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FifiEks ~ Statement of Intent

K VKT TATIE, NADERD LN THAN SN This symposium takes as its subject “form,” that born of
5[] 2%E LE4, VAR 24—, i, and amidst human endeavors. Dimensionality, scale, color,
TFIT— o B DHWIILEEICBIT L KRR ) o7 tone, material. Broader definitions of form are also included in
FYEEO (276 2E5ThEd, the symposium purview, such as syntax and style in literature,

T b | LIRS XTALONARDENT VTS, carriage andbeh.avior in da.lnce. .

WO, FOES AN, EDLHIZLTOL oD Many and diverse things are encompassed in the term

N . - N N “form.” How, when and what sort of person created the form,
ED L9 L'i””ﬂ‘l;)i‘”t\ EDLHIIBZAONTE =DM how was it received, and how has it been handed on. Hints
OB M- Bk 5 A OREEE D RS IBIET gained through a detailed examination of form’s characteristics,
ZIEROFERELYERT, THLAILEWORICL  naterials, methods and remaining traces have assisted the
I g rkAPHEALNTEE L. AIED [2725 ] numerous attempts at the clarification of form. In scholarly
EHODNI) 5, 7ol ZIXEEFERLEMPSTIE. [H disciplines dedicated to physical form, such as archaeology and
726l ZDLDITH ED LM EDL D LIEESLT L. art history, the process of constructing chronologies based on

[03725 | OBBEIPEMINLICEY F L7 L%  form itself has largely been completed, and an understanding
DOHECLBRARH 2 LS . BETIE (475 ] oiy  has been reached of the vicissitudes of form. And yet, such
B2 D AR R IR & o 7~ H AT H s methodologies have their limitations, so today attention has

S e . turned to the motives and usage patterns that make up the
I 2 0: %;;i i);ﬁ;; B LR [ background of these forms.

—9 e \‘7.1‘ LR 3 - = The flip side, however, of the rich successes of such new
bl OREAES LY ICINADBERDE LIRS b research focus lies in the tendency to abandon the very issues
ZHLFE L7 TITARY VAT TATIE, SNETD  of form as such. Thus, this symposium seeks to build on
WRZEZZDOD, WEE, [27eb] OMBISYTS  the scholarly results to date, and then return once again to
o THIZWERWE T, [H7zb] IZHEHLTLZDR  the question of form itself. Surely, by focusing on form and
BoMEEZ HIEdT DI, Z I XFERBICIEZ RO TE % aiming at an understanding of its characteristics, considerable
WADERE, FEPICHBTIENTE L5 TY, [A  discoveries can be made aspects of human endeavor not evinced
725 o LabhrbhuneyE olEi, A ADD from textual materials. All manner of connections appear from
S0, MEARELEDOOLNY EFEWYIZTLHI L, such examination, whether object-to-object relationships that

(4725 ] Z0b0HbONICKdTHEZT2E &, can only bde un(ilerstolcﬁkt.hrougblll form, connec(;iotlls pefrson-‘to-
- ] - - - person, and or those linking object, person and place. Turning
;;}L;i‘ E?OD%S\;EL? Z;"E‘{C i 0<) j‘if?ﬂ:;i L;ﬁﬁ our attention once again to the power of form. With these aims
e DTS = R in mind, the question now arises, how do we make form itself
TEFYo the nexus of discussion, the research theme itself.

AT YARY T LTI, RAMLE File BEL, = This symposium is an experiment in bringing together and
Bz E [D7eb] 2500 ) B O EMmZHED  debating the methodologies of the various disciplines involved
TiHl#E T A2 2Rl A Tz T, [27b] 23 4729  with form, such as art history, archaeology, architectural history
DOIBBOMMBEEZLED OO, LN AR AT 7u—F @  and history of the performing arts. We hope to pursue the power
FEEEBET LT, (b Zodoadojic  of formitself as we seek common ground for the discussion and
Y 7k BnE g, discovery of open and effective approaches to form.
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“Form” as Group
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Il Session 2 : & LTD [97:5 ]

This session will focus on form’s shared aspect is an absolutely
standard study approach. And yet, because of that pervasive factor,
it is necessary to not only refine the involved methodologies within
each discipline, it is also crucial to open cross-discipline discussion.
This session will bring together the methodologies used to consider
form in different disciplines, and reconsider the true nature of those
standard methodologies.

“Form” as Individual
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This session will focus on the uniqueness of individual forms.
While this may not be the normal study method in which we discern
universally applicable rules, we cannot avoid the rivalry between
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the exceptional and universal when our studies focus on art that has
been dubbed masterpiece or master work. We would like to search
for a means of making open discussion possible while making each
individual unique form the object of our study.

I" Session 3: [27:b] #3%2%53H®  That Which Support “Form”

oty va rTiE TEM] OFFY Y vV, BERZIZZFOMHE
WEZLEVBEZ T [eb] OME~NT 7u—FL L) &
THMREEEDT T HWITE LA A=—VICR X, [hb]
TR THIENOMBELT, [hb] OFENEERELY
OAF, ZNHhSTE [hzb] OMEANLEVHERS, W<
ONDFRREDBLIEIZLE ST [Hzb] OfEO LS
AN EBFEWOICTEHELEHIC, ) LhEmZEndbo
DO REME EFREIZOWT O TP Cila L TAhzvE Bn

This session will bring together studies that approach the
question of form as the starting point, then must broaden our
consideration to that which surrounds form, and in the end, once
again return to the issue of form. The gathering or a number of
examples reveals the expansive nature of these issues related to
from, and this session will delve into the issues and potential of
such methodologies themselves.
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Simultaneous interpretation between English and Japanese is available.
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1H 118 (1) January 11 (Sat.) 9:30 — 17:50

Statement of Intent
Sarai Mai/National Research Institute for Cultural Properties, Tokyo ; Tobunken

Keynote Address — A Dialogue

Leiko Ikemura/artist
Tanaka Atsushi/Tobunken
Forms Born, Not Made

Session 1: “Form” as Group

Session 1 Introduction
Emura Tomoko/Tobunken

Simon Kaner/Sainsbury Institute for the Study of Japanese Arts and Cultures
The Idea of “Form” from a Prehistoric Perspective: Observations on
Dogu and Other Jomon Artefacts

Takakuwa Izumi/Tobunken
Refrain in Music: Creating and Changing Musical “Forms” Over Time

Yukio Lippit/Harvard University
Ascending Dragon Paintings: “Form” and Act

Ozawa Asae/Tokai University
The Creation of Style for Modern-Era Temporary Imperial
Architecture

Discussion

Coordinator: Emura Tomoko, Arakawa Masaaki/Gakusyuin University
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Session 2: “Form” as Individual

Session 2 Introduction
Shioya Jun/Tobunken

Kobayashi Tatsuro/Tobunken
Manifesting Splendor: The National Treasure Thousand-Armed
AvalokiteSvara
Uchiro Hiroyuki/Pola Museum of Art
Challenging “Form”: Okada Saburosuke and Fujita Tsuguharu
Oshima Tetsuya/Aichi Prefectural Museum of Art
Seeing Pollock as Pollock: Jackson Pollock’s Allover Poured Paintings
Watanabe Yasuaki/The University of Tokyo
The “Form” of Waka Poetry: Minamoto no Toshiyori’s Method
Discussion
Coordinator: Shioya Jun, Fujikawa Satoshi/Yamaguchi University
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1H12H (H) January 12 (Sun.) 10:00 — 12:00

Session 3: That Which Support “Form”

Session 3 Introduction
Watada Minoru/Tobunken

Melanie Trede/Heidelberg University
Localizing the Hachiman engi
Choi Gong-ho/The Korea National University of Cultural Heritage
Vessels: Manifested by Society, Bearers of Cultural Memory
Tsukamoto Maromitsu/Tokyo National Museum
Between “Virtue” and “Form” in the History of Chinese Painting:
The Structure of Critical Evaluation, with a Focus on Wu Bing’s Road
to Shanyin
Kuwakino Koji/Osaka University
The Form of Memory: Representation of Heaven and Hell in Cosmo
Rosselli’s Thesaurus artificiosae memoriae (1579)
Discussion
Coordinator: Watada Minoru, Sato Naoki/Tokyo University of the Arts
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Round Table Discussion by Speakers

DHH L AL RS AUTUR e Coordinator: Tanaka Atsushi, Yamanashi Emiko/Tobunken

/\ f% FO AL Fe T 2k s Venue: Tobunken’s Conference Room (basement floor)
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Pre-registration is required. Registration form is available at our website (http://tobunken.go.jp/). Please submit
the completed form by website, fax or e-mail before December 6, 2013.

S 1,000 &2 Y HZFTEBXHWEZZ W (LET Y g YiZTEMogaid, fl@2000 2 LzibEd) .

Ve7vay:1HI0H (8) 1800 — 20:00 CRETILMBFZE %ﬂTUE_)

Registration Fee: Please pay the registration fee (1,000 yen) at the registration desk. For attending the

reception, please pay extra 2,000 yen.

Reception: January 10 (Fri) 18:00 — 20:00 (Tobunken’s Lobby, basement floor)
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