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Lobby Panel Exhibition Documenting Intangible Cultural Heritage for Safeguarding and Succession
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A year-long exhibition is held in the TOBUNKEN entrance lobby. Each
department or center takes turns to arrange this exhibition in yearly shifts
to introduce the results of its research and projects. In FY 2021, the
Department of Intangible Cultural Heritage introduced various recording
measures under the theme of Documenting Intangible Cultural Heritage for Safequarding and Succession. Owning to the
pandemic, many intangible cultural heritages are now in danger in terms of succession. There is an urgent need to document them
before we lose them forever.

We also expect that documenting itself can motivate successors to pass them to the next generation. It is also our important
mission to make more people re-recognize the values of intangible cultural heritage by disseminating these documents to conserve
intangible cultural heritage.

RS DT

Commentary session for panel exhibition
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Documenting Traditional Performing Arts
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The Department of Intangible Cultural Heritage records performances of traditional performing arts in its recording studio. Performing
arts that otherwise have few opportunities to be performed and that are deemed to be strongly in need of being recorded are selected.

For example, in the case of kodan storytelling, records are made mainly of long, serial stories that have few opportunities to be
performed in theaters. Miyazono-bushi style of joruri music is also a candidate for full recording, as it has seen few performance
opportunities in recent years.
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Documentation of a Miyazono-bushi performance (Important Intangible
Cultural Property). Ms. MIYAZONO Senroku (1944-), second from left, has
herself been recognized as a holder of Important Intangible Cultural
Property Miyazono-bushi Joruri.
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Documentation of a performance by Mr. KANDA Shori (1942-), holder
of Important Intangible Cultural Property Kodan. He has been making
devoted efforts for the revival and transmission of long, serial stories,
while also focusing on training young performers.



