TOBUNKENNEWS no.73, 2020

-
Coluwmn
FEIOOF DA IV R ELR=RE—IRR A 1R Uikl 25—
New Coronavirus Crisis and Traditional Performing Arts—Programs to Keep Grasping the Situation—
SEIVRBRMIKL., SHRBEERIEFEAZHHRITTODIHEIOF DA IV RARE. DI
VR FEROBEDBOVEFFADDSAICRRT DD, T2 25—y aVDEVAICKER—B%
BUELI, ¥BX¥L[ZADDERIBIZDDERTIEDDIDE A THBDCR=RESDOEELEE .
X225 —Y3aVRLICBBRILERA. =5IC [EF] RAIL. ¥XOEEINEXTHYRHNERA
ICL<WEBDDPBY E T, MATIS LICEEDORME. COR/LICBEREFT Y vFLTREL THEHIR
WE, BEAP#L<B>TOWEET, ¥IT. RRCHARFFOERILEEBTIE. FHEIOF D
AWREBEALEEICRET BIBRZMFENICINEL. DEBAZFRLTOET,
INE L ICiERO AR
I ALEES T, IRELIBRO—E% I TICRABL. BHEHRITTOET, FIARK SAEFFOT
THA b0 FHEIOF DA IR EERLEE] X—Y (https://www.tobunken.go.jp/ ich/vscovid
19) (ZI&. FHELIDOF DA W RBICEEL - EVYEHERREDI LM IEBERE P OICEBEHL TOE T,
Fio. SBEBERIOMNI, FICBEHAOFREEREESDBERONA T, BWATHA 7R 7 voD [FHEIO
T oA IVR E TN LEE ] N—
¥ (https// www.facebook.com/ lB%jﬁmEﬁ ey
groups/3078551232201858) T TR RAALHO TG by
%1% L/ T L\ & —g-o L e B o e r et ] B A i (TS 1§ ¥ gl
NS OIBRINE & NI, PO A SIS
BEBEREVEETBAILRE SRS S S
<IcHO—FDHBEARI-L PR SRR T 2 R T MR T R T SN S B o =
RLE AT TR LT, o NSO AE B L P
83—AHT. LWTNFEIO e
FrocoRbRrails: EESGMERNraabock N —F BRSO LALS
FOAWREEEILIEBED “-1“-'-H:;:::u:;:_ﬁm“i_:;::_r:irlim'mﬁ DS
FEBRREARELGRE T B - o '
O/ ELRBEERXT T
W&, . AT “"T_ T o N T S LR KT SRR RE R
- .IF?‘.I!I._!T:!.'.—GFM !"l‘!f-' MEESREs R 7S FRAAATE
 REECups, B o TSR TES AR CEET R NT 2T,
20 ﬁ TEHERAEMY
= R FoPn=A
R BRI see TP - 2k, PEERET Al
=~P'tﬂ'-ﬂ‘. Elem®L Ty g e ERErT il n T 2T E——
=)
m [EEEE] T —l'.ﬁ.-'r# WEIE R LG -NARR [ DR P =
b=k TS T r!llﬁ,!,,g.l. 31'. [FO30.05. 15
A HERT, BT RS SRR NAR R Tl LR e T, ,l::n,"(u#.m‘
m - SFRME :E""I. ?-"!I."HEEII‘I"\"-I' ENHESEEATIERG "FNEY EEREEY
éﬁﬁnFﬁ'ﬁ T4 bO [FHEIOFHAIVR tmﬂ/mtEEJ N—Y
“New coronavirus and intangible cultural heritage” on the Website of our
research institute
\_

36



TOBUNKENNEWS no.73, 2020

IGHEEEICBITIFHEIOF 91 IV R BOYEH

INBOBRNEDBIET. cih=eE (&
HEBEA PO E LICEZSUHERD) BB TR
DOFEL IO F A IIVRABOEELLLTD
RATETCLEY,

CIREREG. ¢ TICBD DAL D =R
[EZ] ELTOBIEICKERFHP DY
FT, ¥TICRHBEVPERR. BERLE
O [EER]. ZBEETOBZRET I8
PR—IVBED [BRESTESE | EH
B Y IITc B B oD ICHBIRIREE DK/ EE,
B ESOLOEKRTO [EE8EE ]
SBICIFEDREEZZRABI-DO [[RH
8EE] FT. ZLDIUBHBEDEDT
O272zvyaFuhBEh-o>TOLET, ¥h

:ﬂ:ll:l:l".'-‘-f JLA TR
. 24399 ue EZD

WA FAARSERE A—k. NL—  ARLE  EFCF o =

UHARFR7TARTvHD [FHEIOF DA IVR &R
XILEBE] N—Y

“New coronavirus and intangible cultural heritage” on the
Facebook page of our research institute

PR, ZOLUDLSICAEDNEEICPLEVERZ

RELBLEIN, KBHOETHPHE D A2BL0RK
RICBBE BLVWGR=REEERSENEENICE
BA2ZFBTEICBYET, ChiF. BISRENGT]
BEODIERKFTRL, ENENDEPIOFM % iR
BIDHESNEDONBTETEHY., EHREBEDMA
ZEZABDLETORBEVAET,

O UIIGM=EREL D TIROFE DO F D1 VR

FEEEHT, BEMEERTE. 48&Y [x
MEBEICDIFBHEIDIO ST DA IV RBADELE ] (TH1E
LIcBHRREZT>TOWET REBMEP). I TIC
DI ETRRSNTOIEEBHRNS [BEESED
JEHR- PIEIERR]. [Fr7-0ElaDOER]. [BEEREERR]
ZDODICIREL. F—BELT5A31 BETICRE
Uic BBESZEDIER - PIEEIR] OBEREXR. U5
D TREDPTY (SREBIC—EREDOEHFZFE).
https://www.tobunken.go.jp/ich/vscovid19/ei-
kyou-20200630), ZDIBHRINEE. TH=BEN =T
B OO0 91V ROEE% [RAB1E] §%5—D
DFEHTY, =R, HRHICBEEL TOIREE
BEC MO RGBT, YDREAZMHT LEHLEPLERFR
DIALFTHIBHENEEL TOBDIFTREHY FtH A
T, BRIBBO—DOOFERELTHFICELD R
A31t) #HATOET,

LHALZCTIRIETE S [BEESEDOERR- PILER]
& B<ETHEAKBL., HDODIE - EHAKRBL
ICBRICRONE T, BERE > ICEFHIDOBRENES

ERANECERAEE 100 T ALR0EN

I s HENEC N REIOT 2 LI ACNE

EWEARCSIFSRNEIOF 7 LAROBE (F070.00 I0RR]

EEECREETE. EETERBAELTARFIC ROBEENENTRE
LTvay, toRT, EREREE0C LEEETEN (S ~oRRC
FNTHAPOEAN S TANTRE ESLT Lo, WL MR SEN .
LN, ROuELOER, | (ERNEEE, HITCHEYLEEL. B
e AT T,

TERE FRANFAFSEEREANE S LLENGEAF ONRETRE
WE EVE-EELTEAN AL TCERL TRENROMN - Sl W 0
ERYE. FETELTHELEY, PR -EEECEREFEL TR
L
EEL, COF-FURB(ETRASROERTFLY "ENTNE, R
FOTHET. LEFST. MEHEARTLENE OEREW - MITOE 3
FLELRERFTE AT A ELTASVRATE - ENaneGRaAEnT
UERL, ThEDREDEN - SRpNasd L v RyET,

SH. ERLTUINEERTYTE i T ETRRARTOUANNETY (S
WERaETESRCEA]

ELmRE

mafilkips B BED CERGHP

WREE A | EMEEER S AEY CERE LT
GEARA RN AR S (ERAOEE
EHSL B IR ARFE e RALHT CERESHT
TREROE; SED

ERAS -

PR EERG L EREEsS o, 1S

T RARROFL - KNER (WER)

annaag e

o=
B Sbhasy

s .
= —

EEE
]

LRRAOITYA O [ [CIREREICSIT

BIHEIOFIOMIRABOEE] N—Y

“Effects of the new coronavirus crisis in
traditional performing arts” on the Website of

our research institute
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New Coronavirus Crisis and Traditional Performing Arts—
Programs to Keep Grasping the Situation—

Having started to spread this spring, the new coronavirus infection is still influencing the
entire world. This virus can spread from person to person without subjective symptoms, which
has raised serious guestions about which form communication should take. The intangible
cultural heritage, including traditional performing arts, cannot exist without communication, as
it consists of “people who support, perform and accept it” . “Intangible” , in addition,
contains an aspect that is hard to see despite its tremendous effects. Therefore, it is
imperative to catch and collect the vestige of these effects timely, as it will get harder to trace
it later. Following this idea, the Department of Intangible Cultural Heritage of Tokyo National
Research Institute for Cultural Properties has been continuously collecting information related
to the new coronavirus and the intangible cultural heritage and observing them closely.

Publishing collected information

The Department of Intangible Cultural Heritage has already been publishing and updating
part of the collected information. For example, “New coronavirus and intangible cultural
heritage” , on the Website of our research institute (https://www.tobunken.go.jp/ich/
vscovid19) has published information mainly on the support for the arts and culture provided
by the government and prefectures, in relation to the new coronavirus crisis. In addition to the
support information, “New coronavirus and intangible cultural heritage” , on the Facebook
page of our research institute, also conveys information on new programs, as well as resumed
business (https:// www.facebook.com/groups/3078551232201858).

The collection and publication of these types of information, as we understand, has been
able to fulfill a certain role in helping relevant information reach those needing it, while
presenting materials to analyze in the future, when we study the inter-influence between the
new coronavirus and the intangible cultural heritage.

Characteristics of the new coronavirus crisis in traditional performing arts

While collecting these types of information, we have progressively begun to see the effects
of the new coronavirus crisis, specifically on traditional performing arts or the intansgible
cultural heritage, centering around classic performing arts.

One of the major characteristics of traditional performing arts lies in the fact that it is the
occupation of those who engage. Those concerned are “performers” such as actors, dancers
and musicians, “facility operators and managers” of the theaters and halls providing the
venues to present performing arts, “apparatus designers” in the broad sense, such as the
designers of items which enable the performance including costumes, sets and props, musical
instruments and wigs, and “producers of raw materials” supporting those apparatus
designers. Professionals in many categories participate in this way. Therefore, a wide variety
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of those relevantly engaged in traditional performing arts will suffer from a direct impact when
performances face total or partial cancellation or postponement, and the majority of rehearsals
face interruption, as in the case of this crisis. This implies not merely an economic impact, but
also a loss of chances to brush up professional techniques in each field, which has presented
a challenge for the success of traditional performing arts.

Considering such effects of the new coronavirus crisis, specifically influencing traditional
performing arts, the Department of Intangible Cultural Heritage has been collecting information
specifically related to the “effects of the new coronavirus crisis in traditional performing arts”
since April. From relevant information already published online, we have mainly collected
“information on the postponement and cancellation of related business” , “information on
new programs” and “information on resumed business” , and published, as our first step, the
outline of “information on the postponement and cancellation of related business” , collected
by May 31, in charts and graphs. We plan to update it monthly hereafter. (https://www.
tobunken.go.jp/ich/vscovid19/eikyou-20200630)

This collection of information is one of the programs aiming to “visualize” the effects of the
new coronavirus, which performing arts have suffered from. As traditional performing arts
differ from folk performing arts in local areas, the prefectural staff responsible for the
administration of culture cannot necessarily grasp its actual situation. This is why we are
trying to “visualize” this situation, by using numerals as one of the means to grasp its status.

We have to note, nonetheless, that the “information on the postponement and cancellation
of related business™ which we could grasp here only shows the situation of businesses that
publicly announced their opening and later canceled or postponed. Those performances,
which were planned to customarily convene around the same time of the year annually, we
guess, must have been canceled without their performance information having been published
during the state of emergency. We cannot include them in our information. After the state of
emergency was lifted, we began to additionally collect “information on reopened
performances” . Although they may reopen, they have to limit the seating to half its capacity
while being unable to sell tickets for twice their price. Practice that is required until the day of
the performance and preparation for the opening will of course involve the same techniques
and costs as before. Regarding these factors, what we can grasp is very limited at best.
Moreover, you need to pay heed to the fact that what we can guantify here is limited to the
information relating to “performers” and “facility operators and managers” and that we cannot
visualize the effects on relevant designers and producers.

Under such a situation, we recently heard the shocking news that Tokyo Wasgakki Co., Ltd.,
a major shamisen manufacturer, closed its business. The machines devised and manufactured
by Tokyo Wagakki on their own easily exceed one hundred, and the staff possesses the
technology to effectively operate those machines by applying their experience and expert
knowledge. We, at the Department of Intangible Cultural Heritage, are turning our attention to
their machines and technology, and have started to survey and record them. The situations of
those manufacturers supporting musical or theatrical performances seem to have drawn only
inadequate attention so far, showing the limitations of “visualization” by using numerals,
which we have been trying to achieve. However, we should not decry the effort to “visualize” ,
even though what we could see through our collection and analysis might be limited. We find
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cannot grasp.

it necessary to keep promoting “visualization” using numerals, while complementing it with
oral surveys to assess the effects of the new coronavirus crisis, which visualization alone

Regarding the diversified effects of the new coronavirus on the intangible cultural heritage,
we, in light of the characteristics of each performing art, want to keep grasping the situation,
transmitting information and promoting analysis. As for traditional performing arts, we want to
do the same while being conscious of how to demonstrate the effects and their ranges on
those who are related to them.

(MAEHARA Megumi, Department of Intangible Cultural Heritage)
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