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Field study of treatment conditions for tsunami-damaged objects
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fERSEMmiEME (BEH/\ER)
Rikuzentakata City Museum (Formerly Oide Elementary School)
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HMERIDORIEZITSKIEDKERE
Inspecting the water quality in tubs used for desalination of paper
documents

any thousands of cultural properties were severely damaged by the tsunami that occurred following
Mthe 2011 Off the Pacific Coast of Tohoku Earthquake. Although six years have passed from the
disaster, treatment of the tsunami-damaged cultural properties continues in the disaster-stricken areas. In order
to investigate the occurrence of volatile organic compounds, which are harmful to workers’ health, we made a
contract with Rikuzentakata City and conducted a survey on the treatment methods for the tsunami-damaged
cultural properties and on the working environment in the facility where treatments are conducted.

We visited the treatment facility in the Rikuzentakata City Museum, which is located in a temporarily
closed school facility in Iwate Prefecture, for on-site research in August from the 25th to 26th. Damaged folk
cultural properties are bathed in water for desalination in the school yard. On the first floor, paper documents
are treated for desalination in a teachers’ room and cleaned natural history specimens are classified in a
classroom. Treated objects are stored separately according to each type of cultural property in the classrooms
on the second floor or a temporary installed storage facility in the gymnasium.

We were able to obtain a lot of valuable data about the air quality in the facility and water quality during
treatment, helped by the cooperation of the museum staff. Temperature and humidity in the facility are
continuously measured even now. By the end of this fiscal year, we plan to propose improvements after
collecting data.

(Yuka UCHIDA, Chie SANO, Center for Conservation Science)
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“Cormorant Fishing Boat Project,” Documenting techniques of boat building
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Mr. Douglas Brooks (left) and Mr. Seiichi NASU (right)
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The completed boat and the Project members
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[ [ kai, or a cormorant fishing, conducted in the Nagara River in Gifu Prefecture is not only a
r

epresentative tourist attraction, but also a historically and culturally significant assets, as its technique

has been designated as an important intangible folk cultural properties of the nation. One of the essential

elements of cormorant fishing is the fishing boat helmed by the cormorant fishing master. There is a fear,
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however, that the technique of building this boat will not be handed down to the future generations, as at
present, there are only two boat builders capable of building this type of boat.

Under these circumstances, a “Cormorant Fishing Boat Project” had been conducted at the Gifu Academy
of Forest Science and Culture. The aim of this Project was to record and inherit boat-building techniques
while actually engaging in building a cormorant boat, with the participation of American boat builder Douglas
Brooks, under the guidance of boat builder Seiichi Nasu (86) of Mino City, Gifu Prefecture. The boat-building
process was open to the public in the shelter structure built within the Academy premises. The 13-meter-long
cormorant boat was displayed at a launch ceremony on July 22nd.

Tobunken served in the roles of research and documentation, taking video records of virtually the entire
building process. Going forward, we will be editing and assembling the records in a way that will be useful
for acquiring the necessary building techniques, and plan to co-author written and video reports with Mr.
Brooks by the end of the next fiscal year.

While the Project itself has come to a conclusion, the utilization, transmission, and dissemination of
cormorant boats and their building techniques will continue across many fields. The cormorant boat built in
the Project will be purchased by an organization that offers guided boat tours of Nagara River, and will be
used to introduce river boat culture to the general public. Meanwhile, at Gifu Academy, work is underway
to explore how smaller, more manageable boats can be made using the traditional techniques learned in the
Project. Since techniques will not be handed down if there is no demand for them, there is a need for flexible
thinking to devise boats that meet contemporary needs and interests.

The transmission of living techniques requires not only the compilation of academic records but also
efforts to utilize them in contemporary ways and to make them more widely known to the general public.
Tobunken intends to continue working with organizations and experts in a wide range of disciplines to
explore better ways of transmitting these techniques.

(Migiwa IMAISHI, Masaki SANO, Tomo ISHIMURA, Department of Intangible Cultural Heritage)
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Workshops on the Conservation of Japanese Art Objects on Paper and Silk in Berlin,
Germany
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Explanation of Japanese paper

1
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Practical work to understand the structure of
a folding screen

hose workshops are held annually for the purpose of preservation and utilization of Japanese art objects
Tsuch as paintings and calligraphic works overseas, and promotion of understanding of these objects. In
this year, it was conducted that basic course “Japanese Paper and Silk Cultural Properties” from July 5" to
7", 2017 and advanced course “Restoration of Japanese Folding Screens” from 10" to 14" at the Asian Art
Museum, National Museums in Berlin (Museum fiir Asiatische Kunst, Staatliche Museen zu Berlin) with the
support of the Asian Art Museum and Museum of Technology (Deutsches Technikmuseum).

In the basic course, 11 restorers, conservators and students from seven countries participated. This course
included lectures on the materials used for the cultural properties, such as adhesives, mineral pigments and
paper. Practical works on painting on silk, Chinese ink painting and handling hanging scrolls were also
conducted. In the advanced course, the instructors from a certificated group holding the Selected Conservation
Techniques “restoration techniques for mounts” gave practical works and lectures to 9 restorers from six
countries. This course aimed to provide a way in which Japanese folding screens are conserved using the
traditional technique. The participants could understand the structure and functions of a folding screen by

accomplishing processes from the underlying work to the application of the final surface paper.
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Discussions were held in both courses actively. In addition to a question and answer session, opinions
about restoration and applications of Japanese techniques and materials were exchanged.

Similar projects will be implemented with the aim of contribution of the preservation and utilization of
Japanese paper and silk cultural properties overseas by sharing information about conservation materials and
techniques in Japan with conservators overseas.

(Makiha GOKITA, Japan Center for International Cooperation in Conservation)
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Participation in the 41st Session of the World Heritage Committee
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Discussions relating to Japan’s Sacred Island of Okinoshima and Associated Sites in the
Munakata Region
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he 41st Session of the World Heritage Committee was convened in Krakow, Poland from July 2nd to
T12th, 2017. Tobunken staff attended the meetings and gathered information on trends relating to the
implementation of the World Heritage Convention.

In discussions relating to inscription on the World Heritage List, it was striking that many cases were
decided to be inscribed against the recommendations of the Advisory Bodies. Twenty-one sites were newly
inscribed during the Session, but only 13 of them, including Japan’s Sacred Island of Okinoshima and
Associated Sites in the Munakata Region, were considered worthy of inscription by the Advisory Bodies.
Some have pointed out that such reversing of the recommendations of the Advisory Bodies stems from their
experts lacking a thorough understanding of the dossiers and additional information submitted by the States
Parties. Others caution that the Committee Members, conscious of the various benefits that inscription on
the World Heritage List imparts, are prioritizing political agendas over the assessment of experts. During the
meetings, the chairperson repeatedly voiced his concerns over the politicization of the Committee discussions,
but the direction of the discussions did not change significantly.

The States Parties to the World Heritage Convention have a duty to protect the World Heritage sites in
their respective territories. When sites are inscribed on the World Heritage List before sufficient systems are
in place for their protection and conservation, or in the absence of appropriate boundary and/or buffer zones
of the property, it becomes difficult to fulfill this duty. The politicization of the World Heritage Committee no
doubt reflects the high level of interest in World Heritage on the part of the States Parties. However, we felt
that it was imperative for each State Party to act on the basis of expert knowledge necessary for the protection
of their World Heritage sites, so that this high level of interest does not result in more harm done than good.

(Yoko FUTAGAMI, Department of Art Research, Archives and Information Systems, Asuka SAKAINO,

Japan Center for International Cooperation in Conservation)
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The 10th Seminar Held by the Department of Art Research, Archives and Information Systems
“Study of the Western Rapier Possessed by Fujisaka Shrine in Koka City, Shlga prefecture
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I Vujisaka Shrine is located in Minakuchi, Koka City, Shiga Prefecture, the predecessor of which was
Yoshiaki Reisha Shrine founded in the early 19th century in order to enshrine feudal lord Yoshiaki
KATO, Founder of the family Domain, governing Minakuchi area in the Edo period. The shrine has a variety
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of treasures, which are said to have been possessed by Yoshiaki himself. The Western style sword with a black
lacquer sheath, which is said to have been granted by Hideyoshi TOYOTOMI, is one of them. Mostly intact
in form, this sword is in no way inferior to the rapiers produced in Europe from the 16th to the 17th century.
Although it seems to be the only Western rapier handed down to the 21st century in Japan, the rapier has been
deposited at the Minakuchi Museum of History and Folklore in Koka City for many years without attracting
much concern so far.

In September 2016, the rapier was investigated from art historical and physicochemical perspectives by the
five members of Ms. Akiko NAGAI (Board of Education in Koka City), Mr. Toshihiko SUEKANE (Tokyo
National Museum), Ms. Motoko IKEDA (Kyoto National Museum), Prof. Kazutoshi HARADA (Tokyo
University of the Arts), and me, Koji KOBAYASHI. The summary and the outcomes of our study were
reported at the 10th Seminar Held by the Department of Art Research, Archives and Information Systems
held on February 24th, 2017.

The presentations made by the members are “Historical Background on the Western rapier Stored at
Fujisaka Shrine” by Ms. Nagai; “Study of the Substantiality and Age of the Rapier Handed Down to Fujisaka
Shrine — Reconnaissance with Museum Collections, Excavated artifacts and eary modern genre paintings”
by Kobayashi; “Regarding the Western rapier Housed by Fujisaka Shrine” by Mr. Suekane; “The Western
rapier Possessed by Fujisaka Shrine: X-ray CT Scanning and Fluorescent X-ray Analysis” by Ms. Ikeda; and
“The Western rapier Belonging to Fujisaka Shrine — Comparison with Overseas Materials — by Prof. Harada.
The outcomes of our preliminary study were presented from diversified perspectives, including the reference
to historical backdrops on swords and related artifacts, the study of hilt patterns and production techniques
from the viewpoint of the metalworking history, the report of the data obtained through CT scanning and
fluorescent X-ray analysis, and comparison with rapiers stored overseas, in addition to topics on Fujisaka
Shrine and Yoshiaki KATO.

Furthermore, whether this Western sword was produced at home or abroad is an important issue in
considering the craftsmanship in the Momoyama period and its historical evaluation. We discussed the issue
by exchanging various opinions and views after the presentations, which did not result in any consensus.
We recognized the importance of this sword and the necessity of its further research anew, including direct
research by western expert.

(Koji KOBAYASHI, Department of Art Research, Archives and Information Systems)
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Joint Research on Buddhist Paintings in the Heian Era with the Tokyo National Museum
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A highly detailed color digital image of the Painting of
“Senju-kannon”

he Department of Art Research, Archives and Information Systems of the Tokyo National Research
TInstitute for Cultural Properties (TNRICP) has continuously conducted joint research with Tokyo
National Museum (TNM) on Buddhist paintings in the Heian era housed by the TNM to date. We have
taken pictures of a piece of work a year by employing highly detailed digital image technology that the
TNRICP has and accumulated data that allow you to identify techniques in details. Starting in this fiscal
year, the parties signed a memorandum titled “Joint Research on Buddhist Art through Optical Surveys” to
launch a joint research project anew. In the new project, we will employ multiple optical methods ranging
from near infrared image to luminescence image, to X-ray fluorescence spectrometry of pigments and X-ray
image. These data enable you to identify unexpected techniques that have yet to be noticed visually from
various perspectives and researchers of both institutions will jointly look into how they are associated with
sophisticated painterly expressions represented by Buddhist paintings in the Heian era. On April 27th, 2017,
we performed a color split filming of the whole picture of the national treasures: the Painting of “Mahamayuri”
or “Kujaku-myo-0” and the Painting of “Shasrabhja” or “Senju-kannon.” The image data obtained thereby
will be shared with researchers of the TNM and both parties will study its significance in an art historic sense
and make preparations for making it pubic down the road.

(Tatsuro KOBAYASHI, Department of Art Research, Archives and Information Systems)
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“Oishii seikatsu”: Look at Japanese culture in the transitional stage to the tertiary
industry — Seminar Held by the Department of Art Research, Archives and Information
Systems organizes a workshop
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(44 ishii seikatsu” (delicious life) is an advertising catchphrase hammered out by Seibu Department

OStore in 1982. While a high-speed growth era in which people sought material affluence was
brought to end, in an era represented by this catchphrase where people try to build an individualistic lifestyle,
how did artists respond to the trend? At a workshop organized by the Department of Art Research, Archives
and Information Systems of the Tokyo National Research Institute for Cultural Properties (TNRICP) on April
25th, 2017, Ms. Midori YAMAMURA (Special Researcher of the Japan Society for the Promotion of Science)
gave a presentation titled “‘Oishii seikatsu’: Look at Japanese culture in the transitional stage to the tertiary
industry,” which was an attempt to explore the society and the origin of culture in the 1980s.

According to Ms. YAMAMURA, artists who emerged from the end of the 1980s to the 1990s were greatly
influenced by the Japan World Exposition held in Osaka in 1970. Artists participated in the World Expo,
which excited enthusiasm in a great many Japanese people, through designing pavilions or exhibiting a
piece of art. Meanwhile, those contemporary artists who were critical of the event’s stance of accepting the
information industry or urbanization ended up becoming further alienated from people at large. A younger
generation of artists, however, began conducting production activities by snuggling up to an everyday sense
of ordinary people in the city. It is safe to say that the “Saison culture” based on a cultural strategy spelled

out by the Saison Group, a distribution powerhouse centered on Seibu Department Store, which disseminated

11



TOBUNKENNEWS no.65, 2017

art, music, play or cinema that was in the forefront of the era between the 1970s and 1980s, played a role in

fostering those artists’ flexible sensitivity.

The workshop invited Mr. Yuji MAEYAMA of the Museum of Modern Art, Saitama, who made a remark

on the cultural context in the 1970s to 1980s. Due in part to the fact that many participants underwent the

same era, opinions and views were exchanged passionately, going beyond the framework of specialty. The

content of the presentation is scheduled to be complied in the First Chapter of the book titled Japanese
Contemporary Art After 1989 to be published by REAKTION BOOKS.
(Jun SHIOYA, Department of Art Research, Archives and Information Systems)
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A workshop on insect damage to wooden cultural properties organized in Isfahan, Iran

A7V OBEBNEEY DL IZBWTEE
B L v AR L RET TS, BARERE, &’
Pep SIEAM DA ST E§, FEERE
WCHERE L -HRFHAETIE, T AT 7=V
B T RS SEEEICAT T e T
V) ORENL L, R EEY E RS 5 L
TOREGZPELLRoTWBIERbR2D F
L7z a7 idAMoERE L THAT,
HATHBREZIZZ COWENRONT LT
AN ) 5 S /Y T VAR (=T DA
ZOMPETE L LT, 47 VITB ALY
Y R ARSI oY) 2 BRAE xR O et
WCET A28, 4 HITH2H19H I T
AT 7= T [RESAL M o REIZE T
L57—=rvav 7] ZRMELE L

KT —2r a3y FIEHARMD S I3 b
PEEIBS 2 v 7 — oK HIEZ, I H R,
WAER 2 ge L~ & —o/higE (L,
SCWE) . B X OHHERE MK & L CBEE LA
WEWFFERT O )IEAIY EREFEE RS L
726 AT VHPBIEZ AT s N—V DAL

D—5HY 3y ITOKF
A scene from the workshop

-
-

ELHEZESMORSRRDORE

A field survey on the damage situation of a historic building
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tructures of historical buildings in Iran are mainly made of bricks or clay walls. However, wood is also
Sused for making its roof frame, beams, window frames and so on. A preliminary survey last fiscal year
revealed that damage by termites is found extensively in the central to southeastern regions of Iran, including
Isfahan which becomes the major issue of the conservation of historical buildings in these regions. Termites
are notorious as an insect pest for wooden materials. Their damage used to be widely found in Japan as
well, but preventive measures have been gradually established to date. In order to support for establishing
appropriate measures for conserving wooden built heritage and historical objects in Iran by sharing such
knowledge, Tokyo National Research Institute for Cultural Properties (TNRICP) and Iranian Cultural
Heritage, Handicrafts and Tourism Organization (ICHHTO) co-organized a workshop on insect damage to
wooden cultural properties in Isfahan from April 17" through 19", 2017.

From Japan, Mr. Masahiko TOMODA and Mr. Hiroki YAMADA (the Japan Center for International
Cooperation in Conservation of TNRICP), Mr. Yukio KOMINE (the Center for Conservation Science
of TNRICP) and Mr. Kazushi KAWAGOE (Senior Researcher of Institute for Environmental Culture)
participated in the workshop. From Iran, more than 20 experts got together from various parts of the nation,
including Yazd, Tehran and Gilan, as well as Isfahan. On Day 1 and Day 3, presentations were given from
both sides on materials and structures of historical buildings in each country, and actual cases and monitoring
surveys of insect pest damage to them. On Day 2, for discussing specific counter measures, all participants
visited historical buildings to conduct a survey to identify termite damage and to install IGRs (Insect Growth
Regulators) that does not affect the environment badly.

After the workshop, we were informed that ICHHTO began to prepare for establishing in Isfahan a new
laboratory on the prevention of termites. We believe that this workshop was able to be of some help to
conserving Iran’s valuable cultural heritage.

(Yukio KOMINE, Center for Conservation Science, Hiroki YAMADA, Japan Center for International

Cooperation in Conservation)
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After Returning the Restored Screens
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n the gas fumigation incident due to an erroneous agent in 2010, green pigments of five screens turned their
Icolor to black, someparts to brown. Based on the method that was determined as a result of discussing a
policy for addressing the issue among parties concerned, including the Tokyo National Research Institute for
Cultural Properties (TNRICP), these screens’ surface had been cleaned since 2012. They were finally returned
to the Ekingura (Konan City, Kochi Prefecture) on April 17th, 2017 (carried out of the TNRICP on April
14th). With the screens’ safety as top priority, as a treatment to clean the surface, the following measures were
taken: 1) The screens were dismantled to perform cleaning to remove the agent on the paper; 2) Prevention
of the exfoliation of a paint layer, repairing of the paper, mending of a rupture of the paper, replacement of
the lining paper and retouching of the repaired places; and 3) replacements of the foundation, osoigi frame
support, karakami lining paper and metallic materials and reconstruction into a 2-panel folding screen. Each
screen was packaged in order of a gas barrier bag, a screen bag and a cardboard box and delivered by a land
vehicle specifically designed to transport art objects.

In the presence of the Kumamoto Art and Culture Promotion Foundation, returnee, the five screens were
stored in a storage safely. The TNRICP will give advice on a preservation environment for the gold picture
screens from this point onward.

(Chie SANO, Center for Conservation Science )
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Survey on Structures that Have Mural Paintings Affected by the 2016 Central Italy
Earthquakes
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The state of the damaged Saint Christopher (San Cristoforo) Church (exterior walls)
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6.2-magnitude earthquake occurred with its epicenter in Norcia, Perugia in the central area of Italy
Aon August 24th, 2016, and caused massive human and material damage in and around the area.
Coincidentally, a 6.8 magnitude earthquake hit the central area of Myanmar on the same day, which damaged
a large number of Buddhist stupas and mural paintings drawn in the Bagan remains. The Tokyo National
Research Institute for Cultural Properties (TNRICP) had formulated ways of conserving and restoring brick
structures and mural paintings specifically for the Me-taw-ya temple (No. 1205) in the Bagan remains and
carried out projects with an eye toward developing human resources up to that time. After the area suffered
earthquake damage, however, extra items to be addressed were added, forcing the TNRICP to modify its
policy partially.

Against this background, with the aim of exchanging views and opinions about how to address issues
and preservation and restoration philosophy when regarding structures that had mural painting and stucco
ornaments as mixed heritage, a party visited the disaster sites in Italy from April 20th through 27th, 2017.
According to local experts who were engaged in restoration activities, work was behind schedule due to
enormous damage but the inspection survey proved to be productive in a number of ways in terms of how to
identify the actual state of damage or establish a procedure for conservation and restoration.

This survey was primarily targeted at churches that had religious mural paintings that were associated with
the Bible. Meanwhile, in the Bagan remains, the main target is temples that have Buddhist mural paintings.
Though the era, objective of production and techniques employed are different between the two, they share
the same philosophy in moving ahead with efforts to save cultural assets in disaster-stricken areas. We will
continue to promote research on how appropriate restoration projects targeting mixed cultural properties
should be while leveraging international networks.

(Yoshifumi MAEKAWA, Japan Center for International Cooperation in Conservation)
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Historical Position of “Hakubai-zu byobu” by Goshun — A workshop is organized by the
Dept. of Art Research, Archives and Information Systems
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he Department of Art Research, Archives and Information Systems of the Tokyo National Research
TInstitute for Cultural Properties organized a workshop on May 30th, 2017, when Takuyo YASUNAGA (a
researcher of the Dept.) gave a presentation on research titled the Historical Position of “Hakubai-zu byobu”
by Goshun (housed by the Itsuo Art Museum).

After working as a disciple of Buson YOSA, Goshun (1752-1811) inherited Okyo MARUYAMA's painting
style. Goshun is known as a painter who established a painting school called the Shijyo school. One of his
representative paintings, “Hakubai-zu byobu (the folding screen of white plum blossoms)” (an important
cultural property) is a fantastical piece of work in which a small earth mound and three white plum trees that
spread their branches are drawn on a pair of six-panel folding screens to which a coarse-grained fabric made
from pale blue-dyed yarns is applied. These screens are estimated to have been produced between 1787 and
early years of the Kansei era (1789-1801) based on a technique called tsuketate he employed in drawing the
branches of plum and a style of calligraphy for his signature. They are one of the examples that were created
when Goshun changed his painting style from a Buson style to the Okyo counterpart.

As the initial step, YASUNAGA analyzed the expressions and materials of the painting meticulously,
thereby shedding light on issues of incorporating an Okyo style in a painting on the subject of plum. He
then went on to point out that a Nanpin style based on the learning of Buson’s paintings and an influence of
Chinese paintings were identified in its unusual background expression on the fabric made from pale blue-
dyed yarns. Furthermore, with respect to the use of a quite special base material that appears to be a cloth
made from kudzu, YASUNAGA extrapolated the base material of the work through a comparison with some
examples that use such cloth by other artists than Goshun. He also indicated that the use of such cloth was
possibly associated with interaction between Goshun and men of letters in Ikeda. After his presentation, he
was bombarded by questions about the use of this special base material and lively discussions were conducted
on the possibility of its identification.

(Takuyo YASUNAGA, Department of Art Research, Archives and Information Systems)
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Research on the great Torii of Itsukushima Shrine after restoration
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he Center for Conservation Science has studied restoration materials for cultural properties.
T The great Torii of Itsukushima Shrine is located on the coast. Since it is exposed to the wind, the rain
and the waves, we have to select restoration materials with high weathering performance, which can also save
restoration time.

Based on the above, we studied which fillers and surface-finishing agents were the most suitable for use
in the great Torii from 2010 to 2016. After a small pillar of the great Torii was partially restored with epoxy
resin and light silica sand last year, we researched it on May 25.

We are going to observe the progress and cooperate with conservators for restoration planning.

(Reo KURASHIMA, Center for Conservation Science)
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Investigation of the Causes of Odors from Paper Materials Damaged by the Tsunami
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‘ x J € have been conducting a joint project with the Iwate Prefectural Museum to determine the methods
to stabilize the paper materials damaged by the tsunami in the City of Rikuzentakata, Iwate. In
Iwate Prefecture, many documents and other paper materials were damaged by the tsunami that hit the area
in 2011. We have already stabilized approximately 90,000 paper materials, but it is still unclear when we
will be able to complete the work of stabilizing all the damaged materials. The joint study conducted up to
last fiscal year has enabled us to estimate almost all causes of the odors emitted from the paper materials.
In this fiscal year, therefore, we have been working on establishing the methods to eliminate the odors from
the stabilized materials, and also on a plan to keep records of the stabilization processes to determine how
to improve them and what conditions cause paper materials to develop odors. On May 17th, we visited the
Iwate Prefectural Museum to discuss plans for this fiscal year as well as to install some equipment, together
with our co-investigator, Mr. Hideo AKANUMA, in the conservation and restoration laboratory for tsunami-
damaged cultural properties of the Rikuzentakata City Museum, which is located next to the Iwate Prefectural
Museum. In this laboratory, we tentatively installed the equipment to monitor water temperature and oxygen
concentration levels, and also installed surface temperature/humidity measuring equipment to check the
temperature and humidity of the laboratory as well as to identify the transfer of temperature inside it. We
conducted joint investigations in June and July, each for a period of approximately one week.
(Yuka UCHIDA, Chie SANO, Center for Conservation Science)
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Mission for the Project “Networking Core Centers for the Transfer of Technology Related
to Study and Protection of Archaeological and Architectural Heritage in Myanmar”
(Architectural Field) Part 1: Material Testing and Structural Behavior Monitoring
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he 6.8-magnitude earthquake on August 24th, 2016 caused a considerable damage to the archacological

monuments in Bagan, Myanmar, mostly to the brick buildings constructed between the 11th and 13th
centuries. The Tokyo National Research Institute for Cultural Properties dispatched eight experts from various
fields related to the conservation and restoration of historical buildings on two successive missions: the first in
September 2016 and the second in October through November of the same year. The missions identified the
state of the damage in the cultural heritage and studied its causes and mechanisms. The findings from these
missions were published in March 2017 as the Report on the Project “Study on the Earthquake Damage in the
Bagan Archaeological Zone, Myanmar.”

In this fiscal year, we are undertaking the above-mentioned technical assistance project (subcontracted
by the Nara National Research Institute for Cultural Properties) as part of the “Networking Core Centers for
International Cooperation on Conservation of Cultural Heritage Project” commissioned by the Agency for
Cultural Affairs, with the aim of providing information and technical advice to help improve the quality of
the restoration work currently conducted by local authorities, while continuing to examine the appropriate
measures to conserve and restore the damaged cultural heritage buildings. As the first field study for this
project, we dispatched a group of three experts to the heritage site from May 17th to 25th, 2017, during which
the group collected brick samples to use for laboratory tests, including that for analyzing material composition
or mechanical strength and also started the monitoring of structural behavior.

By taking into account the types of building, year of construction, parts where bricks were used,
dimensions of structural members, and other factors, the group collected a total of 24 pieces of damaged
structural members as brick samples from the six buildings affected by the earthquake. The collected samples
were shaped at the site into a form suitable for tests. In addition, to conduct material testing in Myanmar, they
consulted with representatives from the Myanmar Engineering Society (MES) and visited its testing facility.

As for the monitoring of structural behavior, the group installed crack gauges and targets for deformation
monitoring on the three buildings (two temples and one stupa) where typical crack and deformation patterns
had been found during the study conducted in the previous fiscal year, and then measured their initial values.
By continuously monitoring the progress of damage and deformation, we expect to be able to accumulate data
over time that will be useful not only for assessing risk levels, but also for developing maintenance plans for
the conservation and restoration of the cultural heritage buildings.

(Sunwook KIM, Japan Center for International Cooperation in Conservation)
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Unexpected Interaction between a Japanese-style Painter and Philosophers — Seminar
Held by the Department of Art Research, Archives and Information Systems
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Sketch of <Figures of the Four

Sages> by Gaho HASHIMOTO

(Source: “Collection of Gaho’s

Rough Sketches” edited by Shuho
HASHIMOTO)

aho HASHIMOTO (1835-1908) is a renowned painter, who tries to innovate the modern Japanese-
Gstyle painting together with Hogai KANO. Mr. Junichiro TANAKA (Ibara Municipal Denchu Art
Museum) gave a presentation titled “Expressions in Figures by Gaho Hashimoto — Over the <Figures of the
Four Sages> Possessed by Toyo University,” which has not been referred to so much among his works, at the
research meeting held by the Department of Art Research, Archives and Information Systems on June 27th.
The <Figures of the Four Sages>, where the four sages of Socrates, Buddha, Confucius and Kant are
depicted on a hanging scroll, is now housed at Toyo University, but it is a very rare one among Gaho’s works.
This scroll was painted at the request of Enryo INOUE (1858-1919), who is the founder of the University and
a philosopher in the Meiji period. The four sages directly reflect Enryo’s perspective of philosophy, regarding
them as the greatest philosophers of all ages and countries. This scroll has been used for the Philosophy
Hall Ceremony organized at Philosophy Hall (Four Sages Hall) located in Nakano, Tokyo for many years.
However, there are still unclear points about the scroll, including when it was painted and its background.
We are curious about the sources on which Gaho was based to depict the unprecedented motif of Socrates
and Kant in the authentic Japanese-style painting. Anyway, it is true that this is a unique work which implies
unexpected interaction between a Japanese-style painter in the Meiji period and philosophers of the world.

(Jun SHIOYA, Department of Art Research, Archives and Information Systems)
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The “Report of the Optical Study for the Ryukyu Paintings” was published by the Tokyo National
Research Institute for Cultural Properties in March 2017. The Ryukyu paintings refer to paintings drawn
in the Ryukyu islands during the Ryukyu dynasty era, although they have not been definitively defined. The
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paintings were largely influenced by Chinese and Japanese paintings, but the depiction and coloring are
different from those paintings. Many of the Ryukyu paintings disappeared during World War 11, and sufficient
research has not been performed.

We have conducted an optical study of the Ryukyu paintings located inside and outside Okinawa Prefecture
since 2008. In this report, high-resolution color images and the results of coloring materials by X-ray
fluorescence spectrometry were presented for eleven paintings held by the Okinawa Prefectural Museums
and the Okinawa Churashima Foundation. It is the first time that an optical study of Ryukyu paintings has
been conducted, and we believe that publishing the results of the study is of great help in deepening the
understanding of the Ryukyu paintings. We hope that this report will be widely used for research on the
painting and art history of Japan. Although this report is not for sale, it can be viewed at prefectural libraries
throughout the country.

We are continuously conducting an optical study of the Ryukyu paintings. Ten paintings held by the
Okinawa Prefectural Museums and the Okinawa Churashima Foundation were investigated in June 2017.

Ryukyu-koku no zu (The map of Ryukyu dynasty), an important cultural property, held in Okinawa Prefectural

Library was also investigated.

These results will be published in the future from our institution.

(Yasuhiro HAYAKAWA, Center for Conservation Science)

BB COERXEBRFSHIORE
Visit to Earthquake Remains Conserved in Taiwan
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921 EHEREANDHWK L IcHEBRPEDER
Damaged Guangfu Junior High School exhibited in the 921
Earthquake Museum of Taiwan
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I?r;eztion mapping focused on the fault exposure in the Chelungpu
Fault Preservation Park

fault exposed in a paddy field due to the 2016 Kumamoto Earthquakes attracted much attention, calling
Afor the necessity of its preservation (as a result, it is designated as a natural monument by Mashiki
Town today). As a good example of disclosing and utilizing such preserved fault exposure, the Nojima Fault
Preservation Museum (where the fault exposed due to the Hyogoken-Nanbu Earthquake, which triggered the
Great Hanshin-Awaji Earthquake, is preserved) established in 1998 is well-known in Japan. In 1999, the Jiji
Earthquake occurred in Taiwan. We visited museums constructed following the Nojima Fault Preservation
Museum with further development near Taichung, the damage of which was specifically serious. The 921
Earthquake Museum of Taiwan works well as a disaster prevention museum, which shows earthquakes with a
focus on the effectiveness of quake resistance and quake-freeness by conserving a damaged junior high school
building with a shelter constructed as the exterior walls of the museum for disclosure. On the other hand, the
Chelungpu Fault Preservation Park is a scientific museum, where an exposed fault section confirmed during
the survey is directly exhibited inside a shelter. The museum also shows the mechanism of an earthquake
and the history of past quakes. Particularly, by means of project mapping focusing on the fault surface, they
visually show the history of complicated strata in sequence, which is difficult to understand from the current
plane of stratification. Application of such an approach is expected in various fields also in Japan, including

explanations about remains at archeological sites besides the exhibition of the strata.
(Nobuaki KUCHITSU, Center for Conservation Science)

[ 2 N=IVOFXCEEREICET 2 RMNZTRER] CLFIKE (£D5)
Mission for the Project “Technical Assistance for the Protection of the Damaged Cultural
Heritage in Nepal” (Part 5)
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(R EERESEREE [EFEM O A] http//www.tobunken.go.jp/japanese/publication/pdf/
Conference_%20Kathmandu_2016.pdf)
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Reporting the outcomes of the project conducted last year Measurement survey for the buildings around Aganchen
at the Department of Archaeology Temple in Hanumandhoka Palace

nder the above-mentioned project commissioned by the Agency for Cultural Affairs, we continually
Udispatched personnel to Nepal. This time (from May 29th through June 27th), fourteen members visited
there, including outside experts and additional assistants budgeted separately.

In the Nepal, we mainly conducted an excavation survey around Shiva Temple in Hanumandhoka
Palace in Kathmandu (reported in the following title), a measurement survey and photographic recording for
buildings around Aganchen Temple in the Palace, a boring survey to confirm the ground composition and soil
bearing capacity around the two temples, and a strength test of brick wall specimens together with technical
staffs from UNESCO.

In addition, we reported the outcomes of the surveys conducted last year to about 20 technical staff
members from the Nepalese Department of Archaeology and UNESCO Office in Kathmandu, and presented
our project report to the Director General of the Department. We also organized a cooperation conference
with administrative officials with jurisdiction over heritage settlements in the Kathmandu Valley so as to

discuss on the preservation of such historic settlements in the future and the operation of the conference
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while distributing reports of the Kick-off meeting held in last November to the persons concerned. you can
download the above reports (Japanese and English versions) from our website through the URLs below.

(Project Report for FY 2016: http://www.tobunken.go.jp/japanese/publication/pdf/Nepal TNRICP 2017 j.pdf)
(Proceedings of Conference on the Preservation of Historic Settlements in Kathmandu Valley on 30th
November 2016 [English version only]: http://www.tobunken.go.jp/japanese/publication/pdf/Conference %20

Kathmandu 2016.pdf)
(Hiroki YAMADA, Japan Center for International Cooperation in Conservation)

[ NN=IV DR LEEREICET 2 EMNZRER] (CL3TMIKE (£0D6)
Mission for the Project “Technical Assistance for the Protection of the Damaged Cultural
Heritage in Nepal” (Part 6)
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Unearthed lower podium
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T

s part of the above-mentioned project commissioned by the Agency for Cultural Affairs, we conducted
Aan excavation survey around Shiva Temple in Hanumandhoka Palace in Kathmandu from June 2nd
through 22nd, 2017. This survey was jointly conducted by the Nepalese Department of Archaeology and the
Tokyo National Research Institute for Cultural Properties.

Shiva Temple, which is said to have been constructed in the 17th century, is an about 5 meters square
two-storied tower. However, due to the 2015 Gorkha Earthquake in Nepal, its upper structure completely
collapsed with the brick-stacked podium remaining. This survey mainly aimed to confirm the composition
and the condition of the podium foundation to support the weight of the upper structure before its restoration.

As a result of the survey, we found that the podium foundation was a large brick-stacked structure
approximately 180 cm deep from the current surface, which maintained a stable condition. In addition, we
also discovered the lower podium buried in the surrounding ground. Thus, there is a possibility that this Shiva
Temple may have undergone more complicated processes than originally expected.

During the excavation survey, Nepalese and Japanese experts also exchanged opinions on the methods of
measurement and photographing the remains. We are thinking of sharing more technical information between
the two countries while continuing the academic research toward the complete restoration of the collapsed
historic structure.

(Hiroo KANSHA, Japan Center for International Cooperation in Conservation)
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Field survey for the “Training course on the first-aid of mural paintings” (the Republic of Turkey)

S.T. Theodore & DIRIK
Current state at St. Theodore Church
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he Japan Center for International Cooperation in Conservation conducted a field survey from June
T12th to 24th, 2017. During this survey visit, we also held meetings with Turkish parties concerned
in preparation for the “Training course on the first-aid of mural paintings” to be held in the Republic of
Turkey in the fall of 2017 or later. The main purposes of this past survey visit were to further improve our
understandings of the current state of mural conservation in Turkey and also to determine the sites suitable
for the hands-on session that will be a part of the training course. The mural paintings at about 15 locations,
including churches in Trabzon on the Black Sea coast and cave churches scattered around the Goéreme district
in Cappadocia, were surveyed and valuable information was acquired to enrich contents of the training
course.

During our visit to the Department of Conservation and Restoration of Cultural Properties, Faculty of
Fine Arts, Gazi University, and the Regional Laboratory for Conservation and Restoration in Nevsehir that
have provided continuous cooperation in advancing the project forward since last fiscal year, presentations
on case examples of the conservation and restoration of murals in Turkey were given and we had meaningful
opportunities to exchange views regarding the topics of the program with lecturers who will engaged in the
training course.

(Yoshifumi MAEKAWA, Mariya MASUBUCHI, Japan Center for International Cooperation in Conservation)
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Art and Gender: Two Decades of Progress
Seminar Held by the Department of Art Research, Archives and Information Systems
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Ticket for the Tochigi Prefectural
Museum of Fine Arts exhibition
“Floating Images of Women in
Art History: from the Birth of the
Feminism toward the Dissolution of
the Gender”
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he study of art history from the perspective of gender, which signifies the social and cultural constructs
Trelating to male/female differences, developed in the West in the 1970s and ’80s. In Japan, gender
was chosen as a theme by the Japan Art History Society in the ’90s, leading to exhibitions at art museums
throughout the nation, attracting attention. Now, two decades later, we look back on the development and
progress of gender studies. Ms.Reiko KOKATSU traced the footsteps in her presentation titled “The Gender
Perspective: Its Introduction and Current Status in Japanese Art History Studies and Art Exhibitions.”

Ms. KOKATSU, who was involved in the planning of the 1997 “Floating Images of Women in Art History:
from the Birth of the Feminism toward the Dissolution of the Gender” exhibition at the Tochigi Prefectural
Museum of Fine Arts, is also party to the ensuing “gender debate” that the exhibition helped to ignite. What
emerged from the debate was the perspective of whether “art” exists as a separate world, cut off from real-
world society. Ms. KOKATSU says such differences in perspective are prevalent in art circles even today.
One example of coordinated movement by society and art might be the involvement of art historians in the
protests against the “gender-free bashing” that became a social problem from 2004 to ’06.

After the presentation, Ms.Midori YAMAMURA (Special Researcher, Japan Society for the Promotion
of Science) spoke about the current state of gender studies in the USA. Ms.Maki KANEKO (University of
Kansas) and Ms. Ryoko MIZUNO (Japan Women’s University) were also in attendance, with Ms.MIZUNO
presenting some examples of the gender perspective in Japanese classical art studies. A multifaceted exchange
of views took place in relation to art and gender.

For a summary of KOKATSU’s presentation, please refer to Vol. 12 of Gender History issued in 2016.

(Jun SHIOYA, Department of Art Research, Archives, and Information Systems)
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Conservation and Restoration of the Outer Walls of the Brick Temples in Bagan, Myanmar
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. Restoration of the quake-damaged outer wall
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Meeting at the Bagan Branch, Department of Archaeology and National
Museum, Ministry of Religious Affairs and Culture of Myanmar

rom July 6th to 31st, 2017, conservation and restoration work was carried out on the outer walls of

Me-taw-ya (No. 1205) temple on the Bagan Archaeological Site in Myanmar with the main objective
of protecting the murals from rain damage. Based on the results of scientific analysis and physical testing
of the various materials composing the temple, which had been conducted since FY2016, we re-assessed
the problematic restoration materials and methods currently used. We then worked to restore the places
most damaged by last year’s earthquake, and successfully completed our task with consideration given to
compatibility between old and new materials.

On the request of the Myanmar Ministry of Religious Affairs and Culture, we also made a presentation at
the 10th Expert Meeting on Earthquake Damage to the Bagan Archaeological Site held on July 27th, giving a
report on our activities to date. This resulted in our work being highly commended for its utility in the context
of today’s urgent need for restoration initiatives for the Bagan Site, and we were asked to further intensify our
cooperation going forward.

In part to respond to these requests, we plan to continue with our consistent program of conservation and
restoration, as well as to communicate repeatedly with local experts in order to construct conservation and
restoration policies suited to the Bagan Archaeological Site.

(Yoshifumi MAEKAWA, Japan Center for International Cooperation in Conservation)
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Archaeological Investigation and Risk Assessment for the Conservation and Sustainable
Development of Ta Nei Temple in Angkor, Cambodia
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Risk assessment

B2 FLYFORIEEBRSNICERERE (STM IZKVIER)
Trench excavation and the ditch revealed (created with SfM)
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he Tokyo National Research Institute for Cultural Properties is providing technical support to the
TAuthority for the Protection and Management of Angkor and the Region of Siem Reap (hereafter
APSARA) to draft a plan for the conservation and sustainable development of Ta Nei Temple. From July 16th
to 30th, 2017, we carried out an archaeological excavation and risk assessment of the buildings (Figure 1).
Our excavation was mainly to identify remains of the eastern causeway to the temple, located at its front.
We worked with APSARA staff with the cooperation of the Nara National Research Institute for Cultural
Properties. When we cleared the undergrowth along about 100 meters from the East Gate of the outer
enclosure to the East Baray reservoir, we discovered remains of a laterite terrace on the bank of the reservoir,
suggesting the high likelihood of this location being the starting point for an approach leading to the East
Gate.
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We first opened a trench measuring 2 meters east-west and 10 meters north-south about 12 meters east of
the East Gate (Figure 2). Our excavations revealed a ditch running east-west 50 cm below the current ground
level. The ditch was about 2 meters wide and filled with amounts of fine chips of laterite (1cm-0.5cm in
diameter), suggesting the possibility of a cause way. In addition, both sides of the ditch were covered with
fist-sized sandstone fragments.

For the purpose of finding the rest of this ditch as well as to verify the initial ground level, we opened
another trench measuring 2 meters east-west and 2.5 meters north-south beside the East Gate and dug down.
This trench revealed a sandstone fragments covered surface that spread out over the entire surface 50 cm
under the current ground level, and we were unable to detect any remains of the ditch.

We are planning another excavation in November to determine further details of the eastern causeway and
to identify the entirety of the newly discovered terrace-like remains.

One of the major charms of Ta Nei Temple is its ruined setting, relatively untouched by later interventions
compared to other monuments in Angkor. On the other hand, there is a need to prevent further collapse, in
part to ensure the safety of visitors. Therefore, it is urgent for support structures to be installed and updated
in a planned, organized manner on the basis of structural risk assessment of the overall temple complex.
We decided to create elevation maps using SfM technique and conduct a risk assessment starting from the
major buildings along the central axis. We started with two buildings with which we worked to establish the
procedures for such operations. This work is currently being continued by APSARA staff.

To preserve the buildings and surroundings in good condition, as well as to help visitors to the area better
understand the significance and value of the site, we wish to intensify our cooperation toward academic
elucidation and achievement of effective conservation.

(Masahiko TOMODA, Masashi ABE, Alejandro MARTINEZ, Japan Center for International Cooperation

in Conservation)
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“Shoen (A& )" seal of Uemura Shoen ( _EAE )

ELD TRRD DA M HREZIBOICIETASNBZBARER. EHRE (1875—1949), #HBLH'Es
78 33 (1900) FICHMEL. ¢DBEE R oo [TESHV] I BRICEBHINBTERORIEHN
TOWET, COERICHRSNICEHNE [REBEE] F. EBSKXEKICKY. 88824 (1891) FORESR
THRENZEEA4ZELIRIC. BIBELTELONICEDTHBIIEPBELSNCSNTOET, JOH
BRI OREEL, KEFFEBEFTERASNF LI, £t BULLKERLERSNCON. [REB] OXF
#=—SIRTOUA<BE >ICEIETY, ZOENFEFE 36 (1903) £ME 5 ONEHERBESY. BEDO+
YEIA ZRBERESNDOERIE. =5IC8856 40 (1907) FICHBSNICXBEAEMEES DL
EINTICRDOOENE T, THLICZENHEF. RMEMREDHEZRIBICHIZY., BRLTOICELD
IHBOANE T,

IBICED 15 MEN G0 FICRABENDDPT, HoEHLBLFBHLICEINDINELN DY F T,
COEOEAER. KIE 11 (1922) F0O% 4 OFEEMRRES\ERINC [HEKR] 220HlE L.
WBEEasnd [MEDS] (BF024 (1949) &) FTEZLLDERBICHESNFLIC, FENBDE. €D
EINTY, BRD [H] OFEXIFEDNBEOELDEEVWEHETRSNTOEITH, £RAOFEHETD
#LOETN, INFTHOMNESNTEF LIS, HEHE, ENRTE RE] EHEENTHY., BE
FRENZEDOSNICENEE (MAAOEM] 12, BF047 (1972) £9 /) (% [ME] BHE L THESH
SNTOLET, LHL. Eagt (1989) FEICHIfTenic [ ENREBESE] (REFHE) ICHOTIEES
EHVREAEZ2c, ¥ORETFTELERESHAASNTOE TN, BEICED F TRENBIRI TR
ENTOEEA,

A
W
1J§

EHREONE. £4&Y [MREEEN] BE] MRE] ((ENREESE] R, ERTELIY)
The seals of Uemura Shoen: From left to right: Painted by Shoen-ga-in ( 2 Bl 1iij B[ ); Shoen (42 [ ); and
Shoen (#4 ) (from “SHOEN UEMURA,” The Kyoto Shimbun Co., Ltd., 1989)

FRIPENEROEIH, LROBRD G EDICFH [GNXOHE] CE [B] OFOFOEREL
TIDXFHBESNTOE T, BEFEFEL, SLDRICBOBEPEBNMOB K ENT [BEXF
ICR>LUFY., BPRORAICIBRSGICHESNIRNZET [€X] IRNET, EREEELICA
BENFEEIADKEIBA. BHPMB I & ICSETEBEADNEDNEZ LIce XARDP. EfFZH
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“Kien ( i )” seal of Yanagisawa Kien (from

“Nihon Shoga Kantei Daijiten (Connoisseur’s

I Dictionary of Japanese Painters and
- Calligraphers),” KOKUSHOKANKOKAI INC.,

SR [GXWEE] B850 (Bl © 2007)

Ef ([ OXDEH) PEES

HhR. 1983 F&Y)

The font of the letter “en ( ),” that

appears in “Kobun Shiseiin (Collected

Chinese characters in ancient script in

four-tone rhyme-order)” compiled by

Xia Song
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ELR—ZE1cOD N ROWBEF CTT. CDESEOONICEREINE]EFEN. X IHEREIE
E] [178] pEEn. BRIC B8] PBEBELE LI, YD/, BEICEIERT TICERNFEVAS
ERTHoIc [\FE] OFH [HNHET] HFBICE>TEEDOENET, [/I\E] FEBEICALBNS
NFOEANGERT BERREICESFTELIFHOVEDE L TROLEFISNTOE T, X D&,
RAICAD E2BENFEEL, BBRUCKY [FE] D S5ICEOFEReDFYRICBERICEY [E
YOUERE] MERESNET. WThOBLERRIES DTS [I\E] DEIOXFER = @0 ICH
VIAAICFHRT, KICREBSHEORRD LICEEDENE LT,

MEDHEICES5NS [B] OFRINS56, [EXWUAEE] (CHEsnTOET, D&Y, JITH
OWBNTLBERIE EETEICERESNS [\E] TR, tNLVEEORADEERSDTT,

ECAT REOZOEICESNS [B] ORI AAMDERPIADNEICE/OENE T, &R
B5FZE L UISIPRAPHOZABR - HUREED DEE] B9, STPRARIONXA - ABHE
MOBIS [BEE] ZZILICE). S5ICMEERLERICEVLTZ<ORMGREZHOICEREDEE
CELZDEND [B) MEONTLET, LHL. INBDOEETIEOLINERD [A] OTFICKHET
ENTOERID NEOEDY [HXNEE] BHEONFICEENIRESNZ A

SIPEALIE, BATHEZESRICEZ(CSNICFIAICIE KICET I [HREFT] DIFH. HEEE-
REOBHNPELY LB LI BNOEEE] (RKR A ERI3 (1713) H) ¥, SIPHA
PHIDSZIR X BEDE LI [BREN] (FH02 (1802) &FF). BOMEZE, FRORICES (L
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B8F] Gt 2 (1737) F) BENBYEIH. OWIhE [A] OFICRZEH > cXFHBE SN
TLEY, TRIBE, MBERHATRDBVNFEZHRALIZOTL L DD,

MEIESDHSOHEICDONT, BE [BEY] OBNH T, BITHAIBKRMEDLS [1A] O—F%
B0 FICBEORDY > TOCERBOESIKIC. BROENBIRED G 1 EICERRAT MR
ELIEBTLET, D&Y B OFRIMRICEST.BEOOPATYT A4 T4 ICBEOZELDTH >
REVWAET. D& MEDRODSENSELEAE T,

PIRSEDMEEENE. RRICEARICOVE, BERWUICEIDICESDERDE SK2B/RT
HYET. RIESOELBELOTHLINESEKROEBRLDICEBERBOD TRETNEIRVEEA ([=
58] 1-9. KE9 (1920) £2 A)

HSIC [B] OO<KTMEBRIE. BBRAICER> THATH, =2& 20 AMEOLE T, MRFEPITEFN
BoEH. MBNE. PHEE. TEEEHIBY. L<IIRBETR. BREMEPIONTEE L TA
[EFATOE LI, &c. 8396 20 ERICIZT TIC, BAEMBS TR L - R R YA B Dik-
NBRESHHEY. 30 FRICIWMER CB) £EY. BAEMBEYBARERRENER LICKEER
D EBICA0FRICEIERESNETEE T, BHTLRRDMWBER. KROSHRBINEE H7%
L<utgzelR8El. CHICBERTERELICIEDD, ZBB S ENE LI, &fc. KEE4 (1915)
F9R29BHND [FmeHE] (S, BEPOMBEOTEE EHIC, [NBERE [fEHcH] 2HED
DH 5 IREEARL] & HBEEEORENBASRELOLEMBHSNTOE T, S5ICKED
(1916) £ 11 B, BROEEHETHINENTESNROBIBETIE. FEL TOICEBBI BB
BoOEDEDN>TOIc®, MEZEBEZEE L TBEICBRAILEVOE T,

XD&, KIE11 (1922) FEIYBONEUDICIOBMEICIE dOERK (L YRMIEND
O [B) OFHBOLShE LI, IWSBREEDDOITHOERXFTEHY FTH ¢ ICRBIBEOHE
PEIMEOVSTCDDD, ADENTVBLDICBONET,

CUEAERERE BFF%)

Digest

Letters inscribed on one of the seals of the Japanese-style painter, Uemura Shoen, have
not been deciphered until recently, when it was discovered that the inscription reads: Shoen.
Interestingly, for the letter “en ( & ),” that relates to the identity of Shoen, an old font, or
rather a font close to the original font, is used. It is assumable that Shoen wanted to imbue
the seal with the pride and spirit of the original, different from the other women painters
surrounding and blindly following her at that time. (Tai TADOKORO, Department of Art

Research, Archives, and Information Systems)
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Facility Tour

K29 (2017) 4E4 H12H, ¥ 97 5T 20 OEMED T 4 6 HsHAREZRFET 2 £ HH 2 6l
89 5720, FEHALRE TP SULEE R S RBFNEOFWH L2 2 £ Lz,

FRE29 (2017) 427 H11H. RS UL - HEFEEEB SRR O N £ 1354 05LH O PR AF ) O
FNCIANT 7= B O FR A L O AEE D 72 0 KT 45 2 fLEFBRE CTRAFFH 2 FE X © & — D RITREI & ~
y—RIVEBNEOHWAEZZTE L

(PGSR AL TR - BB A

RRECRECTHAEZIIDZIHOITPSEFPHSOEMARDAELR
Saudi Arabian experts who are being given an explanation in the Performing Arts Studio

1) W
E2LERRETHPEZ I Z3RPARSNIL - HEBEXRSSEZSEDEHAR
Members of the Kyoto Prefectural Assembly Standing Committee for Culture and
Education being briefed in Chemistry Lab #2
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On April 12th, 2017 Six Saudi Arabian experts.

The party visited the Tokyo National Research Institute for Cultural Properties as it wanted to make

an inspection of a variety of institutes that represent Japan. The Head of the Department of Intangible Cultural

Heritage gave them an explanation of our work.
On July 11th, 2017 Thirteen members of the Kyoto Prefectural Assembly Standing Committee for Culture

and Education visited to inspect initiatives and activities for the conservation, management, and utilization of

cultural properties.

Yasuhiro Hayakawa, Deputy Director of the Center for Conservation Science, explained the work being

done at the Center.

(Masahiro HAYASHI, Department of Research Support and Promotion)
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