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Moving forward to the Post-COVID-19 Era
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Publication of a Database of Exhibitions Impacted by the COVID-19 Pandemic
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The Department of Art Research, Archives and Information Systems has
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been recording the impacts of the COVID-19 pandemic on the exhibitions i s
since 2020, and published the data as the Database of Exhibitions Impacted ER N owems R wmnmames :":552’:':5:;}:“ "
by the COVID-19 Pandemic. Museums were forced to temporally but o,
repeatedly close due to the government’s calls for movement restriction. SER  ZEED U RRUBNGH BNRUNIRN  EEREEIATE-NNE
Therefore, many exhibitions have been canceled or postponed over the last s = —————_ 1
three years. This database covers the nationwide exhibition information for . T = e
the given period and lists more than 1,400 exhibition statuses, which shows el -+~ e I
the big impact of the COVID-19 pandemic (https:/www.tobunken.go.jp/ T Al [ . |
materials/exhibition_covid19). We will continue to collect and update the F—s~—zmEmE
data and analyze the longer-term impacts. Database screen
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Challenges of Intangible Cultural Heritage Became Apparent During the COVID-19 Pandemic — Creating a Place for Sharing
Information and Exchanging Opinions
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Intangible cultural heritage is composed of and inherited through the - :

myriad communications between people. Therefore, the Department of 7Z_jbw*mm%k:%ﬁ§(Emm‘g‘.ﬂ_ﬂ&E:W@E) N
. . . . . Jiuta sangen performance at Forum 4 (right: Mr. OKAMOTO Shintaro;

Intangible Cultural Heritage has been paying special attention to the left. mMs. OKAMURA Ai)

impact of the COVID-19 pandemic and the transitions in society thereof.

This year, as part of our project on intangible cultural properties, we held an event titled Series of Intangible Cultural Heritage
and COVID-19 — Forum 4: Traditional Performing Arts amid COVID-19 Pandemic: Dissemination and Succession for the Future. \We
discussed our initiatives and efforts, and exchanged our views pertaining to heritage in the post-COVID-19 world.

In addition, the summary of the research “The Impact of the COVID-19 Pandemic on Traditional Performing Arts,” which began
in 2020, at the beginning of the pandemic, continues to be updated and disseminated on a monthly basis via the Institute’s
website.

The project on intangible folk cultural properties is intended to revive folk performing arts and festivals after three years of the
pandemic. Accordingly, we have been providing guidance and advice to the Agency for Cultural Affairs through “Support for the
public release of traditional events using digital technology.” We also participated in the symposium Current Situation and Future
Development of Folk Performing Arts held in Kagawa Prefecture.
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Environment in Museums under the COVID-19 Pandemic

RERIZAR Y —TlF R EFEIBENREATLC B s mvans o uxssesbcos 20 (FRHBOBOCST
/EE%[L—_EBITZD%TEEJDj—rj,r)bj\@%?mj(@%@‘j(zgggé HRAEE HEEDHO RN FogR-2 FiirH LESEPE 2 CHRER
HERICHHUTEVDELC WODDE TRDBHTEHOIET  grmans v 12 BreFohicrs s EHRENREOELEBOBOI ST
M2(2020)F4F23HITHEFOEANLHCS5 A D%

“R3

BERIUCUETLOEBERDEEINFE U ZNICED R £ Y SAEH 05 4 WA - WAL D BB DT, XEHEHENE Ui,

= *EE&%D&th{tffj{{tﬁj/Eﬁﬁ 'E\/g—ﬁ/_‘ﬁj('ft,ﬁﬁﬁﬁ F00F_{FSHB OBBEO_FELE pdf
EREFRZERR Y —D3EBMHB L. WIcHc I E i"L’fi’zfi;if:ii;;ijﬁiﬁmaamumju\;m CIBBOBICI, UTE T
[CIEDFRUIC. CNF CTEEIC, B8, EiitE. XEEZFDRE EAAIL nfo.tabunsenanih go s
REPINEEIC BT BEEDOHES T I T BHED T R
BROICFERTIRAXILHNDHEEERESIZ(CHIc D

[CHUBNEZIT o CER U, Fle. TOUEEDHBHITINA T O AR R MF AT

[EEICHBIDFHEIOT DA ABFILKRFIEHANRTA [ UHFEERO Y RERRERREE DI 5V LR MBEEITHK
~ y oo A P DR DVNT | DBFHHEE
~ (Rl | (HAEMERRR) DREICOEDO TV, Notification on “Elimination of Virus and Sterilization by the Cultural Property Owners

S#ED5 T J080(CHBITDHEDFZFHICDULT AR  and the Facility Managers for Cultural Property Conservation and Exhibition.”
([CHERRZEZ T ZLTVEFT,

The Center for Conservation Science, mainly its Preventive Conservation Section, has worked on various issues related to
preventing the spread of COVID-19 in museums. On April 23rd, 2020, The Agency for Cultural Affairs issued a notification related
to the concerns about the impact of chemical sterilization agents on cultural properties following the onset of Japan’s first wave
of the COVID-19 pandemic. In response to this notification, we worked as a consultation office in cooperation with the Agency for
Cultural Affairs, the National Center for the Promotion of Cultural Properties, and the Center for Conservation Science of Tokyo
Cultural Properties Research Institute. We took part in setting the Guidelines for Controlling the Spread of COVID-19 Infections in
Museums (Occasional Update) by the Japanese Association of Museums. We continue with individual consultations regarding
museum activities during the COVID-19 pandemic.
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Cooperative Program for the Conservation of Japanese Art Objects Overseas
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This program is about having Japanese art objects owned outside of
Japan restored by Japanese experts in Japan. Before the pandemic, the -
institutes’ staff, who own the art objects, visited Japan at least three EEICALOREEMICET A S TORE
times: to import the art objects to Japan and check them after their ~©Oniine discussion on mounting parts used for the restoration
arrival, for interim audits during restoration, and to review them after the
restoration before sending them back to the museums. However, it was difficult for them to visit Japan during the pandemic.
Therefore, we explored alternative methods including applying ICT. Now, it has become possible to check and review the
restoration status using ICT in case the staff cannot visit Japan for some reasons; although the strict control was already lifted.
While there are still some parts which cannot be checked without working directly with the objects, we will continue to restore
them by closely communicating with the owner institutes, using appropriate measures by visiting onsite and through online
methods.




