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Meikushoukei, Ueno Pine Tree, National Gallery of Armenia
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Ueno Pine Tree

An old pine tree is on the mountaintop of Nonami, the north of
Narumi. This pine tree is a trace of the old road to Kamakura. The
water of the Narumi Lagoon is said to flow over around this tree at
high tide.
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Meikushoukei, Volumel-1, 3-2, above,
Ueno Pine Tree at Nonami, Nagoya City Museum
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Meikushoukei, Kitakata Dainichisha, National Gallery of Armenia
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Kitakata Dainichisha

Kitakata Dainichisha, a kind of a shrine, is located on the bank of the
Kiso River. The mountains of the Mino Province, the southern part
of the present Gifu Prefecture, could be seen very clearly from the
front of the shrine. The water wheel in the midstream of the river is

a rare view.
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Meikushoukei, Volume1-1, 5-1, below,
Kitakata Dainichisha, Nagoya City Museum

1:2
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Meikushoukei, Koromonoura, National Gallery of Armenia

Koromonoura
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Koromonoura is a generic name of the seashore of Chita County. The

landscape around Yokosuka drawn here is inspired by Chidorishuu,

the anthology of haiku poems.
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Meikushoukei, Volumel-1, 5-2, above,
Koromonoura, Nagoya City Museum

1:2
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Meikushoukei, Kuragafuchi, National Gallery of Armenia
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Kuragafuchi is a deep pool and a historic spot located on the hill

behind Mt. Honguu. This mountain is related to Ninomiya, the

second most important provincial shrine of the Owari Province. It is

said that Kuragafuchi was the deep pool of the Haguro River before

the Iruka Pond was formed.
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Meikushoukei, Volumel-1, 5-2, below,
Kuragafuchi, Nagoya City Museum

1:2
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Meikushoukei, Utasu, National Gallery of Armenia
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Utasu

Utasu is a village along the Saya River. The northwest view from the bank is scenic
beyond description. The early spring scenery is superb as if the remaining snow

of Mt. Ibuki appeared.
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Meikushoukei, Volumel-1, 7-1, above,
Utasu, Nagoya City Museum

1:2
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Meikushoukei, Zenta River, National Gallery of Armenia
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Zenta River

The name of the river is derived from the stream running through
the newly developed rice field named Zenta. A lot of reed and
pampas grass are growing on the riverside; the autumnal scenery is

especially superb.
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Meikushoukei, Volumel-1, 7-2, below,
Zenta River, Nagoya City Museum

1:2
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Meikushoukei, Mehanaishi, National Gallery of Armenia
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Mehanaishi

A huge rock with hollows like human’s eyes and nose is commonly
called Mehanaishi; “me” means eye and “hana” means nose in

Japanese. Mehanaishi is the best scenery at the Mizuno River.
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Meikushoukei, Volume1-1, 13-2, above,
Mehanaishi at the Mizuno River, Nagoya City Museum

1:2
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Mt. Otokiki
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Meikushoukei, Mt. Otokiki, National Gallery of Armenia
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Mt. Otokiki is a noted place referred in the ancient poems. This

mountain is located in Yagoto Village and in the west side of the

Tenpaku River. Its summit commands a distant view of the sea of

Atsuta.
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Meikushoukei, Volumel-1, 17-1, below,
Mt. Otokiki, Nagoya City Museum

1:2
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Meikushoukei, Yosamu Village, National Gallery of Armenia

Yosamu Village
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Yosamu Village is a noted place from the old times. Tradition says

that this village had been located around the shrine of Atsuta

Takakura.
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Meikushoukei, Volumel-1, 19-1, below,
Yosamu Village. Nagoya City Museum

1:2
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Meikushoukei, Ryuusenji Temple, National Gallery of Armenia
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Ryuusenji Temple

Ryuusenji temple is located in Kikko Village. Its honorific title is Mt.
Shoutou and this temple is dedicated to one of the four major Kannon
(Avalokitesvara), the Buddhist deity of the Tendai sect temples in this
province. The Northwest view from this mountain is superb. It is very
famous for the view of the Kachi River spreading out below and the

distant view of the chain of mountains of Owari and Mino Province.
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Meikushoukei, Volumel-1, 21-1, above,
Ryuusenji Temple, Nagoya City Museum

1:2
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Meikushoukei, Nagamori, National Gallery of Armenia
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Nagamori
Nagamori is located on the seashore of Ooashi Village. It is the

sacred grove of the village shrine, Toyoshi Tenjin.
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Meikushoukei, Volumel-1, 21-1, below,
Nagamori, Nagoya City Museum

1:2
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Meikushoukei, Mt. Honguu, National Gallery of Armenia
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Mt. Honguu

Mt. Honguu is the sacred mountain of Shikinai Ooagata shrine. This
shrine is the second most important provincial shrine. Mt. Honguu

and Mt. Owarifuji are called the twin mountains.
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Meikushoukei, Volumel-1, 21-2, above,
Mt. Honguu, Nagoya City Museum

1:2
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Meikushoukei, Susa Inlet, National Gallery of Armenia
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Susa Inlet

Susa Inlet is a noted place. It is referred in a poem of Man'yoshu, the
Japanese oldest collection of poems, as a habitat of ajigamo, Baikal
teals. This inlet spreads out for four kilometers. There are many

private houses around the inlet and it is a large village.
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Meikushoukei, Volumel-1, 21-2, below,
Susa Inlet, Nagoya City Museum

1:2
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Meikushoukei, Mt. Tuganoo, National Gallery of Armenia
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Mt. Tuganoo

There is a Shingon sect temple named Hachiyou Rendaiji in Mt. Tsuganoo.
The temple is dedicated to the Thousand-armed Kannon (Sahasrabhuja-
arya-avalokitevara). This temple is one of the hallowed places for the
pilgrimage in the Owari Province. Zazen-ishi, the rock of meditation, is
situated in the grounds of the temple. The view of the Kiso River from the

Zazen-ishi above, is like a megane-e, a stereoscope picture.
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Meikushoukei, Volume1-2, 2-1, below,
Zazen-ishi at Mt. Tsuganoo, Nagoya City Museum

1:2
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Meikushoukei, Inuyama castle, National Gallery of Armenia
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Inuyama castle

Inuyama castle is a mountaintop castle on the southern bank of
the Kiso River. This castle is far more than strongly fortified. The
mountains of Tsuganoo and Kurusu run the east side of the castle.
This area has so many good sights such as the mountaintop castle of

Seunuma in Igi.
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Meikushoukei, Volumel-2, 6-1, above,
Inuyama castle, Nagoya City Museum

1:2
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Meikushoukei, Mt. Akiba, National Gallery of Armenia
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Mt. Akiba
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Mt. Akiba is a high mountain located in Utsumi in Chita County. It

provides views of the county stretching out below, as well as the

mountains and the islands of Ise, Shima and Mikawa far away.
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Meikushoukei, Volume1-2, 6-2, below,
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Mt. Akiba at Chita County, Nagoya City Museum

1:2
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Meikushoukei, Waguri Bridge, National Gallery of Armenia
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Waguri Bridge is located in Shima Village in Haguri County. This

wooden bridge runs over Ooe Street. Waguri is an old name of the

area noted in Wamyouruiju-sho, a dictionary from the Heian period.

This bridge is small but well-known because the name of Waguri has

only remained in that of this bridge.

EVIN S P L
PG TEH 8 TRTE Al

Meikushoukei, Volume1-2, 8-1, below,
Waguri Bridge, Nagoya City Museum

1:2
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Meikushoukei, The lotus of Tatsuta, National Gallery of Armenia
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The lotus of Tatsuta

The Tatsuta area surrounded by a dike is located between the Kiso
River and the Saya River. This low-lying ground like an island is not
good for cultivation. Therefore, each villager largely grows lotuses
and cattails to offer them instead of tribute. In summer, the view of

the full-blown lotuses is especially spectacular.
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Meikushoukei, Volume1-2, 8-2, above,
The lotus of Tatsuta, Nagoya City Museum

1:2
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Meikushoukei, Tsukimizaka, National Gallery of Armenia
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Tsukimizaka
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Tsukimizaka, a hill for viewing the moon, is located in Suemori. It is

a short hill but it commands all over the village below, and provides

a magnificent view. In the autumn nights, when the insects sing

clearly, the view of the moon coming out from behind the mountain

is affecting.
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Meikushoukei, Volume1-2, 10-2, below,

Tsukimizaka, Nagoya City Museum

1:2
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Meikushoukei, Himakajima Island, National Gallery of Armenia
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Himakajima Island

There are no high mountains but there are flatland mountains and
a lot of rice fields in this island. Himakajima Island has different
geographical features from Shinojima Island which is located in the
south of Himakajima Island. The area of Sanbonmatsu, three pine
trees, of Himakajima Island is a graceful place and a scenic spot for

viewing the islands around, regardless of their distance.
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Meikushoukei, Volumel-2, 12-1, above, 7he area of
Sanbonmatsu Himakajima Island, Nagoya City Museum

1:2
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Meikushoukei, Ryuuen, National Gallery of Armenia
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Ryuuen

Ryuuen is a cascade located in Akazu. The splash of the waterfall is
powerful. There is a monument of the poem by Ito Sankyo, a poet of

the Edo period, on the rock beside the waterfall.
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Meikushoukei, Volumel-2, 12-1, below,
Ryuuen, Nagoya City Museum

1:2
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Meikushoukei, Byoubu waterfall, National Gallery of Armenia

Byoubu waterfall
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Byoubu (folding screen) waterfall is located in Akazu. This place is

also called the rock of Byoubu. The cliff looks as if a folding screen

is set up. There is a waterfall behind the cliff and the scenery is

picturesque.
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Meikushoukei, Volumel-2, 14-2, above,
Byoubu waterfall in Akazu, Nagoya City Museum

1:2
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Meikushoukei, Iwasaki Kannon, National Gallery of Armenia
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Iwasaki Kannon

Iwasaki Kannon is located in the north of Komaki, and is one of the
hallowed places for the pilgrimage in the Owari Province. There
are a lot of unusually shaped large rocks and it is a scenic place. It

commands a distant view of the Inuyama castle.
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Meikushoukei, Volumel-2, 16-1, above,
Iwasaki Kannon, Nagoya City Museum

1:2
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Meikushoukei, Chimachida, National Gallery of Armenia
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Chimachida
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Chimachida lies to the south of Kounomiya. The name of Chimachida

means a large rice field in Okuda and Ootsuka. It seems that the

name came from a poem by Motoori Norinaga, which says “Tadokoro

hiroshi chimachi yachimachi (What a spacious rice field for one

thousand towns, eight thousands towns.)
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Meikushoukei, Volume1-2, 16-2, above,
Chimachida, Nagoya City Museum

1:2
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Meikushoukei, Mt. Futamura, National Gallery of Armenia
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Mt. Futamura

Mt. Futamura is located in Kutsukake Village and is a historic spot.
The reason why this place is called the Jizou Pass now, is because a
Jizou (Jizo bodhisattva) made in 807 AD (Daidou 2) is enshrined in

a small temple.
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Meikushoukei, Volume1-2, 18-1, above,
Mt. Futamura, Nagoya City Museum

1:2
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Meikushoukei, Narumi, National Gallery of Armenia
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Narumi

Narumi is no longer what it used to be. In the old days, Narumi used
to be associated with the continuous whitecap. It is now a station
town with a row of houses, however, many historic spots nearby still

remain.

I/ W5
IR T&H 18 TH BB 2k i Y BT

Meikushoukei, Volume1-2, 18-2, above,
Narumi, Nagoya City Museum
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Meikushoukei, Seto, National Gallery of Armenia
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Seto

Toushiro Shunkei who was a potter, and whose real name was Kato Kagemasa,
started to make pottery in Seto. Six hundred years have passed since then, and the
pottery manufacture has grown year by year. The smoke from the kilns is rising

high. It is said that every ware with the name of the Seto has originated from here.
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Meikushoukei, Volumel-2, 20-1, below,
Seto, Nagoya City Museum

1:2
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Meikushoukei, Onenomori, National Gallery of Armenia
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Onenomori

Onenomori, the grove of One, is located in Teramoto Village and is
facing the seashore. It is said that the fishermen use this grove as a

landmark when rowing back their boats.
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Meikushoukei, Volume1-2, 20-2, above,
The grove of Shinmei at One, Nagoya City Museum

1:2
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Iruka Pond
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Meikushoukei, Iruka Pond, National Gallery of Armenia
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Iruka Pond was made by building a bank in Kan'o Village during
the Kan'ei era (1624-44). The diameter of the pond is about four

kilometer. The pond is surrounded with five villages, Ninomiya, Fuji,

Imai, Okuiruka and Kan’'o. It is like a lake. The mountain drawn here

is Mt. Owarifuji.
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Meikushoukei, Volume1-2, 20-2, below,
Iruka Pond, Nagoya City Museum

1:2
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Meikushoukei, Reference map
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@ | KD Koromonoura 10 RVARER: The lotus of Tatsuta | 25
@ | A Kuragafuchi 11 H IR Tsukimizaka 26
® | #E52HA Utasu 12 H S Himakajima Island 27
® | wEXRI Zenta River 13 @) | =i Ryuuen 28
@ | B Mehanaishi 14 @ | p#)mEE Byoubu waterfall 29
i Mt. Otokiki 15 @ | AlREE Iwasaki Kannon 30
© | =Y Yosamu Village 16 FHTH Chimachida 31
BEIRST Ryuusenji Temple 17 @ | kL Mt. Futamura 32
o | E& Nagamori 18 @0 | NS Narumi 33
@ | A= Mt. Honguu 19 Q@ | W Seto 34
@ | Ak AL Susa Inlet 20 /IMERR Onenomori 35
Ak Tsuganoo 21 @ | A Iruka Pond 36
® | Rl Inuyama castle 22
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images from the revised edition. Instead, it only contains thirteen
images from the first volume of Part 1 of the revised edition and
sixteen images from the second volume of Part 1, creating a set
of twenty-nine images (whereas Part 1 of the revised edition
originally encompassed eighty images). It is uncertain whether
these prints were cropped in Japan or outside the country. Since
the boards on which these prints have been pasted are not
made of washi (Japanese paper), it is likely that the images were
mounted on the boards outside Japan. It is possible that when Mr.
Fig 7 Melkushoule!. The National Gallery of Armenia S. Ekshian purchased the work, it was already a set of “twenty-
nine sheets of woodblock prints” rather than “a one-volume book.” For identifications of the famous places that are

depicted in these twenty-nine prints, please see the chart on a separate page.

Conclusion

As we compare the three editions, it becomes clear that the revised edition was created from the first edition,
and that images taken from the revised edition remain in Armenia. This research project made me again realize
the charm of Meikushoukei. At the same time, it provided me with the opportunity to understand the enthusiasm of
Odagiri Shunkou that underlay his creation of this book, as well as the richness of culture that extended throughout
the Owari region. Without the emergence of the NGA edition, however, this research would never have been carried
out. Further, I cannot help but be surprised and delighted to learn that there were people in Armenia more than
eighty years ago who cared deeply for these modest works of art just as I do today. I profoundly thank the people
in Armenia who have been preserving these works, as well as all those whose help and support made this research
possible. I am also grateful to the National Institute for Cultural Properties, Tokyo, and to the Foundation for
Cultural Heritage and Art Research for giving me this valuable opportunity. I hope that this essay will, at the very

least, help people in Armenia to gain a slightly deeper understanding of Owari and Japan.
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characterized as follows:

All of the pages on which poems were printed have been removed.

Place names and their descriptions have been printed within the illustrations.

The book has been reorganized by combining the two volumes for each part into a single volume, creating a
three-volume, three-part book.

The page numbers were corrected at the time of the reorganization.

The directory and the colophon at the end of the book have been removed. Instead, the names of publishers
in Edo, Osaka, and Kyoto are listed. At the end of the list, Eirakuya Toushirou, a publisher in Nagoya, is

recorded.

The NUL edition thus seems
to have been created by taking
only the illustrations from the
NCM edition and rearranging
them. It was published by Eirakuya
and distributed in Edo, Osaka,
and Kyoto. During the process
of rearrangement, some of the
woodblocks were recarved, while

descriptions of famous sites were  Fig5 Fig. 6
Meikushoukei, Cover of Volume Meikushoukei, Volume 1, 1, The Nagoya University Library

added to the book. In other words, I, The Nagoya University

the NUL edition is a revision of the ~ Library

NCM edition. (In addition, not only the key blocks for printing in black ink but also the color blocks were partially
recarved.) According to the letter that Shunkou wrote to Yoshida Shigeemon that I mentioned earlier, Shunkou
seems to have intended to list the poems he collected above the illustrations in the first edition. Although this idea
was, in the end, never realized, the space that was deliberately left in the original book was utilized for another
purpose in the revised edition—namely, to add descriptions of the famous sites.

The author of these scenic descriptions is not mentioned in the book, but the degree of knowledge displayed
by the author, as well as his use of language, suggest that he had direct experience with these places; thus, we may
surmise that Shunkou, who had visited these sites himself, wrote the text. In contrast to the NCM edition, which has
a highly literary quality, the NUL edition underwent various processes of reediting, increasing its entertainment
value and making it more suitable for commercial distribution. While the illustrations in Owari meisho zue, which was
also published for general sale, were printed in monochrome, all of the pictures in the NUL edition were printed in

color, which may have further enhanced its commercial value.

3) The National Gallery of Armenia Edition

Finally, I would like to discuss the edition of Meikushoukei in the collection of the National Gallery of Armenia.
According to the Gallery, the book was purchased from Mr. S. Ekshian in 1937 (Shouwa 12). The NGA edition
consists of twenty-nine sheets in total. Each image has been cropped at the border lines that surround the image.
Each sheet measures 8.2 cm in length by 11.8 cm in width. These images have been mounted on boards in two
different sizes (one, approximately 26.3 cm in length by 32.5 cm in width; the other, approximately 16.2 cm in
length by 26.2 cm in width).

Similar to the NUL edition, the NGA edition also incorporates descriptions within the illustrations, suggesting

that the prints were taken from Part 1 of the revised edition. The NGA edition, however, does not include all of the

52



where private houses stand in a row. This famous historic spot, however, is no different from the past.”

4. Comparisons among Various Editions

It seems that Meikushoukei was published in relatively large numbers at the time since it was a woodblock-
printed book. Below, I will discuss three different editions of the book, each of which has a unique quality—the
Nagoya City Museum edition (hereafter, the NCM edition), the Nagoya University Library edition (hereafter, the
NUL edition), and the National Gallery of Armenia edition (hereafter, the NGA edition). To state the conclusion
first, the NGA edition consists of images taken from the revised edition of the original Meikushoukei. After having
been asked to work on this project and after having begun to conduct research on the book anew, I learned from
Professor Takabe about the existence of the NUL edition, a revised edition of Meikushoukei that served as a model
for the NGA edition. For this inquiry, I received assistance from Ms. Suzuki at the Higashiura Town Museum of

Folklore (Higashiura-chou Kyoudo Shiroukan). I thank both Professor Takabe and Ms. Suzuki for their help.

1) The Nagoya City Museum Edition

The first edition consists of three parts, each of which
contains two volumes; the book is thus composed of six volumes
in total. Each volume is in the “half-book” (hanshibon) size,
measuring 22.7 cm in length by 16.0 cm in width. Part 1 was
published in June 1847 (Kouka 4), Part 2 in 1848 (Kaei 1), and
Part 3 in 1850 (Kaei 3). Each of the covers bears an embossed
design of an Owari radish, a vegetable unique to Owari, while
a slip of paper bearing the book’s title, Meikushoukei, is pasted

at upper left. Forty illustrations (ten double-sided sheets) are
Fig.1 Fig.2

lnCIUded in eaCh VOlume; Part 1 thUS enCOmpasseS elghty Meikushoukei, Cover of Volume Meikushoukei, Cover of Volume

illustrations in total. For the reader’s convenience, a directory of ~ 1-1. The Nagoya City Museum  1-2, The Nagoya City Museum
contributors is included at the end of the book.
The Nagoya City Museum also holds four color blocks
that were used to print Meikushoukei, (These four color blocks
were used to print the double-sided sheets; sheets 2 and 4 of
Volume1-2, sheet 3 of Volume3-1, sheet 27 of Volume 3-1. Each
block, both sides of which have been carved, measures 19.9 cm

in length by 32.0 cm in width by 1.9 cm in thickness.)

2) The Nagoya University Library Edition

The NUL edition of Meikushouker is housed in the Library of Fig.3 Meikushoukei, Volumel-1, 3, The Nagoya City Museum
Informatics and Languages at Nagoya University. It consists of
three parts, each of which is composed of a single volume. Each
of the three volumes is in the Aanshibon size, measuring 22.3 cm
in length by 15.7 cm in width. According to the records preserved
at the Library, the book was purchased from a bookstore in
1954 (Shouwa 29). In addition to the ownership seal of Nagoya
University, the book bears on its preface a vermilion square
seal that reads “Odagiri,” another vermilion square seal that
reads “Okada-zou,” and an unidentified vermilion circular seal.  Fig4

A red color block used for printing Volume 1-2, 4-1 and 4-2 of
In comparison to the NCM edition, the NUL edition may be  Meikushoukei, The Nagoya City Museum
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Institute of Chita-hantou Regional Studies, Nihon Fukushi University, entitled “Meikushoukei and the Chita Region”
(“Meikushoukei to Chita chiiki,” Chita-hantou no rekishi to genzai 9, 1998), is one of the few studies that closely examines
the contents of the book. Takabe's article offers insightful analyses of the purposes, motivations, and meanings of
the creation of Meikushoukei, as well as its relationships to the lettered elite in Chita. This essay is heavily indebted

to Professor Takabe’s scholarship.

2. The Author Odagiri Shunkou and the Context of the Production of Meikushoukei

Odagiri Shunkou was born in 1810 (Bunka 7) as the son of a samurai who served the Owari Domain. He
inherited his household in 1838 (Tenpou 9). As a samurai of Owari, he held positions such as umamawariyaku
(an elite bodyguard), but he also played an active role in the compilation of geographical records. Before the
publication of Meikushoukei, Shunkou was deeply involved in the compilation of Owari-shi (The Geographical Records
of Owari) and Owari meisho zue (Pictures of Famous Places in Owari). Both books are geographical records that describe
famous places and historical sites in Owari. While Owari-shi is an official book compiled at the order of the Owari
Domain, Owari meisho zue was created for the general public; it was printed by publishers in Nagoya named Hishiya
Kyuubei and Hishiya Kyuuhachirou. The compilation of Owari-shi began in 1832 (Tenpou 3), and it was completed
sixteen years later in November 1847 (Kouka 4). Meanwhile, the first part of Owari meisho zue was published in
1844 (Tenpou 15).

Shunkou created illustrations for both Owari-shi and Owari meisho zue based largely on his fieldwork on the
history and cultural properties of the region. According to Professor Takabe, Meikushoukei was produced as a
supplement to Owari meisho zue. When Shunkou conducted thorough research in each area for the compilations
of the two books, he developed friendships with cultivated people in the local areas. Although the results of his
fieldwork enabled the production of both Owari-shi and Owari meisho zue, neither publication was directed by Shunkou
himself, making it difficult for him to produce them to his satisfaction. Moreover, although the manuscript for the
second part of Owari meisho zue had been completed, it was not published until after the Edo period, a situation
that must have frustrated Shunkou. Consequently, in order to supplement these two books, Shunkou published
Meikushoukei. In other words, the project of creating Meikushoukei provided Shunkou with the opportunity to utilize

the contacts he had established over the years; the book is thus filled with Shunkou’s thoughts.

3. The Treatment of Famous Places in Meikushoukei

Shunkou’s originality is also expressed in his treatment of “famous places.” In Japan, places that were deemed
suitable for composing waka poetry were made into nadokoro (famous places) that were then represented in various
literary works. In Owari, for example, Narumi is one such site on which many poems have been composed since
antiquity.

In Meikushoukei, however, Shunkou presents not only these traditional nadokoro but also newly created famous
places. The preface and the colophon describe the purpose of this book—namely, to make the reader feel as though
he is experiencing scenic spots in various locations without actually visiting them. These texts also mention that
the book presents previously unknown places if they were deemed must-see sites; further, it notes that it attempts
to depict the scenery of each site as it appeared in actuality and that the depictions were not manipulated to appear
more picturesque by, for example, adding rocks and trees that did not exist. For instance, Narumi, a traditional
nadokoro, has conventionally been represented with an image of waves crushing at the beach with plovers flying
above, a vision that is far removed from reality. Owari meisho zue, in fact, employs a similar image in its illustration
for the site. Meikushoukei, by contrast, attempts to show a “modern” or “current” view of the famous site by depicting
private houses in the foreground, creating a depiction that is unique to Shunkou. In the revised edition of the
book that will be disused later in this essay, the description of “Narumi” confirms Shunkou’s attitudes toward the

publication of the book, noting, “The old image with waves crushing at the beach has changed; today it is a town
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The Meikushoukei (Small Views of Famous Sites) in the National Gallery of Armenia

Takako TSUDA

Introduction

I visited Armenia this past winter to conduct research on artworks. This project began when Ms. Tomoko
EMURA at the National Institute for Cultural Properties, Tokyo, sent an inquiry to the Nagoya City Art Museum
in Aichi Prefecture, where I work as a curator, concerning the woodblock prints that are in the collection of the
National Gallery of Armenia. As soon as I saw the photographs of the prints that were enclosed with the letter,
I recognized that the prints were part of a book called Meikushoukei (Small Views of Famous Sites), which was
published in 1847 (Kouka 4). However, this group of prints was slightly different from the editions of Meikushoukei
with which I was familiar.

In this essay, I would like to compare several editions of Meikushoukei and discuss what I have found.

1. An Overview of the Owari Region and the Meikushoukei

The title of the book Meikushoukei, which introduces famous places in Owari, the western part of today’s Aichi
Prefecture, might be best understood to mean “a modest record of famous places.”

Meikushoukei is a woodblock-printed book that was created in the city of Nagoya, the center of Owari Domain,
in the middle of the nineteenth century. It includes illustrations that depict famous sites in Owari, as well as kanshi
(Chinese-style poems), waka (Japanese poems), and 4okku (short Japanese poems) that incorporate the names of
these places into their verses. The book contains a total of 1663 poems that were composed by cultured people
in Owari. At the end of the book is a directory listing each poet’s pen name, his place of residence, and his name.
The directory indicates that the poems were collected from people with various occupations throughout Owari,
including hanshi (samurai warriors in the service of the domain), Buddhist monks, Shintou priests, scholars, and
merchants.

We may surmise from the colophon and other sources that Odagiri Shunkou (1810-88) was responsible for the
creation of the book—from the planning and illustrations to the editing and publication. Shunkou was a samurai
who lived in Nagoya and served the Owari Domain. His given name was Tadachika, and his nickname Den no jou;
Shunkou was his pen name. He was also a painter and a man of culture who drafted an enormous number of books
on famous places, as well as maps. Poems composed by Shunkou himself are also included in the Meikushouke.

Meikushoukei seems to have initially been published by Shunkou privately for distribution to those who
contributed poems for the book rather than for general sale. A letter that Shunkou wrote to Yoshida Shigeemon—
a poet and the village headman of the Konobu Nakajima Village in Nakashima Ward (today’s Ichinomiya City in
Aichi Prefecture)—which is dated October 15 of an unknown year suggests, first of all, that Shunkou intended to
privately publish a small book called Meikushoukei. In the letter, Shunkou asks Shigeemon to refer to the enclosed
list of contents and to a two-page proof (possibly with illustrations), selecting as many famous sites as he would
like and composing poems based on them. Shunkou also asks Shigeemon to notify his students of this project
and to collect many poems from them, as well. The letter gives further details about the production of the book.
It mentions that the cost for carving woodblocks is listed on the enclosed form. (Those who contributed poems
paid a fee to have their poems published; those fees were then used to produce the book). It continues on to say
that in thanks for his cooperation, Shunkou would give Shigeemon a high-quality copy of Meikushoukei when it was
completed in the following spring. Further, it indicates that Shunkou hoped to have the poems sent to his house by
the middle of November.

Although Meikushoukei is well known among scholars of history of Owari, it is the directory included at the

end of the book that seems to have attracted the most attention. An article by Professor Toshiko TAKABE of the
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height and 55.8 cm in width) is a hanging scroll with painting in ink and light color on silk; it depicts three carps,
which serve as an auspicious symbol. The inscription at the lower left reads “Kanoto Hitsuji Chuuka,” suggesting
that this painting was executed in 1811 (Bunka 8). 7he Mt. Fuji by Takashima Hokkai (116 cm in height and 215
cm in width) is a large hanging scroll with painting in color on silk. It depicts Mt. Fuji rising above the Miho Pine
Grove (Miho no Matsubara). The signature at lower right reads, “Sunshuu Arito-gun Ryuuge-ji ushiro Fugaku
shinkei Hokkai Takashima toku” (“A true view of Mt. Fuji captured behind Ryuuge-ji temple in Arito County, Suruga
Province, by Takashima Hokkai"), indicating that the painting is based on a sketch of the scenery the artist made
from the top of a mountain behind Ryuuge-ji temple in modern-day Shimizu-ku, Shizuoka City, Shizuoka Prefecture.
Neither painting is in good condition. The condition of 7#e Mt Fuji is particularly worrisome; both the painting and
the mounting are severely damaged, making it impossible for the work to be displayed. In the future, I would like
to consult with the Museum and other concerned parties in order to find ways of conserving and exhibiting these

works of Japanese art so that we might deepen our understanding of Japanese culture in Georgia.

Conclusion

Above, I have surveyed the state of the collections of Japanese art in three states in the Caucasus region. We
intend to publish detailed data for each of these research projects for the archives of cultural properties at the
National Research Institute for Cultural Properties, Tokyo. The works of Japanese art in each location entered
their current collections through various paths, undergoing unique experiences along the way. When [ conduct
research on Japanese art in overseas collections, I often find that the condition of the objects is worrisome;
however, I also am frequently surprised by how fully the objects preserve a sense of their lives as works of art and
by how powerfully they continue to exist, transcending time and space. Not only the context in which an object
was produced and the artistic value that it holds, but also the activities of the people who preserve and transmit
the work strengthen its sense of presence. Indeed, the works of Japanese art in the Caucasus region have literally
crossed oceans and mountains and passed through the most turbulent periods of the twentieth century. Since the
institutions that hold these works do not have curators who specialize in Japanese art, information concerning
these objects was unknown, and thus, in many cases, these objects could not be used for publication or exhibition.
It is hoped that the works will be able to be used more frequently in the future thanks to the information revealed
through these research projects. As we continue to share further information, the results of these projects may be
applied not only to studies of cultural properties but also to a wide range of fields. I deeply thank the concerned

parties at the institutions that preserve the objects I studied, as well as all others who offered their help and

support.

(Endnotes)

1. For major works of art in the collection of the Azerbaijan State Museum of Art, see the catalogue: 7he Azerbaijan State Art
Museum (Baku: Ministry of Culture and Tourism of Azerbaijan Republic, 2010) (ISBN: 978-9952-8024-5-0).

2. See Yokohama, Tokyo: Meiji no yushutsu toujiki, exh. cat. (Yokohama: Kanagawa Prefectural Museum of Cultural History,
2008).

3. For major works of art in the National Gallery of Armenia, see the catalogue: National Gallery of Armenia, 2008 (ISBN
978-99941-0-231-0).

See “Utagawa-ha ukiyo-e ichiman-ten kizou,” Yomiuri shinbun (March 3, 1994).

Japanese Utagawa Ukiyo-e Prints (National Gallery of Armenia, 2007) (ISBN 978-99941-79-03-9).

The illustrated booklet on the Yeghishe Charents Memorial Museum, 2008 (ISBN 978-99941-874-0-9).

Noe o

I thank Mr. Okamoto Masayasu, a curator at the Shimonoseki City Art Museum, for sharing his expertise on Takashima
Hokkai. I also referred to the following exhibition catalogue: Zouka no himitsu o saguru: botsugo 80-nen Takashima Hokkai
(Shimonoseki: Shimonoseki City Art Museum, 2011). T also thank Mr. Ogura Noritaka, the assistant abbot at Ryuuge-ji
temple, for his valuable insights.
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The National Gallery of Armenia holds a group of twenty-nine prints entitled Meikushoukei (Small Views of Famous
Sites), which is discussed in detail later in this report. Since I did not recognize this work when I was conducting my
research in November 2012, I searched for information after returning to Japan. Ms. Takako TSUDA , a curator at
the Nagoya City Museum, provided me with detailed information about it. More thorough research on this work was
deemed necessary, so Ms. Tsuda and I visited the Gallery again in January 2014. Please refer to Ms. Tsuda’s essay for
details on this work. According to the information provided by the National Gallery of Armenia, the Gallery purchased
this work from a private collector in Armenia named S. Ekshian in 1937. Since no biographical information about S.
Fkshian is currently available, we do not know how he came to own this work or whether he possessed other works
of Japanese art. Armenia and the surrounding region underwent violent political changes during the first half of
the twentieth century, making research on this period difficult. Although information that is searchable in English
is limited, it is hoped that the content of this report will be used in Armenia and that more detailed information
about S. Ekshian will become available. In addition, the Utagawa-ha Monjin-kai Foundation donated 85 works (127
sheets) of late Edo-period ukiyo-e prints to the National Gallery of Armenia in 19944; a catalogue of them has been
published in both Armenian and Russian.

The Mesrop Mashtots Institute of Ancient Manuscripts, commonly known as the Matenadaran, is one of the
world’s richest repositories of ancient manuscripts, holding over 300,000 documents. Armenia was the first
country in the world to adopt Christianity as its official religion. The Etchmiadzin Cathedral, which was built at
the beginning of the fourth century, is the Mother Church of the Armenian Apostolic Church. The Matenadaran
was, in fact, formerly the repository of manuscripts at the Etchmiadzin Cathedral, and thus, it holds many ancient
manuscripts related to Christianity. Works related to Japan held by the Matenadaran include Hokusai manga (Hokusai's
Sketches) and shunga (erotic prints) from the series Shikidou juuni-tsugai (The Twelve Ways of Making Love) by Torii Kiyonaga
(1752-1815), among others. According to the information provided by the Matenadaran, both of these works were
recently donated to the Institute.

Yeghishe Charents Memorial Museum is housed in the former apartment of the Armenian poet Yeghishe
Charents (1897-1937). It presents to the public the poet’s biography, his works, and many of the books he owned,
as well as artworks he collected. In the living room on the upper floor are nine sheets of wkiyo-e prints framed and
hung on a wall. All nine prints depict standing female beauties. Among them are five prints by Utagawa Kunisada
(Toyokuni III), including Nakadouri Myouken from the series Jisei Edo Kanoko (The Modern Guide to Greater Edo); two prints
by Kikukawa Eizan (1787-1867), including a print from the series Ada kurabe ukiyo-e sugata (The Comparison of Charms
in Portraits of the Floating World); and two prints by Keisai Eisen (1791-1848), including Asakusa Umamichi no Fuji (Mt.
Fuji at Umamichi in Asakusa) from the series /mayou Fuji no yuki (The Modern Fuji in Snow). Charents studied at a university
in Moscow and traveled to Italy and France, where he may have been exposed to the Japonisme that was popular in
each of these places. His collection also includes a small number of ceramics made in Japan, such as teacups from
the Meiji and Taishou periods similar in style to objects found in the collection of the Azerbaijan State Museum
of Art. In addition to Japanese art, the Charents collection also encompasses materials from China, Europe, and
the Middle and Near East, all of which seem to have been collected by Charents himself. The practice of collecting
objects from exotic cultures including Japan was shared among intellectuals at the time; this practice seems to have

spread to various places, and the collected objects remain to this day.

3. Georgia

In Georgia I conducted research on Japanese art at the Georgian National Museum in the capital of Tbilisi in
November 2012. The Georgian National Museum has a permanent gallery dedicated to East Asian art from China,
Korea and Japan. In addition to the Japanese paintings, ceramics, and arms and armor that are on display, the
Museum also holds ukiyo-e prints. Japanese paintings in the Museum collection whose artists are identified include

The Carps by Tachihara Kyousho and 7he Mt. Fuji by Takashima Hokkai. 7%e Carps by Tachihara Kyousho (135.4 cm in
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collection also includes objects that were brought from art museums in Moscow and Saint Petersburg during the
1920s and 1930s. We have translated our research report on the Azerbaijan State Museum of Art collection into
English and presented it to the Museum. It is hoped that the report will be used for the further management and
exhibition of the works.

It is well known that late-nineteenth-century Europe and the United States saw booming interest in Japonisme,
as can be observed in the relationship between ukiyo-e woodblock prints and French Impressionist paintings.
Our research revealed that this vogue extended to the Caucasus region, as well. The route through which objects
traveled to the region is an interesting issue. It seems that these works were brought to the Caucasus through
major European cities such as Paris, as well as Moscow. As will be discussed below, our on-site research clarified
that Japanese ceramics from the late Edo period to the modern era—similar to those found in Azerbaijan—are also
extant in Armenia and Georgia, making it possible for us to imagine that the reception of Japanese art took place
across a wide region rather than in limited areas. As further information is shared in the future, the historical

circumstances will be more concretely understood.

2. Armenia

I conducted research on collections of Japanese art in Armenia in November 2012. Armenia is a partner
country of the National Research Institute for Cultural Properties, Tokyo, which is pursuing the Networking Core
Centers for International Cooperation in the Conservation of Cultural Heritage Project commissioned by the
Agency of Cultural Affairs. After learning that Armenia holds collections of Japanese art, I organized a project and
conducted research on Japanese art at institutions in Yerevan, the capital of Armenia—e.g., at the History Museum
of Armenia, the National Gallery of Armenia, the Matenadaran Institute of Ancient Manuscripts, and the Yeghishe
Charents Memorial Museum. These collections mainly consist of wkiyo-e woodblock prints. Although the number
of works in these collections is limited, I would like to report on the collection of Japanese art at each institution
below.

The History Museum of Armenia holds and displays archaeological and folkloric materials that were discovered
or collected in Armenia; it presents the history of Armenia from antiquity to the modern period. Although it has no
permanent gallery for East Asian art, the Museum holds twenty-two ukiyo-e prints from the end of the Edo period,
including Douke juunishi (The Comic Twelve Signs of the Zodiac) by Utagawa Kuniyoshi (1797-1861) and Toukaidou
gojuusantsugi (The Fifty-Three Stations of the Toukaidou) by Utagawa Kunisada (Toyokuni III; 1786-1864). These prints
are preserved in leather-covered folders. According to a representative of the Museum, these prints were acquired
by an Armenian private collector in the United States during the 1950s and 1960s before they entered the Museum
collection around 1970. Since these works have rarely been exhibited, they are in good condition.

The National Gallery of Armenia, which stands next to the History Museum, was established in 1921. It stores
and exhibits paintings, sculptures, and arts and crafts from Armenia, Russia, and Europe? In the permanent gallery,
some works of Chinese and Japanese arts and crafts are on display. The Gallery holds 7he Large Dish with Overglaze
Polychrome Enamel Design of Pheasant and Peony, which seems to have been created in China. A similar work can be
found in the collection of the Azerbaijan State Museum of Art. Another work in the Gallery’s collection, 7he 7ea Set
with Gold and Overglaze Polychrome Enamel Design of Arhats and Dragon, was produced in Satsuma ware style between the
Meiji and the Taishou periods; a work in a similar style can also be found in the Azerbaijan State Museum of Art.
According to the Azerbaijan State Museum of Art, 7he Large Dish with Design of Pheasant and Peony in their collection
was transferred to it from an art museum in Saint Petersburg in 1925. We may speculate that the 7he Large Dish with
Design of Pheasant and Peony in the National Gallery of Armenia had also been stored in Saint Petersburg before it was
brought to Armenia. These similar works of East Asian ceramics held in both Azerbaijan and Armenia provide an
interesting case study for attempting to understand the movement of artworks and the transmission of exoticism in

the first half of the twentieth century.
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Japanese art works in the Caucasus countries

Tomoko EMURA

Introduction

This volume serves primarily as a report on the Meikushoukei (Small Views of Famous Sites) in the collection of the
National Gallery of Armenia. It goes without saying that most Japanese people are not very familiar with Armenia
and other states in the Caucasus region. This essay will thus present an overview of the Japanese artworks in
Armenia, as well as in the neighboring nations of Azerbaijan and Georgia. Armenia, Azerbaijan, and Georgia (Figure
1), which all became independent from the former Soviet Union in 1992, have complex ethnic and religious
histories. In 2011, I visited Azerbaijan to conduct research on Japanese art, and subsequently, I went to Armenia
and Georgia in 2012 and revisited Armenia in 2014 for the same purpose. However, each of these projects was
planned separately, and they were not intended to produce a holistic overview of Japanese art in the Caucasus
region. The National Research Institute for Cultural Properties, Tokyo, has been continuously conducting research
on Japanese artworks in overseas museums. Although a framework for information about Japanese artworks in
American and European art museums has been in development for some time, the Caucasus region remains a
comparatively unstudied territory. This essay will thus consider the reception of Japanese art in the Caucasus

region by surveying the collections in the order of my visits—from Azerbaijan to Armenia to Georgia.

1. Azerbaijan

The capital of Azerbaijan, Baku—
which means a “city of winds” in
Persian—has long prospered as an
important crossroads for water and
land transportation routes. In the center
of Baku stands the Azerbaijan State
Museum of Art, which was established in
1888. It holds and displays works of art
produced primarily in Azerbaijan, Russia,
and Europe from the antiquity to the
present{ Although some works of Asian
art, including objects from both China
and Japan, are held in its collections, the  Fig1
Museum had no curator or other specialist of East Asian art, making it impossible for them to fully understand their
collection. A concerned party at the Museum consulted with the Japanese embassy in Azerbaijan, and subsequently,
a research project was initiated as part of the Japan Foundation’'s program on arts and cultural exchange. In
November 2011, Mr. Komatsu Taishuu (Director of the Akita Senshuu Museum of Art) and I conducted research in
Azerbaijan. As a result, it became clear that among the 266 works of East Asian art at the Azerbaijan State Museum
of Art, 85 works are Japanese. The majority of them are ceramics, the earliest of which date to the Edo-period—
for example, an eighteenth-century Imari sigezara (barber’s basin). The collection also includes many ceramics
that were produced in large quantities for export in Yokohama and Tokyo from the late nineteenth to the early
twentieth century. In the past, these export ceramics, which were called “Hamamono™ or “Hamayaki,” were overlooked
in Japan. Recently, however, increasing attention has been paid to the function of these ceramics as a major export
commodity in Meiji-period Japan, as well as to the innovative designs and outstanding craftsmanship that can be

observed in these objects? According to the information provided by the Azerbaijan State Museum of Art, their
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Notes

-This report is about the research of Meikushoukei, a collection of the National Gallery of Armenia.

-This research work was conducted with the cooperation of the Nagoya City Museum.

-The research of the artworks in the National Gallery of Armenia was carried out in the following
schedule:

November 14th, 2012 Wataru KAWANOBE, Masato KATO and Tomoko EMURA
(Japan Center for International Cooperation in Conservation,
National Research Institute for Cultural Properties, Tokyo)

January 15th, 2014 Tomoko EMURA, Takako TSUDA (Nagoya City Museum)

-In this report, each plate of Meikushoukei(8.2 cm in length by 11.8cm in width), from the National
Gallery of Armenia appears in the actual size, and each plate from Nagoya City Museum appears in half
size of the original.

-Takako TSUDA was in charge of the interpretation of the text of each image, Tomoko EMURA was in
charge of the translation of the text into English and Asuka SAKAINO (Japan Center for International
Cooperation in Conservation, National Research Institute for Cultural Properties, Tokyo) was in charge
of the proofreading of the English text. Commas are added to the Japanese text for the convenience of
the reader. In case of the translation, explanatory notes were added if necessary.

-Yurika WAKAMATSU (Harvard University) was in charge of the English translation of the two essays.

-The editing of this report was done by Tomoko EMURA and Asuka SAKAINO.

-This research work was supported by the Foundation for Cultural Heritage and Art Research.

61



Preface

Independent Administrative Institution, National Research Institute for Cultural Properties, Tokyo
surveys Japanese artworks stored in art museums overseas to provide those institutions with advice
and information on relevant research. The Japan Center for International Cooperation in Conservation
also conducts cooperative conservation programs for artworks that urgently or desperately need to be
conserved. Japanese artworks are originally made of fragile materials; however, seeing the Japanese
artworks in countries far removed from Japan where the climate, environment, racial makeup, and
religion differ considerably, we feel the strong vitality inherited in them. Japanese artworks in
overseas collections play a role as “Japanese cultural ambassador” that introduce Japanese culture and
need to be conserved.

The past overseas surveys were mainly carried out in the United States and the European
countries; however, since the center gained information about the Japanese artworks in the Caucasus,
we decided to conduct a series of surveys in the region.

Meikushoukei which is treated in this report is a collection of the National Gallery of Armenia. It is
composed of wood block print works picturing the scenic landscapes in Nagoya area. In 1847 (Kouka
4), a book with the same name was published in Japan. The Meikushoukei of Armenia seems to be
editted by cropping the images of a different edition of the book. In the National Gallery of Armenia,
there isn’t any curator of Japanese Art and this artwork has been stored for over 80 years without
information such as its title and the year it was printed. Therefore the center decided to cooperate
with the Nagoya City Museum to carry out a specific survey about this artwork and issue this report.

Finally we would like to express our deep gratitude to the Ministry of Culture of the Republic of
Armenia, the National Gallery of Armenia, the Nagoya City Museum and many other people involved in
the survey and the issue of this report for their enormous cooperation.

This research work was supported by the Foundation for Cultural Heritage and Art Research.

March, 2014
Independent Administrative Institution
National Research Institute for Cultural Properties, Tokyo

The Japan Center for International Cooperation in Conservation
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