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Survey of the current state of the cultural heritage of Oceanic island nations

FUNRADOGCHRPOESFATORE

Survey of a traditional meeting house in Kiribati
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Dancing at a traditional meeting house in Tuvalu

gt

s part of Japan’s International Contribution to Protection of Cultural Heritage (Expert’s exchange)
Acommissioned by the Agency for Cultural Affairs, Japan, a Survey of the Current State of Cultural
Heritage that is “Likely to be Affected by Climate Change” was commissioned by the Japan Center for
International Cooperation in Conservation. The survey was conducted from February 18 to March 5, 2014.
The areas surveyed were the 3 Oceanic nations of Kiribati, Tuvalu, and Fiji. These nations are threatened by
rising sea levels due to climate change.

The surveyors from the institute visited and surveyed Tarawa and Funafti, the capitals of outlying islands
of Kiribati and Tuvalu, and the current state of cultural heritage, which includes traditional dances, folk
techniques, traditional architecture, and sacred sites. Damage due to rising sea levels was noted. Surveyors
talked with administration officials and chieftains on outlying islands. Both countries face real problems in
terms of the deterioration and disappearance of cultural heritage as well as the erosion of the country itself
due to rising sea level. Sustainable intangible cultural heritage helps to maintain a people’s identity even if
they are forced to emigrate overseas; representatives from both countries were cognizant of this fact. One
example of cultural heritage is the large meeting houses that are found in villages in both countries. Various
observances, such as religious rites and dances, are performed at these meeting houses. The culture related
to these meeting houses is intangible and their architecture and building techniques and materials are closely
linked to various elements, such as nature. These buildings represent the survival of that culture. At the
University of the South Pacific in Fiji, surveyors exchanged opinions with researchers in relevant fields. This
survey was significant in terms of considering the future of the cultural heritage of Oceanic island nations.

(KUBOTA Hiromichi, Department of Intangible Cultural Heritage)
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Survey of Meiku Shoukei (Views of Famous Places) in the collection of the National
Gallery of Armenia
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he National Research Institute for Cultural Properties, Tokyo (the Institute) has continually surveyed
TJapanese artworks in collections overseas. However, the fact that there are Japanese artworks in
collections in the Caucasus region, a region ranging from the Black Sea to the Caspian Sea, has only recently
come to light. In November 2012, the Japan Center for International Cooperation in Conservation conducted
surveys of Japanese artworks in Armenia and Georgia and the Center determined the location of these
artworks. The Center deemed that more detailed surveys were needed, so with a grant from the Foundation
for Cultural Heritage and Art Research a survey was scheduled for 3 days starting on January 15, 2014.
TSUDA Takako, a curator from the Nagoya City Museum, assisted the survey in regard to ukiyo-e (paintings
and woodblock prints for popular consumption). Meiku Shokei in the National Gallery of Armenia (denoted
here as the version in Armenia) consists of 29 prints of scenes that are each 8.1 cm high and 11.8 cm wide.
As Ms. TSUDA explained, the version in Armenia is based on illustrations from the first volume of Meiku
Shoukei, printed from woodblocks and published in 1847. Meiku Shoukei was done by ODAGIRI Shunko,
an artist and feudal retainer of the Owari Domain. The work was done entirely by hand, from planning to
painting and publishing. The work compiles kanshi (Chinese-style poems), waka (Japanese poems), and
haikai (playful poems) that were solicited from different places and that relate to scenic sites around Nagoya
along with original paintings. Authors of the poems are listed at the end of the work. Compared to Meiku
Shoukei in the collection of the Nagoya City Museum, the version in Armenia is a revised version of the work
that includes explanations of each scene at the top of each print. The version in Armenia was apparently
purchased by the National Gallery from an individual collector in 1937, though the work has remained in its
collection without any information on its name, artist, or year of production. Interesting questions are how
these block prints of famous places ended up in Armenia and how Japanese artworks are received overseas.
The survey results have been published as a report, its contents can be viewed at the Institute’s website. (http://
www.tobunken.go.jp/image-gallery/meikushoukei/meikushoukei-e/FLASH/index.html)

(EMURA Tomoko, Japan Center for International Cooperation in Conservation)
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4th Training Course in Architectural Surveying at Ta Nei temple in Cambodia
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Total Station survey of control points for photogrammetry
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he 4th Training Course in Architectural Surveying at Ta Nei temple in Angkor, Cambodia was conducted
Tover about a week from January 17 to 24, 2014. This program began in the previous year and the
4th training course marks the final course. Trainees were 9 Cambodian young staff members specializing
in architecture or archeology from the Authority for the Protection and Management of Angkor and the
Region of Siem Reap (ASPARA), the National Authority for Preah Vihear (NAPV), and JAPAN-APSARA
Safeguarding Angkor (JASA, a team combining the Japanese Government Team for Safeguarding Angkor
and the ASPARA Authority).

The topics of the last course were surveys of large trees on the site and photogrammetry. Trainees
completed the site plan that had been started during the Ist course, as well as learned new techniques to
record various elements of the site as preparation for future site management including creation of risk
maps of this site, which show locations in danger of collapse. Using Total Station and dedicated software
for photogrammetry to create 3D photo records of walls with carvings and scattered stones. Through these
works, we also discussed the topic of how to use this kind of information to manage the site in the future. On
the final day of the course, each trainee gave a presentation on his or her findings, and trainees smiled as they
received certificates for completing the 2 years program.

Ta Nei is one of the important sites in Angkor that has received little intervention until now, and many
issues remain regarding the site management. This program has imparted basic survey skills to Cambodian
staff managing the site and it represents the first step in helping them preserve the site for future generations.
The training courses in architectural surveying are now finished, but plans are to continue providing technical
assistance and to continue research exchanges.

(SATO Katsura, Japan Center for International Cooperation in Conservation)
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Workshop on conservation of archaeological metal objects in the History Museum of
Armenia
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he Japan Center for International Cooperation in Conservation (JCICC) conducted the 3rd international
Tworkshop at the History Museum of Armenia from January 15 to 21, 2014 and also 5th domestic
workshop at the Museum from January 24 to 25, 2014. This project was a part of the Networking Core
Centers for International Cooperation on Conservation of Cultural Heritage Project commissioned by the
Agency for Cultural Affairs, Japan.

During the international workshop, the international seminar was held on the 15th and 16th. In addition to
Armenian experts, 7 experts on the conservation were invited to Armenia from 6 countries including Japan,
Georgia, Iraq, Kazakhstan, Kyrgyzstan, and Russia. Armenian archeologists researching on the Armenian
archaeological metal objects were invited for the lectures. The attendees discussed the topic of “Preventive
Conservation.”

The attendees gave presentations on the study of Armenian metal objects as well as on the present situation
of museums and preventive conservation in their own countries. These seminars helped to exchange of
information and establish networks. The seminars were followed by the lectures and the practical training
provided by Japanese experts to 7 Armenian experts and 6 experts from the 5 countries such as Georgia, Iraq,
Kazakhstan, Kyrgyzstan, and Russia. It lasted for 3 days ending on the 21st. Attendees learned about the
environmental control in museums, integrated pest management (IPM), and the methods of materials testing
for the exhibition and storage.

The domestic workshop for Armenian experts had 7 attendees. Attendees established plans for the
exhibition of the metal objects that had been conserved in the previous workshops and they began to prepare
for the exhibition.

The next workshop will cover the topic of exhibition in museums. Plans are to present the achievement of
conservation throughout this project by holding the exhibition.

(FUJISAWA Akira, Japan Center for International Cooperation in Conservation)
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Conference on Conditions for Conservation of Cultural Properties
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o mark the third year of Research on Conditions for Conservation of Cultural Properties, a research
Tproject of the Center for Conservation Science and Restoration Techniques, a conference was held
on January 27, 2014 based on results of research thus far. The conference covered the topic of Predicting
Pollutant Concentrations and Assessing Air and Climate Remediation Technologies in 3 areas: (1) devising
testing techniques to select suitable materials for use in places where cultural properties are stored, (2)
examples of air and climate control via prediction of pollutant concentrations based on data from material
emissions testing of interior finishing materials, and (3) elevation of concentrations of pollutant gases
when raising temperature settings in museums to reduce energy use and various techniques to reduce
those concentrations. Many of the attendees were aware of actual issues such as construction materials
of exhibition and store facilities of new buildings. Attendees eagerly asked questions about topics such as
methods of ventilation, materials selection, specific responses, methods of measuring pollutant gases, and
methods of identifying sources of pollution. Proposals were also offered on topics such as establishing
standards for selection of products and whether or not to work on drafting a manual on air purification (93 of
the conference attendees were from outside the Institue).

(SANO Chie, Center for Conservation Science and Restoration Techniques)
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Participation in the Exploratory Committee on Local Performing Arts Projects: Efforts
of the Intangible Cultural Heritage Information Network
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A lion dance outside temporary housing (Konori region, Town of Onagawa, Miyagi
Prefecture)
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r I Yogether with cooperating organizations, the Department of Intangible Cultural Heritage operates the

East Japan Earthquake struck on March 11, 2011]. The Department of Intangible Cultural Heritage gathers

3/11 Reconstruction Assistance: Intangible Cultural Heritage Information Network [note: the Great

information on intangible cultural heritage in areas stricken by the earthquake and it is involved in providing
assistance to restore that heritage. As part of these efforts, the Department of Intangible Cultural Heritage
coordinates with the Arts and Culture Consortium for Reconstruction, which consists of the Agency for
Cultural Affairs, Japan, arts organizations, and companies.

On January 29, 2014, a meeting of the Exploratory Committee on Local Performing Arts Projects was
organized by the Consortium in the City of Sendai. The meeting was attended by KUBOTA Hiromichi of the
Department of Intangible Cultural Heritage. Since local performing arts (folk performing arts) are a major
part of the role that culture and arts play in reconstruction, the Exploratory Committee met to explore future
activities in relation to local performing arts. The meeting was attended by representatives from relevant
organizations such as the Japan Folk Performing Arts Association, the Association for Corporate Support of
the Arts, and the Board of Education of the Town of Otsuchi. Individual proposals were discussed.

Three years have now passed since the earthquake, and circumstances related to environment and

restoration support of local performing arts are changing. The Exploratory Committee affirmed its intent to

develop new approaches to the restoration of those performing arts in light of current circumstances.

(KUBOTA Hiromichi, Department of Intangible Cultural Heritage)
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Study of a hand drum unearthed at the Baba Minami site
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A hand drum unearthed at the Baba Minami site (Photo:
Kyoto Prefecture Research Center for Archaeological
Properties)

2008 AL HHRF AL T D Fe i E T L
TR OO WT, 20144E2H 6 H.
ORI SAL I A 58 £ > & — 2B W TR IR
RO, oM OV THREAR & i 2117w
T L7 WROEMIE, HATEIhE TIEAR
D=FEM L A7 < SR @ C OFEH I35 e
by RELRERLZFD T, 2010 FFISHUERATFHL

B AR ZE L v & — X D BT S e, s
& [R5 138 4k L afsEt

¥ =Rl UL S AL F6%E] o
ML FIGHTIE, B LA R 2> T
L7z ZOREREIZOWTREBRTRAI 55T )
A, ERICEHAE 217 T Huh H R R K

[&1iii)

A
i

ELRGLETEDVRTHL EDOHMAZRE L7z, S HICHELZMED T, HARERIINIZOWToOMf

HREFELDLTETT,

10

(T SCALRPESR - W\ D A)



TOBUNKENNEWS nos7, 2015

n earthen hand drum which had been found at the Baba Minami site in the City of Kizugawa, Kyoto
APrefecture was studied on February 6, 2014. Until this hand drum was unearthed in 2008, the only
ceramic hand drum in Japan was the tricolored drum in the Shosoin (the treasure house of the Todaiji temple
in Nara). It is clear that they were used in the almost same time, in the late of 8th century. The discovery of
this hand drum has great significance in terms of the history of musical instruments. The descriptions of the
reconstructed drum in the “Kyoto Prefecture Ruins Investigation Report No.138” of the Kyoto Prefecture
Research Center for Archaeological Properties, 2010, and in the article by Ms. MATSUO Fumiko “Collection
of the Kyoto archaeologigal Properties No.6” of the Research Center, 2010, differ. Ms. MATSUO explained
the reason for this discrepancy. Examination of the drum indicated that different reconstruction techniques
may have been used in the report and in the article by Ms. MATSUO. Plans are to study the drum further and
compile theories on ancient ceramic hand drums.

(TAKAKUWA Izumi, Department of Intangible Cultural Heritage)
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Restorers of wall paintings from Myanmar were invited to attend training in Japan
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ﬁ s part of the Networking Core Centers for International Cooperation in the Conservation of Cultural

Heritage Project in 2013 commissioned by the Agency of Cultural Affairs, 2 conservators of mural

paintings from the Ministry of Culture of the Republic of the Union of Myanmar were invited to visit Japan
from February 3 to 7, 2014. During the first half of the visit, the restorers took part in training to restore

mural paintings. This training took the form of a tour of a restoration studio that restores Japanese paintings
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and books, lectures on mural paintings restored in Japan, and lectures on materials and techniques used to
restore mural paintings in Japanese tombs and practice using those materials and techniques. During the
second half of the visit, the restorers viewed mural paintings in temples in Kyoto and Nara. During the
tour, the restorers observed the mural paintings they had heard about in lectures close up, and restoration
materials and techniques used in Japan and Myanmar were actively discussed. The visitors’ strong drive to
restore mural paintings in Myanmar was apparent. Conducting similar training in the future and inviting
conservators of mural paintings from Myanmar should buttress cooperation between Japan and Myanmar
with regard to restoring mural paintings.

(KUSUNOKI Kyoko, Japan Center for International Cooperation in Conservation.)
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The first session of training in conservation of wooden structures in Myanmar
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Basic lecture on protecting cultural properties Surveying the Bagaya Monastery in Innwa
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s part of the Networking Core Centers for International Cooperation on Conservation of Cultural
AHeritage Project commissioned by the Agency for Cultural Affairs, Japan, the first session of training
in conservation of wooden architecture took place in Mandalay and Innwa from February 4 to 12, 2014.
The training focused on wooden monastery buildings from the Konbaung Dynasty since these traditional
buildings have yet to be adequately safeguarded in Myanmar. Training covered topics germane to proper
conservation of those buildings, such as basic surveys, recording and sketching the building, and formulation
of conservation management and restoration plans. Training is intended for young to mid-career staff of
the Department of Archaeology and National Museum of the Ministry of Culture, Myanmar, and plans are
to conduct 5 training sessions in total over a period of 3 years. The first training session had 11 trainees.
After receiving basic lectures on architectural history, conservation history, and systems of protecting
cultural properties, the trainees sketched and surveyed the layout of ground plans and sections of the Bagaya
Monastery in Innwa as preliminary steps towards a building survey.

Japan has amassed a wealth of expertise and experience conserving and restoring historic wooden
structures, but Myanmar’s traditional building techniques and patterns have not been adequately studied.
Many questions remain. How were ancient buildings designed and built and systems of measurement were
used. With these questions in mind, the training sessions seek to historically appraise wooden architecture in
Myanmar through surveys conducted with the trainees. The trainees are highly motivated, and they should
gain needed expertise and insight through future training sessions.

(SATO Katsura, Japan Center for International Cooperation in Conservation)

VX LEBEDAEEXBANVRUHE=FHE
Invitation program to Japan for personnel from the Ministry of Culture, Myanmar and a
seminar on the protection of cultural heritage
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Seminar on the Current Situation and Issues Imashirozuka Tomb Park
concerning the Protection of Cultural Heritage in

Myanmar
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hree personnel from the Department of Archaeology and National Museum of the Ministry of Culture,

Myanmar were invited to visit Japan from February 17 to 22, 2014. On the 18th, a seminar was held
at the Institute to follow-up on last year’s Seminar on the Current Situation of and Issues Concerning the
Protection of Cultural Heritage in Myanmar. In addition, the visitors from Myanmar viewed different
categories of cultural heritage in the Kanto and Kansai regions (such as buildings, artworks and handicrafts,
historic sites, and districts for preservation of traditional buildings). The visitors also heard from and talked
with staff who are in charge of conservation and management of each site.

During the Seminar, 3 representatives from Myanmar delivered presentations primarily on efforts to
safeguard cultural heritage that they were involved in. The representatives described the progress of
excavations and the state of site conservation in ancient Pyu cities, plans for site management of Beikthano-
Myo and public education campaigns, and restoration and repair work at the Bagaya Monastery in Innwa,
and the representatives also furnished a number of photographs. Representing Japan were 3 experts from
the National Research Institute for Cultural Properties, Tokyo and Nara. The Japanese experts described the
progress of cooperative projects between Japan and Myanmar and prospects for the future. The seminar also
featured an active question-and-answer session.

During their tour of cultural heritage facilities in Japan, the representatives from Myanmar visited the
Tokyo National Museum, the Archaeological Park of Otsuka and Saikachido, the Yokohama History Museum,
Ninna-ji Temple, Horyu-ji Temple, the Nara National Research Institute for Cultural Properties, the Site of
Heijo Palace, the Miyama District for Preservation of Important Traditional Buildings in the City of Nantan,
Kyoto Prefecture, the Imashirozuka Tomb and Museum of Ancient History, and Remains of the Shin-ike
Haniwa (clay figure) Production Site. The visitors gained a better understanding of the current safeguarding
of Japan’s cultural heritage.

(SATO Katsura, Japan Center for International Cooperation in Conservation)
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Seminar on Measures to Prevent/Mitigate Radioactive Contamination to Cultural
Properties
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Seminar underway

sunami followed by the Great East Japan Earthquake of March 2011 caused the nuclear accident at
TTEPCO’S Fukushima Daiichi nuclear power plant, which resulted in the release of large amounts of
airborne radioactive iodine and cesium. Potential contamination to cultural properties by these radioactive
isotopes is a concern. In order to ascertain the current extent of contamination to facilities handling cultural
properties and cultural properties in Fukushima Prefecture, to establish techniques to measure surface
contamination attached on cultural properties, to define criteria for moving cultural properties, and to explore
decontamination techniques, the Institute conducted a Study of Measures to Prevent/Mitigate Radioactive

Contamination to Cultural Properties in conjunction with the National Institutes for Cultural Heritage,
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the National Museum of Art, the Japanese Council of Art Museums, the Fukushima Prefectural Board of
Education, and cultural facilities in Fukushima Prefecture. The study was conducted over a 2-year period
from 2012-2013. A Seminar on Measures to Prevent/Mitigate Radioactive Contamination to Cultural
Properties was held on February 12, 2014 to report the overall findings of that study.

The study was led by ISHIZAKI Takeshi, the then Deputy Director General of the Institute. On February
12, Dr. ISHIZAKI explained the gist of the study, and HIGAKI Shogo (the University of Tokyo) delivered
a lecture on behavior and hazard of airborne contaminants. ITO Kyo (Fukushima Prefectural Museum of
Art) then provided a helpful description of actions in museum after accident at power plant. Afterwards,
SANO Chie and KITANO Nobuhiko (both from the Center) reported on activities of the Working Group on
Measures to Prevent/Mitigate Radioactive Contaminants to Cultural Properties (the seminar had 36 attendees
who were not affiliated with the Institute).

Two documents that were distributed at the Seminar were Risk Management for Museums: Focusing
on Steps to Deal with Dust Contaminated by Radioactive Isotopes(Draft) and Basic Concepts of
Decontamination of Cultural Properties (Draft). These documents are available on the Institute’s website (in

Japanese). (SANO Chie, Center for Conservation Science and Restoration Techniques)

TAYD - KA P ICE T DBEXLEOREREICOVTORE
Study of the safeguarding of movable cultural properties in Boston, USA
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Isabella Stewart Gardner Museum

he Japan Center for International Cooperation in Conservation studies systems of safeguarding cultural
Tproperties in different countries. As part of this project, the Center continued with its study of the
safeguarding of movable cultural properties in the US which started last year. Although the US has world-
renowned museums and art museums, it has no ministry or agency that safeguards and manages movable
cultural properties. The national government is limited to a regulatory and oversight role. Studies from
last year indicated that non-profit organizations in respective fields independently coordinate with relevant
agencies in the US. In the event of a disaster or problem, multiple bodies appear to act efficiently and deal
with the disaster or resolve the problem. The studies also revealed that routine management of movable
cultural properties depends largely on the particular values of individual museums and art museums.

From February 10 to 14, 2014, EMURA Tomoko and SAKAINO Asuka interviewed curators at the
Harvard Art Museums and the Boston Museum of Fine Arts in further detail. In addition, we examined the
substantial effect that an individual’s bequest can have on how a collection is managed at the Isabella Stewart
Gardner Museum. This study noted how the Boston Museum of Fine Arts in particular was established as
a public institution through local initiative. Because of this background, the Museum of Fine Arts plays a
valued role in the community. This fact also affects the values behind the management of the museum’s
collection, as became apparent.

The history behind the founding of an art museum or museum and the way in which it assembles its
collection can affect its current management of cultural properties. Plans are to continue studying museums
and art museums in the US with this thought in mind.

(EMURA Tomoko, SAKAINO Asuka, Japan Center for International Cooperation in Conservation.)
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Networking Core Centers for International Cooperation on Conservation of Cultural Heritage
Project for the Protection of Cultural Heritage in the Kyrgyz Republic and Central Asia
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Young Kirgiz experts restoring and reconstructing

a clay pot
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r I Yhe Japan Center for International Cooperation in Conservation (JCICC) has conducted training

workshops on Documentation, Excavation, Conservation, and Site Management in the Kyrgyz Republic

since 2011. This program was commissioned by the Agency for Cultural Affairs, Japan in order to safeguard

the cultural heritage of Central Asia.

From February 10 to 15, 2014, the JCICC jointly conducted its 6th workshop, a Training Workshop

on Conservation of Excavated Objects, with the Institute of History and Cultural Heritage of the National

Academy of Sciences, Kyrgyz Republic.

During the workshop, trainees brought in archeological objects that had been excavated in the Kyrgyz

Republic. Guided by experts, the trainees conserved these objects. A new element was added to the

workshop in which trainees practiced Creating Replicas of Archeological Objects.

The 6th workshop was attended by 8 young Kirgiz experts who had attended all of the previous workshops.
In addition, Professor Kubatbek TABALDIEV of Kyrgyzstan-Turkey Manas University brought students with

him to observe the workshop. The workshop ended a great success.

The JCICC plans to continue conducting various training workshops in the future in order to safeguard the

cultural heritage of Central Asia.

(ABE Masashi, Japan Center for International Cooperation in Conservation)
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Seminar on Aspects of Art Archives held
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s part of a research project on General Research regarding the Utilization of Research on Cultural
AProperties, KAJIYA Kenji (Hiroshima City University) and UESAKI Sen (Keio University Art Center)
were invited to attend a seminar on archives of modern art in Japan and the US on February 25, 2014. Also
present at the seminar was KIKKAWA Hideki, an Associate Fellow in the Department of Art Research,
Archives, and Information Systems. The seminar took place in the Institute’s seminar hall.

The first portion of the seminar featured individual presentations. Citing the example of the letters of
Clement GREENBERG, Mr. KAJIYA described his use of archival institutions in the US (such as the
Smithsonian Institution’s Archives of American Art, the Getty Research Institute, and MoMA) from the
perspective of an art historian. Mr. UESAKI used the Sogestsu Art Center’s database of ephemera to describe
the thoughts of an archivist. Mr. KIKKAWA sought to provide an introduction to archive materials as a
librarian by citing an example of notes made by the artist NAKAMURA Hiroshi. In the second portion
of the seminar, a discussion took place based on the individual presentations that had been given. During
the discussion, similarities and differences in how the presenters viewed archives from their individual
perspectives became apparent. The Seminar had 95 attendees. Experts actively exchanged opinions during
the event. The seminar provided a good opportunity to reconsider Archives that are Instrumental to Art
Studies.

(KIKKAWA Hideki, Department of Art Research, Archives, and Information Systems)
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Second meeting on the Intangible Cultural Heritage Information Network
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r I Yogether with cooperating organizations, the Department of Intangible Cultural Heritage operates the

3/11 Reconstruction Assistance: Intangible Cultural Heritage Information Network [note: the Great East

Japan Earthquake struck on March 11, 2011]. The 2nd meeting on the Network was held on March 5, 2014
in a conference room in the Institute’s basement. This conference follows the 1st conference that took place
in March 2013 when the Network was organized. Attendees shared information and exchanged opinions on
restoration of intangible cultural heritage damaged by the Great East Japan Earthquake.

Attendees (37 individuals) spanned a range of fields, from researchers and administration officials to
individuals working in affected areas, support organizations, religious representatives, and members of the
media. The latter half of the conference featured a report by guest speaker TANAKA Kei (the Tsumugu
Project) and a report by ABE Takeshi (Tohoku Institute of Filmed Cultural Properties). Discussion primarily
concerned documenting intangible cultural heritage in affected areas.

“Documenting” intangible cultural heritage is a term that encompasses several aspects. Aims of the 2nd
meeting included: (1) documenting intangible cultural heritage to facilitate its continuation, (2) documenting
intangible cultural heritage that can no longer be handed down, (3) documenting intangible cultural heritage
to encourage its transmission to children and young people, and (4) documenting intangible cultural heritage
to highlight its widespread existence. The creation of this new Network is anticipated to prove effective
in achieving these aims by documenting intangible cultural heritage. Nevertheless, conditions differ in
each of the areas affected by Great East Japan Earthquake. The 2nd meeting affirmed the approach of fully
ascertaining the needs of these areas and then restoring intangible cultural heritage.

(KUBOTA Hiromichi, Department of Intangible Cultural Heritage)
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The 2013 General Assembly of the Japan Consortium for International Cooperation
in Cultural Heritage convened and the 14th seminar on “International Trends in
Safeguarding Cultural Heritage” was held.

201443 H7HICERBRSLUH st 2L L7,
WATIE, PIUEEBY, 30V —3 7 A0 25 FEF ¥
Heih &R 26 SEREEREF M A HEREL D @ME L L7
e TIT o 728X Tl BRI SFH R ORERFIK
WX B [3Ubx @ U5 ER D & Bzl &
Y 2 IR O, UL DR FEZ B3 5 i O EIBE ) 1)
2DV, 2013 4RI B S 72 %508 o BEI B 435k C o ikan
ZHUZ, 4 ADO TG W2 & T L7

9. T AU RAEEOARHER LY, Ehillo 5.
WS R TS, BT S 2 CORBROBELIT  HRAS
B FHOMEII OV THEH LW EE L, fnch  ectureunderway

HTHHRIBIEWR S AT AMREERO_MIEF L), A2 IR LE ERESRA S 8 MIBUFHZER AT
DFHENFIZOVWTORE L & HIT, THE T & R o 2FHIHRLRE D[RS %2 O B REICDOWT
DFEEVDHY F L7z, 610 BV LA OREH I FEREL?LSL, ICOM (1 24 @ FEEEHE
WiERE) KRBT T, ICOM HAZBR DT TV AIHEIR S HO il L & ZIl2Oo W Tis R
W& FE L7z, wmRIS, Y=Y T AORHEBMERISE LY 2013 4EICA ¥ T OA VT 4 Z— |
THME SN2 12N — I ¥ VEHMRIETORMICHAT 2 8HE1H D £ L7

L3R 100 DT OB H Y F Lize TV =3 T A TIIBHERBEDO T —< DR Z B L T
WETH, BIMFEDAZL S FITNILEEREZ D B RFTOERREIICOWCHERILA L. B
THGELTIHEHLTWAZ2nwTnwEd, 5%b, MMERELE UHERILA I HATHhEZnE
BwEd, CAb@EEER Dt v 7 — - BEARME, HATH)

he 2013 General Assembly of the Japan Consortium for International Cooperation in Cultural Heritage
T(JCIC—Heritage) was convened on March 7, 2014. The Secretariat General reported on JCIC-Heritage
projects in 2013 and projects planned for the coming year. This was followed by the 14th Seminar, which
started with a keynote lecture by ANDO Hiroyasu, President of the Japan Foundation, entitled “International
Cooperation and Exchange through Culture-In View of Mutual Relationship.” Afterwards, four other lectures
described recent trends in the safeguarding of cultural heritage with a focus on discussion at the international
conferences that took place in 2013.
MOTONAKA Makoto, senior researcher of cultural properties in the Monuments and Sites Division of
the Agency for Cultural Affairs, delivered a lecture on the evaluation process prior to the inscription of Mt.

Fuji on the World Heritage list along with issues arising after its inscription. FUTAGAMI Yoko, Head of
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the Research Information Section of the Department of Art Research, Archives, and Information Systems,
reported on the deliberations that took place at the 8th Session of the Intergovernmental Committee on the
2003 Convention for the Safeguarding of Intangible Cultural Heritage. Ms. FUTAGAMI also described
issues discussed by the Committee and recent topics concerning the Convention. KURIHARA Yuji, Secretary
General of the National Research Institute for Cultural Properties, described Japan’s campaign to host the
ICOM General Assembly and prospects for the future. Last but not least, MAEDA Kosaku, Vice Chairperson
of JCIC-Heritage gave a presentation regarding the 12th Expert Working Group Meeting on the Safeguarding
of the Cultural Landscape and Archaeological Remains of the Bamiyan Valley, Afghanistan. The meeting
took place in 2013 in Orvieto, Italy.

The topic of international trends in safeguarding cultural heritage is usually brought up at seminars each
year, and this year’s seminar had more than 100 attendees. Information on recent trends is greatly needed.
JCIC-Heritage will continue its efforts to share information through seminars.

(HARAMOTO Tomomi, INOUCHI Chisa, Japan Center for International Cooperation in Conservation)
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Department of Art Research, Archives, and Information Systems seminar entitled
Research on and Development of an Internet Version of Mizue: Prospects for the Digital
Publication of Art Historical Resources and Art Archives
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he Department of Art Research, Archives, and Information Systems conducts a monthly seminar to
Tshare information on relevant research. A seminar entitled Research on and Development of an Internet
Version of Mizue: Prospects for the Digital Publication of Art Historical Resources and Art Archives began at
2 PM on March 25, 2014. During the seminar, presentations were given by TSUDA Tetsuei, Head of the Art
Research Materials Section, KIKKAWA Hideki, an Associate Fellow at the Institute, MARUKAWA Yuzo,
Associate Professor of the National Museum of Ethnology, and NAKAMURA Yoshifumi and YOSHIZAKI
Mayumi of the National Institute of Informatics. The presentations covered Mizue, an art journal that was
first published in 1905. The journal subsequently suspended publication in 1992, it resumed publication in
2001, and it then suspended publication again in 2007. Since this journal has been published for almost a
century, it has had a profound effect on art in modern Japan, and it clearly has documentary value. Moreover,
volumes prior to volume no. 90, which were published in the Meiji Era, are hard to obtain and few institutions
have those assembled volumes in their collections. Accordingly, issues of the journal are treated as valuable
written works by the Institute. At the same time, there was a growing call for the journal to be made publicly
available. Since most of the copyrights to articles and other pieces in the volumes published during the Meiji
Era had expired, the Department of Art Research, Archives, and Information Systems and the Center for
Research and Development into the Informatics of Association of the National Institute of Informatics drew
on their extensive know-how to jointly research and develop a way to make those issues available internet.
This project started in 2011 and lasted 3 years. With Mizue serving as a test case, this joint research and
development looked at one possible way of publishing information on cultural properties primarily in text
format. This effort was originally part of a Department of Art Research, Archives, and Information Systems
research project on General Research regarding the Publication and Utilization of Research on Cultural
Properties. The seminar on March 25 was conducted for the Department of Art Research, Archives, and
Information Systems to internally share information regarding the results of this research and development.
The internet version of Mizue that resulted from joint research and development has been made publicly
available as Mizue from the Materials Archive of the National Research Institute for Cultural Properties,

Tokyo. Please feel free to have a look (http://mizue.bookarchive.jp/).
(TSUDA Tetsuei, Department of Art Research, Archives, and Information Systems)
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RERAZERXELORME SN LM OEREIRERAE
Study on enviromental conditions for the storage of cultural properties rescued from
previously restricted zones of Fukushima Prefecture
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(RAEBER YL v 7 — - RE T4 LEEE)

RS RME DIREBRBRR MEREST RIS EDEE

An experiment to remove radioactive dust Course on measurement of surface contamination

he nuclear accident at TEPCO’s Fukushima Daiichi nuclear power plant resulted in repositories in the towns
Tof Futaba, Okuma, and Tomioka in Futaba County having some risk of being contaminated with radioactive
material. Cultural properties that were rescued from these repositories have ultimately been stored in a temporary
repository at Mahoron, the Shirakawa Branch of the Fukushima Cultural Property Center.

In order to improve storage conditions, the Center for Conservation Science and Restoration Techniques
is continuing a study in cooperation with curators at Mahoron. From March 25 to 26, 2014, levels of surface
contamination on some rescued cultural properties were measured. Most of the items were found to be free of
contamination by radioactive material. Wrapping on some of the items that had slight levels of contamination
was replaced, and dust was removed and items were cleaned with a conservation vacuum cleaner. Measurements

of radiation levels before and afterwards indicated that the cleaning was effective. In addition, curators who
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will manage rescued cultural properties received a course on methods of measuring surface contamination and
they learned procedures for performing those measurements. Mahoron plans to successively record surface
contamination on all rescued cultural objects.

(SANO Chie, KITANO Nobuhiko, Center for Conservation Science and Restoration Techniques)

RREILEYEREESEROLFRAE
A joint study of a Painting of Samantabhadra in the Tokyo National Museum

LTEERROBIRERE
Imaging a Painting of Samantabhadra
A T, AURTEDNZ Y R (e S A A AL O LR R A 2 ikt L THiT o T 9. AR
FIINSZREOEVEGRTHEZ L, 2L LTOMED 2EZ WO HETBIE TS 2 U EoMERICH Iz
THS ) ETHRAATY . IR I CEREEREG (H)., TTEEG% (HE) offziroT&IL
7275 201443 A 26 H. “FLALEOH T L BRIZFHMi O R W B EESR (HE) IZovnTisgefrvi
L7zo 136N 72BHR IR GE W EOMIER LA L, SR TOFMBVMERICOVTHRE L TE
W E9, (AW HER - ARG

he Department of Art Research, Archives, and Information Systems has conducted joint studies of Buddhist
Tpaintings from the Heian Period with the Tokyo National Museum. These studies seek to precisely image
paintings in the museum’s collection and explore aspects of their production in further detail than that offered by
observation with the naked eye. A Painting of Akasagarbha (a National Treasure) and a Painting of the Thousand-
armed Kannon (also a National Treasure) were previously studied. This year, a Painting of Samantabhadra (a
National Treasure as well) was imaged on March 26, 2014. This work is one of the most acclaimed Buddhist
paintings from the Heian Period. The images obtained will be examined by the Department of Art Research,
Archives, and Information Systems and researchers from the Tokyo National Museum, and the painting’s

significance to art history will be studied in the future.
(KOBAYASHI Tatsuro, Department of Art Research, Archives, and Information Systems)
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Lobby Exhibition on Traditional Japanese Techniques to Conserve Cultural Properties
Overseas
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pigment applied to silk
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esearch results and projects have been periodically publicized in the Institute’s entrance lobby on the 1st
Rﬁoor. In fiscal year 2014 the exhibition showed materials and techniques that are indispensable to create,
appreciate, restore and conserve paintings and calligraphic works. The exhibition was planned by the Japan
Center for International Cooperation in Conservation, and all of the images were taken by SHIRONO Seiji of
the Image Laboratory of the Department of Art Research, Archives, and Information Systems. The exhibition
panel has been fashioned into a long hand scroll so that the visitors may realize that cultural properties are
made with various materials and techniques The scroll is 1.15 m tall and 14 m long and it has a cover as
well as a roller rod according to the Japanese traditional mounting method. Large photos depicted moments

that highlight the qualities of materials and techniques—such as the overlapping of paper fibers to produce
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a single sheet of paper, the crushing of rock and its refinement into powder for use as a bright pigment, and
the methodical preparing and spreading of paste. In addition, actual samples of Washi, silk for painting,
pigments, karakami and tools of conservation works are displayed in the showcases. Techniques to produce
materials and conservation tools as well as techniques to restore cultural properties described in the exhibition
must be preserved. In Japan, these techniques are designated as Important Intangible Cultural Properties or
Selected Conservation Techniques by the Japanese Government. On the other hand, techniques and materials
that have been cultivated in Japan are widely known for their usefulness and are applied for the restoration of
cultural properties in foreign countries. The Institute also conducts international training projects in order to
encourage a correct understanding of Japanese restoration techniques and materials. We hope visitors may
learn that the world’s cultural properties are being protected by Japan’s exceptional traditional techniques to
hand them down to future generations.

(EMURA Tomoko, Japan Center for International Cooperation in Conservation)
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Records of cultural property rescue — To make use of information
sharing and records during disasters for future generations
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The Committee for Salvaging Cultural Properties Affected by the 2011 Earthquake off the Pacific Coast
of Tohoku and Related Disasters has conducted many rescue activities for cultural properties affected
by the disaster. These activities have been conducted by the committee's many constituent groups
and participants, and have been reported to the committee's secretariat. Rescue work daily records are
useful not only for organizing information, but also for developing work plans when future disasters
occur. There is a need for better accumulation, sharing and active use of information in order to exploit
previous work experience in responding to future disasters.
(EMURA Tomoko, Japan Center for International Cooperation in Conservation)
_J
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Yokoyama Taikan, Mountain Path—Art work Archive for Art Studies, volume VI

FEHXBABOEEE L TASNBBUKREDEICL S (W) (1911 FE/E) ZWRIC, EIBOB
RBTHEONICHORVPERNBEORR. BLURKIROHTE, KENEE SHRAMEDH
BRRTRONIAREEML & LIc, 2013F, PRAFREMBR (RREPRERE2-8-
7. 85503-3561-5993). E 7,000 + %2

Focusing on Mountain Path (1911), a painting by the renowned modern nihonga master
Yokoyama Taikan, this volume presents the results of joint research conducted by the
Institute and the Eisei Bunko Museum, including pigment analysis and newly discovered
information uncovered in the painting restoration process, along with critigues and other
documents from the time of the painting’ s debut. 2013/ Chuokoron Bijutsu Shuppan (2-
8-7 Kyobashi, Chuo-ku, Tokyo; Tel: +81-3-3561-5993)/ 7,000 yen (tax exclusive)

(KNS HEREREE)
Survey Report on the Oceania Island Countries

MEFERFEVEREEREBREUER (FPIFIM) O—RELT. 20145273
DB 3 RIITONICXFNSEEREDRSE TI, BRKELRICHSIER - B
OMALEEREDDESNDFUNZRANBE Y NIVBE TORELRFESED PO
EROTVE T, 201445, BALH, 104X—, 5o

This is a Report on Surveys Conducted in Island Countries in Oceania.
These surveys took place from February to March 2014 as part of a project
on International Contribution to the Protection of Cultural Heritage (expert
exchanges) commissioned by the Agency for Cultural Affairs, Japan. The
report primarily contains documentary photographs that were taken during
surveys in the Republic of Kiribati and Tuvalu, where rising sea levels
threaten to damage tangible and intangible cultural heritage. 2014, printed
horizontally on A4-sized paper, 104 pgs. (Not for sale)

[RBAKRE S @S (C BT D ERSUEEE € DEE ]
Intangible Cultural Heritage in Areas Affected by the Great East Japan
Earthquake and Its Reconstruction

REAXRBROFIGICHEF STWEREIUEHIC OV T, BREETHEL TOS UL
BEBRRY bO—0 |OFEZRL TRELIIBRERES = T EOICREETI, RRUL
ARFTDHP L UYPDFRRZE XDV O— R TEE T, 20145, Ad#l 162X— IE5c&.

A number of organizations are collaborating in the Intangible Cultural Heritage
Information Network. This report summarizes information on and topics relating to
intangible folk cultural properties in areas stricken by the Great East Japan Earthquake
that were ascertained through the efforts of the Intangible Cultural Heritage Information
Network. A PDF version is available for download from the Institute’ s website. 2014, A4-
sized paper, 152 pgs. (In Japanese, not for sale)

Oil Paint Used in Modern Japanese Architecture

AE(FE, 2013F3BICRKIT LI MERBRRBRICERASNTOSHEEN] OERRRTT . X1t
TOEEBLEE, EPETHRBREDREBHEAINTOSDH. BRTHEER#E> TEE
MOEEICED > TOBAY. FAVYDLSBBELISHEEEROEPMIRAR S, ENENDIL
BOSCHEBROICABEZ SO F Lz, 20145, EFTR.

This is the English version of the book published in Japanese in March 2013 on oil
paint used in modern Japanese architecture. It is a report of lectures presented by

museum curators and persons actually engaged in the restoration of modern Japanese
architecture as well as a paint specialist from Germany. 2014 (Not for sale)
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[TERBEEETERREG B88 A3 AEREE]
Report on an Optical Study of Nissokan [meditation by contemplating the setting sunj, a
Painting on the Western Door of the Phoenix Hall of Byodoin Temple

PERREZEEREFAPHRICEESN. AGIIRIIRAEIREBSNTOSPEEZPLELT. &£
BICBUBERE, B ICBUBRBICE > THBRSNTOLET, REMLEHRATE. BEZEE
FRICHEM TOBREPEODNTOSEENEZRATI I 2BNIC. IM17~24FEICEKOD
HEBEERBLELIC. AT OEEOSHEBNS— - R - @XEGEBETSEEHIC,
BEXBANICEL > THONICEEMRBEREDOBREIRERL & Uiz, 2014F, 98—, 5.

The Phoenix Hall of Byodoin Temple was built during the mid-Heian Period. The main
building of the hall contains the Seated Amida Nyorai (Amitabha Buddha) statue. Wings
extend from the building to the left and right, and a rear corridor extends from the rear of
the building. The National Research Institute for Cultural Properties, Tokyo conducted a
number of optical studies from 2005-2012 in order to discern the images depicted on the
western door of the Phoenix Hall and identify the paints that were used to paint them. This
report contains high-resolution color images, infrared images, and fluorescence images of
the western door and it also features results of x-ray fluorescence analysis of the paints in
the painting. 2014, 98 pgs. (Not for sale)

[fRTFRIZ]
Science for Conservation

19644 8IT). LR ORE EEEICHT SHPNAL PRENRRE, BAUBSATHELE0
BEELB/HLTLET, BURATSE. ERUIHFRFOHPL UPDFIRESX 20— FTEE

Io IR

Science for Conservation has been published since 1964. It contains articles on studies
related to the conservation and restoration of cultural properties conducted by the
Institute. The articles can be downloaded as PDF files from the website of the Center for
Conservation Science and Restoration Techniques. (Not for sale)

[4YF—BAYLEERELFDSERS £458 [7Y vV 2—EBORFEEICEETS
ABEME % 2E. FIEEBORBIER & BRBFAE (2009~2011F) -1
Indo-Japanese Joint Project for the Conservation of Cultural Heritage, Series IV. “Indo-

Japanese Research Project for the Conservation of Ajanta Paintings: Conservation and
Scientific Investigation of the Paintings of Ajanta Caves 2 and 9 (2009-2011)”

ABRIPIY v VR —BEE2ERVUEIBCERLICZEBORERNS U—ZVT, BEORE - #7
BT 3 BRRFNEE. CEADDEEREREICEIBHRRZEEDICDDTY ., BRICIE
F2EEEONRERERN ZMiRmE L TIREEL TOE T, 20144, k.

This report summarizes the results of trial cleaning of wall paintings in Caves 2 and 9 at
Ajanta, scientific analysis of the techniques and materials used to paint those paintings,
and environmental studies of the temperature and humidity in the caves. The report also
includes an appendix with a diagram of the state of the wall paintings in Cave 2. 2014. (In
Japanese, not for sale)

(1Y N-BAXLEERERDSERS F42 (BRR) 7Y rV2—F 2 EREOEEMR D]
Indo-Japanese Joint Project for the Conservation of Cultural Heritage, Series IV
(Supplement) “Scientific Examination of the Paintings of Ajanta Cave 2"

ABRPIY v VR —BEE2ETCERLICEBEEOMBINICEYT 5ERNETY,, SRHRIREMI
R UICEBOSBMTEERKR. EAXBANS bb, BIELEBOICH L I OMEMDH
BROSBEBRSTEHIUERSNTOE T, 2014F. T,

This report is a compilation of research that analyzed the materials in paints used in wall
paintings in Cave 2 at Ajanta, and the report includes high-resolution images of portions
of wall paintings that samples were taken from, x-ray fluorescence spectra, results of
analyzing the composition of samples that were used to analyze minute pigment samples,
and various photomicrographs of the paintings. 2014. (Not for sale)
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