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A Study on Conservation of Painted Panels on the Outer Walls of the Yomeimon Gate of the
Nikko Toshogu Shrine
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Ons-site study of painted wall panels of the Yomeimon Gate
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s part of the Study of Traditional Techniques and Materials Used in Cultural Properties, the Center
Afor Conservation Science and Restoration Techniques began conducting a study in 2013 in line with
restoration of the paint pigments on the Yomeimon Gate of the Toshogu Shrine. Large Panels with a Relief
Sculpture of a Peony Design that were created in 1796 are currently installed on panels on the east and west
walls of the Yomeimon Gate. According to historical documents, however, the walls had contained paintings
produced by a technique known as “tung oil with makie (mean an oil painting)” in much earlier years, such
as 1688 and 1753. During restoration of these Panels in 1971, panels on the east wall were removed. The
paneled wall underneath had a painting of 3 Zebra Finches Perching atop a Japanese Plum Tree on a Crag
with Bamboo Grass that is thought to have been produced in 1753. The painting was studied by what was
then the Department of Conservation Science of the National Research Institute for Cultural Properties,
Tokyo. In addition, X-ray imaging at the time also revealed a painting of Nesting Cranes in a Pine Tree atop
a Crag with Bamboo Grass on the paneled wall underneath the panels on the western wall. However, the wall
panels overlaying it were not removed, so the actual painting was not visible. In July 2013, the outer wall
panels on the western wall were removed in order to restore their paint. Their removal revealed the painting
on the panels underneath for the first time since the shrine requested their restoration during the Kansai era
some years or so ago. However, the painting had deteriorated markedly, as was evident from its discoloration
and peeling. Thus, the Center examined the painting’s materials and its deterioration in cooperation with the
Nikko Toshogu Shrine and the Association for the Preservation of the Nikko World Heritage Site Shrines
and Temples in order to prevent further deterioration. In addition, X-ray imaging was done that traces of
paintings from earlier periods were beneath the painting. Results of this study will help to reveal the state
of paint pigments that have adorned the Yomeimon Gate since the Nikko Toshogu Shrine was completed in
1636. Results will also help to maintain the works in somewhat better condition.

(KITANO Nobuhiko, KIRITHARA Eina, INUZUKA Masahide, Center for Conservation Science and
Restoration Techniques)
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8th public lecture by the Department of Intangible Cultural Heritage on Oral
Recordings of Kamigata Rakugo from the Early Showa Period
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ollowing the public lecture it offered last year, the Department of Intangible Cultural Heritage offered
Fanother public lecture on materials in the Institute’s collection. The lecture sought to inform the broader
general public of the existence of materials that the Department had assembled for research purposes.

The lecture discussed long-playing records (LPs) from Nitto Records (the Nitto Gramophone Company).
Nitto Records was a record label established in Osaka, and the company sold LPs in the early Showa period
(the late 1920s). The LPs recorded sound in a different format than that used in typical records, hampering
the ability of present-day listeners to listen to the LPs.

Nitto Records’ LPs feature KATSURA Harudanji the first [note: multiple generations of rakugo (Japanese
comic storytelling) performers often adopt stage names derived from their master’s name, hence “the first”,
“the second,” etc.], TACHIBANAYA Kakitsu the second, and SHOFUKUTEI Shikaku the second (SHOFU-
KUTEI Shokaku the fifth), who were rakugo performers typical of the pre-war Kamigata style (from Osaka
and surrounding areas). Some of the performances by these performers are found only on Nitto Records’ LPs,
and the recorded performances are very interesting in terms of their execution. During the 8th public lecture,
attendees took whatever time was available to listen to excellent performances of Kamigata rakugo from the
early Showa period. (JIMA Mitsuru, Department of Intangible Cultural Heritage)
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“Safeguarding of the Bamiyan Site” project: The 11th mission
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Buddhist cave discovered in the Foladi Valley (pointed by the arrow)
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ince 2003, the Japan Center for International Cooperation in Conservation has conducted the
S“Safeguarding of the Bamiyan Site” project in close cooperation with the Ministry of Information and
Culture, Afghanistan and the Nara National Research Institute for Cultural Properties, Japan. Our mission was
on hold for three years after 2010 due to security issues in Afghanistan, but a short-term 11th mission was
finally dispatched from September 28 to October 6 of 2013.

This mission sought to compensate for the 3-year hiatus by confirming the current state of cultural heritage
and landscape in the region. This work involved five activities. First, the state of the Buddhist caves and
mural paintings was surveyed. Second, environmental data from the past few years, including meteorological
data from the Bamiyan Valley and temperature and humidity data from the caves, were collected. Third,
general surveys of archaeological sites in the Bamiyan and Foladi Valleys were conducted. A survey of the
Foladi Valley revealed a new Buddhist cave that might date to the latter half of the 6th century AD. Fourth,
basic information on the landscape at a planned museum construction site was collected. The site is to be the
home of a new Bamiyan museum constructed with the help of Mukogawa Women’s University, Japan. Fifth
and finally, lectures on the history and culture of the Bamiyan site and previous conservation activities at the
site were conducted for students of Bamiyan University, attracting a considerable number of attendees.

The one-week mission yielded limited results, but the fundamental data obtained will serve as the basis
for a research plan for the next mission. In addition, the considerable interest of students in the Bamiyan site
promises the appearance of a new generation of ‘guardians’ of cultural heritage in Afghanistan.

(KUME Shogo, Japan Center for International Cooperation in Conservation)
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Conservation of the Early Islamic Wall Painting Excavated in the Republic of Tajikistan
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Checking the fractured shapes of the wall painting fragments (excavated at
the Hulbuk site in Tajikistan)
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rom September 19 to October 14, 2013, conservation works were conducted at the National Museum
Fof Antiquities of Tajikistan to the wall painting fragments excavated from the Hulbuk site. These wall
painting fragments are assumed to have been produced in the early Islamic period. Since a limited number
of wall paintings of this era have been found, this wall painting is very important from a historical and art
historical points of view in Tajikistan. NRICPT has been earnestly conserving the wall painting fragments
since 2010.

The wall paintings were excavated in fragments. When conservation work initially began, paint layers
and the white plaster layer as a ground were extremely fragile. In the previous projects, the work such as
consolidating the paint layers, jointing broken fragments together, and attaching a new backing had been
carried out. 2013, artificial renders imitating earthen plaster were applied on the backs of wall painting
fragments for further stabilization. By this operation, the fragments in the various thicknesses were
standardized to the same thickness, and it allowed the surface height of the fragment consistent for exhibition.
Moreover, the defective and joint parts of fragments were filled with gypsum-based grout. The filling surface
of the fragments was painted regarding the color balance of the whole painting which consequently made the
image easier to see. In the future, plans are to explore ways to safely exhibit the fragments at the National
Museum of Antiquities of Tajikistan.

Part of this conservation project was undertaken with a Sumitomo Foundation Grant for the Preservation
and Conservation of Foreign Cultural Properties.

(FUJISAWA Akira, Japan Center for International Cooperation in Conservation)
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Symposium held on “Future of the World Heritage - Preservation of the World Heritage
and Japanese International Cooperation.”
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he Japan Consortium for International Cooperation in Cultural Heritage (“JCIC-Heritage™) hosts a
Tsymposium each year for the general public. The Symposium was held in the U Thant International
Conference Hall of the United Nations University on October 26, 2013. The Symposium was entitled the
“Future of the World Heritage - Preservation of the World Heritage and Japanese International Cooperation”
(sponsors: JCIC-Heritage, Agency for Cultural Affairs, Japan).

In recent years, interest in World Heritage has grown. Japan is increasingly expected to internationally
cooperate in safeguarding cultural heritage in order to safeguard World Heritage around the globe. This
symposium described Japan’s international cooperation with regard to World Heritage sites such as Angkor in
Cambodia and Bamiyan in Afghanistan. In addition, Japanese experts who have worked at those sites reported
various issues faced by each of those World Heritage sites. The symposium was home to a discussion of the
future forms of Japan’s international cooperation.

The keynote lecture was given by Kishore Rao, Director of the UNESCO’s World Heritage Centre. He
described the issues with and prospects for safeguarding cultural heritage via the credible international
framework provided by the World Heritage Convention over the past 40 years.

Instances of safeguarding cultural heritage and international cooperation around the world were reported. A
report on Cambodia was given by ISHIZAWA Yoshiaki, chairperson of JCIC-Heritage, a report on Honduras
was given by TERASAKI Shuichiro, a member of the Latin America and Caribbean Subcommittee of JCIC-
Heritage, a report on Egypt was given by KONDO Jiro, a member of the West Asia Subcommittee of JCIC-
Heritage, and a report on Afghanistan was given by MAEDA Kosaku, vice-chairperson of JCIC-Heritage.

SEKI Yuji, chairperson of the Latin America and Caribbean Subcommittee of JCIC-Heritage, moderated a
panel discussion after the reports. An active discussion developed regarding the strengths of and future issues
with Japan’s international cooperation to safeguard cultural heritage around the world.

This symposium included many reports on Japan’s international cooperation to safeguard cultural heritage
and was well-received by attendees in a wider age range than usual. JCIC-Heritage will continue to create
opportunities to encourage more members of the general public to take an interest in problems related to
safeguarding cultural heritage.

(HARADA Rei, Japan Center for International Cooperation in Conservation)
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Symposium “Syria’s Recovery and Its Cultural Heritage”
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ro-democracy movements in the Middle East that originated from the Arab Spring have caused major
Pchanges in the Arab world. A large-scale democracy movement began in Syria in April 2011, and where
this swell will lead is not known. The nation is currently in a de facto state of civil war. Syria has already
experienced over 100,000 deaths, and many citizens have been forced to flee. Opposition is growing as
Syrians flee to neighboring countries, and there appears to be no end in sight to the conflict.

As the civil war unfolds, the destruction of cultural heritage has again captured headlines around the world.
Aleppo, Syria’s second largest city, is renowned as an ancient capital with scenic views, but the city has
been home to severe fighting during the war. Cultural heritage is at great risk, as evinced by the burning of
historical sougs (markets or bazaars) that led the city to be inscribed as a World Heritage Site and destruction
of the much of the Ancient City of Aleppo. In light of continued fighting, UNESCO’s World Heritage
Committee placed all 6 of the World Heritage sites in Syria on the List of World Heritage in Danger on June
20, 2013.

In light of these circumstances, the National Research Institute for Cultural Properties, Tokyo hosted a
symposium on “Syria’s Recovery and Its Cultural Heritage” on October 31, 2013 with the backing of the
Japanese Society for West Asian Archaeology.

During the symposium, presentations were given by 9 experts, including Dr. Youssef KANJOU, the
current Director of Antiquities and Museums of Aleppo. Presentations covered the Current State and Future
Direction of the Syrian Civil War, Syria’s History and Cultural Heritage, the Extent of Destruction of Cultural
Heritage by the Syrian Civil War, and Restoration of Cultural Heritage and National Recovery. A panel
discussion followed the presentations, where the topic of What Should Be Done to Restore Syria’s Cultural
Heritage Now and in the Future was actively discussed.

(ABE Masashi, KANSHA Hiroo, Japan Center for International Cooperation in Conservation)
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Field survey on safeguarding Myanmar’s cultural heritage
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s part of the Networking Core Centers for International Cooperation in the Conservation of Cultural
AHeritage Project commissioned by the Agency for Cultural Affairs, Japan, the National Research
Institute for Cultural Properties, Tokyo conducted a survey on safeguarding Myanmar’s cultural heritage in
the Republic of the Union of Myanmar from October 23 to November 1, 2013. Among the art and craft works
in Myanmar, the mission surveyed temple mural paintings and lacquerware. This Survey was conducted as
well as training against the Department of Archaeology and the National Museum of Myanmar’s Ministry of
Culture and university staff.

During a survey of temple mural paintings in Bagan, mural paintings in a hall in pagoda No.1205, a
Buddhist monument scheduled for surveying and conservation by Japan and Myanmar, were imaged and the
state of damage to those paintings was surveyed. In addition, humidity and temperature recorders were set
up inside and outside the hall at pagoda No. 1205 for environmental monitoring to ascertain enviromental
conditions that might cause the mural paintings to deteriorate. Meteorological equipment was also set up
at the site of the Bagan Branch of the Department of Archaeology and the National Museum of Myanmar’s
Ministry of Culture. In the future, plans are to collect and analyze data and devise policies for conservation
of mural paintings in concert with personnel from the Branch office.

During a survey of lacquerware in Mandalay, studios making items such as kamawaza (religious texts
drew on lacquer) , glass mosaics, dry lacquerware, and begging bowls (used by priests to collect alms)
were visited to observe the techniques and materials currently used to produce lacquerware in Myanmar
and to interview craftsmen. In Bagan, raw materials for bamboo crafts were studied and all of the ancient
lacquerware in the museum of the Lacquerware Technology College, Bagan was surveyed. Plans are to
continue conducting similar cooperative surveys about techniques and materials in the future.

(KUSUNOKI Kyoko, YAMASHITA Yoshihiko, Japan Center for International Cooperation in Conservation)
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Donation of YUKI Somei’s rough draft of his manuscript for A Description of the Graves of Artists
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he Japanese-style painter YUKI Somei (1875-1957) is known as a figure who contributed to a revolution
Tin modern Japanese-style painting. He did this by developing a style based on naturalism in the middle
of the Meiji Period and by participating in the forming of Kinreisha (an organization encouraging Japanese-
style painters) with painters such as HIRAFUKU Hyakusui and KABURAKI Kiyokata during the Taisho
period. Many of YUKI’s written works about art survive today. Some of these works contain empirical
information based on documentary research that is valued even today. These works include A Study of the
Graves of Tokyo Artists (1931), A Description of the Graves of Tokyo Artists (1936), and A Description of the
Graves of Artists (1953). These 3 works compile information on the graves of artists (with a focus on “artists”
in the traditional sense), and they are valuable sources that provide clues to the past.

Mr. AOKI Shigeru, the head of the Association for the Study of Modern Japanese Art History and a former
visiting researcher at the Institute, donated YUKI’s rough draft of his series of descriptions of graves to the
Institute. Like the printed edition, the rough draft features the date when different artists died, their age at
death, and a biography. However, YUKI continued to revise the draft copy by adding information even after
the printed edition came out. The assembled rough draft is more than 10 inches thick. The work conjures up
YUKI’s devotion to compiling descriptions of graves. This work can be viewed in the Institute’s Library.

(SHIOYA Jun, Department of Art Research, Archives and Information Systems)
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Donation of photographic plates related to SHINKAI Taketaro
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Image of Resolve by SHINKAI Taketaro (created in
1907, no longer extant) from a photographic plate

SHINKAI Taketaro (1868-1927) studied sculpture in Europe and he presented works such as Bathing
(an important cultural property created in 1907). SHINKAI is known as a sculptor who contributed

significantly to the modernization of Japanese sculpture. Mr. SHINKAI Takashi, grandson of SHINKAI
Taketaro, donated a set of photographic plates through Dr. TANAKA Shuji (Associate Professor in the
Faculty of Education and Welfare Science, Oita University). The plates feature SHINKAI’s works and Nanga
(Southern School paintings) by HOSOYA Fuo and his son HOSOYA Beizan whom SHINKAI studied under
in his home prefecture of Yamagata. SHINKAI himself asked photographers to take the photos. The plates
also include images of works that are no longer extant, such as Resolve, which won first prize at the Tokyo
Industrial Exhibition in 1907. SHINKAI’s photographic works are valuable materials that relate the history
of modern Japanese sculpture. Mr. SHINKAI Takezo, Taketaro’s nephew, posthumously compiled photos by
his uncle, and these photos joined the Institute’s collection prior to World War II (they can be viewed in the
Library). The donated plates were used to produce the photos compiled by Mr. SHINKAI Takezo. Plans are
to make copies of all of the images featured in the plates and include them in digital archives on the Institute’s
website. (SHIOYA Jun, Department of Art Research, Archives, and Information Systems)
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8th Conference on the Study of Intangible Folk Cultural Properties held
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th Conference on the Study of Intangible Folk Cultural Properties was held on November 15, 2013. The
8Conference covered “Passing down Techniques: Traditions and Their Use,” and the central theme of the
Conference was folk techniques, which the national government began designating in 2005.

A system of national designation to preserve folk performing arts and manners and customs has been in
operation since 1975. Although preservation of these practices has been amply discussed in the past, there
has been limited awareness of the concept of folk techniques and a system to designate them. Moreover,
performing arts and festivals essentially fall under practices or events that are out of the ordinary while folk
techniques basically fall under routine practices, so a number of people make their living performing these
techniques. Thus, these techniques are more susceptible to social and environmental changes.

14



TOBUNKENNEWS no56, 2014

Given this reality, the Conference featured reports and a discussion of current issues encountered in efforts
to preserve folk techniques and what types of preservation efforts are feasible. The Conference featured 2
individuals who are working to preserve nationally designated folk techniques and 3 individuals who have
worked to preserve craft techniques in Tokyo prior to the system that nationally designated folk techniques.
After these individuals delivered presentations, they were joined by 2 commentators to participate in a
discussion.

Reports and the discussion highlighted various issues such as the reduced demand for folk techniques
(products), the breakdown of specialization, the shortage of raw materials, and the lack of individuals to carry
on techniques. There is no magic bullet to resolve the difficulties in carrying on traditions, but the Conference
emphasized the fact that concerned parties in different positions need to discuss issues and share information.
The Conference also emphasized the need for coordination that bridges the divide between production sites
and compartmentalized government administration. The Department of Intangible Cultural Heritage hopes to

share and disseminate information by assembling examples of efforts in different areas.

A report on the conference’s proceedings (in Japanese) can be downloaded as PDF files from the website

of the Department of Intangible Cultural Heritage.

(IMAISHI Migiwa, Department of Intangible Cultural Heritage)
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Project to support the World Heritage Serial and Transnational Nomination of the Silk
Roads (UNESCO/Japan Funds-In-Trust project): Personnel training in the Republic of

Tajikistan
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Practice surveying a cultural heritage site (the Hulbuk site)
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he Japan Center for International Cooperation in Conservation (JCICC) has been commissioned by
TUNESCO to provide support for nomination of World Heritage sites in Central Asia along the Silk Road.
Since 2012, JCICC has conducted a series of training workshops on documentation of cultural heritage in
Central Asia and the Republic of Tajikistan.

Following a workshop in 2012, a second training workshop was conducted jointly with the Ministry of
Culture of the Republic of Tajikistan. The workshop took place from November 7 to 14, 2013. Training
during the workshop took place on-site at the Hulbuk site, a medieval fortified town nominated as a World
Heritage site. On-site training was conducted by experts from Japan, and training consisted of surveys using
equipment (total stations), documentation using CAD, analyses using GPS and GIS.

Trainees participating in the second workshop were 9 young Tajik experts. Of these experts, 2 were
from the National Museum of Antiquities of Tajikistan, 2 were from the Institute of History, Archaeology
and Ethnography of the Academy of Sciences, 1 was from Historical and Cultural Reserve “Hissar”, 3 were
from the Hulbuk Museum, and 1 was from the Kulob Museum. Through intensive lectures and practice
over a period of about a week, participants planned and implemented surveys to document sites and they
learned specialized processes used to analyze the survey results. Participants also learned how to use survey
equipment and GPS devices that had been donated for use in the project. This experience and the equipment
that was provided will help participants who completed the training to study, safeguard, and document
cultural properties in their country. JCICC plans to conduct various training workshops to safeguard the
cultural heritage of Central Asia in the future as well.

(YAMADA Hiroki, KUME Shogo, Japan Center for International Cooperation in Conservation)
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International course on Paper Conservation in Latin America conducted
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nternational training in Paper Conservation in Latin America was conducted jointly by the Institute,

I ICCROM, and INAH (Mexico’s National Institute of Anthropology and History) as part of the ICCROM-

LATAM Program (conservation of cultural heritage in Latin America and the Caribbean). Training took place

at the INAH from November 6 to 22, 2013 and was attended by 9 experts in conserving cultural properties
from 8 countries: Argentina, Uruguay, Ecuador, Spain, Brazil, Puerto Rico, Peru, and Mexico.

Training sought to provide attendees with basic knowledge of traditional Japanese paper, adhesives, and
tools. It also sought to enhance attendees’ understanding of Japanese mounting and restoration techniques by
having them practice reinforcing, infilling, and lining using actual Japanese paper, adhesives, and tools. The
first half of the training consisted of lectures by Japanese experts on materials and tools used in mounting
and restoration techniques and then practice by the attendees. In the latter half of the training, lecturers from
Mexico, Spain, and Argentina with experience conserving works using mounting and restoration techniques
described how Japanese materials, tools, and techniques were actually used to restore cultural properties
in Europe and the US, and then attendees practiced those techniques. Given the likelihood that Japanese
mounting and restoration techniques will be used to conserve cultural heritage in different countries, plans are
to conduct similar training sessions in the future as well.

(KUSUNOKI Kyoko, Japan Center for International Cooperation in Conservation)
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28th General Assembly of the International Centre for the Study of the Preservation and
Restoration of Cultural Properties ICCROM)
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rom November 27 to 29, 2013, Director General KAMEI Nobuo, KAWANOBE Wataru, and SAKAINO
FAsuka of the Institute attended the 28th General Assembly of ICCROM in Rome, Italy. The decision
to found ICCROM was made at the 9th UNESCO General Conference in 1956. This intergovernmental
organization has been headquartered in Rome since 1959. ICCROM works to conserve a wide range of
cultural heritage, both movable and immovable. The Institute has specifically helped with these efforts by
conducting training in the conservation of paper and laquerware.

The General Assembly meets biennially. At this meeting of the General Assembly, 13 new members
of ICCROM’s Council were elected to replace members who had completed their terms. Serving Council
members from 12 countries (United Arab Emirates, Algeria, Canada, South Korea, Greece, Guatemala,
Sweden, China, Tunisia, Japan, Brazil, and France) have been joined by newly elected Council members
from the US, India, Egypt, Switzerland, Sudan, Spain, Tanzania, Chile, Germany, Bahrain, the Philippines,
Belgium, and Mexico. The meeting of the General Assembly also reiterated to Member States the need for
ICCROM to improve its finances. Japan’s monetary contribution is second only to that of the US, and Japan
is cognizant of the severity of this problem. Hopes are that the new Council will consider specific approaches
so that ICCROM can continue its activities in the future.

(SAKAINO Asuka, Japan Center for International Cooperation in Conservation)
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Participation in the 8th session of the Intergovernmental Committee for the Safeguarding of
Intangible Cultural Heritage
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he 8th session of the Intergovernmental Committee for the Safeguarding of Intangible Cultural Heritage
Tmet in Baku, Azerbaijan from December 2 to 7, 2013. Three researchers from the National Research
Institute for Cultural Properties, Tokyo attended the meeting to examine trends related to the Convention for
the Safeguarding of the Intangible Cultural Heritage (the UNESCO’s 2003 Convention).

In the Intergovernmental Committee, State Parties are most interested in discussion of elements to inscribe
on the Representative List of the Intangible Cultural Heritage of Humanity (the Representative List). During
the session, discussion by the Intergovernmental Committee resulted in 25 elements being inscribed on the
Representative List. Five of these, including “Washoku, traditional dietary cultures of the Japanese, notably
for the celebration of New Year,” concerned cuisine. Inscription of Washoku was a topic of conversation
in Japan. The items to be inscribed on the Representative List are cultural activities or traditions related to
cuisine, but few people may be aware that what was inscribed on the list is not Japanese food (i.e. ways to
prepare Japanese dishes) but is actually Japanese cuisine (i.e. Japanese dining culture).

Another important topic was the ceiling of the number of files nominated for discussion. There had been
a ceiling of 60 files a year that could be discussed by the Intergovernmental Committee, but the decision
was made to lower that ceiling to 100 files in total for 2 years. Japan has long provided legal protection
to intangible cultural properties, and Japan has numerous elements it wishes to nominate. Japan has
adopted an approach of nominating a group of elements like Washi (Japanese paper), which it nominated in
2014. However, States Parties such as Japan that have already inscribed a number of their elements on the
Representative List are often asked to refrain from making nominations. However, the aim of UNESCO’s
2003 Convention is to recognize diversity in intangible cultural heritage and protect that heritage through
the inscription of various elements on the Representative List. Thus, countries must identify their intangible
cultural heritage and they must accurately discern and document the properties of that heritage, but some
countries are lagging in those efforts. Thus, Japan has ample latitude with which to make the principles of
UNESCO’s 2003 Convention a reality by having Japanese experts provide support to countries around the
world.

(FUTAGAMI Yoko, Department of Art Research, Archives, and Information Systems)
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UNESCO/Japan Funds-in-Trust Project, “Support for Documentation Standards and
Procedures of the Silk Roads World Heritage Serial Transnational Nomination Dossier

within the Framework of the Silk Roads World Heritage Serial and Transnational
Nomination”: Uzbek Workshop and Sub-Regional Closing Meeting

2014 fEED Vv 7 b — FRGEEPEO RS EEGE HIE L, 7 D7 5 A E & PEN. B4 2
BritoTEFE L COFEBZIET L7720, ULEEREBRH > & —id, 2011 FFE XD 340
b7z 2k AT - AAALEERAAEEREIC LD [YIvr o — FEFEESERI T 72 3R 3% |
L, W7 VT HETIESERAMER T -7 v ay T2 EmLTEE L

Gl RBOANMER T =22 a vy 7o I ARF A YHMES v r v b2 AR - 727 b

20



TOBUNKENNEWS no56, 2014

HEMT20I3FE12H1H»S 12 A
SHIZAT T o T& $ L7ze A,
[t oG HENE] % 7 — < 2hf
BriTwE L. Bk, 4a0
HEFHEMRVBIMLE L7z,

. A\MER T —2 v ay 7#
THICVCI2ZA4H,. 5HERMLEL ¥V
v hTRMESINA [V vy a— Kk
T PE B SR 72 R R ORI A
FEICBMLE L. Zo&#ETE,
R L RFZERT e 1 » K & K&

SEABELE (3D A X—YEIERT BEHEL - ‘
Trainees creating 3D images based on photographic surveys W7 VT HETERML TEZAMERL

FEOVE 2= TbhE L1z, %
D5, ARk L Z2HMEDFERICEE DS ) T & IS [EEEAEEY OME || [EF O BRAF
[ALBED I A =T A Y b IZHTB2IBEOEIBOVTROEREDNDH ) L L7

CULEPERER T >~ & — - )

ive countries in Central Asia and China have been involved in various efforts to nominate cultural
Fheritage sites along the Silk Roads as World Heritage Sites in 2014. To support these efforts, the Japan
Center for International Cooperation in Conservation (JCICC) has participated in UNESCO/Japan Funds-
in-Trust Project, “Support for Documentation Standards and Procedures of the Silk Roads World Heritage
Serial Transnational Nomination Dossier within the Framework of the Silk Roads World Heritage Serial and
Transnational Nomination”: Uzbek Workshop and Sub-Regional Closing Meeting for 3 years since 2011 and
JCICC has conducted various training workshops in countries in Central Asia.

This workshop marks the final training workshop. The workshop was conducted from December 1 to 3,
2013 in Tashkent, Uzbekistan at the UNESCO Office in Tashkent. Training covered Photographic Surveys of
Cultural Heritage Sites. Fourteen young experts participated in the training.

Once the training workshop concluded, We attended the sub-regional closing meeting of the project that
took place in Tashkent on December 4 and 5. The meeting reviewed the training program conducted by the
National Research Institute for Cultural Properties, Tokyo and the University College London in countries of
Central Asia. Representatives from different countries asked that training be conducted in the future as well.
They specifically asked that training related to Surveys of Historical Buildings, Preservation of Sites, and
Management of Cultural Heritage be conducted.

(ABE Masashi, Japan Center for International Cooperation in Conservation)
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12th Expert Meeting on Preservation of the Bamiyan Site
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o help safeguard the Bamiyan site in Afghanistan, the National Research Institute for Cultural
TProperties, Tokyo and the Nara National Research Institute for Cultural Properties actively initiated a
project to preserve the site starting in 2003. This project was instituted in conjunction with UNESCO and
research institutes at home and abroad. Local Afghani experts and experts from different countries gather,
and meetings have been conducted annually to present the results of the preservation project that year and to
discuss policies for the years to come. In 2013, a meeting co-organized by UNESCO and the Italian Institute
for Environmental Protection and Research took place on from December 10 to 11 in the City of Orvieto,
Italy.

The meeting was attended by experts from Afghanistan, Italy, Germany, France, and Belgium as well as
experts from international bodies like UNESCO, ICOMOS, UNOPS, and the World Bank. The meeting
was also attended by Japanese experts from the National Research Institute for Cultural Properties, Tokyo,
the Nara National Research Institute for Cultural Properties, Wako University, the University of Tsukuba,
and Mukogawa Women’s University. Discussion centered on the current state of ongoing preservation of
the Bamiyan mural paintings and fragments of the giant Buddha statues. In 2013, a German team installed
“Feet”-like structures to ensure the safety of visitors of the Eastern Buddha statue. Experts from different
countries presented various views as to the potential to use this structure to help rebuild the giant Buddha
statue. Other topics that were discussed in detail were an envisioned museum/cultural center (Japan
began actively submitting plans last year), the current status of preservation efforts that started in 2013 at
sites around Bamiyan (such as Shahr-e Zohak and Shahr-e Gholghola), problems harmonizing economic
development and protection of cultural heritage, and the current state of safeguarding of other cultural
heritage sites in Afghanistan (such as the minarets in Herat).

(KUME Shogo, Japan Center for International Cooperation in Conservation)

F18EEFHRF B EDE

18th Local Training Course for Museum Conservation was conducted

HHERR

Training underway
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th Local Training Course for Museum Conservation was conducted at Yamanashi Prefectural Museum
18to provide personnel involved in materials conservation at museums and archives in Yamanashi
Prefecture with a basic knowledge of conservation. The training was done at December 11 and 12 and
that was co-organized by the Institute and the Museum Kai Network. The training had 41 attendees from
Yamanashi Prefecture.

As a general outline, a lecture entitled “An Introduction to Conservation Conditions” (SANO Chie, Head
of the Conservation Science Section) covered basic principles of and recent trends in materials conservation.
This was followed by lectures on “Temperature and Humidity,” “Light and Lighting” (YOSHIDA Naoto,
Senior researcher), “Climate Control” (SANO Chie), “Pest Control” (SATO Yoshinori, researcher in the
Biological Science Section), and “Practical Methods for Conservation of Folk Objects and Artifacts”
(KITANO Nobuhiko, Head of the Technical Standards Section). Folk objects and artifacts are kept primarily
by smaller museums, but these museums truly lack the facilities and systems to manage those objects.
Training accounted for the fact that many of the attendees would be from smaller museums.

After the lectures, Yamanashi Prefectural Museum graciously permitted inspection of its facilities.
Systems to manage conditions at the museum were explained in detail by curator KUTSUNA Takahiko. Mr.
KUTSUNA provided great assistance with regard to the conduct of this training.

A survey after training yielded numerous comments that the training was productive as well as requests
to learn more about specific steps to take in accordance with conditions at specific institutions. We at the
Institute greatly value communication with attendees after training as a way to meet the needs of conservators.

(YOSHIDA Naoto, Center for Conservation Science and Restoration Techniques)
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RrBERREFESICETZHRE
Survey of the activities of the Tsukigase Society for the Preservation of Narazarashi
(bleached linen)
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Putting the warp on the loom
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A tool to wind the thread that will become the weft
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he Department of Intangible Cultural Heritage gathers information about traditional craft techniques and
Tit studies those techniques. KIKUCHI Riyo of the Department of Intangible Cultural Heritage conducted
a survey of the activities of the Tsukigase Society for the Preservation of Narazarashi (Tsukigase is a village
in Nara Prefecture).

The word “sarasu” (which is where -sarashi in Narazarashi comes from) originally meant “to bleach,”
and bleached hemp or cotton cloth is called “sarashi.”

Narazarashi is fabric made from hemp. Narazarashi is a “speciality” of Nara that was mentioned in the
Wakan Sansai Zue (1712) and Bankin Sugiwaibukuro (1732). These descriptions noted that “the best hemp
has to be from Nanto (lit. the Southern Capital and another name for Nara),” and gained a national reputation
during that era. Other descriptions mentioned that hemp from Nara could be distinguished from hemp from
other regions when it was procured as a raw material. These descriptions provide a glimpse into aspects of
the division of labor at the time.

Techniques that have been handed down in an unbroken line since those times are being passed down
by members of the Tsukigase Society for the Preservation of Narazarashi even today. The raw material to
make narazarashi is now hemp from the lwashima region in Gunma Prefecture. A framework to obtain raw
materials is also found in other regions such as Echigo, where a hemp fabric known as Echigo linen is made.
Dyeing techniques are not simply several local techniques. These techniques are underpinned by a number of
people; straying from the passing down of those techniques is inconceivable. Greater attention should also be
paid to the materials and tools that are essential to the passing down of crafts.

This survey has spurred renewed consideration of the importance of community in preserving traditional
techniques. (KIKUCHI Riyo, Department of Intangible Cultural Heritage)
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Acceptance of donations
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RAEMBHREESPHNESER (B) cB8HMR(B) HWREREMEXB=8HR (X) LBHR (B)
NAKAMURA Jun, Chairman of the Tokyo Art Dealers’ MITANI Tadahiko, President of the Tokyo Art Club
Association (left) and KAMEI Nobuo, Director (left) and KAMEI Nobuo, Director General of the
General of the Institute (right) Institute (right)

ffers for donations to the National Research Institute for Cultural Properties, Tokyo had previously
Obeen received from the Tokyo Art Dealers’ Association (NAKAMURA Jun, Chairman) and the Tokyo
Art Club (MITANI Tadahiko, President). The Tokyo Art Dealers’ Association aims to fund publication of the
Institute’s research results and the Tokyo Art Club intends to fund the Institute’s research projects. On De-

cember 24, We gratefully received the donation at the Tokyo Art Dealers’ Association.
We are glad that both organizations are aware of our activities and are most grateful for their donations. We

look forward to using these donations to fund our activities.

(IMAJO Yuka, Department of Research Support and Promotion)
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Digest

The Great East Japan Earthquake that struck in March 2011 resulted in a tsunami that
caused massive water damage to cultural properties. In fact, this damage eclipsed that
caused by the earthquake itself. The damage that fungi, bacteria, and other microbes did
to items containing organic materials, such as paper, has become a major problem. The
Biological Science Section has been responsible for gathering, analyzing, and publicizing
information such as emergency steps to rescue cultural properties damaged by water,

ways to limit damasge by pests, and ways to manage the health of workers.
Please visit the site below, http://www.tobunken.go.jp/ ccr/pub/symp2012/
symp2012_04.pdf and http://www.tobunken.go.jp/ ccr/pub/symp2012/symp2012_05.pdf
(KIGAWA Rika, SATO Yoshinori, Biological Science section,
Center for Conservation Science and Restoration Technigues)
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The Bijutsu Kenkyu

1932F8H, B4 TEOHEMBSVICBADER - REOEME NS ICEET DTFESM
[CDWT, @, MRS, ARER R EABEH L TOET, FHEF+SU—F 74 RRR (R
RETRBX—V1B2-4-4, F5503-5226-5211) ., Effhi2,2008 + 72

The Bijutsu Kenkyu (The Journal of Art Studies) has been published since 1932. It carries
monograms, research materials, commentaries on plates and other information pertaining
not only to Japanese and East Asian art but also to Western art related to modern and
contemporary Japanese art. Benrido (2-4-4 Hitotsubashi, Chiyoda-ku, Tokyo; Tel: +81-3-
5226-5211) 2,200yen (tax exclusive)

[ BAEiEE ]
Yearbook of Japanese Art

1936 FRIT. [ EBEMBER I EMVBMBR 2L DHIBOEMADOEAZ. ERENZL
EICREL TOE T, PRABEMBIR (RRIBPRERE2-8-7. E5503-3561-5993). E
1i510,000M + %2

Yearbook of Japanese Art has been published since 1936. It provides an annual over-
view of the art world in Japan. Chuokoron Bijutsu Shuppan (2-8-7 Kyobashi, Chuo-ku,
Tokyo; Tel: +81-3561-5993) .10,000yen (tax exclusive)

[COLRBE]
Description of Folk Customs in Goishi

EFEAMENRETECHXICH T IRBBEZRSSICE DI LI, HAMBICHIFS
RGBSR OEBEB Y HEERLEIT D ET NI —RELTERLICEDTY ., BEXLEE
BOOTTHA SDBPOF7 7AW TROYO—RTEET,

Results of a study of folk customs in the Goishi region of Massaki-cho in the City of
Ofunato, lwate Prefecture have been compiled into a report. This study provides a
case study with which to verify the significance of records of folk cultural properties
in disaster-stricken areas and to determine how those properties are documented.
The articles (in Japanese) can be downloaded as PDF files from the website of the
Department of Intangible Cultural Heritage.

[ RS EE TR IRES
Research and Reports on Intangible Cultural Heritage

2006F&ITl. MIEDILERE TH SR - MERGUL RO REHI ICRE T
DHERIY, BERS, BRENREEZBEL TOE T, BEUULEELDD T THA LH
SPOF77A VTR HOYO—RTEEXT,

Research and Reports on Intangible Cultural Heritage has been published since 2006
by the Department of Intangible Cultural Heritage. It contains academic papers, research
reports and translations of classic documents into modern Japanese. The articles (in
Japanese) can be downloaded as PDF files from the website of the Department of
Intangible Cultural Heritage. (not for sale)
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[RFKICDBRLSAEORI-HREOREEEBERVEA]
Conservation of Industrial Heritage 13: Conservation and Preservation of Imperial Carriages

AE(E 20125118308 [CRRI AR TRItE LIRS (R EDRE L BEROTEAIICT,
BYMEF=EE, HERMOBPIRSIOMRBEOBEDL 212HRIC, ¥NENDIBEHD THEREROICA
BEFEDICHDTY, 2013FEHT.

A study meeting on the conservation and preservation of imperial carriages was held on
November 30, 2012 at the Institute. This is a record of the lectures presented by museum
curators, a researcher of railway technology and persons engaged in the conservation of
such heritage. In Japanese, 2014 (not for sale)

[FIHED XHBE KFRERSE
Report on an Optical Study of Vegetables and Insects by ITO Jakuchu

EBMUSBELREMEOFE T B[ PEEP X35 ICDVT, Ea22~23FEICHIF TEBLIC
IFIRIE - FFEMONFRERSETIT . AETRIBEDSERICESISRMBHLS—BGZHEHTS
EEDHICHEXBOMIC L DEEMBRRBRZIETL TOE T, 2014FHT,

This is a report on a non-destructive, non-contact optical study of Vegetables and In-
sects (Saichu-fu in Japanese) by ITO Jakuchu in the Yoshizawa Memorial Museum of
Art, Sano. The study took place from 2010-2011. This report shows high-resolution col-
or images and results of X-ray fluorescence analysis of pigments in the work. Published
in 2014.

[D—HBRITE - IcBAEMMESR — P I A Z 7 BUEMEME [BXINSIRBRSE]
Japanese Artworks across the Caucasus— The Research Report of Meikushoukei,
a Collection of the National Gallery of Armenia

7 IA Z 7 B EMEERIE [BRNR ] 298 % RI KD H S —HRTBEIL. (FROBIFERYI—
NY RIS ICAEIS NS BAEMERICOVTORY 2HERFLICMSEE TI, FRiER &%
BRL e BAEE - REBICTB/HEL TL & T, 2014FH T,

This report includes 29 actual size color images of Meikushoukei, a collection of the
National Gallery of Armenia and 2 essays about the background of these artworks and
Japanese artworks in the Caucasus. Information about the artworks, reference materials
and the essays are all written in Japanese and English. 2014 (not for sale)

[¥V7PiEE & LEE]
Syria’ s Recovery and Its Cultural Heritage

YU TPARBTICBITBEEEDRIER. RE. RN GREE G >THBYEY . RO
3 YUPDOLEEZREL TOSE—HELT, 2013F10831BICYVYRIY DAY ) PEE
EMALEE] #ERELF LI, 5O, YVRIYDLDEREABTEREEE L THEDBRLF LI
20145317,

The destruction of Syria’s cultural heritage during the civil war has become a global
concern. As a first step towards protecting Syria's cultural Heritage, the National
Research Institute for Cultural Properties, Tokyo held a symposium on “Syria’ s Recovery
and lts Cultural Heritage” on October 31, 2013. Proceedings of the symposium was
published in April, 2014.
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