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Abstracts
Ho Chuan-hsing, An Optical Investigation into Two Masterpieces of Ancient Chinese
Calligraphy: Huai-su’s “Autobiography” and Sun Kuo-t'ing’s “Essay on Calligraphy”
Matthew P. McKelway, Muormachi Period Kano Fan Paintings and Song Dynasty “Originals”
Timon Screech, Grandfather’s Axe: Authenticity and Recreation in Japanese Cultural History
The Case of Uji Bridge
Sherry Fowler, Locating Tomy®dji and its “Six” Kannon Sculptures
Mark Barnard, Getting back to the “original”: the conservation of the Diamond Sutura
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