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ARCHIVES AND INFORMATION SYSTEMS
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Research of cultural properties as well as the accumulation of
related texts and visual data are essential elements for preserving,
conveying and utilizing cultural properties today. The Department
of Art Research, Archives and Information Systems focuses
primarily on art historically-based research of cultural properties; it
produces and disseminates materials based on the results of those
studies. It also works to foster research exchange both within
Japan and abroad.

The results of research are published in various reports and
journals, such as The Bijutsu Kenkyu (The Journal of Art Studies)
and the Yearbook of Japanese Art. Resulting data are also made
available through public lectures and displays in the Kuroda
Memorial Hall. The aim of the Department is to make the cultural
properties information archives, created from the materials
collected and organized through its research, available to the
public via the Institute’s Library and website.

In addition, the Department manages all the information
systems of the Institute and creates the website.

'Cultural Properties Information Section

LIEAICHITDRCILERCE T DIBMFAEDICH. BRI
TLDER - BE. DI TIYA bOERY [F8] OFiTZEToT
WET, Fleo ERANOIEHCET DT FIFTFIBRICOVTSY
L. ZNODERZ X LEHREICH U CERT e DA
EEDHTNET,

OERIBERE

HEWIEROT DY) V26 U REinDFEZRFE -
EEEL. EMICE T S BERZERENICIRRLTVETD,

V scieit 7 —h4 7 XREE

Cultural Properties Information Section manages and operates the
information systems needed to disseminate information about the
Institute’s various activities, operates its website and publishes its
Annual Report. The Section also analyzes information related to
cultural properties from Japan and abroad, and conducts research on
ways to utilize such information for the preservation and handling of
cultural properties.

@The Image Laboratory produces an image bank that provides various
information related to cultural properties by employing the latest
digital and optical technologies.

'Archives Section
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Archives Section organizes archives, collects documents and image
data related to cultural properties, and makes these materials available
to the public.

@The Library collects documents and visual materials related to cultural
properties. It also conducts digitization of materials and construction
of the database of research materials and information. The Library is
open to the public three days a week.

’Japanese and East Asian Art History Section
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Japanese and East Asian Art History Section conducts fundamental
research and organizes materials that form the basis for such research
on artworks created in Japan and East Asia from the pre-modern period
onwards.

'Modern/Contemporary Art Section

D SIEAFX TOERNADREREMZNRIC, KR - AT« 7
DEAR(E, EESREBHRDIO—/VUEZDFR T, ERINES
EBICHEAEMRZTOTVET,

V sammzz=

Modern/Contemporary Art Section focuses on visual arts produced in
Japan and abroad from the modern through contemporary periods.
Considering the diversification of expression and media, international
exchange and globalization of information, this Section conducts both
collection of materials and survey of studies on these artworks.

’Trans-DiscipIinary Research Section
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Trans-Disciplinary Research Section examines problems among
genres, times and areas. It also studies the history of art from a broad
perspective in cooperation with researchers in related fields of natural,
social and human sciences.
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Research on materials of Japanese and Asian art history
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Research and compilation of materials on modern and
contemporary art
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Inter-disciplinary research and dissemination of expression,
techniques and materials for the production of art works
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Research on analysis, utilization and dissemination of
information about cultural properties
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Collaboration in Research
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“Shaping the Fundamentals of Research on Japanese Art” with the Sainsbury

Institute for the Study of Japanese Arts and Cultures
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“Collaborative Initiative for the Creation of Japanese Art Research Base” with

the Getty Research Institute
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Collaboration with scholars and institutions studying Japanese and Asian arts
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Dissemination of Research Results
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Publication of the Yearbook of Japanese Art, The Bijutsu

Kenkyu (The Journal of Art Studies), Annual Report and
others
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Holding public lectures and colloquia
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Utilization of web pages and social media for
disseminating research results

ZRIZS

X

T —NA T DIEE - #hFE

Establishment and Enrichment of Archives
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Comprehensive study on sharing results and information
about research on cultural properties
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Enrichment of professional archives and comprehensive
reference
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Management of the Library
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Establishment and Maintenance
of Information Systems
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Management of the information
infrastructure for research activities
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Maintenance and improvement of the
information system security
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Seminar held by the Department of Art Research, Archives and Information Systems
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Artwork Research and Practical Application of Optical Methods—Research and Study of Rakan-zu
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Tokyo National Research Institute for Cultural Properties has long
adopted optical methods in its research and study of artworks,
thereby presenting advanced, multifaceted research results.
Particularly, many old paintings in Japan have been damaged by age
or have lost their colors, making it difficult to see the details and
techniques with the naked eye. In 2020, we conducted a survey of a
Rakan-zu (Skt. Arhat) painting at Kbmyoji Temple in Tokyo. By
capturing high-resolution digital images and near-infrared images, we
were able to confirm in detail the condition of the painting silk used
as a support and the underpainting lines. Based on the image data
obtained from the survey, we proceeded to study and discuss the
expression, style, and state of preservation of this valuable work,
which is believed to have been produced in China during the Yuan
dynasty. While the style and age of a work demands cautious
judgments, optical surveys can produce more concrete and
convincing research results. In addition, we were able to identify the
owners of the work in the Meiji period by searching various materials
in the Institute's collection.

The Department will continue to use optical methods and make
extensive use of the materials accumulated at the Institute to present
the historical position of artworks and contribute to gaining a broader
understanding of their value.
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Rakan-zu, Komyoji Temple
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Research of the work, at Komyoji Temple in Tokyo
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Rakan-zu(near infrared image) It is possible
to observe in detail the representation of
ink lines, which cannot be identified by
ordinary color images.
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Accepting and Showing Early-Modern and Modern Art Materials: The Archives of the Art Critics Nakamura Denzaburo and Miki Tamon
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Letter from Ueki Shigeru to Nakamura Denzaburd

The Department holds collections of materials (archives) gathered
and accumulated by former employees, people in the art world, and
galleries and other art-related institutions, and after conducting
cultural property research, we provide them for general use on our
website and in the Tobunken Library. As one part of this, we have
recently accepted the archives of Nakamura Denzaburé (1916-1994,
honorary researcher at the Institute) and Miki Tamon (1929-2018),
who were art critics active from the second half of the Showa era to
the Heisei era, and we are currently organizing them and preparing to
open them to the public.

In FY 2021, in addition to the ongoing acceptance of Nakamura
Denzaburd materials, we are investigating and analyzing the
scrapbooks in the Miki Tamon materials that contain printed material
relating to art exhibitions, which Miki collected from 1962 to 1965.
We intend to publish the results on the Institute website.
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From Miki Tamon’s scrapbooks: Catalogue for the Young Seven exhibition (Minami Gallery,
Jan. 1964) and a postcard notifying of the open discussion “Anti-art: Yes or no” relating to
the exhibition (Bridgestone Hall, Jan. 1964)
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Nakamura Denzaburd was engaged at the Institute in investigations
and research on the trends of the time, mainly relating to plastic arts
and solid modeling, and he made use of the outcomes of this work in
editing and writing for the Yearbook of Japanese Art. He also
expanded critical activities and presented art criticism in newspapers
and magazines as a member of the International Association of Art
Critics, Japanese Section, and greatly contributed to artists’ creative
activities. Enclosed with the collected letters addressed to Nakamura
by artists are many photographs of their works.
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In the early 1960s, while Miki Tamon was employed by the National
Museum of Modern Art, Tokyo. He wrote opening articles with an
overview of art trends and selected the works representative of that
year in the Bijutsu Teché Nenkan (Annual pocketbook of art),
published by Bijutsu Shuppan-sha, and was one of the most
important critics of art in that period. Miki's scrapbooks contain
postcards giving notice of exhibitions that were sent to him and
related documents, and many of them feature messages handwritten
by artists.
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