use have been
considered. Please give us any comments or questions about using the system on the database’s Comments or
questions form (http://www.tobunken.go.jp/archives/ & H, - B WA b).

(KIKKAWA Hideki, Department of Art Research, Archives, and Information Systems)
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Cooperation with the Graduate School of Tokyo University of the Arts: Welcoming the
new school year
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ince April 1995, the Institute has collaborated with the Graduate School of Tokyo University of the
SArts to conduct a Course on Preventive Conservation in the Graduate Department of Conservation. Six
researchers from the Institute are teaching graduate classes on environment and materials for conservation. In
the fiscal year 2014, 21 first-year master’s and 9 first-year doctoral students entered the Graduate Department
of Conservation. One first-year master’s student who was accepted for the Conservation Materials Program
(advisor: HAYAKAWA Noriko, Cooperative Associate Professor) and one second-year master’s student
from the Museum Environment Program (advisor: SANO Chie, Cooperative Professor) in the Course on
Preventive Conservation were supervised by the advisors for their thesis. The researchers from the Institute
conduct a broad range of research, so they can foster researchers in a vast area of conservation science that
is not covered by existing courses in the Graduate School. This is how the Graduate School benefits as a
result of collaborating with the Institute. Students in other courses can also attend lectures delivered by the
researchers from the Institute. Those researchers who act as lecturers also develop their own research as they
have the chance to identify unresolved issues through the students’ questions and interest. Another productive
year was begun with the students who dived into the new fields.

(SANO Chie, Center for Conservation Science and Restoration Techniques)
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Seminar of the Department of Art Research, Archives, and Information Systems: Letters

from LIAN Quan to OMURA Seigai
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A portrait of LIAN Quan (from the Educational
Materials Office of the Faculty of Fine Arts, Tokyo
University of the Arts)
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The Modern/Contemporary Art Section of the Department of Art Research, Archives, and Information
Systems has been proceeding a research project on “Research on the history of cultural exchanges

in modern and contemporary art.” This project covers modern and contemporary art in Japan and other

countries in East Asia. As part of this project, ZHAN Xiaomei, Associate professor at Tokyo Institute of
Technology delivered a presentation entitled “Letters from LIAN Quan to OMURA Seigai” at a seminar of
the Department of Art Research, Archives, and Information Systems on April 25th, 2014. LIAN Quan (1863-
1932) was a modern Chinese man of letters who was active as a collector of calligraphic works and paintings
and as a poet. LIAN made several trips to Japan, where he exhibited his collection and published catalogs.
LIAN wrote to OMURA Seigai (1868-1927), who was known as an authority on Oriental art history, and 34
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of those letters were among the materials related to OMURA which were recently donated to the Educational
Materials Office of the Faculty of Fine Arts, Tokyo University of the Arts. ZHAN’s presentation was based on
a study of those letters. LIAN Quan had 1,000 or more fans with paintings by Ming and early Qing painters
such as TANG Yin, WEN Zhengming, and WANG Jianzhang. The letters to OMURA mostly concern the
sale of LIAN’s fan collection, and the text indicates the extent of the trust LIAN had in OMURA. The letters
also reveal that OMURA was indebted to LIAN Quan since LIAN introduced OMURA to notables in the
world of calligraphic works and paintings such as WU Changshuo and WANG Yiting when OMURA traveled
in China from year 10 of the Taisho era (1921) to the following year. The letters are valuable documents that
vividly depict the exchange between Japanese and Chinese at the time. TAKIMOTO Hiroyuki, a writer and
researcher of Chinese painting and YOSHIDA Chizuko of the Educational Materials Office of the Faculty of
Fine Arts, Tokyo University of the Arts attended the seminar and furthered discussion. Plans are to reprint
the letters by LIAN Quan in the research journal Bijutsu Kenkyu (The Journal of Art Studies), which is edited
by the Department of Art Research, Archives, and Information Systems, and have ZHAN Xiaomei describe
them. (SHIOYA Jun, Department of Art Research, Archives, and Information Systems)
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Survey of festivals at Yamada Shrine in the City of Minamisoma
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s part of a survey of intangible cultural heritage in areas stricken by the Great East Japan Earthquake,
Aan annual celebration at Yamada Shrine in the City of Minamisoma, Fukushima Prefecture the
researcher from Department of In tangible Cultural Heritage attended on April 23rd, 2014. Located on the
coast, the shrine was destroyed by the tsunami occured by the earthquake. The area served by the shrine has
been suffered heavy losses. Chief priest MORI Yukihiko also works as a curator at Fukushima Museum.
In addition, comments and expressions of sympathy were received by the Intangible Cultural Heritage
Information Network operated by the Department of Intangible Cultural Heritage.

After the disaster, a temporary shrine was built through the efforts of volunteers from Kumamoto
prefecture. A number of attendees joined parishioners as a result of extensive media coverage of the plight
of Yamada Shrine. However, parishioners’ organizations in many of the surrounding areas are on the brink of
collapse. Major issues regarding maintenance and reconstruction of the shrine still remain. Religious facilities
like shrines and temples tend to be distinct from management of cultural properties form the perspective
of the separation of church and government. That said, the existence of those facilities is closely tied to the
passing down of intangible cultural heritage. Thus, relevant information and issues have to continue to be
shared.

(KUBOTA Hiromichi, Department of Intangible Cultural Heritage)
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Practical use descriptions of folk customs in areas stricken by the Great East Japan Earthquake
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he Description of Folk Customs in Goishi is a report that was produced by the Department of Intangible
TCuIturaI Heritage last year documenting religious festivals and life in the Goishi region of Massaki-
cho in Ofunato City, Iwate Prefecture. The region was stricken by the massive tsunami that followed the
Great East Japan Earthquake. An attempt to read this report together with local residents and put it to use
has begun. The Kasumigaseki Knowledge Square has been active in the Massaki region. As part of the
Square’s Digital Community Center, a class was conducted entitled “Learn in Massaki! A look back at our
hometown...via the Description of Folk Customs in Goishi” on May 18th, 2014. KUBOTA Hiromichi of the
Department of Intangible Cultural Heritage attended the class. The class took place at the Hometown Center
in the Massaki region and it had about 30 attendees. After a lecture, attendees exchanged various types of
information. Local residents will take the lead in creating descriptions of more familiar folk customs and in
passing on those customs to local children in the future. This approach was evident in the class. Preserving
local identity is a concern since communities are scattered or they are relocating to higher ground. The
Department of Intangible Cultural Heritage plans to continue its efforts, and its efforts in the Goishi region
may serve as a case study. The Description of Folk Customs in Goishi (in Japanese) is available in PDF

format on the website of the Department of Intangible Cultural Heritage.
(KUBOTA Hiromichi, Department of Intangible Cultural Heritage)
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Joint Research between Japan and Korea: The Effects of Environmental Pollution on
Cultural Properties and R & D of Conservation Techniques, 2014 Conference
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he Center for Conservation Science and Restoration Techniques concluded a memorandum of
Tunderstanding with the Conservation Science Division of the National Research Institute of Cultural
Heritage of the Republic of Korea. Both institutes are proceeding with “Joint Rresearch on the Effects of
Environmental Pollution on Cultural Properties and R & D of Conservation Techniques.” Specifically, the
two institutes are conducting joint field studies of outdoor stone heritage in both countries. They are both
hosting an annual conference and endeavor to share their research outcomes.

The National Research Institute of Cultural Heritage, the Republic of Korea is overseeing the research
this fiscal year 2014, and a conference was held on May 27th, 2014 in a lecture hall at the Cultural Heritage
Conservation Science Center. OKADA Ken, KUCHITSU Nobuaki, and MORII Masayuki from the Center
for Conservation Science and Restoration Techniques attended the conference. The conference garnered
interest, as was evinced by the almost full venue. At the conference, the Japanese and Korean researchers and
cooperating university professors gave presentations on stone heritage, and an active discussion took place
with attendees asking numerous questions and offering numerous comments. We are planning to conduct

joint studies of cave tombs as a research subject in the fiscal year 2014.
(MORII Masayuki, KUCHITSU Nobuaki, Center for Conservation Science and Restoration Techniques)
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Workshop held on the Conservation of Archaeological Metal Objects in the History
Museum of Armenia
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he Japan Center for International Cooperation in Conservation held its 6th workshop at the History
TMuseum of Armenia from May 20th to 27th, 2014. This workshop is part of the Networking Core
Centers for International Cooperation on Conservation of Cultural Heritage Project commissioned by the
Agency for Cultural Affairs. The project is planned to last 4 years, and the aims of the project are capacity
building and technical transferring in the conservation of archaeological metal objects. This year is the final
year of the project, and the theme of this year’s workshop was “Exhibition in Museums”.

The workshop was held for 6 experts from Armenia and 2 experts from Georgia and Russia. Japanese
experts gave lectures on the case studies of exhibitions at Japanese museum, the effects of light, temperature,
and humidity that must be considered during exhibition, the exhibition explanation panels, and materials used
for exhibition works. Then, the participants took the lead in displaying the archaeological metal objects that
had been conserved in the previous workshops. Not only to publicize the achievement of the joint Armenian-
Japanese projects but also to inform the visitors about conservation activities of this project, various opinions
regarding the exhibition plan were exchanged among the participants. Specifically, photographs of the object
before conservation were displayed beside the conserved objects to show the difference while the slide show
depicting every step of the conservation works was shown. More detailed information achieved through the
studies on the exhibited objects was included in the brochure. The exhibition preparations finished on the
final day of the workshop. The opening ceremony for the exhibition took place on the same day, and both the
persons concerned in this project as well as persons not related with the History Museum of Armenia attended
the ceremony.

The workshop has concluded, and a report on the workshop was published. Also, an Armanian side
express their wish that the collaborative relationship with Japan in kept on in protection of cultural properties.

(FUJISAWA Akira, Japan Center for International Cooperation in Conservation)
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Attending the 38th Session of the World Heritage Committee
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Discussion of the Tomioka Silk Mill and Related Sites which Japan nominated
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he 38th Session of the World Heritage Committee was held from June 15th to 25th, 2014 in Doha,
Tthe capital of Qatar. Prior to the session, the Institute analyzed documents regarding the state of
conservation of properties on the World Heritage List and documents regarding properties nominated for
inscription on the List. The Institute also gathered information on trends related to world heritage during the
session.

During the session, 26 sites were added to the World Heritage List, bringing the total number of sites on
the List to 1,007. The Okavango Delta (Botswana), the only African site recommended for inscription on
the List by the Advisory Bodies, was inscribed on the List and the order of nominations was modified so that
the site would be the symbolic 1,000th inscription on the List. The Tomioka Silk Mill and Related Sites that
Japan nominated for inscription were discussed. Of the 20 Committee Members not including Japan, 18
expressed support for the site to be inscribed. Many of the Members cited the mill complex, a site of early
modern industry, as evidence of the exchange and amalgamation of the technologies of France and Japan.

During the session, 3 sites were added to the List of World Heritage in Danger and 1 site was removed.
One of the included sites was Palestine: Land of Olives and Vines—Cultural Landscape of Southern
Jerusalem, Battir. Since the nomination had been processed on an emergency basis, it was automatically
inscribed on the List of World Heritage in Danger.

Advisory Bodies had recommended that the nomination of 13 sites be deferred, but 8 of these sites were
inscribed on the List during the session. One site that was recommended not to be inscribed was inscribed
as an emergency nomination and 2 sites that recommended for referral were also inscribed. The prevalence
of nomination decisions overturning the recommendations from Advisory Bodies could compromise the
Committee’s credibility and transparency. The Institute will continue to discern trends regarding Committee
sessions.

(FUTAGAMI Yoko, Department of Art Research, Archives, and Information Systems)

BRI MICREHIEEDREERICEETHAE —REAEREHELT—
Study of the conservation and further utilization of tools used in textile techniques: A
case study of Kumagaya dyeing
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Investigation conducted at Okubo Dye Works, Kumagaya
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he Department of Intangible Cultural Heritage has studied the preservation and further utilization of
Ttools associated with intangible cultural heritage since 2014. Craft techniques and folk techniques are
intangible cultural properties, and tools are essential to these techniques. However, a system of preserving
these tools has yet to be instituted. Workshops and plants in various places are closing due to the advanced
age of the craftsmen who work in them and the lack of individuals to carry on techniques. As a consequence,
tools are in danger of vanishing. Preservation and further utilization of tools are essential to pass down
intangible cultural properties, and the current state of the preservation and further utilization of these items
needs to be ascertained and discussed.

Kumagaya dyeing (yuuzen [a form of dyeing with drawn patterns] and komon [intricate pattern dyeing])
is a traditional handicraft as designated by Saitama Prefecture. This year, the tools used in Kumagaya
dyeing were studied with the cooperation of the Kumagaya City Library in the City of Kumagaya, Saitama
Prefecture. Workshops that use Kumagaya dyeing were found to use traditional craft techniques and to
incorporate somewhat modern craft techniques such as screen printing. Information about early modern
textile techniques that have expanded on traditional textile techniques must be compiled to pass down
those techniques. Information about the tools that are kept by and used in various workshops is essential to
understanding the techniques those workshops use. As the study progressed, it revealed that the type, usage,
and repair of tools differed depending on the workshop. In the future, we would like to explore new ways to
pass down intangible cultural heritage as we compile information about these tools.

(KIKUCHI Riyo, Department of Intangible Cultural Heritage)
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On-site training on and a survey of the safeguarding of cultural heritage in Myanmar
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Ons-site training at Bagaya Monastery
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s part of the “Networking Core Centers for International Cooperation in the Conservation of Cultural
AHeritage Project” commissioned by the Agency for Cultural Affairs, on-site training and surveys were
conducted from early to mid-June, 2014 in cooperation with the Department of Archaeology and National
Museum (DoA), Ministry of Culture of Myanmar;

1) The second on-site training course on the conservation of historical wooden buildings

The course took place from June 2nd to 13th. Trainees were 8 staff members with specialties in
architecture or archaeology from the main and branch offices of the DoA together with 1 associate professor
and 3 students from the Technological University (Mandalay). The course consisted of classroom lectures at
the DoA Mandalay branch office and on-site practice at Bagaya Monastery in the suburbs of Mandalay. The
trainees learned techniques such as drafting schematic drawings of floor plans, measuring floor unevenness
and the tilting of columns, and checking and recording what types of deterioration have occurred and their
extent. Training concluded with each group announcing the results of its research. In addition, termite damage
(a problem common to wooden buildings in Myanmar) was surveyed by an expert and a preliminary course
on termite damage was conducted. Termite damage at Bagaya Monastery has spread to the upper part of the
building, and monitoring of this damage commenced with the assistance of the trainees in order to examine
effective countermeasures.

2) Survey of and training on the conservation of murals at brick temple ruins

From June 11th to 17th, a survey of the state of murals and conditions indoors at pagoda No.1205 was
conducted to continue previous efforts. Damage to murals was mapped during the current survey. The plaster
is quite sturdy, but the survey revealed damage that must be dealt with in the future, such as the weakening
and collapse of murals due to rain leakage and termite nests. In addition, training on the conservation of
murals and pest control was conducted at the Bagan Archeological Museum. This training was attended
by 6 conservators from the DoA Bagan branch. The trainees were especially interested in practice using
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restoration materials like adhesives and fillers as well as lectures on pest control and practice controlling
pests. Plans are to continue conducting training sessions with more practical content.

3) Survey on traditional lacquerware techniques

Surveys were conducted in Bagan and Mandalay from June 11th to 19th. The survey in Bagan was
conducted in cooperation with the Lacquerware Technical University and Lacquerware Museum under the
auspices of the Ministry of Cooperatives. The survey examined insect damage and it studied techniques
that were used to produce lacquerware and damage to lacquerware in the museum’s collection. The survey
revealed the need for urgent cleaning and the need to improve conditions for exhibition and storage of the
pieces. In Mandalay, interviews on lacquer materials produced in Myanmar were conducted. In addition,
techniques to produce glass mosaics in conjunction with lacquer decoration were studied at monasteries
and shops selling those materials. Lacquer techniques that were used on the outside of the Shwe Nan Daw
Monastery were visually inspected along with insect damage. Most of the interior and exterior of this building
features lacquer decoration. This inspection revealed that ultraviolet rays and rain had extensively damaged
the lacquer decorations.

(TOMODA Masahiko, KUSUNOKI Kyoko, YAMASHITA Yoshihiko, Japan Center for International Cooperation in Conservation)

RELIEYE COERBIERRE

A KURODA Seiki exhibit at the Museum of Kyoto
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A gallery talk by UEDA Sayoko (curator at the Museum of Kyoto) at an exhibit
of images based on an optical study of Wisdom, Impression, and Sentiment
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stablished a bequest from the Western-style painter KURODA Seiki, the Institute located the Kuroda
EMemoriaI Hall to highlight his achievements. The Hall displays KURODA’s masterpieces works, such
as Lakeside and Wisdom, Impression, and Sentiment. An exhibit entitled “A Master of Modern Japanese
Western-style Painting: The KURODA Seiki Exhibit” has been shown once a year since 1977 at art museums
around the country. In 2007, KURODA’s works were transferred to the Tokyo National Museum. Since
then, the Tokyo National Museum and the Institute have jointly organized a traveling exhibition of his works.
This year marks the 90th anniversary of KURODA's death, so the exhibit was shown in Kyoto, which was
occasionally the setting for KURODA'’s works like Maiko Girl and Talk on Ancient Romance. The exhibition
took place at the Museum of Kyoto from June 7th to July 21st.

In addition to KURODA’s works such as Lakeside and Wisdom, Impression, and Sentiment, the exhibit
featured an installation with images from an optical study that was conducted at the Institute. The massive
work of Talk on Ancient Romance was destroyed during the war, but a life-sized image (189x307 cm) of the
work was created based on surviving photographic plates in the Institute’s collection. This image was shown
at the exhibit, providing an opportunity to again appreciate the size of the work. On June 7th, the day that the
exhibit opened, SHIOYA Jun delivered a special lecture on “KURODA Seiki and Modern Art in Japan.” On
June 21st, UEDA Sayoko, a curator at the Museum of Kyoto delivered a lecture entitled “What did KURODA
Seiki see in Kyoto?” based on the results of the latest research. On June 20th, students from the Music
Department of the Kyoto City University of the Arts put on a concert of French music, which was fitting
since KURODA studied in France. Such events delighted a number of guests. The exhibition was warmly
received before it concluded, with attendance of close to 40,000 visitors. This figure clearly surpassed the
usual number of visitors to the traveling exhibition.

(SHIOYA Jun, Department of Art Research, Archives, and Information Systems)
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A study of the revived lion dance in the Town of Onagawa, Miyagi Prefecture
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n the town of Onagawa, Miyagi Prefecture, locals refer to the lion dance as the “Shishi-furi.” In the
I town of Onagawa, the lion dance has been passed down in most of the settlements dotting the rias of the

prefecture’s coast. However, most of these settlements were devastated by the Great East Japan Earthquake,
and many of the dance props and costumes were washed away. Despite this, there is a mounting call for the
dance to resume. Fortunately, the dance props and costumes are being recreated with support from several
sources.

The revived lion dance was performed at Revive! The Lion Dance Performance that took place in 2013
summer. The lion dance was originally performed at New Year’s days but prior to the earthquake the dance
was performed on the water during the Onagawa Port Festival at the end of July. Performers from each
settlement would ride on fishing boats in a maritime parade. Although this event is a relatively new tradition,
it is deeply ingrained in the people of Onagawa. Reconstruction of the port is not yet finished, thus the
performance took place on the field at an elementary school in 2014. Nonetheless, throngs of residents of the

Town of Onagawa gathered to boisterously cheer on several wildly dancing lions [lion dance performers].
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The Department of Intangible Cultural Heritage has continued to study the lion dance in Onagawa since the
earthquake. The Department has continued to create an ethnography for this region.
(KUBOTA Hiromichi, Department of Intangible Cultural Heritage)
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Training for Museum Curators in Charge of Conservation
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Practice protecting materials from pests

(41 raining for Museum Curators in Charge of Conservation” has been conducted annually by the

TNationaI Research Institute for Cultural Properties, Tokyo since 1984. The training is intended to
teach basic knowledge of conservation and conservation skills to individuals who are in charge of conserving
cultural materials in museum. The fiscal year 2014, the training was scheduled from 2 weeks starting on July

14th, and 31 curators were trained in charge of conservation and administrators of cultural properties from
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throughout Japan

During the 2 weeks, the trainees learn about key conditions for conservation, such as temperature and
humidity, climate control, and pest control, as well as causes of and steps to deal with degradation of
different types of cultural materials by experts from the Institute and other institutions. The training also
included lectures on dealing with water damage and radiological contamination of cultural properties in
the event of disaster the trainees also practiced the techniques which they were taught by those experts.
Thanks to the Kiyose City Historical Museum, they were able to experience a study of the conditions at a
museum environment in a “case study”. The trainees divided into 8 groups and studied specific topics. They
subsequently presented their findings.

Most of the trainees had extensive practical experience and they were aware of institutional and facility
issues for conservation. This training emphasized the preservation of collections from an academic
standpoint. Many trainees were perplexed by the gap between ideal conservation and the realities at their
museums and institutions. They asked numerous questions and often solicit advice during every lecture. The
intent was to have trainees think about what steps they should take, given that reality, to preserve materials.
Conservation is, after all, the primary mission of a museum. The Institute personnel seek to maintain close
ties with trainees after the training and offer them advice and suggestions.

(YOSHIDA Naoto, KIRIHARA Eina, KITANO Nobuhiko, Center for Conservation Science and Restoration Techniques)

HAORIT - AFAEHICE T BZRITTEESA
3D photographic survey of the Ta Nei Temple in Cambodia
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3D photogrammetry of the Ta Nei Temple was conducted with staff of the Authority for the Protection
And Management of Angkor and the Region of Siem Reap (APSARA Authority) from July 21st to 30th,
2014. The survey was conducted as part of joint research and collaboration with the APSARA Authority,
which is responsible for conserving and managing the Angkor Complex. The goal of the joint research and
collaboration is to establish a way to provide an elevation view and document scattered stones around the site
based on a 3D photographic survey. This technical support will facilitate basic documentation of the Ta Nei
Temple, which the APSARA Authority plans to start conserving over the next few years.

3D survey techniques are constantly advancing. The current survey attempted a technique known as
Structure from Motion (SfM). This technique is noteworthy since it is relatively simple and does not require
expensive equipment or software. The site is extensively photographed with a simple camera, like that found
in a smartphone, and the image data are processed using open-source software, yielding a 3D model of the
site. A model is obtained after a series of steps and its precision has to be further verified, but its level is
sufficient to allow its use as basic data.

In the future, several problems will still need to be resolved in order for the resulting model to be put to
practical use as Cambodian management staff use this technique to document the entire temple. Developing
countries like Cambodia have difficulty arranging special budgets and equipment for site conservation, but
SfM should emerge as a way for local staff to document the state of a site as part of their everyday operations.

(SATO Katsura, Japan Center for International Cooperation in Conservation)
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Department of Art Research, Archives, and Information Systems Seminar: Two Research

Presentations on letters addressed to KURODA Seiki
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Ko Hui-Dong (1886-1965), Self-portrait with a
Crown on the Head, 1915, Tokyo University of
the Arts collection
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The Art Research Materials Section of the Department of Art Research, Archives, and Information
Systems has been conducting a research project involving Documentary Research on Cultural Properties.

This project seeks to reveal the diversity of value systems expressed in art from Japan and other parts of East

Asia by analyzing primary materials. One of those primary sources consists of about 7,400 letters addressed

to KURODA Seiki. These letters are curated by the Institute, which has been organizing and itemizing them.

Research on letters addressed to KURODA Seiki has been conducted as part of this project, and one

result of that research was a seminar that was held on August 6th, 2014. The seminar was based on letters
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from students from parts of Asia, such as China and Korea, who were studying at the Tokyo Fine Art School
and who were taught by KURODA as well as letters from the painter FUIISHIMA Takeji, who was closely
associated with KURODA. During the seminar, YOSHIDA Chizuko (Tokyo University of the Arts) delivered
a presentation entitled “Photographic Reproductions and Reprints of Letters from Foreign Students Addressed
to KURODA Seiki with Annotations” and Kaoru KOJIMA (Jissen Women's Educational Institute) delivered
a presentation entitled “Letters from FUJISHIMA Takeji addressed to KURODA Seiki and KUME Ichiro.”
YOSHIDA'’s presentation covered 6 letters from figures who studied at the Tokyo Fine Art School and who
then became highly active in the art world in their own respective countries. One such figure was Ko Hui-
Dong (1886-1965), a student from Korea. YOSHIDA’s presentation described the students and the contents
of their letters. KOJIMA’s presentation, based on 37 letters from FUJISHIMA that are curated by the Institute
and letters in the collections of other facilities, covered communication between KURODA and FUJISHIMA
Takeji as the latter accepted his post in the Department of Oil Painting of the Tokyo Fine Art School. This
growing closeness between FUIISHIMA and KURODA and KUME has not been noted in previous research
on FUJISHIMA Takeji. KOJIMA’s presentation also corroborated the personnel situation at the Fine Art
School.
The results of research by both presenters were published in Bijutsu Kenkyu (The Journal of Art Studies)
vol.414 and 415.
(TANAKA Atsushi, Department of Art Research, Archives, and Information Systems)
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Scholarly exchanges with Republic of Korea’s National Intangible Heritage Center
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The Department of Intangible Cultural Heritage conducts scholarly exchanges with Republic of Korea’s
National Intangible Heritage Center. Last year, KIKUCHI Riyo studied the current state of the passing down
of Korean textile techniques over a 2-week period from August 18th, 2014.

Information on “Materials and Tools” is essential to the pass down textile techniques. Even if finished
pieces look the same, use of different materials and tools can change the way the pieces were made (how they
were made) and thus affect the technique used to make them.

In Japan, there are currently no requirements for an individual to be designated as an important intangible
cultural property (a living national treasure) under the Act for the Protection of Cultural Properties. This is
presumably because the type of material selected and the choice of which tools to use to produce an item are
essential aspects of being designated as an important intangible cultural property. In contrast, designation as
a preservation society involves requirements that limit the materials and tools that can be used. This is the
major difference between designation as an individual and designation as an organization. Restrictions on
materials and tools that can be used affect the production of items in various ways. This is because changes
in lifestyles have made some materials and tools hard to obtain. In light of the current circumstances in
Japan, interviews regarding materials and tools were conducted in Republic of Korea.

These interviews covered gilding, braiding, sewing, cotton fabric-making, and indigo dyeing techniques,
which are designated as important intangible cultural properties in Republic of Korea. These techniques
are also found in Japan, but the materials and tools used differ. A look at gilding, for example, shows that
in Japan glues made from seaweed, rice paste, or starch paste were used to affix gold leaf to a form or mold
fashioned from Japanese paper coated with persimmon tannin. A different technique has been passed down
in Republic of Korea, where gold leaf is affixed to a wooden mold with glue made from the swim bladders of
the Honnibe croaker. Conditions have changed, making this fish glue harm to obtain.

The type of material selected and the choice of which tools to use to produce an item are essential aspects
of being designated as an important intangible cultural property in Japan, and the current interviews indicated
that the same holds true in Republic of Korea. In both countries, the supply of materials and tools changes
on a daily basis. The techniques that make crafts possible must be passed down so that materials and tools
that were used in the past are still available. The current interviews revealed that the passing down of these
techniques is an issue that both South Korea and Japan must deal with.

(KIKUCHI Riyo, Department of Intangible Cultural Heritage)
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Receipt of images of works depicted in the art journal The Kokka
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[ 4 4 T he Kokka” is an art journal which was first published in 1889. Over 125 years history, the journal prides
itself on publication of 1430 issues. Since La Gazette des beaux-arts, which was first published in Paris
in 1859, ceased publication in 2002, The Kokka has became the world’s oldest surviving art journal.

The journal’s elegant style, replete with images of works in an especially large format (the journal was
initially published in royal octavo format but changed to B format after 1944), has remained the same since it
was first published. The journal was founded by OKAKURA Tenshin and TAKAHASHI Kenzo, who were
passionate about spurring art to develop, and the founders’ enthusiasm is apparent in the journal. The journal
identified development of research into Oriental art history as one of the reasons for its publication, and The
Kokka has truly become an important academic journal in the area of the history of East Asian art.

The Kokka was edited by the Kokka-sha., and on September 25th, 2014 the Kokka-sha. donated printed
images of artworks featured in issues of the journal. These images were from around Issue 800 to Issue 1200
of The Kokka. Together, the mounted and organized images occupied some 45 cardboard boxes.

Artworks featured in The Kokka were carefully selected by researchers of art history, and images of the
works are a vital basis for research into the history of East Asian art. These images have been sequentially
catalogued and shelved in cabinets in the Institute’s Library. Visitors are free to peruse the images in the
Library, so you are invited to take advantage of these valuable materials.

(SARAI Mai, Department of Art Research, Archives, and Information Systems)
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Participation in a symposium commemorating the 10th anniversary of the establishment of the
PoNJA-GenKon listserve group and tours of libraries with art-related collections and archives

YURYHL 288 (N - VHIF 1) OBFF
Day 2 of the Symposium (at the Japan Society)
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n September 12th and 13th, 2014, a symposium was held to commemorate the 10th anniversary of the
Oestablishment of the Post-1945 Japanese Art Discussion Group/Gendai Bijutsu Kondankai (PoNJA-
GenKon). The symposium (co-organized by Department of East Asian Studies at New York University
[Associate Professor Thomas Looser] and PoONJA-GenKon) was entitled “For a New Wave to Come: Post-
1945 Japanese Art History Now” and was held at the Drawings and Prints Study Center of the Museum of
Modern Art, New York, New York University, and the Japan Society. PoNJA-GenKon seeks to provide
a forum for experts in the English-speaking world to discuss their interest in contemporary Japanese art.
PoNJA-GenKon has previously organized symposia and panel discussions in cooperation with universities,
research institutes, and art museums such as the University of Michigan, the Getty Research Institute, and the
Guggenheim Museum. On 1st Day of the workshop, the author of this article, KIKKAWA Hideki, delivered
a presentation entitled “Seeing A Panorama of Sightseeing Art at Tama: Nakamura Hiroshi’s Notebook at
Tobunken.” Panorama is a drawing of the exhibition “Sightseeing Art at Tama River Exhibition” in March
1964 by “Sightseeing Art Research Institute”, and this drawing is now in the collection of the National
Research Institute for Cultural Properties, Tokyo. KIKKAWA’s presentation used the drawing and video to
describe the exhibition in detail, and the presentation also examined its significance to the art scene at the
time. The symposium featured 16 research presentations by specialists and academics. A panel discussion
took place each session and featured active discussions.

The symposium was accompanied by tours of libraries with art-related collections and archives (such as
C.V. Starr East Asian Library at Columbia University,Watson Library at Metropolitan Museum of Art,Archive
at MoMA, and the Art & Architecture Collection at New York Public Library). The author of this article
discussed research materials on Japanese art with representatives of those institutions.

The author’s participation in the symposium and tours of facilities were made possible thanks to the Japan
Foundation.

(KIKKAWA Hideki, Department of Art Research, Archives, and Information Systems)
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A survey of Kagura in Yamagata and Iwate Prefectures: A research exchange with
Republic of Korea’s National Intangible Heritage Center

RIEOWEICODVLWTORRRREZITSFHERK (L)
Myung Jin LEE (left) presenting results of a survey of Kagura in Tohoku
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he Department of Intangible Cultural Heritage and National Intangible Heritage Center in the Republic of
TKorea have been conducting Research Exchanges between Japan and the Republic of Korea in relation to
the Safeguarding and Preservation of Intangible Cultural Heritage. As a result, Myung Jin LEE of the Research
and Documentation Section visited Japan for 30 days starting on August 11th, 2014. LEE conducted a joint study
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on the Sugisawa Hiyama Bangaku (the Town of Yuza, Yamagata Prefecture) and Hayachine-Take Kagura and
Koda Kagura (the City of Hanamaki, Iwate Prefecture). LEE reported the results of this study on a presentation,
entitled Kagura Traditions in the Tohoku Region that took place in the Institute’s seminar hall on September 8th.
Basically, Kagura is sacred and ritual performing arts to invite gods. Kagura performed in the Tohoku Region
often includes dramas or acrobatic feats. Bangaku is also one of the local names for Kagura.

LEE’s presentation began with a basic description of the characteristics of mountain asceticism in the Tohoku
region and the relationship between Kagura and mountain asceticism. Then LEE compared the three Kagura
traditions. LEE discussed topics related to preserving intangible cultural heritage, such as specific examples
in which traditions were maintained and passed down as well as involvement of preservation societies and
government bodies, in detail. LEE also described conditions in the Republic of Korea for comparison. In addition,
LEE discussed characteristics of Kagura traditions in the Tohoku region as folk performing arts, and he suggested
that the traditions may be comparable to “Gut” (shamanistic rituals) and the “Mask Dance” in the Republic of
Korea. The presentation was quite meaningful in that it described the current state and issues of preservation on
intangible cultural heritage from the perspectives of preserving cultural practices and folklore studies.

(KUBOTA Hiromichi, Department of Intangible Cultural Heritage)
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Conservation and exhibition of wall paintings unearthed at the Hulbuk site in the
Republic of Tajikistan

BEEROKRT (¥OV bR—KNICE2EBR%2EE)
Conservation work (Wall painting fragments are laid out on a mounting board)
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all painting fragments that were unearthed at the Hulbuk site were conserved and exhibited at the
WNationaI Museum of Antiquities of Tajikistan from September 11th to October 2nd, 2014. These wall
paintings were presumably produced in around the 10th to 11th century and few similar paintings exist. Thus,
these paintings are scholarly materials with considerable value in terms of the art history of Tajikistan and other
countries in Central Asia. Since 2010, the Institute has been extensively restoring these wall painting fragments
with the cooperation of the Institute of History, Archeology, and Ethnography of the Academy of Sciences of
Tajikistan. As of last year, work was done to piece the fragments back together and then reinforce and stabilize
them.

This year, the fragments were mounted to facilitate their safe exhibition. First, a backing was created and then
attached to the back of the wall painting fragments. Fragments were then arranged on a mounting board 91 cm
wide x 182 cm tall based on line drawings done when the fragments were excavated. Seventeen wall painting
fragments were re-assembled to depict a single image. Decorative mortar matching the texture of the wall
painting fragments was added around those fragments. Nuts and bolts were used to fix the fragments in place.
This construction allows the fragments to be safely removed from the mounting in the future so that they can be
transported to other museums for exhibitions.

After the exhibition, a ceremony was held to showcase the conserved paintings. The ceremony was attended
by personnel from the Institute as well as Saidmurod BOBOMULLOEYV, Director of the National Museum of
Antiquities, Rahim MASOV, Director of the Institute of History, Archeology, and Ethnography of the Academy
of Sciences, and KAMADA Takashi, Japanese Ambassador to Tajikistan. Plans are to continue exhibiting the wall
painting fragments in a hall at the National Museum of Antiquities, where other items unearthed from the Hulbuk
site have been assembled.

This conservation project was undertaken in part with a Sumitomo Foundation grant for Projects to Preserve
and Conserve Foreign Cultural Properties.

(YAMADA Hiroki, Japan Center for International Cooperation in Conservation)
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Survey of Traditional Rammed Earthen Buildings in Bhutan
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A survey in the Village of Tenchekha, where the population is decreasing
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he third year activity of the “Networking Core Centers for International Cooperation in the Conservation
Tof Cultural Heritage Project, Preservation of Traditional Buildings in the Kingdom of Bhutan,” which
was commissioned by the Agency for Cultural Affairs, was implemented in partnership with the Bhutanese
Ministry of Home and Cultural Affairs. Bhutan has many rammed earthen buildings such as residences and
temples, and this project aims to preserve those buildings and improve their safety. The Institute has been
conducting surveys and studies of traditional Bhutanese construction techniques from the perspectives of
architectural history and structural mechanics. The surveys and studies include surveys to examine traditional
methods of construction, analyses of the structural strength and earthquake resistance of those buildings.
From September 18th to 27th, 2014, a fifth field survey was conducted in cooperation with the Institute’s
Bhutanese counterpart, the Division for Conservation of Heritage Sites (DCHS) of the Department of Culture
under the Ministry of Home and Cultural Affairs.

Prior to this survey, the DCHS had been asked to prepare several test pieces of rammed earth in accordance
with instructions regarding the ratios of materials in those pieces. Cores were taken from the prepared test
pieces to examine their strength. Results of the inspection verified that walls made of lime and rammed
earth provided structural reinforcement. In the past, the strength of these walls depended entirely on the
craftsman’s gauging of the size of soil particles and the optimum moisture content of soil. For the inspection,
however, DCHS staff members received guidance in operational procedures from the Japanese experts so
that these aspects could be quantified by laboratory testing. In addition, the structural study team measured
microtremors to simulate behavioral characteristics of a temple near Thimphu.

The architectural study team surveyed several residences and ruins that preserve the old style of
architecture in a rural community within Paro Dzongkag. This survey aimed to ascertain changes in structural
forms and determine their relationship to wall construction techniques. Interviews were also conducted with
craftsmen and technicians who are experienced in rammed earth construction in order to gain knowledge.
Possible ways to improve methods of construction were discussed with these craftsmen and technicians.

Bhutan experienced heavy rains during the survey. A building that was surveyed last year was found to
have already collapsed and new damage to a building that was visited just a few days prior was noted. These
examples reveal how fragile these buildings are if they are not properly maintained and these examples
highlighted the urgent need to preserve these traditional buildings.

(TOMODA Masahiko, Japan Center for International Cooperation in Conservation)
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The Daitokuji 500 Luohans
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The Daitokuiji 500 Louhan set consists of 100 hanging scrolls painted by Lin Tinggui and Zhou Jichang
from 1178 to ca. 1188 near Ningbo, during China’s Southern Song dynasty. This is a revised edition
with new addenda to the 2011 report about the joint research conducted on the set by the Institute and
the Nara National Museum. It presents large-scale, high-resolution color photographs of all 100 extant

scrolls, including the 82 scrolls remaining in the Daitokuji collection, 12 scrolls in overseas collections
and 6 replacement scrolls produced in the Edo period. Further editing and addition to the 2011 texts
and reference materials elucidate the set as a whole. In Japanese. May 2014. 312 pages. Shibunkaku
Shuppan (355 Motomachi, Higashiyama-ku, Kyoto; Tel: +81-75-751-1781). 50,000 yen (tax exclusive)

FEIOEMRAXYILHMERESREE MEFATYT 1T 1 ERBEAE—BE - Bt B UEE]
Report on the 9th Conference on the Study of Intangible Folk Cultural Properties

2014F12B 6 BIC[ME P A TV T 4 T4 ERBERE—BF - BEE B EEE—IDT—Y
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Report on the 9th Conference on the Study of Intangible Folk Cultural Properties was issued in March
2015 with “local identity and folk performing arts: relocation/resettlement and intangible cultural heritage”

as its theme. The articles can be downloaded as PDF files from the website of the Department of Intangible
Cultural Heritage. In Japanese. March 2015. 100 pages (not for sale)

ROTERSHFE NFRERSE
Report on an Optical Study of “Western Kings on Horseback Screens”

YUY —EMBEMPMIIBMEIE T 2RO TERFHFR (& ICEEEE) FHILEA
DEIPRAND ICHINICIFREOHES LTSN TOLE Y, SWRMTIE. REERES
FHRROBSEEVPEEMAZ®RATSIE£BHIC, 2010~ 2011 FEEICHIT THZREE%
EEL & Lico ABTEISHEMAN S — - AR - DEBGRZBEIT D E & HIC HIEXRIMICEK
TIIONICEeRBEORRENFEL TOHLE T, EEOHRENKRINEES CHEIRETI,.
2015FE3R/FT. 168 NX— FF*&R.

Western Kings on Horseback Screens, designated as important cultural properties, are masterpieces
of the early period of Western-style paintings that were created in the Momoyama to the early Edo
periods. Today they are separately owned by Suntory Museum of Art and Kobe City Museum. This
is a report on a non-destructive, non-contact optical study that took place from 2010 to 2011. It is
available in prefectural libraries in Japan. In Japanese. March 2015. 168 pages (not for sale)

BSEONLMHREESYV—X
Series of instruments for protecting cultural property

ZOMFE SEOILIHREICET BERICDOV T, BFBEBICL BRI EULEEBR BN Y
R—MERRLICHIRREZIBFL 1cD DT, 2014FEE TIC19NEDZHTLTOE T, &,

This series of booklets consists of texts of legislation related to the protection of cultural properties
in different countries of the world, in both their original languages and in Japanese as translated by
the Japan Center for International Cooperation in Conservation. Texts of 19 countries have been
published as of March 2015. (not for sale)
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Measures to protect radiation damage and not to proliferate contaminants in
the efforts to rescue cultural properties left in the restricted area in Fukushima
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Digest
The Great East Japan Earthquake of March 2011 resulted in the loss of power to the
reactor at the Fukushima Daiichi nuclear power plant. The reactor melted down, releasing
large quantities of radioactive materials and outdoor cultural properties were contaminated.
Environmental pollution by radioactive materials had never experienced in Japan. In the face
of this situation, safety regulations for protecting workers’ health and for nonproliferating
contaminants, and methods of measurement had to be established with a legal basis. Basic
principles of decontamination had also to be proved speedily. From August 2012 to March
2014, the rescue work was executed safely; the cultural objects left at three museums in the
restricted area were moved out.
(SANO Chie, Center for Conservation Science and Restoration Techniques)
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