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Research Activities amid COVID-19 Pandemic
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The Department of Intangible Cultural Heritage studies the impacts on various intangible cultural heritage caused by the
COVID-19 pandemic and continuously disseminates the findings on our website as”Impact of COVID-19 on Traditional Performing
Arts” (related business/events that were “resumed and held” and “postponed and canceled”) and “Intangible Cultural Heritage and
COVID-19" (support-related information.)

A series of forums titled Intangible Cultural Heritage and COVID-19 have been held for information sharing and opinion
exchange. The edited recordings were broadcast in the limited period on our web site and their reports were published. At Forum
3 titled Tradlitional Performing Arts amid COVID-19 Pandemic: Seeking Good Practices for Safequarding held on December 3rd,
2021 at TOBUNKEN, we recognized the importance of overviewing the current situation of traditional performing art succession,
with “Good Practice” as the key word.

We also held the 16th Conference on the Study of Intangible Folk Cultural Properties titled The Power of Video Documentation
—to Overcome the Crisis linked to Forum 4 on December 17th, 2021. It became difficult to transmit the techniques and to maintain
the motivation because intangible folk cultural properties such as annual festivals were canceled or postponed due to the
COVID-19 pandemic. In this challenging situation, we discussed the theme of the video as communication tools without
face-to-face meetings and video documentation which was re-recognized as a succession method.

We have also been conducting surveys on the current situation of intangible cultural heritage under the COVID-19 pandemic in
ways possible in the current situation. We started the survey on the restoration of common reed (Phragmites Australis) in the
riverbed from Udono to Kanmaki in Osaka. They are used as reeds (mouth pieces) of Hichiriki (a kind of Japanese flute). This is an
example of our surveys on raw materials that are vital for intangible cultural heritage. Slashing and burnning reed beds was not
done on two consecutive years due to unsuitable weather and the COVID-19 pandemic, and as a result, common reeds have
almost vanished from that area. We will continue to monitor their restoration process.

Many folk performing arts were resumed around the new year in 2022, when the pandemic situation was less serious. Most
Shishifuri (lion dance) performances that have been taking place successfully in Onagawa-cho, Miyagi Prefecture, which
TOBUNKEN has been continuously studying since the Great East Japan Earthquake in 2011, were resumed even though the
situation differs across areas. Shishifuri performances were done in slightly different ways. For example, in some areas, Shishifuri
was not fully performed in houses but in front of houses with the drums on trucks. There is concern as to whether the
performances will be able to return to their traditional form once the pandemic is over.

We will continue to survey and study in order to reduce the crisis faced by intangible cultural heritage as much as possible by
documenting and disseminating the situation of intangible cultural heritage under the COVID-19 pandemic.
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The Shakuhachi 5 performance at Forum 3:
Traditional Performing Arts amid COVID-19 Pandemic:
Seeking Good Practices for Safequarding
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Forum 4: The Power of Video Documentation to
Overcome the Crisis (the 16th Conference on the
Study of Intangible Folk Cultural Properties)
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Survey on restoration of common reed
(Phragmites Australis) in the riverbed
from Udono to Kanmaki in Osaka
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Shishifuri (lion dance) performance in
Onagawa-cho (Konori area)
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An Experiment for the Introduction of Digital Technology in International Courses
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TOBUNKEN and the International Centre for the Study of
the Preservation and Restoration of Cultural Property
(ICCROM) have been jointly organizing “the International
Course on Conservation of Japanese Paper” (JPC) since 1992.
The course aims to contribute to the protection of cultural
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Experiment of online conference system for practical sessions.

properties outside Japan by disseminating the knowledge and techniques of conservation and restoration of paper cultural
properties. Every year, we have invited 10 specialists in conservation from all over the world and held in Japan; however, due to the
COVID-19 pandemic, we could not hold the course since then. Under these circumstances, we conducted an experiment for the
introduction of digital technology in international courses. The experiment aimed to examine the possibility of holding online
courses, which are mainly composed of practical sessions such as the JPC. We continue to discuss how to deal with the unusual
situation such as under COVID-19 pandemic and to further improve the quality of the usual training programs.
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World Heritage Seminar Held via Video Distribution
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The World Heritage Seminar, which is held every
year, focused in 2021 on the issue of “how we
should describe Seibi.” It was held via video
distribution rather than on-line real time seminar
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Discussion video with Japanese subtitles

since this theme itself includes issues of translation. The recorded video was distributed to the registered audience via the internet.
It includes case studies and discussion with Japanese subtitles. Taking advantages of on-line meetings, we were able to have
in-depth discussions on complex issues including matters of language even in the difficult situation due to COVID-19.



