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ARCHIVES AND INFORMATION SYSTEMS
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Research of cultural properties as well as the accumulation of
related texts and visual data are essential elements for preserving,
conveying and utilizing cultural properties today. The Department
of Art Research, Archives and Information Systems focuses
primarily on art historically-based research of cultural properties; it
produces and disseminates materials based on the results of those
studies. It also works to foster research exchange both within
Japan and abroad.

The results of research are published in various reports and
journals, such as The Bijutsu Kenkyu (The Journal of Art Studies)
and the Yearbook of Japanese Art. Resulting data are also made
available through public lectures and displays in the Kuroda
Memorial Hall. The aim of the Department is to make the cultural
properties information archives, created from the materials
collected and organized through its research, available to the
public via the Institute’s Library and website.

In addition, the Department manages all the information
systems of the Institute and creates the website.

I Cultural Properties Information Section

Cultural Properties Information Section manages and operates the
information systems needed to disseminate information about the
Institute’s various activities, operates its website and publishes its
Annual Report. The Section also analyzes information related to
cultural properties from Japan and abroad, and conducts research on
ways to utilize such information for the preservation and handling of
cultural properties.

@The Image Laboratory produces an image bank that provides various
information related to cultural properties by employing the latest
digital and optical technologies.

I Archives Section

Archives Section organizes archives, collects documents and image
data related to cultural properties, and makes these materials available
to the public.

@The Library collects documents and visual materials related to cultural
properties. It also conducts digitization of materials and construction
of the database of research materials and information. The Library is
open to the public three days a week.

I Japanese and East Asian Art History Section

Japanese and East Asian Art History Section conducts fundamental
research and organizes materials that form the basis for such research
on artworks created in Japan and East Asia from the pre-modern period
onwards.

I Modern/Contemporary Art Section

Modern/Contemporary Art Section focuses on visual arts produced in
Japan and abroad from the modern through contemporary periods.
Considering the diversification of expression and media, international
exchange and globalization of information, this Section conducts both
collection of materials and survey of studies on these artworks.

ITrans—DiscipIinary Research Section

Trans-Disciplinary Research Section examines problems among
genres, times and areas. It also studies the history of art from a broad
perspective in cooperation with researchers in related fields of natural,
social and human sciences.
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techniques and materials for the production of art works Management of the Library
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Collaboration in Research Establishment and Maintenance

of Information Systems
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“Shaping the Fundamentals of Research on Japanese Art” with the Sainsbury OFEEMRICET BRIV ISAIS D
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Maintenance and improvement of the
information system security
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Collaboration with scholars and institutions studying Japanese and Asian arts
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Dissemination of Research Results
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Publication of the Yearbook of Japanese Art, The Bijutsu

Kenkyu (The Journal of Art Studies), Annual Report and
others
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Holding public lectures and colloquia
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Utilization of web pages and Social media for
disseminating research results
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Presentation for ICFA committee at ICOM Kyoto
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Study on Japan-made Mother-of-Pearl Inlay with Underpaint in Thailand
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Mother-of-pearl inlay with underpaint technique was used mainly
in 19th century lacquerware in Japan. Craftsmen used thin inner layer
of shells like abalones, added colors, drew lines with charcoal ink.
then applied silver leaves under the shells. When decorated surface of
the shells was attached to the lacquerware; colors and lines could be
seen through the shells. Such lacquerware were also popular as
export items.

Wat Rajpradit (founded in 1864), located in Bangkok, Thailand, is
one of the first-grade royal Buddhist temples. Its ordination hall has
doors decorated with the above-mentioned technique. The Institute
has been providing technical support for restoring the door panels in
response to the requests from the Fine Arts Department (FAD),
Ministry of Culture of Thailand and the Temple. The Institute has also
been jointly studying with FAD about the lacquerware exported from
Japan to Thailand in the middle-end of the 19th century.
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Motif by mother-of-pearl inlay with underpaint
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Ordination Hall of Wat Rajpradit

Among Japan-made mother-of-pearl inlay objects in Thailand,
including underpaint, there are a variety of canisters, furniture and
others. Binding plates for palm leaf manuscripts which could have been
custom-made, because such items were not used in Japan, are also
found. No example is found of mother-of-pearl inlay with underpaint
technique applied to the doors in Japan, so the door panels of Wat
Rajpradit could also have been order-made. The provenance,
manufacturer and the position of the temple’s panels in the history of
lacquer, as well as communication between Japan and Thailand in the
period will continue to be studied.
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Investigation of cover plates at the National Library of Thailand
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Investigation of the door panels at Wat Rajpradit
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KURODA Seiki and KUME Keiichiro — Relationship that supported the sphere of Japanese oil painting
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KURODA Seiki (1866-1924) and KUME Keiichiro (1866-1934), who learned oil painting from
Raphael COLLIN, an academic painter in France, were close friends and shared an atelier in
Paris. After returning to Japan, they founded a new fine art association named Hakuba-kai.
Through their involvement in art education and administration, they endeavored to innovate

and develop the sphere of Japanese oil painting.

The Kume Museum of Art, which owns and publishes both works by KUME Keiichiro and his
materials, and Tokyo National Research Institute for Cultural Properties, which was founded
with the inheritance of KURODA Seiki, began joint research in 2016 in order to investigate
materials pertaining to their friendship. Reprints of letters between KURODA and KUME will be
published in The Bjjutsu Kenkyu (The Journal of Art Studies) in the fiscal year 2020.
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Portrait of KUME Keiichiro by KURODA Seiki, 1897, Kume Museum of
Art
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B3/820(1887) Fig®
KUME Keiichiro (left) and KURODA Seiki during their

study in France, 1887
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ZKE—ERSE EHBEESEE BA36(1903)FIR4B A KEMEBRE
KURODA Seiki's letter addressed to KUME Keiichiro, dated September, 1903, Kume
Museum of Art
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KURODA, KUME and other artists organized an artists’ group, Hakuba-kai,
in 1896. Exhibition was held almost every year. In a letter, Kuroda expressed
his opinion about changing the title of the exhibition to “Oil paintings and
watercolor paintings” according to the increasing number of watercolor
paintings submitted to the eighth exhibition held in 1903.



